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FREE SHOWS MENACE 





Sunshine Seekers Face $40 Take 
And No Reservations as Fla. Booms 





Miami, Feb. 19. 


Florida is having the greatest 
#eason since 1924-25, the year of the 
big boom, and from its present pace 
may pass that eventful season. 
Rooms have shot up again to $40 
and more per day, with reserva- 
tions practically impossible to se- 
eure. 

Notices have been sent to all out- 
ef-town agencies and railroads to 
tell their customers to make certain 
they have accommodations in Miami 
#r other cities before taking the 
trip. Otherwise, visitors will likely 
find themselves parking out on the 
sidewalk. 

Miami district 's filled to capacity 
and hotels are refusing to consider 
reservations, in many cases prefer- 
ring to take care of applicants as 
rooms are vacated. Situation is ad- 
mitted all along the line as serious, 
the fear growing that overcrowding 
may act as a boomerang and kill 
off future business for the territory 
both this year and next. 

It is expected that the present 
overcrowded condition will exist for 
another 30 days at least. 


B'WAY NEWSREELER’S 
FIVE-STAR NEWS IDEA 


Under its Pathe policy the Em- 
bassy is shaping up as the first 
newsreel theatre in the world with 
a five-star edition. By changing 
into a daily the Emb now is in a 
position to win out over its reel- 
glutted competitor, the Translux. 

Where the Luxer changes weekly 

the Emb under the policy instituted 
by Harold Wondsell, Pathe editor, 
is following the news on the screen 
the same as dailies do in their edi- 
tions. Instead of waiting until the 
end of the week, as is customary in 
newsreel houses to date, Pathe is 
Slipping news into the Emb as rap- 
idly as it breaks. This requires a 
constant changing of ballyhoo ma- 
terial outside. Pathe’s plan is to 
set up a special electric sign over 
the marquee and use this as a front 
page for current headliners. 
- The daily policy threatens to 
complicate things between Pathe 
and the Lux. The opposition house 
has a full contract for all Pathe 
news material. Whether or not the 
Lux will attempt to follow the Emb 
on the swingover from a weekly to 
a daily remains to be seen. In news 
circles this is doubted because the 
Loaxer has no such direct hook-up 
with any of the reels as has the 
mb and its Pathe supervision. 








Naming a Nite Club 
Paris, Feb. 19. 
New cafe in bright light district 
mear boulevards named ‘Aux Gang- 
sters’ (pronounced ‘Oh Gangstaire’). 
Place is 30 yards from a police 
station, and around the corner from 





Fame 





A middle-aged woman made 
the rounds of the Broadway 
vaudeville agencies, seeking 
dates on the ground that she 
bears a close resembiance to 
Mrs. Franklin D. Roosevelt. 

‘Especially,’ she said, ‘when 
she smiles.’ 


FRENCH CHARY 
OF NEWSREEL 
PROPAGANDA 


Washington, Feb. 19. 

Meeting of newsreel representa- 
tives was called in Washington at 
the French Embassy Thursday (15) 
in an attempt to keep them from 
showing clips of the rioting and 
revolutionary activities in Paris 
during the past few weeks. Reels 
agreed to play ball. 

Embassy was quite candid and 
told the men the French govern- 
ment was upset by report of clips 
en route showing shooting and 
police brutality in the streets. It 
was actual action shots only that 
they wanted censored, although 
satisfied to let general items be 
shown. 

Newsreel men figure they'd bet- 

(Continued on page 64) 

















COHAN AND HARRIS 
LEGIT PARDS AGAIN 


Jewish Theatrical Guild will hold 
its annual dinner at the Waldorf 
Astoria, N. Y., in April, with George 
M. Cohan and Sam H. Harris the 
honor guests. 

Understood the affair is a signal 
indicating the former managerial 
partners will rejoin to present one 
or more shows next season, 











Symphonic Pickup 





Jazz as an economic bolsterer to 
symphonic music is the idea which 
Paul Whiteman may carry through 
as a regular thing with the large 
symphony orchestras of the country. 
He starts March 6 with the Cincin- 
nati Symph as guest conductor. 

It’s no secret that almost all these 
civic symphs wind up with a deficit. 
It's deemed good showmanship to 
mate a jazz maestro with the sun- 
dry municipality symphs and per- 


tens. 


draw in Berlin, but upon entry of 


NAA SQUAWK ON. 
CWA AND RADIO 


Radio Theatre Biggest Bane 
to Established Boxoffices 
—Films Line Up with Le- 
git to Combat Radio’s 
Gratis Shows 


. 








FEAR NO LIMIT 





Anticipating an annual loss of 
possibly over 50,000,000 ticket pur- 
chasers in 1935, for film theatres 
alone based on statistics gathered 
in 28 leading cities throughout the 
U. S., the picture business is pre- 
paring to defend itself against radio. 
Picture men want the ether out of 
the theatre business. 

The film industry, by the action 
of its NRA rulers, is now allied 
with the legitimate theatre in a 
showdown scheduled to be fought 
out with radio heads in Washington 
early in March. 

At the same time the Government 


other directions. Through the ac- 
tivities of the CWA the professional 


(Continued on page 36) 


‘The Drunkard’ and ‘10 
Nights’ as Shows in 
Beer Garden Cabaret 


One time Swedish church on 55th 
street east of Lexington avenue, N. 
Y., is to be turned into a beer gar- 
den cabaret by a group of actors. 
Melodrama will be played as a floor 
show, ‘The Drunkard’ and ‘Ten 
Nights in a Barroom’ being consid- 
ered. ‘Drunkard’ is being done on 
the Coast along similar lines. 

Plan is to charge $1.65 admission, 
with beer and sandwiches included. 

Show will not come under Equity 
rules because it is not a regular 
theatre 


See Hitler Letup on 
Non-Aryan Talent 














Prague, Feb. 19. 
That the German government is 
making definite backward moves in 
its objections to Jewish talent 
seems to be indicated by the new 
contract given Irene Eisinger here. 
Miss Ejisinger leaves immediately 
for Berlin to appear in ‘Lockende 
Flammen’ at the Theatres des Wes- 


will find itself on the defensive in | 


Downstate Burgs Squawking That 
Chi Fair Snatches All Loose Coin 








Gold Chips 


Paris, Feb. 10. 

American $5-gold pieces re- 
placing chips at Monte Carlo 
roulette tables. This is a move 
to attract trade from French 
resorts, where roulette is now 
permitted for the first time in 
many years. 

Terrific rush to see metal is 
predicted, for this makes Monte 
the only town in Europe where 
old-fashioned gold simoleons 
of any nationality are in circu- 
lation, Winners keep them. 














16 OLD-TIMERS 
IN ALL-A.K. 
STAR PIC 


Hollywood, Feb. 19. 
Radio will round up 16 old time 
star and featured players for the 
principal parts in ‘False Dreams 





‘| Farewell.’ 


=xploitation will be along the line 
of ‘come and see your old time 
favorites, all in one picture.’ 
‘Farewell,’ legit, closed at the 
Little, New York, recently. 


AFTER STUNT MEN FOR 
AUTO FIRM ADVERTISING 


Hollywood, Feb. 19. 

Dodge company will fire film 
stunt men to drive its cars through 
spectacular tests which are to be 
motion and still photographed for 
an extensive advertising campaign. 
R. H. Palenske, of the Ruthrauff- 
Ryan ad agency, has taken offices 
at a studio here. One stunt he is 
particularly anxious to have per- 
formed is the driving of a car 
through a brick wall. 

Scheme is to also use extra girls 
to pose with the car in various 
backgrounds made familiar by the 
picture companies, 


College Boys Get First 
Road Chance at O’Neill 


Dubuque, Ia., Feb. 19. 
Columbia College players have 
been picked for the western pre- 








Chicago, Feb. 19. 


Legislative okay on the World’s 
Fair for 1934 should be passed this 
week. Senate down in Springfield 
shipped the bill through with no 
trouble except a tiny rumpus about 
the race question as far as negroes 
were concerned and the House is 
ready to give it the final stamp with 
similar speed. Only trouble here 
may be the new proposed amend- 
ment to the bill which may take the 


Planetarium out of the Fair. Not 
likely that amendment will be 
adopted. 


Pending the final passage of the 
bill there is in reality no such thing 
as the 1934 World’s Fair and all 
contracts being taken for space this 
summer are thus not contracts at 
all but merely binders and options 


on space. 
World’s Fair officials have had 
some _ sleepless nights over the 


House of Delegates voting on the 
bill due to the occasional squawks 
about the Fair from the downstate 
delegates. Many downstaters have 
put up a howl against the Fair on 
the yelp that while it helped Chi- 
cago the Fair didn’t do the rest of 
the state any good. In fact, that 
Chicago regularly drew all the peo- 
ple and loose coin away from the 
downstate stores and enterprises. 
Particularly was this exodus from 
the small towns felt on the week- 
ends with whole families crowding 
into the auto to spend a couple of 
days in the loop. 

However, not believed that these 
squawks, while annoying enough, 
will hinder the final passage of the 
World’s Fair bill. 

Work is ready to start on the new 
Midway setup. Midway will be on 
the island this summer and since 
the isle is rather small it will neces- 
sitate further man-made land on the 
site of the present beach which will 
be built out a number of feet. 


‘CLARK GABLE SPECIAL’ 
GETS FANS’ R.R. BIZ 


Baltimore, Feb. 19, 
First instance hereabouts of a 


railroad’s unsolicited merger with 
show biz angle was the B. & O's 
‘Clark Gable Special’ excursion, 
which toted 1,000 fans from Washe 
ington yesterday (18) to view the 
Metro player's current p. a. at 
Loew’s Century. 

Indicates more _ trigger-minded 
thinking in r.r. circles than of old, 
as Gable engagement wasn’t pene 
cilled in until six days in advance, 














Miss Eisinger was formerly a big 





haps enable them to get off the 





Faubourg Montmartre. 


nut. 


the Nazi regime she was sifted out | duction in 
and had to come here for work. 


miere uf ‘Days Without End,’ by 
Eugene O'Neill. Players are exten- 
sion studes and regulars in the 
school department of dramatic art. | 
Students have a rep and were 
named by the New York Theatre! 
Guild for the first whirl at the pro- | 
the Mississippi valley 


spot. j 


but ads appearing in Washington 
dailies following day hawked the 
round-trip jaunt. 

For the $2 fee, transportation te 
and from the theatre included along 
with the house admish, as a good- 
will gesture a tea-and refreshment 
set-up at the Lord Baltimore hotel 
also thrown tn. Railroad’s arrangee 
ment with Century held to regular 


10c admish per person, 
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Faas 3-Month Contracts to 25 Girls 
And 10 Juves; Hope to Build Stars 


Hollywood, Feb. 19. 

In a move to build up a juvenile 
contract which prospec- 
tive star and featured talent can 
be selected, Fox has handed 
three-month contracts to 25 girls 
and 10 young men who have been 
appearing in musical lines and in 
extra parts on the lot. 

Youngsters will be given small 
parts wherever possible as a means 
of testing their ability. They will 
be paid nominal salaries under the 
three months’ which 
eall pay 
if they can show they have some- 


list from 


agreements, 
for comparatively higher 


thing. 

Those who garnered these try- 
out contracts are: Shirley Aaron- 
son, Lynn Bari, Dorothy Dearing, 
Edith Haskins, Julie Cabanne, Iris 
Shunn, Anita Thompson, Ardell 
Unger, Marion’ Weldon, Nadine 
Dore, Florine Dixon, Jean Allen, 
Anne Nagle, Jean Chadburn, Pa- 
tricia Lee, Philippa Hilber, Marbeth 
Wright, Esther Brodelet, Patricia 
Farr, Geneva Sawyer, Elsie Larson, 
Irene Coleman, Mary Blackwood, 
Virgini: Hills, Lucille Miller, 
Jimmy Grant, Tex Broadus, Fred 
Wallace, William Stelling, Pat Gun- 
ning, George Ford, Paul McVey, 
Glen Gallagher, Paul Parry and 
Carlie Taylor. 

For the most part the novitiates 
are under 20. 


Kalmar-Ruby’s No. 2 W&W 


Hollywood, Feb. 19. 

Harry Ruby and Bert Kalmar 
have been signed by Radio to write 
an original story, as well as the 
lyrics and music for ‘Frat Heads,’ 
next Wheeler and Woolsey. 

Scrivening pair also wrote music 
and lyrics for the current Wheeler 
and Woolsey, ‘Hips, Hips, Hooray.’ 











Grace Bradley Spotted 


Hollywood, Feb. 19. 

Harold Lloyd’s long search for 
the second femme lead for ‘Cat’s 
Paw,’ currently in work, has ended 
with spotting of Grace Bradley, his 
original choice, on loan from Para- 
mount. 

Miss Bradley was unavailable 
three weeks ago when Lloyd’s gan- 
dering began. Since then seven or 
eight players have been tested for 
the role. She started Saturday (17). 
Una Merkel has the top femme spot. 

Dance numbers under direction of 
Larry Cebellos get under way to- 
day (Mon.) 


MONTGOMERY BACK TO PIX 


His stage plans for the present 
out, Douglass Montgomery shoved 
off last week for Hollywood and 
‘Little Man, What Now?’ for Uni- 
versal. 

Montgomery had rehearsed 10 
days with the Group Theatre’s pro- 
duction, ‘Gentlewoman,’ when the 
call from U arrived. 
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Novelty 





Hollywood, Feb. 19. 

Sam Wood is tripping to Eu- 
rope for his first vacash in 
eight years. 

He’s the only Hollywood di- 
rector who has not had an 
offer to meg for a British com- 
pany, and that’s why he’s go- 
ing across, 


‘World Ours’ Supplants 
Fox. ‘Love Song’ Title 


Hollywood, Feb. 19. 

‘The ‘World is Ours’ will be re- 
lease of ‘Maphattan Love Song,’ 
which Fox produces from Sateve- 
post serial by Kathleen Norris. Pic- 
ture will co-star Janet Gaynor and 
Charles Farrell, with Jimmie Dunn 
and Sally Eilers featured. 

Fox is bowing to request of Mono- 
gram that it select another release 
title on the picture, as Monogram 
had purchased a published story of 
same moniker more than a year ago, 
and had already sold that title on 
its program for this season. Mono- 
gram is now making its ‘Manhattan 
Love Song’ for release in April. 


Thalberg Seeks McGuire 


Hollywood, Feb. 19. 

Deal is on between Irving Thal- 
berg and William Anthony McGuire, 
Universal writer-producer, for the 
latter to switch to Metro in same 
capacity. 

If it goes through, playwright will 
be in the Thalberg ‘unit. 


Craven Acting Only 


Hollywood, Feb. 19. 
Frank Craven says he is through 
directing and writing and with his 


























third successive assignment feels 
he will stick to the grease paint 
permanently. He has just been 


spotted by Charles R. Rogers for a 
featured part in ‘Canal Boy.’ 
William Morris office arranged. 





Lanny Ross Back East 


For Maxwell ‘Boat’ Hour 


Hollywood, Feb. 19. 
On completion of ‘Melody in 
Spring’ at Paramount, Lanny Ross 
will return to New York for three 
weeks to continue his Maxwell 
House ‘Show Boat’ hour from there. 
On his return he goes into B. 
P. Schulberg’s ‘Her Master’s Voice.’ 





‘Barretts’ for Shearer 


Hollywood, Feb, 19. 
‘Barretts of Wimpole Street’ goes 
ahead of ‘Marie Antoinette,’ as 
Norma Shearer’s next at Metro. 
‘Street’ is nearer to being ready 
for the cameras than ‘Antoinette,’ 
previously slated as the next. 


Par Sluffs Thayer 


Hollywood, Feb. 19. 
Tiffany Thayer is off the Para- 
mount writing payroll. 
He had been collabing with How- 
ard J. Green on ‘The Whipping,’ Al 
Lewis production. Green continues 








solo. 
‘ ° . 
Dressing’ at Sea 
Hollywood, Feb. 19. 
Paramount’s ‘We're Not Dress- 


ing’ company is at Catalina Island 
on location for sea stuff. 

Unit comprises 80 people includ- 
ing Bing Crosby, Burns and Allen, 
Carole Lombard and Leon Errol. 


Jean Arthur’s Four 
Hollywood, Feb, 19. 
Jean Arthur will do four pictures 
}a year for Columbia under a new 
term deal. 
Ralph Farnum set the contract. 
MISS MACDONALD ON AIR 
Hollywood, Feb. 19. 
Jeanette MacDonald left for New 
York last week, going east for two 








radio broadcasts and returning to 
Hollywood the first week in March 
to prepare for start of Metro's 
‘Merry Widow.’ 





WILL MAHONEY 


Week Feb. 16, Paramount, B’klyn 
The Detroit Free Press said: 
“This comedian is so widely known 
and established as an entertainer 
par excellence that he needs no new 
enconiums. His songs, agile legs, 
and his remarkable ability to play 
the xylophone with his feet never 
weary an audience.” 
All Communications Direct to 
WILL MAHONEY 
460 80th Street 
Brooklyn, New York 





MG SETS ‘THREE WEEKS’ 
FOR GLORIA, THALBERG 


Hollywood, Feb. 19. 
Metro will remake Elinor Glyn’s 
‘Three Weeks’ with Gloria Swanson 
in the femme pash part. 
It’s first for Miss Swanson under 
her new contract. Irving Thalberg 
will produce it. 


Gable and MacDonald’s 
‘Duchess of Delmonico’ 


Hollywood, Feb. 19. 

Clark Gable will have the lead 
with Jeanette MacDonald in Metro’s 
‘Duchess of Delmonico,’ now being 
scripted by Harvey Gates for Harry 
Beaumont’s direction. 

Miss MacDonald will sing four 
songs, written by Nacio Herb 
Brown and Arthur Freed. 

Yarn is of Broadway, Delmonico’s 
and Saratoga of the ’90s. 














Hire Show’s Full Cast 
For Fields’ Next Film 


Los Angeles, Feb. 19. 

Entire cast of ‘The Drunkard,’ 
legit farce which has been playing 
for many months at the Theatre 
Mart, has been spotted by Para- 
mount to support W. C. Fields in 
his next comedy, ‘Grease Faint,’ 
starting latter part of March. 

Lanny Ross and Barbara Fritchie 
draw juve leads. 





Wood’s ‘Forgotten Girl’ 
Hollywood, Feb. 19. 

Sam Wood assigned to direct 
‘Forgotten Girl,’ as his next for 
Metro. Lining up the cast this 
week. 

Script is being prepared by Sam 
Mintz, production under the super- 
vision of Harry Rapf. 





SAILINGS 


March 7 (San Francisco to Syd- 
ney) Arthur Kelly (Mariposa). 

Feb. 28 (New York to London), 
Adler, Kelly, Kern and Mann (Yacht 
Club Boys) (Manhattan). 

Feb. 24 (New York to London), 
Mr. and Mrs. Irving Mills, Cab Cal- 
loway band (Majestic). 

Feb. 24 (San Francisco to Shang- 
hai) Del Goodman (Pau Mara). 

Feb. 21 (New York to Paris) Rob- 
ert Wyler (Pres. Harding). 

Feb. 17 (South American tour), 
T. S. Stribling, Octavus Roy Cohen, 
Frederick C. Kendall (Lafayette). 

Feb. 17 (New York to Berlin), 
Max Schmeling, Maria 
(Europa). 

Feb. 17 (New York to Paris), C. F. 
Crandall, George Boris, Mr. and 
Mrs. Clifford C. Fischer (Paris). 

Feb. 17 (New York to Bermuda), 
Mr. and Mrs. Mark Hellinger (Em- 
press of Bermuda). 

Feb. 16 (three week cruise) Wil- 
fred J. Funk (Reliance). 

Feb. 15 (London to New York), 
Tom Drew (Manhattan): 

Feb. 15 (New York to Paris), Fritz 
Keller (Berengaria). 

Feb. 15 (New York to London), 
Irene Biller, Harry J. Gell, Edward 
Hunter (Washington). 





Mueller 


GOLDWYN SPLURGES 


Refurbishes Coast Production 
Quarters 








Hollywood, Feb. 19. 


Electric stoves, ice boxes and 
plenty other gadgets and ap- 
purtenances are provided for the 


comfort of players in the new suites 
for supporting cast in the re- 
furbished and re-arranged Samuel 
Goldwyn production quarters at 
United Artists lot. 

Hooks on doors and demountable 
name plates will facilitate quick 
changes in designating players’ 
suites. Grand staircase has been 
built giving entre from the lot to 
corridors. 

Goldwyn gets an ample private 
projection room as part of the im- 
provements. 








‘Two O’Gradys’ Bought 
By U for Stuart-Ayres. 





Hollywood, Feb, 19. 

Picture rights to ‘The Two 
O’Gradys,’ by Beckens Thorpe, have 
been acquired by Universal. 

Yarn was purchased with 
of co-starrins Gloria Stuart and 
Lew Ayres i: the picture. Paul 
Sloane, who directs ‘Down to the 
Last Yacht’ at Radio, is in line to 
direct ‘The Two O’Gradys’ for Uni- 
versal, which goes out on the 
1934-35 program. 


idea 





Robert Montgomery Set 
In Thalberg’s ‘Bachelor’ 


Hollywood, Feb. 19. 
Robert Montgomery's’ vacation 
trip east is off for several weeks. 
Finishing ‘Rip Tide’ he goes into 
‘Biography of a Bachelor,’ with Ann 
Harding. It’s an Irving Thalberg 
production. 


Tom Reed Mulls WB Pact 


Hollywood, Feb. 19. 
Warners is negotiating a five-year 
contract with Tom Reed, long-time 
writer-producer at Universal. 
Reed currently preparing.a treat- 
ment on ‘Dark Towers’ at WB. 











Al Green’s Next 


Hollywood, Feb, 19. 


‘Happy Family,’ is Al Green’s first 
pic under his new directorial ticket 
with Warners, set for today (Mon.) 
with Aline MacMahon in the star- 
ring spot. 

Guy Kibbee, Allen Jenkins, Joan 
Wheeler and Hugh Herbert also 
spotted prominently. Being scripted 
by Gene Markey and Kathryn 
Scola from an orig by the former. 





Richard Arlen Ill 


Hollywood, Feb. 19. 

‘Come on Marines’ at Paramount 
was held up for three days through 
illness of Richard Arlen. 

Player, suffering from pleurisy, 
ran a high fever and was jerked 
from the picture by his physician, 
who feared a collapse if the actor 
kept on working. 





Nan Blair at Fox 


Hollywood, Feb. 19. 
Nan Blair, former authors’ agent 
here, is on the Fox scenario pay- 
roll. 
She is on a special assignment 
looking for material from the novel 
and original fields. 





Ruggles in ‘Mrs. Sweeney’ 


Hollywood, Feb. 19. 
Charles Ruggles, borrowed from 
Paramount, will have the topper in 
Warners’ ‘Friends of Mrs. Sweeney.’ 
Yarn, based on the novel by EI- 
mer Davis, is being scripted by F. 
Hugh Herbert and Erwin Gelsey. 


Dot Lee Optioned 


Hollywood, Feb. 19. 
RKO exercised its option on 
Dorothy Lee for one more pic. 
It probably will be the 
Wheeler and Woolsey opus. 


next 





JOE MORRISON’S 1ST 
Hollywood, Feb. 19. 
Joe Morrison’s first spotting by 
Paramount is ‘Ready for Love’, 








starring Dick Arlen and Ida Lupino. 


FOY PLANS TEST 
CASE OVER 
NUDIE PIC 


Los Angeles, Feb. 19. 

Ruling that his court had no jue 
risdiction to act on Bryan Foy's ap. 
plication for a permanent restrain- 
ing order to prevent police inter- 
ference with the local showing of 
the nudist pic, ‘Elysia,’ Superior 
Judge Thomas P. White, in suse 
taining a demurrer brought by City 
Attorney Ray Chesbrow’s office, 
automatically dissolved the tempo. 
rary injunction granted 10 days ago, 

Attorney Charles W. Cradick, on 
behalf of the Foy studios, an-« 
nounced after the hearing that he 
is preparing to take the ‘Elysia’ 
case up to both the California Sue 
preme Court and into the U. §s, 
high court to establish a principle 
of legai procedure against chale 
lenged pictures which would be of 
importance to the entire industry. 

Judge White's denial of jurisdice 





tion leaves open the entire matter 
of whether ‘Elysia’ or any nudist 
picture is of itself obscene under 


the present state and city statutes. 


It also leaves this type of picture 
at the complete mercy of police, 
acting under complaint, according 


to Atty. Cradick. 
Foy’s Contention 

Foy contended that Judge White’s 
court did have jurisdiction because 
legal property rights were involved, 
and that for this reason the court 
could determine on merit whether 
the property was lawful ov not, un- 
der the statute, and could restrain 
interference with it if found to be. 
lawful. This would have involved 
a court definition of what is ‘obe 
scene’ under the state and local 
acts. 

Judge White took the position 
that this would have determined the 
guilt or innocence of the ‘Elysia® 
producers before and without an are 
rest, and that this was not th® 
province of an equity tribunal. 

Terming the application of @& 
vague and widely interpretative 
obscenity law a dangerous instrue 
ment of suppression and censorship, 
Atty. Cradick declared he would 
carry the ‘Elysia’ case to U. S&S. 
courts on the ground that police ine 
terference violated the constitue 
tional guarantees of property, and 
into the state courts on the ground 
that the state law establishes the 
crime after commission of the act 
whose ‘obscenity’ cannot be pre- 
determined. 





‘Crime Doctor’ Weaves 


Under Wire, 11G Saved 


Hollwood, Feb. 19. 

Despite three days’ retakes necese 
sitated by replacement of Corinne 
Griffith with Karen Morley’s Radio’s 
‘Crime Doctor,’ under David Lewis’ 
production wing, came in two days 
and $11,000 under schedule. 

Lewis now supeing ‘Dover Road’ 
and ‘Stingaree.’ 








LEDERER’S PEACE 


Actor Group Sponsors Society on 
Coast 








Hollywood, Feb. 19, 
Francis Lederer, who has ape 
pointed himself an apostle of world 
peace, is heading a national organe 


ization to oppose war for which 
incorporation papers have been 
filed at Sacramento. Society is 


tabbed the World Peace Federation, 
Inc. 

Lederer and others plan to lece 
ture before clubs and on the radio 
against war. 


Carrillo Mulls Tour 


Hollywood, Feb. 19. 
Leo Carrillo is toying with thé 
idea of taking a condensed vere 
sion of ‘The Bad Man’ on tour of 
eastern pic spots. 
Currently at 
Frisco for F&N 


the Warfield in 


SETS CHAS. LEDERER 


Holly wood, 19 
Irving Thalberg has added i es 
Lederer to his writing staff at 
Metro. 
Lederer gets assignment to de- 


velop an original story. 
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Hearst Slows Up 
Davies ‘Op. 13, 
Supe Wanger Out 








Swell While It Lasted 





A dance team rented an 
apartment atop a theatre. It’s 
the flat formerly used by the 
theatre’s maestro, and has a 
private elevator and a private 
box, leading from the apart- 
ment, from which the producer 
could overlook his shows. 

So the dance team and their 


4,852 Extras Click 


Hollywood, Feb. 1%. 

Extra mob more active last week 
with a jump to 4,852 placements 
from 3,784 the preceding week. 

Monday accounted for the pickup 
with 1,102 mobites grabbing checks, 
principally through big sets at Fox 
and Paramount. 











New RKO-Radio Setup Indicates 
Eastern Pressure to Reinstate 
Cooper; McDonough Over All 





friends, without asking anyone, » + 
. Hollywood, Feb. 19. would sit and view the present Getting Even Hollywood, Feb. 19. 
a After i0 days in production shows (pictures). But the e New set-up at RKO-Radio, fol- 











Metro’s ‘Operator 13,’ to star Ma- 


house management finally got 
































Lincoln, Feb. 19. 


























lowing a four-day conference of 


ine wise, and now the flickers 5 ‘ 
Pre rion Davies was stopped on orders don’t go in with the lease any Foster May, KFOR news- executives, brings J. R. McDonough 
of from W. R. Hearst, following sun- more. caster, handed Margaret Sulla- into the production end as president 
ior dry kicks on the story. van a panning over the air of RKO-Radio; returns Merian C. 
ro 7 . after an attempt to interview y sig 
. from Walter Cooper, who had resigned, to V. PD. 
; Pun wan Jesea tom QeoucsMAX FLEISCHER WINS her wten her plan sored | ose a 
“e, Wanger’s supervision and handed the municipal airport. in charge of production; elevates 
\0~ back to Lucien Hubbard, who was BETTY BOOP DOLL CASE May told listeners he found Pandro Berman to executive pro- 
3 originally set to produce the film. screen actress rude, older than ducer, and continues B. B. Kahane 
on reported, and otherwise not as president of RKO Studios, Inc. 
Raoul Walsh was also replaced as 1 and to be the studio operating head 
~~ 4 anti , k Fleischer Studios, Inc., headed by With the indie producers remain- pleasant to meet. ‘ , il 
he director by Richard Boleslavsky. . : to whom all except McDonough wi 
4 h , Max Fleischer, producer of cartoons |ing adamant to the Hays advertis- ; 1b) Ned E. Depinet ie 
ia’ New treatment is being written| >. paramount release, will be en-|ing and production moral codes, ~ hens a wn capa os RKO 
_ by Harvey Thew, whose former] riched by over $100,000, it is esti- majors contend that until another Metro Must Hold Back rag omen te Boa ren _ ; . 
“4 SS oo —_ cl “i pat mated, as a result of the decision |code is devised theirs can be the ° o 9 . ‘Shear ae aie “4 contingent on the 
~ which brought | displeasure, an41 just handed down by Judge Wool- only one which the NRA has as a} “Men in White’ Film, |apscovar by the board of directors 
He brought about the halt. sey, holding that a doll manufac-|basis for rulings in the event of ? approve een tear 4 
of Metro gets Daves off to a@ MEW] ner had infringed Fileischer’s | trouble. PI ill ( t of RKO in New York. . 
: start in ‘Operator 13’ to day (19),| Betty Boop cartoon character. The majors are offering indies all ay Sti UMFeNnt | Switch -auses rye ssewten = 
ce after major script rewrite had — The estimate of over $100,000 is | sorts of inducements, including pro- nog Lonny M9 som ys. pre 24 
: “4 ‘d time ‘ res : . : : o <O, which he took over se é 
st sama: ay ek p Bowery ana Sekdn based on damages of $10 per Goll, tection in the event of trouble woe Metro can’t bring in its ‘Men in]months ago, and he will spend one 
er Se: rs a eee ——. po Recreste “ad Fed-|censors, but the indies continue! white’ before July, according +o of every three months in Hollywood 
2 ars. ra ? a ie b eral statute. Suit against Ralph A. | stand-offish. terms of the agreement made with observing production and function- 
Ss. Miss Davies wants Bing Crosby Wreindlich. wi in altewe’ t0 have : 
; i a. oe -—. - - producers of the legit play when Jing in conjunction with Kahane. 
re for a co-starring part in her next manufactured Betty Boop dolls g 
: ‘nine 13.’ . s 4 —_ Metro purchased it for films. Play Agreement was reached for 
"ey picture to follow ‘Operator ‘ | without license, has been pending COLUMBIA SETTLES JIM a sent ae tn Beane N.Y 
ng Metro is negotiating with Par for] 65. one year is still at the Broadhurst, N. Y.,]/ Cooper and Berman to get contracts 
wnehy. @ av of rail- ye -* ~* = doing business and is figured to for two years ona salary and per- 
Crosby, so that player will be ava Justice Woolsey allowed attorney ’ : : ‘ 
. = te Se stick through to that time, possibly |centage of the profits basis. Former 
able when the next Davies pic starts | poe, separately to Louis Nizer, who 7 gi 
, in July atid “lei ea ” i iis ’ longer as opposition to the picture. |] will report for work at the studio 
oe ei: we aoaggar < yen seg " ne - a Film is already completed, Clark Jafter a three months’ vacation in 
a eae a Soe Rg = Columbia Pictures last week set- |Gable as the star. Honolulu. 
d, 1 e portance since for the first time it ‘ 
oi "lea aE tled out of court a $150,000 suit for Return of Cooper to the organiza- 
irt 0 Z ou nt ait holds that a three-dimensional ob- we : : aie a t 
er ject such as a doll can be an in-| >reach of contract brought by Jim ° tion was a surprise and no 
n fringement of a two-dimensional | T2°rpe, athletic coach. Thorpe Cohan Will Not Do counted upon until M. H. Ayles- 
in That Long; Back East object such as a drawing “| claimed that the producing com- ; worth arrived here from New York 
—_ ° : 7 hed . . 
be . lenient The judge’s decision was worded nal ge pat eng Bn -od Reate,’ ‘Wilderness as Film = a out the studio situa- 
od Hollywood, Feb. 19. | in unique language at one point, | 98° t0 00 & P “Wt ™ 
be bay eae ‘“* thus: ‘The character which was| Ut after keeping him around for Pressure Indicated 
al Hollywood is a place for Lou depicted canbined in appearance sarees — it decided to drop With George Cohan adamant It is understood that pressure had 
Holtz. After receiving offers for|the childish with the sophisticated “ ae decibel against ever going to Hollywood | been brought to bear on the RKO 
>.) awo different parts In major studio] —a round baby face with big eyes Bore a Thor S@'\again for a picture, Metro will | executives in the east for his return 
ne @roduct, Holtz last week hopped aland a nose like a button and]? eet > i probably spot Lionel Barrymore in | >y banking and directorial affiliates 
a® Plane and flew to New Yerk. framed in a somewhat careful the Cohan role of ‘Ah Wilderness.’ }Om the line that the association of 
re Holtz made a couple of shorts for | coifuree, with a body of which per- °4e Metro owns the play’s film rights | Cooper with the organization would 
ne @olumbia and then figured that|haps the most noticeable char- Laughton Sandwiching purchased for $75,000. mean prestige. The task of bring- 
some studio would come along and | acteristic is the most self-confident Metro is reported to have queried |ing Cooper back was delegated to 
s buy him on his individuality andj} little bust imaginable.’ In 1 for Shearer-Metro Cohan on the subject but he wasn’t | Aylesworth. 
ve star him along the lines of Cantor — interested. Under the arrangement Cooper 
le and Jolson. However, instead parts — will function 2s v. p. in charge of 
De in ‘30 Day Princess’ and ‘Canal Boy’ Ber er’s US Pic in Fall Charles Laughton is set with 3 production, with no individual pro- 
la came up at Paramount and he was gn ° Metro for one picture. He will be What Price Columnist? duction obligations outside of three 
Ss. not so keen. There was no $5,000 or King Louis XVI opposite Norma * special pictures he will make for 
i= $6,000 a week in sight so back to| [United Artists plans to make one | Shearer’s ‘Marie Antoinette.’ next year. He will co-ordinate in 
1 Broadway he hopped, with his| picture here with Elizabeth Berg-| Thalberg production and goes Hollywood, Feb, 19, | Woucng with Aig Pena. =e 
id chauffeur following overland with ner, brought to notice in America|inte work early in May. Laughton Walter Winchell wants $50,000 to ae e wget ive producer on the 
a his car. by London Films’ ‘Catherine, the|is now in England and where he| play the columnist part in Par- ot and takes over production 
1G onpree ate —_ Great.’ has two more to make for United amount’'s ‘Great Magoo.’ Plus this charge immediately. Latter will 
at , Miss Bergner, now appearing in| Artists, but will jump to Holly-|is a demand that the studio take | "°S0tlate all business deals and the 
Perlberg’s New Berth wood for the picture between his|care of the line charges from this|°™Ployment of whatever executive 





Hollywood, Feb. 19. 


Wm, Perlberg has given up his 
William Morris agency association 
to become casting director at 
Columbia. He took over the post 
occupied by Dan Kelly today. 

Perlberg joined the Morris office 
eight years ago and later went into 
business for himself, returning to 











‘Escape Me Never,’ Cochran’s play 
in England, is due to come over in 
the fall with this piece and later go 
west to make one for 20th Century. 





REALISTIC HAYMAKER 


Pat O’Brien Gets McCoy Socko 
in Kisser 














two UA assignments. 
Veiller’s ‘Hour’ 


Hollywood, Feb. 19. 
Bayard Veiller has been spotted 
by Paramount to produce ‘The 
Witching Hour,’ Augustus Thomas 

















end for two weekly broadcasts. 

Paramount can’t see Winchell at 
that price and currently is trying 
to get Paul Yawitz, also of the N. 
Y. Mirror. 





ACAD CODISTS 


14 Meggers for Authority, Agency 

















and production aid is needed, with 
the approval of Kahane. 

Kahane, who steps out of the 
presidency of RKO-Radio Pictures 
Corp., and several other subsidiary 
companies including the Distribut- 
ing and Export corporations, will 
devote his entire time to the affairs 
and operation of the studio, 

He will surround himself with 
personal production aides and pass 


ry 
h i 1 years ago. “ 
. ; Win the Lessee pe Periberg Pat O’Brien Sa aaa ae typos ng was a rage in N. ¥. 25 Group on all studio deals and appoint- 
f i fe = é . ments. It i caha 
3” nog haa bd pn mtg lla mg in instead of steaks for the next few Anthony Veiller, son of the pro- Hollywood, Feb, 19. will get a saliad dese talon 
e olum ASUing Givision. days and spilling his lines in ‘One| ducer, is preparing the script. John} Academy directors are voting by|/ an increase in his annual earnings 
Man Woman’ from the side of his | Halliday only name cast, mail for the choosing of six meg- McDonough will handle all chute 
y J Whale Back mouth as the result of a too realis- gers’ names to be submitted to Di-| matters with the New York board 
ames ale ac tic fight scene staged in the . 3 visional Administrator Rosenblatt, His post as general manager of 
James Whale, in from. Europe| Warners pic Saturday. O’Brien Ruby’s Quick Trek for a berth each on the Code Au-|RKO will probably be taken over 
Thursday (15) after two months in| was on the receiving end of a right Hollywood, Feb. 19 thority and on the proposed agency |»y aylesworth, who is president of 
London, left Sunday (18) for Holly-| cross from Marvin Schechter, hefty , "| committee, RKO and chairman of the board 
wood. middleweight, which had the actor]. Ruby Keeler planed from here} The 14 in nomination are Lloyd} o¢ directors 
n ““He is due on thc Universal lot | kissing the canvass and listening to Sunday morning, to arrive at New-|Bacon, Clarence Brown, David Ayl h lef r - 
. ark this (Mon.) morning to join Al] Butl Fr. yleswort eft here Thursday 
Feb. 23. No assignment set. the coocoos for a few minutes. : , : Utser, ank Capra, John Crom- (15) for New York McDonough 
‘Well, he was supposed to go|J0!son for premiere of Warners’ | well, Cecil B. DeMille, Alfred Green, and Depinet remain h til th 
down, wasn’t he?’. rejoined the pug | Wonder Bar’ at the Strand, New/E. H. Griffith, William K. Howard, paatenakens tase vcore socmenn Coo : 
» STEN NOT FOR ‘BARBARY’ [when director Alan Crosland pro- pata ne hot ey — ane was|Henry King, Robert Z. Leonard,| er Berman and Kahane have bens 
i Hollywood b. 19 tested. Seems O’Brien forgot to Se a ee See Frank Lloyd, W. 8. Van Dyke and |;, d d si - - 
* ollywood, Feb. 19. ‘ Miss Keeler will leave New York] King Vidor. OnSe CUE BNE signed. hey then 
. i Samuel Goldwyn has decided not roll with the punch to the button. Thursday (22) to get back here on take the documents east for ap- 
2 Winn an Gaaeead. Buca ican Ses nace > Gave te mage Se Dames,’ ae “ad ‘on paetegh once rey eg 
Coast’ as . ction which Busby Berkeley directs. i ~ .  ew Se ae wee 2 
‘ been set to get under way in June Wm. Farnum Repeats 2d of —_ Mary Morris to Par this week. 
with William Wellman directing. . ‘'™M: at Hollywood, Feb. 19 Radio Picture schedule for the 
; * : Hollywood, Feb. 19. Mandalay,’ doing well at the pwere . oe 
ge arn is now working over Recently finishing ‘Good Dame’ at| Broadway Strand, holds over a sec- —. weg pew Pe Pan. — season will comprise 44 fea- 
: Paramount, William Farnum is back|0nd week. ‘Wonder Bar’ doesn’t | mount Feb. ~ oe pes See eee : . ; 
Gary Cooper will head a cast that Ser anatiur. ” . bow in until next week, Wednes- ated on the stage in ‘Double Door’. Cooper left Saturday night (17) 
will include other star names, He has a spot in Charles R.1409 (28). Studio held up product until she|for Honolulu and while there will 
. — es eee Rogers’ ‘Canal Boy.’ saieapuieemiaings completed her New York engage-| Work on a script. Under the New 
: a ti ; ment. Deal his activities will be strictly 
ALEXANDER AND M-G Ratoff’s GB Pic Charles Vidor directs. confined to his own productions and 
Metro has a contract drawn for! GARRETT SHIFTS TO PAR : ; as conguttant to Becméa, Whe Wr 
2 Ross Alexander. The legit player ; 7 Gregory Ratoff has been signed be the physical operator of the 
. will make up his mind early this widen: ait Be poset oh soll by Gaumont British for a picture METRO’S LEO CARROLL studio. 
‘ week. ive . - Ge 1aS COM-|to be made abroad. res : : ion aa —_—_—______- 
Atanindior cintes te Stu Qusttinns pleted his writing contract with bated? ghee te salt ter Lenten Metro has taken Le o Carroll from 
xé s I stions Me ¥ . : 7 legit and ordered him to report to ‘ ’ 
? ; Asked’ New York play, last Satur- | * a. sae an March 10, to take up his picture|/the coast pronto for ‘Sadie McKee.’ MACDONALD GETS ‘WIDOW 
} day. If MG gets him it will be his Bsc sl er ed oe ae “lh assignment. Carroll’s last New York engage- Metro has finally straightened 
Grst screen stint. Schulberg t it. "7 "t ia ment was in ‘Green Bay Tree.’ out the ‘Merry Widow’ tangle, 
sasdsieiisaia niialeliach lindas atiiecaaechameiie ecnu & unit, COOLEY, AGT i, Jeanette MacDonald getting the as- 
: ian a Me HALLAM ’ , signment opposite Maurice Cheval- 
WB'S ‘HOUSEWIFE’ NEXT SWANSONS DIVORCING Hollywood, Feb. 19. RAY GRIFFITH’S VACASH ier and under Ernst Lubiteh direc- 
; ; Hollywood, Feb. 19. Hollyvrood, Feb. 19. Hallam Cooley, former screen ac- Raymond Criffith, associate pro- | tion. 
Warners is readying ‘Housewife’, teported on authoritative source] tor, after getting a year of experi-|ducer at 20th Century, arrived in Internal faction difficulties had 





orig by Robert Lord and Lily Hay- 
ward Manuel Seff and Miss Hay- 
vard collabing on script 





that Gloria Swanson will file this 
week a divorce action against Mi- 
chael Farmer, who is abroad 





ence in the Harry Weber office, 
started today (19) on his own as an 
agent in Beverly Hills. 


New York Sunday (18). 
In a week or so he'll sail for Eng- 





land on vacation. 


held up the casting for some time 
with several named for the role dure 
ing the past few weeks 
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4 VARIETY 








lm Takes In Plen 
On Par Bond 


_ . + 


boffo fix blame upon Para- 
mount directors, bankers and others 
in connection with alleged fraudu- 
lent transfer of assets of the com- 
pany prior to bankruptcy, are being 
projected by bondholders on an ap- 
peal to the Appellate Division of 
the N. Y. Supreme Court. This 
branch of the State courts was bom- 
barded during the past week by 
lengthy argument which centered 
largely around involved questions of 
law. 

Samuel Zirn, arguing the case fo 
Robert S. Levy, a Paramount bond- 
holder, ‘on behalf of himself and 
ail other persons similarly situated,’ 
names as defendants Paramount 
Publix Corp., Film Production Corp., 
a subsidiary of Par; 23 directors of 
Paramount; the group of eight Wall, 
street banks involved in the §$13.,- 
000,000 film-hypothecating deal; the 
Columbia Broadcasting System; Sir 
William Wiseman and Gilbert W. 
Kahn of Kuhn, Loeb & Co.; Jules 
Ek. Brulatour, Par director; Adolph 
Zukor, president of Par; Ralph A. 
KXohn, Par v. p.; Austin C. Keough, 


rts to 


Par legal head; Eugene J. Zukor, 
foreign department executive and 


sidney R. Kent, former y. p., now 
president of Fox. 

When the case was first argued 
in the lower courts, E. E. Shauer, 
Par foreign head, was named as a 
defendant. He since died. 

The appeal from Justice Ham- 
mer’s decision in the lower court, 
involving five causes of action, par- 
ticularly asks for relief in a suit 
against directors of Paramount by 
a bondholder creditor, plus reversal 
of the right of a bondholder creditor 
to sue without demand of 25% of 
the holders upon the trustee under 
the bond indenture. 

It was on grounds that Levy and 
ether bondholders were not judg- 
ment creditors having right to a 
eause of action against corporation 
directors and under the 25% re- 
strictive clause he did not have 
legal capacity to sue, that resulted 


in the Justice Hammer's adverse 
decision, 
On the appeal the brief of the 


respondents cites that ‘no question 
was raised as to the sufficieney, in 
general, of the causes of action al- 
leged.’ 


A lengthy brief prepared by Zirn 


calls the action ‘both representa- 
tive. in the interest of the bond- 
holders as a class, and derivative 


in behalf of the corporation and all 
its creditors.’ 

It commenced with service of a 
Summons and complaint on Jan. 3, 
1933, upon Paramount, Film Produc- 
tions Corp. and Chase National 
Bank, alleging fraudulent transfer 
ef assets to accomplish an illegal 
ana preferential pledge to a group 
ef banks. Result of this was grant- 
ing of a receivership on Jan. 30 by 


Justice Lydon,. who later changed 
this to an injunction with several 
unusual provisions conditionaliy 


bringing in four non-resident banks 
as additional defendants. 
Respondents on the appeal to the 


Appellate Division maintain that 
Judge Lydons decision upheld a 
food cause of action and that 


plaintiff had legal capacity to sue 
despite the restrictive provisions of 


the trust indenture. 
Relief Wanted 
Citing many cases te uphold his 


arguments of law under the cred- 
itor and debtor and corporation 
statutes, Zirn in-behalf of Levy and 
other bondholders asks for the fol- 
lowing relief: 

1. That the trustee 
tional) be removed 
administer the trust. 

2. That the losses caused by the 
wrongful acts of the trustee be as- 
vertained and brought into court 
and that it be restrained from tak- 
ing any further action with respect 
te the trust indenture or the bonds, 
or the organization of a bondhold- 
ers protective committee, and from 
demanding or receiving any further 
compensation, 

3. That the directors (Par) be 
compelled to account for their mis- 
-conduct or neglect and. the iosses 
suffered thereby, and make restitu- 
tion to the corporation (Par) and 
its creditors. 

4. That the agreement between 
Paramount, Film Production and 
the bank group and the transfer of 
property thereunder be declared 
void; that the notes made by Film 
Production be declared void and the 
transferred property be re-delivered 


(Chase Na- 
and the court 


ty of Territory 
Appeal Argument 


On B’way and 6th 





Clark Gable’s in person for 
Loew at the Capitol, N. Y., 
Feb. 23, will be in opposition 
to his picture at the Radio City 
Music Hall, ‘It Happened One 
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MG Sluffs ‘China Seas’ 


Hollywood, Feb. 19. 
Metro appears to have given up 
| ‘China Seas’ as a bad job. Picture 
h: been in the on and off stage 
for the past two years. 

Wilbur Daniels Steele, latest to 
try to work the idea into a practi- 
cal treatment, went off the payroll 
Saturday (17). 


Expect Decision Soon 











Night.’ | 
Columbia tried to influence 
Loew against the Gable per- i 
sonal, that studio having bor- | 
rowed him from Metro, but no 

dice. 


4 OF CURRENT 











On Par Receivership 
Salaries and Expenses 


Decision on allowance of salaries 
and expenses of the Paramount 
equity receivership, which preceded 
bankruptcy, is expected within a 
week. Justice Woolsey, of the U. S. 
District court, received all briefs 





SEASON PLAYS 
TO RADIO 


Radio Pictures in a buying spree 
acquired ihe rights to four Broad- 
way shows within a two-week pe- 
riod. All plays are among the win- 
ter production’ crop. They are 
‘False Dreams, Farewell,’ ‘Wednes- 
day’s Child,’ ‘A Hat, a Coat, a Glove’ 
and ‘By Your Leave.’ 
‘Child, for which $25,000 was 
paid, will likely have Frank M. 
Thomas, Jr., in the title part. Kid 
actor is appearing in the show, cur- 
rent at the Longacre, N. Y. 
Price paid for ‘Hat’ is quoted at 
$26,000 and picture figured for John 
Barry inore. Show ran _ slightly 
more thau one week but does not 
come under the Dramatist Guild 
rules, because of foreign origin and 
the producer (Crosby Gaige) there- 
fore participates in the proceeds. 
Rights to ‘Leave’ were quoted at 
$25,000 with $15,090 the price for 
‘Dreams.’ 


Holiywood, Feb. 19. 
Radio Pictures has purchased 
screen rights to ‘Wednesday's 
Child,’ now current in New York. 


Frank M. Thomas, Jr., child play- 
er in the New York version, will 
be brought here to play the part on 
the screen. 


MARCO IN NY. FOR A WK 
TO HUDDLE OVER ROXY 


& Mar- 





Marco, head of Fanchon 
co, arrived in New York yesterday 
(19) to stay for about a week con- 
fabbing with his associates locally, 
Harry Arthur and Jack Parting- 
ton. While here Marco will prob- 
ably endeavor to talk things over 
with Par relative to the Paramount 
theatre in L. A. which F. & M. 
operates for Par. 

Also, more than likely that during 
Marco’s visit, the Roxy theatre sit- 
uation will get a once over. House 
is under F. & M. operating super- 
vision with Harry Arthur in charge 
under Receiver Howard Cullman. 
F. & M. are in the swim to retain 
the spot under its operation with 
the rejuvenation of the spot from 
a loser into a profitable undertak- 
ing having been made by F. & M. 


| 
| jections 
amounts requested and rebuttals of 


during the past week, including ob- 
filed to allowance of 


the Par group. 


Difficulties arose over the appli- 
cation for receiver and attorney fees 
to cover the brief period fear was 
in equity receivership about two 
months ago when $295,000 was 
asked. Referee Henry K. Davis 
chopped this to $208,000, recom- 
mending that figure be approved by 
the courts. When up for hearing 
before Judge Bondy, of original ju- 
risdiction in the Par receivership, at- 
torneys insisted on argument being 
heard by a senior Federal judge, 
whereupon Justice Woolsey was des- 
ignated. A lengthy hearing was 
held before the latter two weeks 
ago. 

Attorneys fer the Par receivers 
under the equity bill (Adolph Zu- 
kor and Charles D. Hilles), are ask- 
ing that Hilles be granted a larger 
amount than Zukor and that their 
own firm (Root, Clark & Buckner) 
be permitted $125,000, originally 
asked for, instead of the $100,000 to 
which reduced by the referee. 


U TO MATCH FOREIGN 
TOTAL WITH H’WOOD PIX 


Carl Laemmle left for Hollywood 
Thursday (15) with Max Friedland, 
head of his European companies. 
Junior Laemmle remains in New 
York for another week or two. 

Friedland on the coast will go 
over all Universal prospective 
scripts for the coming season and 
make up his mind which of them 
may or may not sell abroad. He 
will then go back to Paris and put 
into production in Paris and Berlin 
enough pictures to replace the pro- 
gram for the number of films he 
decides of the Hollywood batch are 
unsuitable, so that his distribution 
program abroad will be of the same 
number as in the U. 8S. 

Fritz Keller, U’s German rep, left 
Thursday for Europe to prepare 
things for Friedland’s return. !*-ied- 
land expects to stick in Hollywood 
about two or three weeks. Mrs. 
Friedland is with him. 











L. A. Ruling on Indecent 
Plays Goes for Pix Too 


Los Angeles, Feb. 19. 
A court ruling has been handed 








Gore Bros. Retire 


Los Angeles, Feb. 19. 

Gore Bros., pioneer Los Angeles 
picture house exhibitors, have sold 
their seven subsequent run houses 
in the downtown district to Harry 
Popkin, and after 20 years of opera- 
tion are retiring from the Main and 
Spring street sectors. Popkin, indie 
nabe chain operator, took over the 
Gore houses Saturday (17). 

Houses included in the deal are 
the Burbank (presently burlesque) 
Regent, Optic, Art, Lyceum, Moon 
and Lark, all pix. Total capacity 
of houses involved is around 5,100. 

Popkin plans to spend between 
$20,000 and $25,000 on immediate 
repairs and alterations that will in- 
clude new sound equipment in sey- 











te PrreTrs it or to its ereditors | 


(Continued on page 6) 


eral of the houses, re-seating, new 
furnishings, ete. Gore Bros.—Abe 
and Mike—will continue operation 
of their Savoy, on South Central 
avenue. They are also interested 
in the Embassy. 


down that the city ordinance pro- 
|hibiting the showing of indecent 
| plays also covers similar presenta- 
{tions in pix. The decision, written 
by Judge Hartley Shaw of the ap- 
pellate division of the superior 
court, affirmed the conviction of 
Harry Miller, convicted in connec- 
tion with showing 
Baby,’ at the Star. 
Miller, in his appeal, held that 
the terms ‘drama’ and ‘play,’ as used 
in the ordinance precluded inclu- 
sion of pic, but the court ruled that 
the city law was broad enough to 
include all presentations of inde- 





cent performances, 
STEVENSON’S BERTH 
Hollywood, Feb. 19. 
John Stevenson, former Pathe 


studio comptroller, moved into the 
same spot at Columbia this week, 
replacing Arthur D, Murphy. 

Another change at the studio is 
John B. Wallace, who has been John 
Barrymore’s makeup man for seven 
years, taking over the makeup de- 
partment 
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‘Red-Headed 


—— 











Product, Too 


Los Angeles, Feb. 19. 

Taking the position that ex- 
hibitors are not alone to blame 
for the prevalence of double 
feature programs, the head of 
an affiliated southern Cali- 
fornia circuit says that the 
major producers share the re- 
sponsibility by turning out 
product that will not stand up 
alone at the b. o. 

Circuit head declares that 
while a considerable percent- 
age of features are worthy of 
single showing, when exhibs 
are compelled to play mediocre 
product along with the good 
that also explains continuance 
of the duals. 

Another angle advanced is 
that the public is now de- 
manding doubles, his state- 
ment being based on the nu- 
merous ‘phone calls received 
at nabe and suburban houses 
from patrons wanting to know, 
‘What's the other feature.’ 











3 COPS CHI'S 
CENSOR BOARD 


Chicago, Feb. 19. 

The new censorship setup for 
films in Cook County will be a po- 
lice lieutenant and two other mem- 
bers of the police force. This is re- 
ported as satisfactory to all fae- 
tions, including the city council, 
women’s clubs and the picture busi- 
ness. All agree that it shapes as a 
fairer censorship organization than 
the present band of seven men and 
women. 

Particularly the 


favorable’ for 


‘change is the enormous saving that 


the smaller board would allow. It 
is figured that the pr@sent censor- 
ship setup costs the taxpayers of 
Cook County more than $30,000 an- 
nually. With the trio of police 
viewers this can be reduced to a 
negligible sum since the reviewers 
will be on the regular police pay- 
roll, Only expense will be the two 
machine operators. 

Use of the police censors will also 
remove a great deal of the red tape 
that now interferes with early 
showings of important releases and 
which ties up disputed films for 
weeks. Since the police board lo- 
cally has the final say on the issuing 
of permits it is figured best that 
both the permit and censorship du- 
ties be concentrated in one depart- 
ment. 


COL. JOY DROPS CENSOR 
DUTIES; BACK TO FOX 


Hollywood, Feb. 19. 

Col. Jason Joy is back on the 
Fox lot, assuming the post of sce- 
nario editor which Phillip Klein va- 
cated several weeks ago. 

With the Hays organization for 
several years, Joy took an executive 
job at Fox in 1932. When producers 
attempted to launch central book- 
ing office last spring, Joy was given 
a leave of absence from Fox to take 
charge of th: setup and remained 
to assist with script censorship un- 
til last week. 

Joy, in addition to duties of Fox 
scenario ed, will act as official con- 
tact for that company on all mat- 
ters affecting the production code 
with the Hays office. Joy will check 
all stories for possible objection- 
able material and will get official 
Hays office okay on these yarns be- 
fore they are put into treatment 
and script form. 


Fox Adds 4 


Hollywood, Feb. 19. 

Fox added four new story buys to 
its 1934-35 slate. 

Quartet are ‘Work of Art,’ the 
new Sinclair Lewis book; ‘Imper- 
sonations of a Lady,’ anonymous 
yarn now running in Ladies’ Home 
Journal; ‘Gypsy Melody,’ novel by 
Melchior Lengyel and an unpro- 
duced play, ‘Dice Woman,’ by Wil- 
son and Anzonette Collison. 








ATWILL TO PLUG ACAD. 
Hollywood, Feb. 19. 
Academy Awards banquet will be 
plugged over the CBS network from 
here Feb. 22. 
Lionel Atwill will do the spieling 


L. A. TAX SLOWS 
INDIE PROD. 
MAJORS, T00 





Hollywood, Feb. 19. 

Independent production has nose- 
dived into the doldrums, with the 
smallies waiting until after the first 
Monday in March, the date on which 
the county of Los Angeles counts 
its tax on all film in production at 
that time. 

Tax calls for 25% of the book 
value of the film, then canned and 
within the borders of the state. 

The tax is also having some ef- 
fect on major production, although 
the tax is materially reduced from 
the former tab which then halted 
production on some lots for two 
months. 

Most of the independent lots are 
dark, with what little activity go- 
ing on marked up to preparation. 

At Educational and Metropolitan 
only Trem Carr and Monogram are 
in production with one. Prudential 
has nothing in work. Same for 
Ralph Like at International, Larry 
Darmour and Mayfair at Darmour 
Studios. At Talisman studios, Ken 
Goldsmith and J. G. Bachman are 
currently idle. Mascot is also with- 
out production. Sennett has one 
rent company, Invincible, working 
while the indies who flit from studio 
to studio are all ‘between pictures’ 


Causes Bicycling; 
WB Fast Pedalers 


Los Angeles, Feb. 19 

Acute shortage of prints has de- 
veloped with several of the local 
major distrbuting companies, ne- 
cessitating considerable tagging, or 
bicycling of features to take cure 
of bookings. 

Warner exchange, with 12 prints 
of ‘Convention City’ on hand, sup- 
plied 18 houses over the week-end, 
with it being necessary to tag the 
prints in six houses. 

Leimert, Carlton and Rivoli en- 
gaged in a three-day bicycling ar- 
rangement over Saturday-Sunday, 
with the Leimert and Rivoli shar- 
ing ‘I Am Suzanne’ as part of their 
double feature programs, and the 
Carlton and Leimert doubling on 
‘Convention City.’ 

Exchanges here are being sup- 
plied with their usual quota of 
prints, but the widespread preval- 
ence of double feature bills has re- 
sulted in some of the distributing 
outfits running ahead on play dates, 
necessitating considerable doubling 
or tagging of pix. 

Bicycling with the acquiescense of 
the exchanges is comparatively new 
in this territory, although under- 
cover doubling is definitely frowned 
or by the distribs, with few com- 
plaints along this line in 
years. 


Rembusch Trial On 
Conspiracy 


y suit by F. J. Rem- 
busch Enterprises against the Mo- 
tion Picture Producers & Distribu- 
tors Association has been in prog- 
ress before Justice Coxe in the U. 8. 
District Court of N. Y. since Tnues- 
day (13). Rembusch company asks 
for $1,441,000 from the Hays or- 
ganization. 
Max D. Steuer and Gabriel Hess 
are chief counsel for the Haysites. 
J. T. Weed, A. B. Graham and C. E. 
Henderson represent the plaintiffs. 
Among witnesses so far testify- 
ing have been J. R. Grainger, Felix 
Jenkins, Sidney Samue!son, Ivan 
Abramson, et al. 


Austin Parker Completes 
Script Chore, Flies East 


Hollywood, Feb. 19. 
Austin Parker has completed the 


recent 





script of ‘Honor Bright’ for Par, 
and is leaving Monday night by 
plane for New York. 


Pic scheduled to go into produc- 
tion middle of this week, Tay Gar- 
nett megging. 


CANZONERI FOR PIX 


Tony Canzoneri, lightweight. wh: 


leaves Friday (23) to fight at the 
Olympic Stadium, T..A as several 
picture offers. 

joth WB and Universal ure in- 





| terested, 
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FOX-RKO MERGE 








Super-Amusement Code Looks 
Cold; Each Branch—Films, Legit, 
Radio, Etce—Too Much Unrelated 


+ 
vv 


Washington, Feb. 19. 

Film code authority must present 
reports on effects of the NRA pic- 
ture code on operations and em- 
ploy and produce other detailed in- 
formation for guidance of the Fed- 
eral Government in revising codes. 

This was made plain last week by 
Gen. Hugh S. Johnson in invitation 
to 7,000 members of authorities and 
trade association committees who 
will attend a general code-discus- 
gion conference March 5. 

Accurate information is desired 
about general price trends and ef- 
fectiveness of codes in curbing un- 
ethical trade practices and improv- 
ing competitive conditions. 

Establishment of a 36-hour week 
throughout all major industries is 
expected to result, insiders having 
revealed that while Johnson is talk- 
ing about a 32-hour week this is 
only a trading argument. The Gen. 
will be satisfied if the present 40- 
hour average is shaved to 35 or 36, 
associates explain. 

Causes for Confabs 


Group conferences have 
ealled on following subjects: 

1. Possibility of increasing em- 
ployment, curbing hours, raising 
wage figures; comparative situation 
of capital goods and consumer 
goods industries. 

2. Trade practices, costs and 
prices, protection against destruc- 
tive competition, excessive prices 
and monopolistic tendencies. 

3. Control of production, limita- 
tion of machine hours, restriction 
of expansion of facilities; ethical 
practices, 

4. Code Authority organization 
and administration, code co-ordina- 
tion and financing; and, 

5. Operation of codes on small 
enterprises, and position of minori- 
ties. 

Members of legit and radio code 
authorities will be expected to at- 
tend while other amusements which 
have not received approved codes 
will be invited to send observers. 
Members of Outdoor Showmen’s 
Association will keep an eye on pro- 
ceedings for the circus, carnival and 
parks-pools-beaches groups. 

Decisions reached at sessions ap- 
parently will have no bearing on 
amusement codes, since only legit. 
radio, and film industries are opor- 
ating under particular pacts and no 
general revisions are planned in 
these cases. 

Possibility that a super-amuse- 
ment code will be result of NRA 
campaign to improve general situa- 
tion is considered slight. Officials 
point out that the various branches 
in the field haye many peculiar and 


been 


few common problems and _ that 
little would be gained by merging 


existing pacts at this time. Con- 
solidation of the amusement agree- 
ments several months from now is 
admittedly possible but from the 
present standpoint not particularly 
probable. 

Radio code authority will meet 
March 2 to present report on tech- 
nicians and actors and stay over for 
big code confab. Group has prom- 
ised to make available any facilities 
required. 





Goldwyn at Harvard 


Sam Goldwyn goes to Cambridge 
tomorrow (Wednesday) to meet the 
faculty of Harvard Graduate Busi- 
ness College. 

He is going as the luncheon guest 
of Prof. George F. Dariot, financial 
advisor to Kuhn-Loeb, and head of 
the Harvard institution. 


Not taking that trip to Europe, 
Sam Goldwyn plans to be back in 
Hol! vw ood bv March 7. 

Ho « ‘ts to start ‘Resirrec- 
tion, Anna Sten’s second, by then. 


. 4 —_— 


GHASE-ROGK FL fi 
NOD ALL NEEDED 


Depends Only on RKO Re- 








4 HAYS P.A.’S 


How It’s Split Up—McCarthy Over 
All 

Who's who among the publicity 
directors in the Hays Office? There 
are four of them; before the NRA 
there was only one. They are J. J. 
McCarthy, Roy Knorr, Toni Mutto 
and Walter Trumbell. 


McCarthy doesn’t admit anything 
to do with press agentry. He holds 
himself strictly as head of the ad- 
vertising council. 

Roy Knorr seems to be contacting 
some of the daily papers. Mutto 
and Trumbell are regarded as stu- 
dent members, although Mutto is a 
veteran of the Washington cpde 
war. 


CENSORSHIP’S 
FINALE IN N.Y. 
IS SEEN 





The end of censorship in New 
York State, largest grosser in the 
country, is seen by picture leaders 
as contained in a piece of legisla- 
tion now on the Albany books. 
Where interest was only small when 
the bill was first announced, on the 
assumption that the censorial du- 
ties were simply to be transferred 
from the Department of Education 
to the Comptroller’s office, a new 
light is now being shed upon the 
document. 

Under the proposed law there is 
no provision for censoring such as 
is prescribed in the present statute. 
It provides, according to those fa- 
miliar with its contents, only for 
the payment of a license fee. 


PAR TRUSTEE MATTER 
GOING TO US. SUP. CT. 


The Paramount bankruptcy, which 
was preceded and followed by close 
to 40 different legal actions against 
Par, its trustees or others, is going 
to the U. S. Suprem> Court. 

A new attack will be spread on 
the records for what will be the 
final decision on the action involved 
—whether or not the three present 
Par trustees qualify to act as such 
and were improperly elected. 

The U. S. Supreme Court will be 
asked to rule that Charles D. Hilles, 
Eugene W. Leake and Charles E. 
Richardson, the Par trustee trio, be 
removed on these grounds. 

Samuel Zirn, who went after 
Paramount on its film-hocking deal 
prior to the company’s plunge into 
receivership and has persisted since 
then in legal attacks, is taking the 
case to Washington. He has al- 
ready been admitted specially to 
the U. S. Supreme Court bar, some- 
thing that is necessary when going 
before it to practice. With that 
technicalit, out of the way, the 
bondholder attorney is preparing his 
appeal papers and expects to file 





|} them within 10 days or so. 


Two lower Federal courts, the 
U. S. District and the Circuit Court 
of Appeals have denied Zirn’s mo- 
tion to oust the trustees, leaving 
only the U. S. Supreme for possible 
relief. 


SCHILLER TO FLA. 
Col.. Ed Schiller 


(Tuesday) for Florida. 
The Loew theatre head has been 





leaves today 


| ordered away for a long rest by his 
physician. 
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ceivership Clearance and 
Fox-WC Bkptcy. Dis- 
charge — Would Solve 
Studio Headache 





UP FOR SOME TIME 


Fox and RKO are ready to merge. 
Only the assenting nod from the 
Chase-Rockefeller interests awaits 
the determination of the two com- 
panies to talk final terms. This 


assent from the powers that con- 
trol Fox, and which are second only 
to RCA in control of the RKO des- 
tinies, will come as soon as RKO 
washes up its receivership state 
and Fox gets Fox-West Coast out 
of bankruptcy. 

Recent cvents, both personal and 
otherwise, which have occurred 
among the interested parties, are 
hastening the combination of the 
two firms. 

From the .iockefeller end it’s a 
|desire to get all of the film inter- 
ests, directly or indirectly controlled 
by them, into shape before the pos- 
sible passing of the elder Rocke- 
feller. Cleaning up of their film 
interests would leave the Rocke- 
feller people in a position to con- 
centrate on their vastly greater and 
comparatively more important hold- 
ings when these holdings must be 
reset and reorganized after the 
elder Rockefeller’s passing. 


Held to Be a Natural 


The RKO _ people have long 
looked upon a combination with 
Fox as a natural since almost the 
the building of Radio City and the 
Rockefellers’ acquisition of a sub- 
stantial stock interest in RKO. At 
that time it was figured a com- 
bination of the two would result, 
with RKO the direct top of the 
two. Conditions, however, are such 
presently that any combination of 
the two outfits must be accom- 
plished with Fox laying down the 
terms of operation. To this RKO 
apparently no longer seems averse. 

The Rockefellers look upon their 
Radio City development favorably 
and are satisfied with conditions so 
far achieved from a renting angle 
and construction phase. They are 
anxious, however, to clean up the 
situation surrounding the Music 
Hall, not that the Hall is all-im- 
portang to them, but for reasons 
stated above and the fact that they 
consider the M. H. the central point 
in the Radio City development. As 
such, the M. H., according to Rocke- 
feller thought, must be cleared up. 

It is no longer a secret that the 
Fox company has been approached 
relative to taking over the Music 
Hall and Fox can have it, if so sig- 
nifying. That’s from an operating 
standpoint but Fox so far has 
shown no inclination to step into 
RKO’s shoes on operation, prefer- 
ring to sell Radio City Fox picturés 
instead. 

This is all mentioned because Ra- 
dio City and its two theatres fig- 
ure prominently in discussions on 
the merger between the companies. 
RKO operates under a fee basis 
presently. 

It was -hrough the Radio City 
connection that the Rockefellers 
made ‘heir stock entry into RKO. 
Peculiarly, the RKO chieftains are 
mulling over Radio City matters 


(Continued on page 42) 


WB’s RKO Pix for *35 


Away in advance of the selling 
season, RKO has sold Warner Bros. 
its product for 1934-35, including 
features, shorts and Pathe News. 

It's a blanket buy by Warners, 
negotiated by Joseph Bernhard, 
general manager of WB theatres, 
and Clayton Bond, head of film buy- 








ing, with Jules Levy, general sales | deavor to straighten’ out 
| among 


chief of RKO. 
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Talk of an Outsider to Assume 
Active Direction of Reorg. Par: 
See Zukor as Chairman of the Bd. 


’’ 
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ROTHAFEL’S OFFERS 


Mulling Roxy Return—Other 
Bids—Par Tour Out 


Still 





S. L. Rothafel 
two-way chance for a return to the 
Roxy theatre, on Broadway. One 
of these chances is by direct con- 
nection with Loew's, one of the ad- 
mitted bidders for the place; the 
other via Herbert Lubin. 

Other propositions under his wing 
of consideration include the possi- 
bility of going to London. Another 
is in connection with the Chicago 
World's Fair. Still another is a 
possibility that Roxy may hook up 
with southern financial interests for 
a gigantic Florida land promotion 
and development along showman 
lines. 

It looks about definite that Roxy 
will not accept Paramount's offer 
for a tour of personal appearances. 


ADMISH TAXES 
STAY TILL ‘35 
ANYWAY 


is still eyeing a 





Washington, Feb. 19. 


Continued increase in theatre at- 
tendance is anticipated by the Fed- 
eral Government, but there is no 
chance that the admissions tax will 
be lifted before July, 1935. 

This became apparent last week 
when the new revenue bill—hoisting 
income surtaxes and boosting cor- 
poration penalties—was presented 
to the House by the Ways and 
Means Committee. Product of four 
months of painstaking study, the 
legislation received approval in the 
lower branch almost without fuss 
but probably will encounter hard 
sledding in the Senate. 

Making no recommendations re- 
garding the miscellaneous nuisance 
levies adopted in 1932, the commit- 
tee predicted 1934 receipts from ad- 
missions will be $15,500,000, an in- 
crease of about $1,000,000 over the 
yield during the past fiscal year, 
and for the pertod ending July 1, 
1935, will mount to $17,200,000. 

Plea for abolition of all excise 
taxes and adoption of a 2%% general 
sales tax was made by Representa- 
tive Crowther of N.Y., but side- 
tracked when the committee named 
a subcommittee to ‘study’ the plan. 
Gag rules prevented Crowther from 
offering the sales tax amendment 
on the floor .of the House. The out- 
look in the Senate is no better, since 
the .majority of the Democratic 
leadership, plus progressive Repub- 
licans, are violently opposed to the 
blanket levy. 


SCHENCK ON COAST 
TO IRON OUT MC 


Hollywood, Feb. 29. 
Nick Schenck, coming from New 
York via the canal, stopped off to 
week-end at Caliente, arriving here 


last (Sunday) night. He brought 
with him a large party as his 
guests. 

Due to the critical illness of his 


mother-in-law, Louis B. Mayer did 
not go to Caliente to meet him. 


An outsider may come into Para- 
mount as its head when the come 
pany reorganizes itself out of bank- 
ruptey and starts out anew under 
another corporate name. This is 
expected within six months at the 
outside, 

Moot question coincident with re- 
organization and a possible new di- 
recting personality presently re- 
volves around the matter of power 
of dictation when the time comes to 
set up a new corporation to take the 
place of Paramount-Publix. It is 
understood in inner councils that a 
distinct surprise might be sprung 
by big financial interests who are 
ready to back a reorganized Par but 
at the same time would impose cer- 
tain conditions. 

Such financial interests would 
exercise power of choice as to direc- 
tion of Par, according to the under- 
standing, and in connection with its 
selection may insist that certain 
changes be made in the present per- 
sonnel. 

Zukor Once Favored Idea 

Just how Adolph Zukor will fig- 
ure in a reorganization of the com- 
pany, if outside private financing 
of investment houses is to be ac- 
cepted by the trustees in bank- 
ruptcy and creditors, is of monu- 
mental interest. Veiled reports 
spring up to indicate that a banker 
appointee may pick up the reins. 
One thought in connection with this 
lis that Zukor would then become 
|chairman of the board, a post he 
suggested for himself at one time 
when wanting to make S. R. Kent 





However, Harry Rapf, Eddie Man- 
nix, Hunt Stromberg and Felix 
Ieist formed a committee of wel- | 
come. 


Understood that the first thing he 
will do today (Mon.) will be to call 
cecutives 
matters 
them. 


and en-j 


president. 

Whether or not anyone comes in 
from the outside to govern Par, it 
is regarded as quite possib‘e that 
Zukor may step to the board chair- 
man’s seat and turn the presidericy 
over to another executive. Rumors 
aside from heavy financing, which 
would carry with it personnel dic- 
tatorship, have mentioned this pos- 
sibility with some _ definiteness. 
Trustees themselves are to be con- 
sidered in this light. 

Zukor, meanwhile, has been tak- 
ing a very active interest in Para- 
mount affairs, including both home 
office and production on‘ the Coast, 
He is giving orders to all depait- 
ments, holding meetings and con- 
ferring at length on matters which 
prior to bankruptcy he bothered 
little about. 


STANDARD AGT. 
PACT BEFOGGED 





Hollywood, Feb. 19. 
State labor commission is still 
trying to get started on standard 


contract for agents and rules and 
regulations to curb the 10%ers. 
Chief Deputy Commissioner Tom 
3Zarker and Attorney Charles F., 
Lowy, for the State body got to- 
gether Friday (16), but still are 


| fogged up. 


Officials can’t make up their 
minds as to what is wanted or pro- 
cedure for getting it worked out. 
From present indication they may 
abandon the idea of a standard con- 
tract form and compromise on min- 
imum provisions to go in all con- 
ethical 


tracts, aimec at insuring 
practice. 

State reps have a_ half-dozen 
ideas for procedure on getting 


agents together to work out pro~ 
posed new set-up before April 1, 





but still are undecided. 
for 8 Wk 
s Astor for S. 
United Artists’ sublet on the Ase- 
tor, N. Y., from Metro is for eight 
weeks. 4 
‘“atherine the Great’ is sched- 
iled for four weeks, after. which 
House of Rothschild’ (Arliss-20th 


Ce; ry) comes in for a month, 
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Zirn Tells Plenty 





(Continued from page 4) 


and a receiver pendente lite over 
such property be appointed. 

5. That Columbia Broadcasting 
Co. and William S. Paley restore to 
Paramount its Columbia stock, or 


if impossible, account for its value. 
6. That the court accelerate the 
bonds and declare them an unpaid, 


past due indebtedness of Para- 
mount. 
7. That plaintiffs have various 


remedial relief, including a general 
receivership of all of Paramount’s 
assets. 

Zirn’s lengthy brief reveals many 
interesting allegations in connec- 
tion with the Par 5%% bonds, in- 
cluding that fraudulent acts com- 
menced with their very issuance. 
It is charged that in the prospectus 
the balance sheet is false in that a 
$10,000,000 loss sustained by Para- 
mount is nowhere revealed. 

Also alleged is that the prospec- 
tus states Par had an option to pur- 
chase more than 200,000 shares of 
its own stock at prices averaging 
$80 a share, when in fact the op- 
tion was against it and it (Par) 
was under a fixed obligation to 


purchase such shares at these 
prices—vastly in excess of the then 
market, book or intrinsic value 
thereof. 


The yrospectus was issued, de- 
clares the brief, with the knowl- 
edge and acquiescence of the trus- 
tee (Chase National), which, 
through a securities affiliate, par- 
ticipated in the underwriting profits 
but did nothing then or since to 
disclose the true situation to pros- 
pective bonc purchasers. 

Papers also charge that the pros- 
pectus and the trustee (Chase Na- 
tional) also failed to disclose that 
the indenture contains numerous 
clauses purporting to exonerate the 
trustee from any liability for its 
failure or refusal to act for the 
bondholders’ protection, and to re- 
lieve it of any duty to act, unless 
by written demand of 25% of the 
bonds and the furnishing of such 
indemnity as it sees fit to demand 
—conditions practically impossible 
of performance, 

Subsequent to the issue of the 
bonds, Paramount (by its directors) 
embarked upon a long series of 
wrongdoing, it is alleged. Cited by 
the brief, they are: 

1. That from January, 1931, on, 
Paramount had no assets, and that 
its balance sheet, purporting to 
show a surplus, was fictitious in 
that the item of land was carried 
at a so-called ‘reappraisal value’ 
whereby approximately $25,000,000 
was added to the cost or-actual 
value of such land; that stock pur- 
chase liabilities aggregating ap- 
proximately $12,000,000 and losses 
of nearly $12,000,000 more were not 
reflected at all. Further losses 
of approximately $25,000,000 were 
eapitailized as so-called ‘premiums 


paid for capital stock of con- 
solidated subsidiaries, represent- 
ing no value whatsoever, etc. 


Despite the absence of any surplus 
and the prohibition of Section 664 
of the Penal Law, Paramount re- 
purchased 154,000 shares of its 
stock between or shortly prior to 
September, 1931, and March, 1932, 
for about $12,250,000 cash. 

2. That when the last two stock 
repurchases were made, Paramount 
was allegedly insolvent in that the 
fair, realizable value of its assets 
was less than would be required to 
pay its liabilities as they became 
absolute and matured. These trans- 
actions are called a violation of the 
New York Stock Corporation Law 
and of the Debtor and Creditor 
Law. 

3. That in order to make the 
January, 1932, stock repurchases 
Paramount, with no available funds 
and allegedly insolvent, paid $500,- 
000 cash of the total price of $2,- 
550,000 and undertook to pay the 
rest by saddling the liability on a 
controlled subsidiary, Balaban & 
Katz, via a transfer of certain of 
Par’s property to B&K, which is- 
sued a series of notes maturing 
over 18 months, turned over to 


vendors of the stock. This, it is 
claimed, directly violated Para- 
mount’s covenant that neither it 


nor its subsidiaries would create 
any indebtedness maturing in more 
than 12 months. 

4. That in March, 1932, when Par 
was called upon to repurchase stock 
issued for acquisition of 50% inter- 
est in Columbi: Broadcasting, it 
had no available means for doing 
so, but ostensibly sold its 50% in- 
terest, with Par officers sacrificing 
this interest for a wholly inadequate 
price in order to repurchase its own 
stock at $85 : share. 

5. That while these stock repur- 


chases were being made and funds 
procured therefor, Par owed the 
banks about $10,000,000 (unsecured) 
and when bank creditors demanded 
security ‘an elaborate and fraudu- 
lent device was concocted.’ (This 
refers to the film-hocking transac- 
tion). 

Zirn was given an hour to argue 
his points before the Appellate Di- 


vision, counsel for the d«: 2ndant 20 
minutes. 
The cocky bondholder lawyer 


drew a hearty laugh when one of 
the Justices asked if it made any 
difference that he (the jurist) was 
in the Chase Bank (apparently as 
a depositor). Zirn answered in the 
negative, pointing out that many 
other banks were involved and that 
judges may be depositor: i- all of 
them. ‘You're flattering,’ humor- 
ously remarked the court. 


IATSE, IBEW TO BATTLE 
THEIR CAUSE ON COAST 


Hollywood, Feb. 19. 
Jurisdictional controversy between 
the International Alliance of Theat- 
rical Stage Employees am! the In- 
ternational Brotherhood of Electri- 


cal Workers, in respect to studio 
working agreements will be con- 
tinued here, despite the reported 
action of IATSE factions in the east 
of demending a showdown at the 
June convention over the dissatis- 
faction that has arisen in some 
quarters over the handling of the 
strike situation here last summer. 


Hearing on the appeal of IATSE 
local 37, in its controversial fight 
with IBEW local No. 40 over alleged 
violation of jurisdictional agree- 
ments, will be opened Feb. 26 before 
Superior Court Judge Leon R. 
Yankwich. Motion to be argued is 
for a new trial, in the plaintiff's 
contention that the IBEW violated 
the 1926 studio agreement by replac- 
ing members of local 37 during the 
strike. 

Law firm of Burke, Hickson, 
Burke & Marshall, attorneys for the 
IATSE local, are prepared to carry 
the fight through the California 
courts if necessary, in their en- 
deavor to secure a favorable de- 
cision on the rights of IATSE work- 
ers as studio electricians and lamp 
workers. 

IBEW will be represented at the 
Feb. 26 hearing by Dempster & 
Dempster, with both sides prepared 
for a bitter tangle over the ques- 
tions of law involved. 


Portland Censor Shakeup 


Portland, Ore., Feb. 19. 
Mayor Carson has proposed a 
censor shakeup, the outcome of 
several pictures having been ap- 


pealed to the city council after they 
were condemned by the board. In 
a communicatiog to the censor 
board the mayor recommended two 
of his choice for the vacancies on 
the board, suggesting the board 
might be under the influence of the 
theatres, 

The mayor discovered the the- 
atres select two members, J. J. 
Parker being chosen by the first 
run houses and William Cutts by 
the subsequent run houses. The 
council names the third member. 
These three recommend the two ad- 
ditional members and the mayor 
suggested that with the majority 
the theatres have they would be 
able to control the selection. 

















N. Y. to L. A. 


Lona Munson. 

Janet Beecher. 

D. A. Doran, 

Carl Laemmle. 

Max Friedland. 

James Whale. 

Mr. and Mrs. Dick Wallace. 
Jean Fontaine. 





L. A. to N. Y. 


M. H. Aylesworth. 
Milt Raison. 

Jack Harvey. 

Lou Holtz. 
Raymond Griffith and wife. 
Dixie Dunbar. 
Sdith Fitzgerald. 
Austin Parker. 
Ruby Keeler. 
Helen Keeler, 

B. B. Kahane. 

J. R. McDonough. 








Ist Runs on Broadway 
(Subject to Change) 





Paramount—‘Death Takes a 
Holiday’ (Par). 

Capitol—‘Mystery of Mr. X’ 
(Metro). 

Strand — ‘Mandalay’ 
(2d week). 

Rialto—‘Dark Hazard’ (WB) 
(21). : 

Roxy—‘Hips, Hips, Hooray’ 
(RKO) (22). 

Music Hall—It Happened 
One Night’ (Col) (22). 

Rivoli—‘Moulin Rouge’ (UA) 
(3d week). 


(WB) 





Week March 1 


Paramount—'Six of a Kind’ 
(Par). 

Capitol — ‘Queen 
(Metro). 

Strand—‘Wonder Bar’ (WB) 


Christina’ 


: ‘Heat Lightning’ 
(WB) (28). 
Music Hall—‘Spitfire’ (RKO). 


Rivoli—‘Palooka’ (UA) (27). 





$2 Picture 


‘Catherine the Great’ 
(Astor) (2d week). 


(UA) 











F-WC TRUSTEES 
GET THEIR PAY 


Los Angeles, Feb. 19. 

Three Fox-West Coast trustees in 
bankruptcy were allowed $14,529.90 
each by Referee in Bankruptcy 
Samuel W. McNabb, to apply 
against their final remuneration 
when liquidation has been com- 
pleted, but were denied a weekly 
drawing account to apply against 
final settlement. 

At the same time Referee Mc- 
Nabb allowed the law firm of O’Mel- 
veny, Tuller & Myers and Reuben 
G. Hunt, representing the trustees 
a lump sum of $43,000, to be divided 


among themselves as they see fit. 

An additional allowance of $1,000. 
to complete its claim of $2,500, was 
made to O’Melveny, Tuller & Myers, 
Samuel T. Bush and Bertram H. 
Ross, attorneys for the San Fran- 
cisco ancillary receivers. 

Hearing before Referee McNabb 
on the remuneration requests was 
held Tuesday (13) with the referee 
holding his decisions in abeyance 
until Thursday. At the hearing 
Alfred W. Wright, of counsel for 
Fox Films, Wesco and Chase bank, 
the three major creds with claims 
totaling around $17,000,000, advised 
the court that his clients had no 
objection to a payment to trustees 
and attorneys at this time. An ob- 
jection by T. L. Talley was regis- 
tered by his attorney, Edgar K. 
Brown, who also entered an objec- 
tion to a preliminary report of the 
three appraisers designed to es* 
tablish the present value of the 
estate. Appraisers had previously 
testified that a tentative appraisal 
had been fixed at $13,063,616.71, as 
of Dec. 30. Brown took the posi- 
tion that the appraisal was not 
valid as it was based only on an 
examination of the bankrupt’s books 
and earnings, and not on a com- 
plete physical examination of all 
properties involved. 

Referee McNabb contended that 
the stock value and earnings of the 
defunct circuit would have an im- 
portant bearing on any appraisal. 
and overruled the objection. 

Principal witness at the hearing 
was Fred L. Metzler, F-WC treas- 
urer, who testified as to receipts 
and disbursements for the entire 
bankruptcy period up to and in- 
cluding week ending Jan. 13, show- 
ing a jump in revenue of nearly 
$2,000,000 in gross revenue for the 
period from Dec. 2 to Jan. 13, for 
total receipts of $11,059,242.11 since 
the bankruptcy proceedings were 
started. Metzler tolu the court that 
cash in bank, as of Feb. 8 last, was 
$586,808. 

Since week ending Dec. 16 last, 
circuit cash profit amounted to 
$1,247,312.92, with a net of $911,- 
312.92, Metzler testified. Only in 
one of the seven weeks was there 
an operating deficit, this being the 
week just preceding Christmas, 
when the circuit dropped $16,308.97. 
Profit weeks showed: Week ending 
Dec. 16, $3,088.25; Dee. 30, $51,- 
197.12; Jan. 6, $99,065.48; Jan. 13, 
$61,485.42; Jan. 20, $47,340.11; Jan. 








27, $53,591.55. 


Minor Blaze at B’way Cap. 





Something of a scare resulted 
backstage at the Capitol, N. Y., yes- 
terday noon (Monday) when fire 
broke out and an alarm was put in, 
fire engines coming around to go 
to work. 

Blaze resulted from a short cir- 
cuit and caused minor damage, 
mostly from water, to hangings and 
other stage properties. 


ROCHESTER, N.Y., 1007, 
COMERFORD, PAR OUT 


Rochester, Feb. 19. 

Publix passed from the Rochester 
field when the Century and Regent 
went under the Comerford banner. 
Manager William H. Cadoret of the 
Capitol becomes managing director 
of the three houses. Paramount, 
Fox, Warners and First National’ 
pictures go to these houses and the 
Century, ace house of the trio, 
starts with Warners’ ‘Fashion Fol- 
lies. M. E. Comerford and George 
Walsh for Publix, were in town to 
arrange details. 

Publix took over the Eastman, 
Century and Regent five years ago 
on a 10-year lease, but turned back 
the Eastman to the University of 
Rochester after two years when it 
went badly into the red. Later rent 
concessions were obtained on the 
Century and Regent, but still un- 
able to put them in the black, 

Manager Harry Royster of the 
Century, who obtained the rent cuts, 
is expected to continue under the 
Comerford banner, as is John J. 
O’Neill of the Regent, former man- 
ager of the Eastman. 


Stock Tab and Films 
To Fight Twin Bills 


Chicago, Feb. 19. 

Eskel Gifford has opened a stock 
tab company at the Majestic in 
Springfield. 

Operates in conjunction with fea- 
ture films, house utilizing the extra 
flesh drama as part of a double fea- 
ture attraction to compete with the 
double feature films at other thea- 


Klein With Zanft 


Arthur Klein has joined the John 
Zanft agency as an associate. 

Former Shubert vaude booker 
was in charge of Lyons & Lyons 
office here several years ago. 


























MG OGLING ARCHDALE 

Metro has taken a test of and is 
talking figures with Alexander 
Archdale, British comic. Archdale 
is currently appearing in ‘The Wind 
and the Rain,’ on Broadway, his first 
U. S. assignment. 

Sanford Greenburgher is handling 
the negotiations. 


Phoney Listings 
Hit Small Calif 


Theatre Owners 





Los Angeles, Feb. 19. 

Picture house operators in a 
number of the smaller communities 
adjacent to Los Angeles, are being 
nicked for various sums, ranging 
from $20 to $30, through falling for 
an Advance Fee Listing racket that 
is being heavily worked in this tere 
ritory by an organized gang. 

Reports received by the Better 
Business Bureau here are that pic 
houses which have long teen look- 
ing for an out are among numerous 
other businesses that have fallen for 
the prospect of selling their busi- 
ness, and paying a nominal amount 
of cash to cover cost of appraisal, 
listing, etc. 

Plan is for one or two members 
of the racket to approach an exhib, 
saying they represent a client who 
is anxious to invest. Theatre man, 
if interested in a sale after several 
years of low grosses, puts up @ 
small deposit, which, a contract 
reads, he is to be reimbursed if no 
inquiry for a purchase is received 
within 30 days. Some 10 days or 
two weeks later an inquiry comes 
from some out of town source, usue 
ally a fictitious address, but when 
an asking price is quoted the offer 
is rejecte4d. 

Exhib then finds that he has no 
recourse, as agreement expressly 
covers such a query. B. B. B. is 
sending out warnings to business 
houses to avoid deals with these 
racketeers, 


SCHENCK SUES FARASH 
FOR SWITCHING DATES 


Albany, Feb. 19. 

Joseph M. Schenck Productions, 
Inc., has brought an action in U. S. 
District Court here against the 
Farash Theatre Corp. of Schenece« 
tady, charging violation of copy= 
rights. The film company alleges 
that pictures contracted by Farash 
for exhibition in specified theatres 
were shown in other houses. 

Farash operates the four leading 
downtown theatres in Schenectady 
under a pooling arrangement with 
RKO. 





SKOURASES’ 0.0. F-WC 


Hollywood, Feb. 19. 
Spyros Skouras getting his first 
peek at F-WC layout in the northe 
ern California territory in a year 
Left Monday (19), accompanied by 
his brother Charles. 





San Francisco, Feb. 19. 
Skouras Brothers in with Arch 
Bowles to look over the town in 
first visit to Spyros in months. 








Amusement Stocks 








Summary for Week Ending Feb. 17 
STOCK EXCHANGE 








Net 
High Low Sales. Issue ana rate High Low Last. che. 
8% 3% 3,200 American Seat.....ccccccccecess 6% 5% 6% ++ % 
27% 23 Sr. Cee ae We cc ceanseeir 261 25 251% + % 
5% 2 i Re npn et 5% 4% 5% - M4 
17% 10% 17,200 Consol. Film, pfd. (50c.)........ 17% 16% 16% + 
93% 79 4,800 Eastman Kodak (3)...... sey ee 88 93% +5 
17% 12% 17,000 Fox, Class A....... ise eee 155% 16% +% 
2514 18% 79,400 Gen. Elec, (40¢.).....00+: 22 23% #$=+1 
24% 20 OL ee eee eenens + eenee 24% 244% +4% 
343% Pi  * BC el eee oceees 31% 33% +1% 
91% 600 Do pref. (6%)....... esde~ 86% 91% +5% 
4%, 900 Madison Sq. Garden..... Sadenes 3% 3% —.% 
25 21 1,300 Met-G-M pref. (1.89)....see00-.. 25 22% A% +2% 
5% 1% 154,710 Par-Publix ctfs...... syoewoeies ~ Ge 4% 55h = + 1% 
3% 1% 39,700 Pathe Exchange................ 3% 2% % +% 
1814 10% meee ,. GUOEE Divs ccccccccesecece 18% 17% 18 +% 
9% 6% 110,200 Radio Corp.....cccccccccees 8% 7% -+% 
414 Se (SE SE sccehuedeecess 4% 3 4% +1% 
16% 230 Universal pref..... 27 32 +6 
8% 4% 71,700 Warner Bros...... 71% 6% %e +% 
24% 181% 1 Res Seles éveccese 20% 20% 20% -2 
47% 35% 30,200 Westinghouse (1).....seccseesss 44% 41% 48% +1% 
CURB 
29 24% 100 Columbia Picts........ isvetscee 29 +4% 
11% . 8,000 Technicolor .......... pennne’ ese 10% Ke 10 +1 
3% 2 5,800 Trans Lux (10c.)..... weseeeseons Oe 2% +&% 
BONDS 
11% 3% $546,000 Gen. Thea. Eq. '40.......... 11% 8 11% +8 
51 ee Se OG, i cc devscsccceves 61% 60 61% tee 
85 34,000 Loew 6's, '41.........00. eae 95 9% +1% 
92% 85 eS. Se Be Serer Oe 90 92 +38 
50 28%, 204,000 Par-Fam-Lasky 6's, °47........ 50 42 48% +8% 
501% 29% 270,000 Par-Pub 5%’s, '50....cccccecses 50% 42 49% +7% 
38 18% Bee Meee Oa, "Ghee... kvcesees 50508%6 38 34 38 +2 
5914 40% 127,000 Warner Bros, 6’s, ’39.......... 59 +t 58% +5 
OVER THE COUNTER, N. Y. 
Bid Asked 
—  » geeew meee, Colt BD Ghee cccdicwcss ‘s ee ~- 
% —- see ROR. MNO cskdonss Oo sb sba verse se ee ee 
PRODUCE EXCHANGE, N. Y. 
~- oe 26,500 Par-Publix COO e reese serseseeee 5% 7 Mm +1% 
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B'ham Threatens Peremptory House 


Closings If 10% Tax Goes Through; 
Miss, Reinstates 2-Yr.-Old Tax Law 





Birmingham, Feb. 19. 


All of a sudden the south seems 
to have become tax-minded. Mis- 
sissippi last week passed a Diil re- 
instating the state’s 10% amuse- 
ment tax passed two years ago as 
an emergency measure and the city 
of Birmingham is expected to levy 
a 10% tax on theatres, dance halls, 
nite clubs, circuses, etc. 

The theatres are fighting back 
and notice has been served that if 
the tax is passed it will cause at 
least a half dozen houses in the 
downtown district to close. The day 
the tax negotiations got under way, 
the Wilby interests ran an ad in 
one of the papers saying the day 
the city passed the tax the Galax 
would close, 

The commish has already levied 
a 10% on athletic events such as 
baseball, football, etc. The 10% 
on circuses will mean that few, if 
any sawdust outfits will play the 
city, one of the best spots in the 
south, because of the tax. This 
has been the case in Mississippi 
where the 10% has been in effect. 
Last vear not a large circus played 
the state and the Ringling show 
jumped all the way from New Or- 
leans through Mississippi to Birm- 
ingham. 

The 10% tax reenacted by the 
Mississippi legislature was passed 
two years ago to meet the state’s 
The bill passed by 
the Senate and House is merely 


* providing for the continuation of 


this tax. Gov. Connor has not signed 
it yet but will probably do so upon 
its presentation, 

Frank Merritt, head of the Birm- 
ingham Amus. Co. appeared before 
the city commission saying that the 
smaller houses of Birmingham could 
not continue in operation with a 
10% tax and that it would not be 
practical to pass the tax on to cus- 
tomers. 

40c Admish No Luxury 


He said that the smaller theatres 
eatered to aclass of people unable to 
pay this tax and that amusements 
of less than 40c did not come under 
the classification of luxuries but 
should be called a necessity to the 
mental uplift of citizens. 

If the tax goes into effect the 
houses that may close are the Capi- 
tol, Galax, Trianon, Royal, Rialto, 
Lyric, Jefferson and numerous 
neighborhood houses. 

In the group that called on the 
city commission every branch of the 
amusement industry was repre- 
sented. Even the stagehands and 
musicians descended upon the city 
hall. 

Dick Kennedy, division manager 
of the Wilby houses, said business 
was just beginning to pick up at 


the theatres and the added tax 
would mean a relapse. He said the 
Wilby houses here had _ losses 


amounting to $583,000 since 1929. 

Theatrical men were quick to 
score the work of a citizen’s com- 
mittee that suggested the tax. They 
claim that this method of taxation 
was suggested to avoid a general 
sales tax which would affect mer- 
chants and others represented on 
the committee. This committee of 
citizens was appointed to study the 
city financial condition and make 
Suggestions. 

The Mississippi tax was hard 
fought although not so hotly as the 
Birmingham plan. Last summer, 
under the direction of Ed Kuyken- 
dall, a meeting of state exhibitors 
was held at Jackson for the pur- 
pose of protesting the 10% tax when 
Other merchants were paying only 
2%. 


Atwell to Head AMPA 


Ben 





Atwell will probably succeed 
John C. Flinn as president of the 
A.M.P.A. at a special election to be 
held in April. 

Aiweil is 


tute press agent 


a veteran jegi 








and pice | 
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Mull ASC Kicks 


Hollywood, Feb. 19. 

Initial meeting of committees rep- 
resenting producers and the Ameri- 
can Society of Cinematographers to 
set up machinery to handle com- 
plaints and grievances under the 
ASC standard contract with the 
signatory producers will be held 
this week. 

J. J. Gain, William Koenig and 
Cc. D. White are the producer repre- 
sentatives, while John Arnold, Fred 
Jackman and Victor Milner have 
been appointed to act for the cam- 
eramen’s association, 


STAR - CHAMBER 
CODE MEETS 
BOOMERANG 


The self-imposed secrecy of the 
Code Authority is now admitted by 
many codists boomeranging in such 
directions as to be embarrassing to 
many of its members. Those who 
don’t talk outside are sometimes put 
on the spot by those who do. Aside 
from this there are many other as- 
pects, such as exhibitors out in the 
field becoming more and more mys- 
tified by the obvious inability of the 
NRA to set up its boards which are 
the very life of the code. 

The star-chambering is admit- 
tedly becoming more and more cum- 
bersome for the codists. The policy 
that had been doped out at the 
start—letting one man do all of the 
talking for publication—is admit- 
tedly failing. 


4 KEYS ALL SET 
WITH Z.-G. BDS. 


oo — -— 











The four cities, in which the zon- 
ing and grievance boards are com- 
plete, including the impartial ob- 
server, and their set-ups are: 

Charlotte: Frank Bryan, H. H. 
Everett, H. F. Kincey, Charles 
Picquet, with Paul Rosseau, secre- 
tary of the Merchants’ Ass'n, as the 
observer, on grievance. Ira Furman, 
R. J. Ingram, Montgomery Hill, Al- 
bert Sotille, J. M. Gregg, W. H. 
Hendricks on zoning. C. O. Kues- 
ter, of the local Chamber of Com- 
merce, is observer. — on 

Detroit: Fred North, ‘Sam Seplo- 
win, Ed Beatty, Ed Kirshner on the 
grievance, with Kenneth C. Weber, 
a lawyer, observer. For zoning: 
Nat Levy, Carl Shalit, George W. 
Trendle, James Minter, James C. 
Ritter, Allan Johnson. H. A. Har- 
rington, of the Arbitration Commit- 
tee, Detroit Board of Commerce, is 


observer. 

New Orleans: trievance, Guy 
Brown, Houston Duvall, Norman 
Carter, Bert Kiern, with Herbert J. 


Schwartz, president of Maison 
Blanche, as observer. Zoning: Luke 
S. Connor, Paul Tessier, Rodney 
Toups, Harry McCleod, Joseph Al- 
sina, Joseph Barcelona and W. H. 
Alexander, president of L. Bieble- 
man Co., as observer. 

Oklahoma City: Grievance, Otto 


Rode, Sol Davis, R. M. Clark, Fred 
Pickrel, with Judge Albert C. Hunt 
as observer. Zoning: F. A. Higdon, 
L. F. Stocker, Pat McGee, Ralph 
Talbot, M. Lowenstein, W. P. Mor- 
gan. with F. C. Morey, v.-p. of the 
Tradesinan National Bank, as ob- 
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EXTRAS, STUDIOS, 
LOOK 10 LINDSEY 


Malcontents - ee Judge | 


Lindsey’s Appointment | 


Will Settle Studio-Em- 
ployee Relations —NRA 
Officials’ Confabs in Los 
Angeles 





WASH. TO GUIDE HIM 





Los Angeles, Feb. 19. 

Studio laborites and extras, most 
dissatisfied of all pix codists, see 
better times ahead with appoint- 
ment of Judge Ben B. Lindsey to 
Southern California NRA headquar- 
ters as investigator and mediator of 
all employee-employer code dis- 
putes for the territory. 

Wails, directed against alleged 
failure to get action from code 
committees on labor and extra situ- 
ation appointed over two months 
ago by Deputy Administrator Sol A. 
Rosenblatt, have been piling up 
heavily in local NRA offices since 
Rosenblatt’s Hollywood trip, during 
which immediate action was prom- 
ised at meetings the two commit- 
tees had with the administrator. 

George Creel, Catifornia NRA 
chief, planned to be in town early 
this week to huddle with Charles 
H. Cunningham, local NRA head, 
and Lindsey on the latter's official 
setup and procedure, Lindsey will 
be assigned a staff of investigators 
as soon as finances are set for the 
new arm of Cunningham's office. 

Lindsey’s appointment is inter- 
preted as a link in the new plan for 
NRA, which will have administra- 
tion sponsored officials sitting on 
the sidelines for all code activity to 
blow the whistle and inflict penal- 
ties if and when the going gets too 
rough. Lindsey and similar officers 
in other territories will stiek to em- 
ployee disputes. Trade practice 
kicks will be handled by separate 
departments. 

Brass knuckles in the NRA fist, 
which hangs over persistent chisel- 
ers, is Rosenblatt’s Hollywood inti- 
mation that ‘nobody wants to face 
a Federal indictment,’ and the $509 
fine for proved violators, plue re- 
moval of the Blue Eagle from worst 
offenders. 

Cunningham Active 

Confidential administration data 
on NRA’s progress in spreading em- 
ployment and adding to pay envel- 
ope stuffings, provoked the tighten- 
ing of the NRA machine, with an 
inside reorganization in which Cun- 
ningham and other administration 
officials drew new assignments on 
24 hours’ notice last month. 

Since his arrival, Cunningham has 
been delving deeply into all phases 

(Continued on page 48) 


SCREEN ACTORS’ GUILD 
NOMINATES COMMITTEES 


Hollywood, Feb. 19. 

With 700 proxies on hand, the 
Screen Actors Guild railroaded 
through its entire slate of sug- 
gested nominees for the Agents and 
Actors-producer committees to be 
set up under the code at a meeting 
which lasted until midnight Sunday 
(18) in the Hollywood Women's 
Club. Nominations will be sent 
Rosenbiatt for confirmation and ap- 
pointment if he chooses any of 
those submitted. 

For 5-5 actor-producer committee 
were chosen Robert Montgomery, 
Ralph Morgan, James Cagney, Ken- 
neth Thomson, Richard Tucker, 
Chester Morris, Claude King, Mary 
Astor, Pat O’Brien, Ann Harding 
and Paul Muni. Latter was added 
by a nomination from the floor. 

Adolph Menjou, Spencer Tracy 
and Berton Churchill were chosen 
for the single spot that is open on 
the agent committee. Superior 
Court Judges Isaac Pacht and 














Minor Moore supervised ballotting 





and certified the nominations 
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Little to Report to Washington 


On March 5; 


Code Can't Be Split 





The film code may be re-opened 
when Washington begins its con- 
vention of code authorities on 
March § but it can never be split 
into two parts like in other indus- 
tries. Codists made this statement 
Monday (19) after being apprised 
of reports within certain indie 
ranks that attempts are being made 
to precipate the split through 
Congress. 

They revealed that the 40 hours 
during the past week, swirling 
through more than a 1,000 indus- 
try names definitely proves film- 
dom, so far as wholesaler and 
retailer are concerned, to be 
litcrally indivisible, In other words 
the survey for eligibles for Zoning 
and Grievance Boards dispels indus- 
try theory that independents con- 
stitute the majority of theatre 
owners. One codist now ventures 
the estimate that at least 80% of 
all the theatres in the U. S. directly 
and indirectly are hooked up with 
producers and distributors. This is 
70% over the official estimate which 
figures that not over 1,900 houses 
are in an affiliated or near-affiliated 
class, 

Although dizzy from the strain 
which has sent more than one mem- 
ber to a sickbed, and with company 
work piled up on their desks for 
another week since they now have 
the job of completing the last and 
toughest NRA police forces in 10 
cities, filmdom has managed to 
figure out an answer to President 
Roosevelt on Code Judgment Day. 
Figuratively, it is to the effect. 

We have nothing to report on 
the code. As yet it has not a 
chance to function. So, for the 
Film Code Authority at least, this 
convention in Washington is pre- 
mature, Give us another few 
months, 

There is a wide diversity of opin- 
ion right now as to when the code 
will get into operation. Only four 
cities are 100% set in membership 
while some 16 others are minus 
Government appointees, plus the 
‘toughest 10’ with which the C. A. 
is scheduled to wrestle all this week. 

Some of the codists predict March 
1 as the date. Others lean toward 
April 10. At any event it has heen 
officially announced that nothing 
more will be said about the debut of 
the NRA police until after the C. 
A.’s general session next Monday 
(26). 

Who Pays Bills, and How 

The matter of who's going to pay 
the bills—and how—has 
settled before the bureau can go 
to work. Codists over the weekend 
calculated that if the NRA can sub- 
sist on $450,000 yearly it will be 
cheap. There's an item of $75,000 
for secretaries who have yet to be 
appointed. And, while the NRA 
coppers are working for glory, the 
industry must needs meet their 
traveling expenses and what-nots 
while attending to duties. A lot of 
them, it is conceded, will have to 
stay at hotels—in fact some already 
are. So, when some 400 men in the 
business have access to expense ac- 
counts the bills have got to be paid, 
somehow. 

For a time it looked ag though a 
seat tax would take care of the the- 
atre end of the assessment. Now 
there seems to be an upset in that 
direction with the latest theory that 
a flat tax on every theatre, regard- 
less of size and location, is the way 
out. On this basis the thing won't 
be the headache that it would first 
appear. A fee of $3 per month by 
every theatre, plus the contributions 
of producers and distributors, will 
easily take care of any situation 
this side of $1,000,000, {t is observed 
by code specialists, 

The finance committee, named at 
the first meeting of the C. A. is re- 
ported to have met only once since 
the first of the year. C. A. officials 
reported Monday it may meet some 
time during this week. 

There is also the matter of ia- 





to be) 





structing the field boards as to their 
duties in addition to everything 
else, The C. A. at its Friday ses- 
sion, lasting until early Saturday, 
formally ruled that matters might 
be expedited by letting zoning lines 
of '33-'34 prevail as the target for 
squawks and that the new sales 
map be drawn with these in mind. 

Very likely when legal matters 
are before the C. A., company pres! - 
dents will send their lawyers; while 
sales managers will take care of 
exhib-distrib squabbles. The heads 
themselves will possibly only put 
in appearances when matters of 
general policy are before the C. A. 

During the Friday session, when 
Nick Schenck sent his fourth al- 
ternate, Charles Moskowitz, for the 
night end of the meeting, the 10% 
cancellation retroactivity matter 
bobbed up again. The Government 
remained adamant, codists report, 
and the majority of the Authority 
—largely the major representative 
vote—recorded a protest against 
this stand. 

The matter of who voted and 
how still remains a clashing point. 
So far, according to codists, names 
of individuals are being kept off the 
record, the vote simply being con- 
fined to majority and minority. This 
matter of house rules is among 
others which the C. A. to date is 
reported to have slighted. 

Codists while denying that the 
matter had been given any formal 
consideration by the C. A. were of 
the knowledge over the weekend 
that Allied Exhibitors’ suit against 
the NRA may never get to trial. 
There are reports !n some direc- 
tions that it has been settled but 
the most persistent are that Allied 
has been convinced the action is 
useless. The case, postponed sev- 
eral times already, is now down for 
March 1 before Federal Judge 
Bondy. Formal disposition of it is 
expected to be announced then. 

Allied’s man on the Authority, 
Nate Yamins, is reported to have 
filed charges to the effect that he 
was being discriminated against in 
the matter of field boards at the 
Friday meeting. 


NRA NOT VEXED 
WITH CA-ROSY 


Washington, Feb. 19. 
Reports that NRA is chafing at 
slowness on the part of film Code 


Authority were bashed in the head 
Saturday (17) by Deputy Adminis- 
trator Sol Rosenblatt. 

‘There isn’t anything to this yarn 
that we are impatient about the 
Code Authority,’ Rosenblatt said. 
‘The job of setting up clearance and 
zoning and grievance boards has 
been very strenuous and the Code 
Authority has been painstakingly 
working at it. The Authority is 
co-operating very nicely.’ 


Sennett-Par Again 


Hollywood, Feb. 19. 














Mack S@nnett is negotiating with © 


Paramount to do a series of shorts 
for next year’s program. He res 
leased through that organization 
for °83 season. 

Sennett wants Paramount to pro« 
vide §0% of the financing 





Hornblow’s 1st at Par 


Hollywood, Feb. 19. 
Mitchell Leisen will direct Para- 
mount’s ‘Pursuit of Happiness.’ 
Picture is Arthur Hornblow’s firs¢ 
production on that lot. 
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Zirn Tells Plenty 





(Continued from page 4) 


and a receiver pendente lite over 
such property be appointed. 

5. That Columbia Broadcasting 
Co. and William S. Paley restore to 
Paramount its Columbia stock, or 
if impossible, account for its value. 


6. That the court accelerate the 
bonds and declare them an unpaid, 


past due indebtedness of Para- 
mount. 
7. That plaintiffs have various 


remedial reifef, including a general 
receivership of all of Paramount’s 
assets. 

Zirn’s lengthy brief reveals many 
interesting allegations in connec- 
tion with the Par 5%% bonds, in- 
cluding that fraudulent acts com- 
menced with their very issuance. 
It is charged that in the prospectus 
the balance sheet is false in that a 
$10,000,000 loss sustained by Para- 
mount is nowhere revealed. 

Also alleged is that the prospec- 
tus states Par had an option to pur- 
chase more than 200,000 shares of 
its own stock at prices averaging 
$80 a share, when in fact the op- 
tion was against it and it (Par) 
was under a fixed obligation to 


purchase such shares at these 
prices—vastly in excess of the then 
market, book or intrinsic value 
thereof. 


The prospectus was issued, de- 
clares the brief, with the knowl- 
edge and acquiescence of the trus- 
tee (Chase National), which, 
through a securities affiliate, par- 
ticipated in the underwriting profits 
but did nothing then or since to 
disclose the true situation to pros- 
pective bonc purchasers. 

Papers also charge that the pros- 
pectus and the trustee (Chase Na- 
tional) also failed to disclose that 
the indenture contains numerous 
clauses purporting to exonerate the 
trustee from any liability for its 
failure or refusal to act for the 
bondholders’ protection, and to re- 
lieve it of any duty to act, unless 
by written demand of 25% of the 
bonds and the furnishing of such 
indemnity as it sees fit to demand 
—conditions practically impossible 
of performance, 

Subsequent to the issue of the 
bonds, Paramount (by its directors) 
embarked upon a long series of 
wrongdoing, it is alleged. Cited by 
the brief, they are: 

1. That from January, 1931, on, 
Paramount had no assets, and that 
iis balance sheet, purporting to 
show a surplus, was fictitious in 
that the item of land was carried 
at a so-called ‘reappraisal value’ 
whereby approximately $25,000,000 
was added to the cost or.actual 
value of such land; that stock pur- 
chase liabilities aggregating ap- 
proximately $12,000,000 and losses 


chases were being made and funds 
|procured therefor, Par owed the 
banks about $10,000,000 (unsecured) 
and when bank creditors demanded 
security ‘an elaborate and fraudu- 
lent device was concocted.’ (This 
refers to the film-hocking transac- 
tion). 

Zirn was given an hour to argue 
his points before the Appellate Di- 
vision, counsel for the defendant 20 
minutes. 

The cocky bondholder lawyer 
drew a hearty laugh when one of 
the Justices asked if it made any 
difference that he (the jurist) was 
in the Chase Bank (apparently as 
a depositor). Zirn answered in the 
negative, pointing out that many 
other banks were involved and that 
judges may be depositor: i- all of 
them. ‘You’re flattering,’ humor- 
ously remarked the court. 


IATSE, IBEW TO BATTLE 
THEIR CAUSE ON COAST 


Hollywood, Feb. 19. 
Jurisdictional controversy between 
the International Alliance of Theat- 
rical Stage Employees am! the In- 
ternational Brotherhood of Electri- 


cal Workers, in respect to studio 
working agreements will be con- 
tinued here, despite the reported 
action of IATSE factions in the east 
of demending a showdown at the 
June convention over the dissatis- 
faction that has arisen in some 
quarters over the handling of the 
strike situation here last summer. 


Hearing on the appeal of IATSE 
local 37, in its controversial fight 
with IBEW local No. 40 over alleged 
violation of jurisdictional agree- 
ments, will be opened Feb. 26 before 
Superior Court Judge Leon R. 
Yankwich. Motion to be argued is 
for a new trial, in the plaintiff's 
contention that the IBEW violated 
the 1926 studio agreement by replac- 
ing members of local 37 during the 
strike. 

Law firm of Burke, Hickson, 
Burke & Marshall, attorneys for the 
IATSE local, are prepared to carry 
the fight through the California 
courts if necessary, in their en- 
deavor to secure a favorable de- 
cision on the rights of IATSE work- 
ers as studio electricians and lamp 
workers. 

IBEW will be represented at the 
Feb. 26 hearing by Dempster & 
Dempster, with both sides prepared 
for a bitter tangle over the ques- 
tions of law involved. 














of nearly $12,000,000 more were not 
reflected at all. Further losses 
of approximately $25,000,000 were 
capitailized as so-called ‘premiums 


paid for capital stock of con- 
solidated subsidiaries,’ represent- 
ing no value whatsoever, etc. 


Despite the absence of any surplus 
and the prohibition of Section 664 
of the Penal Law, Paramount re- 
purchased 154,000 shares of its 
stock between or shortly prior to 
September, 1931, and March, 1932, 
for about $12,250,000 cash. 

2. That when the last two stock 
repurchases were made, Paramount 
was allegedly insolvent in that the 
fair, realizable value of its assets 
was less than would be required to 
pay its liabilities as they became 
absolute and matured. These trans- 
actions are called a violation of the 
New York Stock Corporation Law 
and of the Debtor and Creditor 
Law. 

3. That in order to make the 
January, 1932, stock repurchases 
Paramount, with no available funds 
and allegedly insolvent, paid $500,- 
000 cash of the total price of $2,- 
550,000 and undertook to pay the 
rest by saddling the liability on a 
controlled subsidiary, Balaban & 
Katz, via a transfer of certain of 
Par’s property to B&K, which is- 
sued a series of notes maturing 
over 18 months, turned over to 
vendors of the stock. This, it is 
claimed, directly violated Para- 
mount’s covenant that neither it 
nor its subsidiaries would create 
any indebtedness maturing in more 
than’ 12 months. 

4. That in March, 1932, when Par 
was called upon to repurchase stock 
issued for acquisition of 50% inter- 
est in Columbi: Broadcasting, it 
had no available means for doing 
so, but ostensibly sold its 50% in- 
terest, with Par officers sacrificing 
this interest for a wholly inadequate 
price in order to repurchase its own 
stock at $85 : share. 


5. That while these stock repur- 


Portland Censor Shakeup 


Portland, Ore., Feb. 19. 
Mayor Carson has proposed a 
censor shakeup, the outcome of 
several pictures having been ap- 


pealed to the city council after they 
were condemned by the board. In 
a communicatiog to the censor 
board the mayor recommended two 
of his choice for the vacancies on 
the board, suggesting the board 
might be under the influence of the 
theatres, 

The mayor discovered the the- 
atres select two members, J. J. 
Parker being chosen by the first 
run houses and William Cutts by 
the subsequent run houses. The 
council names the third member. 
These three recommend the two ad- 
ditional members and the mayor 
suggested that with the majority 
the theatres have they would be 
able to control the selection. 


N. Y. to L. A. 


Lona Munson. 

Janet Beecher. 

D. A. Doran, 

Carl Laemmle. 

Max Friedland. 

James Whale. 

Mr. and Mrs. Dick Wallace. 
Jean Fontaine. 











L. A. to N. Y. 


M. H. Aylesworth. 
Milt Raison. 

Jack Harvey. 

Lou Holtz. 
Raymond Griffith and wife. 
Dixie Dunbar. 
Edith Fitzgerald. 
Austin Parker. 
Ruby Keeler. 
Helen Keeler. 

B. B. Kahane. 

J. R. McDonough. 








1st Runs on Broadway 
(Subject to Change) 





Paramount—‘Death Takes a 
Holiday’ (Par). 

Capitol—‘Mystery of Mr. X’ 
(Metro). 

Strand — ‘Mandalay’ 
(2d week). 

Rialto—‘Dark Hazard’ (WB) 
(21). e 

Roxy—‘Hips, Hips, Hooray’ 
(RKO) (22). 

Music Halli—It Happened 
One Night’ (Col) (22). 

Rivoli—‘Moulin Rouge’ (UA) 
(3d week). 


(WB) 





Week March 1 


Paramount—'Six of a Kind’ 
(Par). 

Capitol — ‘Queen 
(Metro). 

Strand—‘Wonder Bar’ (WB) 
(28). 

Rialto — 
(WB) (28). 

Music Hali—‘Spitfire’ (RKO). 

Rivoli—‘Palooka’ (UA) (27). 


Christina’ 


‘Heat Lightning’ 





$2 Picture 


‘Catherine the Great’ 
(Astor) (2d week). 


F-WC TRUSTEES 
GET THEIR PAY 


Los Angeles, Feb. 19. 
Three Fox-West Coast trustees in 
bankruptcy were allowed $14,529.90 
each by Referee 1a Bankruptcy 
Samuel W. McNabb, to apply 
against their final remuneration 
when liquidation has been com- 
pleted, but were denied a weekly 
drawing account to apply against 
final settlement. 
At the same time Referee Mc- 
Nabb allowed the law firm of O’Mel- 
veny, Tuller & Myers and Reuben 
G. Hunt, representing the trustees 
a lump sum of $43,000, to be divided 
among themselves as they see fit. 

An additional allowance of $1,000. 
to complete its claim of $2,500, was 
made to O’Melveny, Tuller & Myers, 
Samuel T. Bush and Bertram H. 
Ross, attorneys for the San Fran- 
cisco ancillary receivers. 

Hearing before Referee McNabb 
on the remuneration requests was 
held Tuesday (13) with the referee 
holding his decisions in abeyance 
until Thursday. At the hearing 
Alfred W. Wright, of counsel for 
Fox Films, Wesco and Chase bank, 
the three major creds with claims 
totaling around $17,000,000, advised 
the court that his clients had no 
objection to a payment to trustees 
and attorneys at this time. An ob- 
jection by T. L. Talley was regis- 
tered by his attorney, Edgar K. 
Brown, who also entered an objec- 
tion to a preliminary report of the 
three appraisers designed to es* 
tablish the present value of the 
estate. Appraisers had previously 
testified that a tentative appraisal 
had been fixed at $13,063,616.71, as 
of Dec. 30. Brown took the posi- 
tion that the appraisal was not 
valid as it was based only on an 
examination of the bankrupt’s books 
and earnings, and not on a com- 
plete physical examination of all 
properties involved. 

Referee McNabb contended that 
the stock value and earnings of the 
defunct circuit would have an im- 
portant bearing on any appraisal. 
and overruled the objection. 

Principal witness at the hearing 
was Fred L. Metzler, F-WC treas- 
urer, who testified as to receipts 
and disbursements for the entire 
bankruptcy period up to and in- 
cluding week ending Jan. 13, show- 
ing a jump in revenue of nearly 
$2,000,000 in gross revenue for the 
period from Dec. 2 to Jan. 13, for 
total receipts of $11,059,242.11 since 
the bankruptcy proceedings were 
started. Metzler told the court that 
cash in bank, as of Feb. 8 last, was 
$586,808. 


(UA) 














circuit cash profit amounted to 
$1,247,312.92, with a net of $911,- 
312.92, Metzler testified. Only in 
one of the seven weeks was there 
an operating deficit, this being the 
week just preceding Christmas, 
when the circuit dropped $16,308.97. 
Profit weeks showed: Week ending 
Dec. 16, $3,088.25; Dee. 30, $51,- 
197.12; Jan. 6, $99,065.48; Jan. 13, 
$61,485.42; Jan. 20, $47,340.11; Jan. 





27, $53,591.55. 


Since week ending Dec. 16 last, 


Minor Blaze at B’way Cap. 





Something of a scare resulted 
backstage at the Capitol, N. Y., yes- 
terday noon (Monday) when fire 
broke out and an alarm was put in, 
fire engines coming around to go 
to work. 

Blaze resulted from a short cir- 
cuit and caused minor damage, 
mostly from water, to hangings and 
other stage properties. 


ROCHESTER, N.Y., 1007, 
COMERFORD, PAR OUT 


Rochester, Feb. 19. 

Publix passed from the Rochester 
field when the Century and Regent 
went under the Comerford banner. 
Manager William H. Cadoret of the 
Capitol becomes managing director 
of the three houses. Paramount, 
Fox, Warners and First 
pictures go to these houses and the 
Century, ace house of the trio, 
starts with Warners’ ‘Fashion Fol- 
lies. M. E. Comerford and George 
Walsh for Publix, were in town to 
arrange details. 

Publix took over the Eastman, 
Century and Regent five years ago 
on a 10-year lease, but turned back 
the Eastman to the University of 
Rochester after two years when it 
went badly into the red. Later rent 
concessions were obtained on the 
Century and Regent, but still un- 
able to put them in the black, 

Manager Harry Royster of the 
Century, who obtained the rent cuts, 
is expected to continue under the 
Comerford banner, as is John J. 
O'Neill of the Regent, former man- 
ager of the Eastman. 


Stock Tab and Films 
To Fight Twin Bills 


Chicago, Feb. 19. 

Eskel Gifford has opened a stock 
tab company at the Majestic in 
Springfield. 

Operates in conjunction with fea- 
ture films, house utilizing the extra 
flesh drama as part of a double fea- 
ture attraction to compete with the 
double feature films at other thea- 


Klein With Zanft 


Arthur Klein has joined the John 
Zanft agency as an associate. 

Former Shubert vaude booker 
was in charge of Lyons & Lyons 
office here séveral years ago. 




















MG OGLING ARCHDALE 


Metro has taken a test of and is 
talking figures with Alexander 
Archdale, British comic. Archdale 
is currently appearing in ‘The Wind 
and the Rain,’ on Broadway, his first 
U. S. assignment. 

Sanford Greenburgher is handling 
the negotiations. 


National’ 





Phoney Listings 
Hit Small Calif. 


Theatre Owners 





Los Angeles, Feb. 19. 

Picture house operators in a 
number of the smaller communities 
adjacent to Los Angeles, are being 
nicked for various sums, ranging 
from $20 to $30, through falling for 
an Advance Fee Listing racket that 
is being heavily worked in this tere 
ritory by an organized gang. 

Reports received by the Better 
Business Bureau here are that pic 
houses which have long teen looke 
ing for an out are among numerous 
other businesses that have fallen for 
the prospect of selling their busi- 
ness, and paying a nominal amount 
of cash to cover cost of appraisal, 
listing, ete. 

Plan is for one or two members 
of the racket to approach an exhib, 
saying they represent a client who 
is anxious to invest. Theatre man, 
if interested in a sale after several 
years of low grosses, puts up a 
small deposit, which, a contract 
reads, he is to be reimbursed if no 
inquiry for a purchase is received 
within 30 days. Some 10 days or 
two weeks later an inquiry comes 
from some out of town source, usue 
ally a fictitious address, but when 
an asking price is quoted the offer 
is rejecte4d. 

Exhib then finds that he has no 
recourse, as agreement expressly 
covers such a query. B. B. B. is 
sending out warnings to business 
houses to avoid deals with these 
racketeers, 


SCHENCK SUES FARASH 
FOR SWITCHING DATES 


Albany, Feb. 19. 

Joseph M. Schenck Productions, 
Inc., has brought an action in U. S. 
District Court here against the 
Farash Theatre Corp. of Schenecs 
tady, charging violation of copy 
rights. The film company alleges 
that pictures contracted by Farash 
for exhibition in specified theatres 
were shown in other houses. 

Farash operates the four leading 
downtown theatres in Schenectady 
under a pooling arrangement with 
RKO, 








SKOURASES’ 0.0. F-WC 
Hollywood, Feb, 19. 
Spyros Skouras getting his first 
peek at F-WC layout in the northe 
ern California territory in a year. 
Left Monday (19), accompanied by 
his brother Charles. 





San Francisco, Feb. 19. 
Skouras Brothers in with Arch 
Bowles to look over the town in 
first visit to Spyros in months, 





Amusement Stocks 











Summary for Week Ending Feb. 17 
STOCK EXCHANGE 






Net 
High. Low. Sales. Issue and rate High Low Last. che, 
o% 3% 3.200 American Geat.....ccccccccccsss 6% 5% 6% Ut %H 
27% 23 ee eee SS a rere 26% 25 2% +% 
5% 2 Pee GO, ND .h obs decciccccccct es 5% 4% 514 zi Z 
17% 10% 17,200 Consol. Film, pfd. (50c.)........ 17% 16% 16% + 
93% 79 4,800 Eastman Kodak (3)........+.--. 93% 88 93% +5 
17% 124% 17,000 Fox, Class A......- decccversoce 17% 1554 16% +% 
2534 18% 78,400 Gen. Elec, (406.).cccccocccccces 23% 22 23% +1 
24% 20 200 Keith pfd. (7)........ paihronss 24% 24% 24% 4+-4% 
34% or 108,300 Lee T)....-200000e oceania 34% 31% 334 +1% 
91% 600 Do pref. (6%)...... soubhes 91% 91% +5% 
4% 2% 900 Madison Sq. Garden.....s.00.-. 4% 8% 3% — % 
21 1,300 Met-G-M pref. (1.89)..... eeacs 25 22% 4% 8 +2% 
5% 1% 154,710 Par-Publix ctfs...... sab ereet<e 5% 4% 5% +1% 
3% 1% 39,700 Pathe Exchange................ 3% 2h Se +% 
18% 10% 20,700 Pathe, Class A.......... paaxese 18% 17% 18 +% 
9% 6% 110,200 Radic Corp..... weed ose eete ces w% 7% &8& -+% 
4% . SS eS eee 3 4% +1% 
18% 220 Universal pref.... 27 32 +6 
8% 4% 71,700 Warner Bros 6% ™ +%* 
24% 1816 ey SN pp perrter 20% —2 
47% 35% 30,200 Westinghouse (1). 41% 48% 141% 
CURB 
29 24% 100 Columbia Picts........ Setecsans 29 +4% 
11% 8 ,000 Technicolor .........se00. ee 10% 8% 10 +1 
8% 2 5,800 Trans Lux (10c.)..... onbageecece . Ee 2 2% +% 
BONDS 
11% 3% $546,000 Gen. Thea. Eq. '40....e..05.... 11% 8 11% +8% 
66 51 13,000 Keith 6's, ‘46........0+- ose 61% 60 61% +1 
¥ 85 34,000 Loew 6's, ’41.......... csecceees 96% 95 96' +1% 
92% 85 16000 Pathe 78, °Be....cccccos duavene 92% 90 92 +3 
50 28% 204,000 Par-ifam-Lasky 6's, °47........ 50 42 484 +8% 
5014 29% 270,000 Par-Pub 5%4’s, '50.....s00- esoce Oe 42 49% +7% 
38 18% S000 BEO Oa, *Sh.. 20 ccsvcces ge ceete 38 34 38 +2 
5914 40% 127,000 Warner Bros, 6’s, '39.......... 59 54 58% +5 
OVER THE COUNTER, N. Y. 
Bid Asked. ; 
54 coves, CO, Gee A TEBeee cccsciesss ‘% oe ~ 
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Brham Threatens Peremptory House 
Closings If 10% Tax Goes Through; 


Miss, Reinstates 





Birmingham, Feb. 19. 


All of a sudden the south seems 
to have become tax-minded. Mis- 
sissippi last week passed a Dill re- 
instating the state’s 10% amuse- 
ment tax passed two years ago as 
an emergency measure and the city 
of Birmingham is expected to levy 
a 10° tax on theatres, dance halls, 
nite clubs, circuses, etc. 

The theatres are fighting back 
and notice has been served that if 
the tax is passed it will cause at 
least 2 half dozen houses in the 
downtown district to close. The day 
the tax negotiations got under way, 
the Wilby interests ran an ad in 
one of the papers saying the day 
the city passed the tax the Galax 
would close, 

The commish has already levied 
a 10% on athletic events such as 
baseball, football, etc. The 10% 
on circuses will mean that few, if 
any sawdust outfits will play the 
city, one of the best spots in the 
south, because of the tax. This 
has been the case in Mississippi 
where the 10% has been in effect. 
Last vear not a large circus played 
the state and the Ringling show 
jumped all the way from New Or- 
leans through Mississippi to Birm- 
ingham. 

The 10% tax reenacted by the 
Mississippi legislature was passed 
two years ago to meet the state’s 
The bill passed by 
the Senate and House is merely 
providing for the continuation of 
this tax. Gov. Connor has not signed 
it yet but will probably do so upon 
its presentation. 

Frank Merritt, head of the Birm- 
ingham Amus, Co. appeared before 
the city commission saying that the 
smaller houses of Birmingham could 
not continue in operation with a 
10% tax and that it would not be 
practical to pass the tax on to cus- 
tomers. 

40c Admish No Luxury 


He said that the smaller theatres 
catered to aclass of people unable to 
pay this tax and that amusements 
of less than 40c did not come under 
the classification of luxuries but 
should be called a necessity to the 
mental uplift of citizens. 

If the tax goes into effect the 
houses that may close are the Capi- 
tol, Galax, Trianon, Royal, Rialto, 
Lyric, Jefferson and numerous 
neighborhood houses. 

In the group that called on the 
city commission every branch of the 
amusement industry was repre- 
sented. “ven the stagehands and 
musicians descended upon the city 
hall. 

Dick Kennedy, division mansger 
of the Wilby houses, said business 
was just beginning to pick up at 
the theatres and the added tax 
would mean a relapse. He said the 
Wilby houses here had _ losses 
amounting to $583,000 since 1929. 

Theatrical men were quick to 
score the work of a citizen’s com- 
mittee that suggested the tax. They 
claim that this method of taxation 
was suggested to avoid a general 
sales tax which would affect mer- 
chants and others represented on 
the committee. This committee of 
citizens was appointed to study the 
city financial condition and make 
suggestions. 

The Mississippi tax was hard 
fought although not so hotly as the 
Birmingham plan. Last summer, 
under the direction of Ed Kuyken- 
dall, a meeting of state exhibitors 
was held at Jackson for the pur- 
pose of protesting the 10% tax when 
other merchants were paying only 
2%. 


Atwell to Head AMPA 


Ben Atwell will probably succeed 
John C. Flinn as president of the 
A.M.P.A. at a special election to be 
held in April. 

Aiwell is a veteran jegii 





and pic- 


ture press agent 


2-Yr-Old Tax Law 





Mull ASC Kicks 


Hollywood, Feb. 19. 

Initial meeting of committees rep- 
resenting producers and the Ameri- 
can Society of Cinematographers to 
set up machinery to handle com- 
plaints and grievances under the 
ASC standard contract with the 
signatory producers will be held 
this week. 

J. J. Gain, William Koenig and 
Cc. D. White are the producer repre- 
sentatives, while John Arnold, Fred 
Jackman and Victor Milner have 
been appointed to act for the cam- 
eramen’'s association. 


STAR - CHAMBER 
CODE MEETS 
BOOMERANG 


The self-imposed secrecy of the 
Code Authority is now admitted by 
many codists boomeranging in such 
directions as to be embarrassing to 
many of its members. Those who 
don’t talk outside are sometimes put 
on the spot by those who do. Aside 
from this there are many other as- 
pects, such as exhibitors out in the 
field becoming more and more mys- 
tified by the obvious inability of the 
NRA to set up its boards which are 
the very life of the code. 

The star-chambering is admit- 
tedly becoming more and more cum- 
bersome for the codists. The policy 
that had been doped out at the 
start—letting one man do all of the 
talking for publication—is admit- 
tedly failing. 


4 KEYS ALL SET 
WITH Z.-G. BDS. 


o— —- 














The four cities, in which the zon- 
ing and grievance boards are com- 
plete, including the impartial ob- 
server, and their set-ups are: 

Charlotte: Frank Bryan, H. H. 
Everett, H. F. Kincey, Charles 
Picquet, with Paul Rosseau, secre- 
tary of the Merchants’ Ass’n, as the 
observer, on grievance. Ira Furman, 
R. J. Ingram, Montgomery Hill, Al- 
bert Sotille, J. M. Gregg, W. H. 
Hendricks on zoning. C. O. Kues- 
ter, of the local Chamber of Com- 
merce, is observer. 

Detroit: Fred North, Sam Seplo- 
win, Ed Beatty, Ed Kirshner on the 
grievance, with Kenneth C. Weber, 
a lawyer, observer. For zoning: 
Nat Levy, Carl Shalit, George W. 
Trendle, James Minter, James C. 
Ritter, Allan Johnson. H. A. Har- 
rington, of the Arbitration Commit- 
tee, Detroit Board of Commerce, is 


observer. 
New Orleans: irievance, Guy 
Brown, Houston Duvall, Norman 


Carter, Bert Kiern, with Herbert J. 
Schwartz, president of Maison 
Blanche, as observer. Zoning: Luke 
S. Connor, Paul Tessier, Rodney 
Toups, Harry McCleod, Joseph Al- 
sina, Joseph Barcelona and W. H. 
Alexander, president of L. Biebie- 
man Co., as observer. 

Oklahoma City: Grievance, Otto 
lode, Sol Davis, R. M. Clark, Fred 
Pickrel, with Judge Albert C. Hunt 
as observer. Zoning: F. A. Higdon, 
L. F. Stocker, Pat McGee, Ralph 





Talbot, M. Lowenstein, W. P. Mor- 
gan. with F. C. Morey. v.-p. of the 
Nationa Bank, as ob- 
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EXTRAS, STUDIOS, 
LOOK TO LINDSEY 


Malcontents Hope Judge) 
Lindsey’s Appointment 
Will Settle Studio-Em- 
ployee Relations — NRA 
Officials’ Confabs in Los 
Angeles 


—- 


WASH. TO GUIDE HIM 





Los Angeles, Feb. 19. 

Studio laborites and extras, most 
dissatisfied of all pix codists, see 
better times ahead with appoint- 
ment of Judge Ben B. Lindsey to 
Seuthern California NRA headquar- 
ters as investigator and mediator of 
all employee-employer code dis- 
putes for the territory. 

Wails, directed against alleged 
failure to get action from code 
committees on labor and extra situ- 
ation appointed over two months 
ago by Deputy Administrator Sol A. 
Rosenblatt, have been piling up 
heavily in local NRA offices since 
Rosenblatt’s Hollywood trip, during 
which immediate action was prom- 
ised at meetings the two commit- 
tees had with the administrator. 

George Creel, California NRA 
chief, planned to be in town early 
this week to huddle with Charles 
H. Cunningham, local NRA head, 
and Lindsey on the latter's official 
setup and procedure, Lindsey will 
be assigned a staff of investigators 
as soon as finances are set for the 
new arm of Cunningham's office. 

Lindsey’s appointment is inter- 
preted as a link in the new plan for 
NRA, which will have administra- 
tion sponsored officials sitting on 
the sidelines for all code activity to 
blow the whistle and inflict penal- 
ties if and when the going gets too 
rough. Lindsey and similar officers 
in other territories will stiek to em- 
ployee disputes. Trade practice 
kicks will be handled by separate 
departments. 

Brass knuckles in the NRA (fist, 
which hangs over persistent chisel- 
ers, is Rosenblatt’s Hollywood inti- 
mation that ‘nobody wants to face 
a Federal indictment,’ and the $509 
fine for proved violators, plus re- 
moval of the Blue Eagle from worst 
offenders. 

Cunningham Active 

Confidential administration data 
on NRA’s progress in spreading em- 
ployment and adding to pay envel- 
ope stuffings, provoked the tighten- 
ing of the NRA machine, with an 
inside reorganization in which Cun- 
ningham and other administration 
officials drew new assignments on 
24 hours’ notice last month. 

Since his arrival, Cunningham has 
been delving deeply into all phases 

(Continued on page 48) 


SCREEN ACTORS’ GUILD 
NOMINATES COMMITTEES 


Holly wood, Feb. 19. 

With 700 proxies on hand, the 
Screen Actors Guild  ratlroaded 
through its entire slate of sug- 
gested nominees for the Age”'> and 
Actors-producer committees to be 
set up under the code at a meeiing 
which lasted until midnight Sunday 
(18) in the Hollywood Women's 
Club. Nominations will be sent 
Rosenblatt for confirmation and ap- 
pointment if he chooses any of 
those submitted. 

For 5-5 actor-producer committee 
were chosen Robert Montgomery, 
Ralph Morgan, James Cagney, Ken- 
neth Thomson, Richard Tucker, 
Chester Morris, Claude King, Mary 
Astor, Pat O’Brien, Ann Harding 
and Pau! Muni. Latter was added 
by a nomination from the floor. 

Adolph Menjou, Spencer Tracy 
and Berton Churchill were chosen 
for the single spot that is open on 
the agent committee, Superior 
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Film Code Authority Will Have 





Court Judges Isaac Pacht and 
Minor Moore supervised ballotting | 





and certified the nominations 
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Little to Report to Washington , 


On March 5: 


Code Can’t Be Split 


/ 
/ 
/ 








The film code may be re-opened 
when Washington begins its con- 
vention of code authorities on 
March 5 but it can never be split 
into two parts like in other indus- 
tries. Codists made this statement 
Monday (19) after being apprised 
of reports within certain indie 
ranks that attempts are being made 
to precipate the split through 
Congress. 

They revealed that the 40 hours 
during the past week, swirling 
through more than a 1,000 indus- 
try names definitely proves film- 
dom, so far as wholesaler and 
retailer are concerned, to be 
literally indivisible. In other words 
the survey for eligibles for Zoning 
and Grievance Boards dispels indus- 
try theory that independents con- 
stitute the majority of theatre 
owners. One codist now ventures 
the estimate that at least 80% of 
all the theatres in the U. S. directly 
and indirectly are hooked up /with 
producers and distributors. This is 
70% over the official estimate/which 
figures that not over 1,900 houses 
are in an affiliated or near-affiliated 
class, 

Although dizzy from the strain 
which has sent more than one mem- 
ber to a sickbed, and with company 
work piled up on their desks for 
another week since they now have 
the job of completing the last and 
toughest NRA police forces in 10 
cities, filmdom has managed to 
figure out an answer to President 
Roosevelt on Code Judgment Day. 
Figuratively, it is to the effect. 

We have nothing to report on 
the code. As yet it has not a 
chance to function. So, for the 
Film Code Authority at least, this 
convention in Washington is pre- 
mature. Give us another few 
months. 

There is a wide diversity of opin- 
ion right now as to when the code 
will get into operation. Only four 
cities are 100% set in membership 
while some 16 others are minus 
Government appointees, plus the 
‘toughest 10’ with which the C. A. 
is scheduled to wrestle all this week. 

Some of the codists predict March 
1 as the date. Others lean toward 
April 10. At any event it has been 
officially announced that nothing 
more will be said about the debut of 
the NRA police until after the C. 
A.’s general session next Monday 
(26). 

Who Pays Bills, and How 

The matter of who’s going to pay 
the  bills—and 
settled before the bureau can go 
to work. Codists over the weekend 
calculated that if the NRA can sub- 
sist on $450,000 yearly it will be 
cheap. There’s an item of $75,000 
for secretaries who have yet to be 
appointed. And, while the NRA 
coppers are working for glory, the 
industry must needs meet their 
traveling expenses and what-nots 
while attending to duties. A lot of 
them, it is conceded, will have to 
stay at hotels—in fact some already 
are. So, when some 400 men in the 
business have access to expense ac- 
counts the bills have got to be paid, 
somehow. 

For a time it looked ag though a 
seat tax would take care of the the- 
atre end of the assessment. Now 
there seems to be an upset in that 
direction with the latest theory that 
a flat tax on every theatre, regard- 
less of size and location, is the way 
out. On this basis the thing won't 
be the headache that it would first 
appear. A fee of $3 per month by 
every theatre, plus the contributions 
of producers and distributors, will 
easily take care of any situation 
this side of $1,000,000, {t is observed 
by code specialists. 

The finance committee, named at 
the first meeting of the C. A. is re- 
ported to have met only once since 
the first of the year. C. A. officials 
reported Monday it may meet some 
time during this week. 

There is also the matter of in- 


how—has to be. 





structing the field boardg as to their 
duties in addition tq everything 
else. The C. A. at it? Friday ses- 
sion, lasting until early Saturday, 
formally ruled that matters might 
be expedited by letting zoning lines 
of '33-'34 prevail ag the target for 
squawks and that the new sales 
map be drawn with these in mind. 

Very likely when legal matters 
are before the C, A., company presi- 
dents will send their lawyers; while 
sales managers will take care of 
exhib-distrib squabbles. The heads 
themselves will possibly only put 
in appearances when matters of 
general policy are before the C. A. 

During the Friday session, when 
Nick Schenck sent his fourth al- 
ternate, Charles Moskowitz, for the 
night end of the meeting, the 10% 
cancellation retroactivity matter 
bobbed up again. The Government 
remained adamant, codists report, 
and the majority of the Authority 
—largely the major representative 
vote—recorded a protest against 
this stand. 

The matter of who voted and 
how stili remains a clashing point. 
So far, according to codists, names 
of individuals are being kept off the 
record, the vote simply being con- 
fined to majority and minority. This 
matter of house rules is among 
others which the C. A. to date is 
reported to have slighted. 

Codists while denying that the 
matter had been given any formal 
consideration by the C. A. were of 
the knowledge over the weekend 
that Allied Exhibitors’ suit against 
the NRA may never get to trial. 
There are reports !n some direc- 
tions that it has been settled but 
the most persistent are that Allied 
has been convinced the action is 
useless. The case, postponed sev- 
eral times already, is now down for 
March 1 before Federal Judge 
Bondy. Formal disposition of it is 
expected to be announced then. 

Allied’s man on the Authority, 
Nate Yamins, is reported to have 
filed charges to the effect that he 
was being discriminated against in 
the matter of field boards at the 
Friday meeting. 


NRA NOT VEXED 
WITH CA-ROSY 


Washington, Feb. 19. 
Reports that NRA is chafing at 
slowness on the part of film Code 


Authority were bashed in the head 
Saturday (17) by Deputy Adminis- 
trator Sol Rosenblatt. 

‘There isn’t anything to this yarn 
that we are impatient about the 
Code Authority,’ Rosenblatt said. 
‘The job of setting up clearance and 
zoning and grievance boards has 
been very strenuous and the Code 
Authority has been painstakingly 
working at it. The Authority is 
co-operating very nicely.’ 


Sennett-Par Again 


Hollywood, Feb. 19. 














Mack S@nnett is negotiating with — 


Paramount to do a series of shorts 
for next year’s program. He re« 
leased through that organization 
for '83 season. 

Sennett wants Paramount to pro« 
vide §9% of the financing. 





Hornblow’s 1st at Par 


Hollywood, Feb. 19. 
Mitchell Leisen will direct Para- 
mount’s ‘Pursuit of Happiness.’ 
Picture is Arthur Hornblow’'s first 
production on that lot. 
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‘Good Dame’ with Anson Weeks 


Band Takes 176 in LA.: ‘Patrol | eu onc 


11@s, ‘Rouge, ‘Christina’ Click 


Los Angeles, Feb. 19. 
a one-way thoroughfare 
for trade in the downtown area this 
week to the Paramount which has 
been doing capacity matinee trade 
and fair night patronage with ‘Good 
Dame,’ the Sidney-March feature 
on the screen and the Anton Weeks 
band on the stage. tiggest disap- 
pointment of the week was the out 
and out bust on ‘Coming Out Party’ 
at the State, which opened to around 
$600 and comes off tonight (Mon- 
duy) after a five-day session to the 
tune of around $4,000 to make way 
for a nine-day sojourn of ‘David 
liarum.’ 

Chinese at the new scale started 
off at a fairly good clip on its sec- 
ond week with ‘Queen Christina’ and 
looks as though the attraction will 
linger here for at least five stanzas 
‘Lost Patrol’ with big ballyhoo cam- 
paign preceding the opening at the 
RKO started off at a good clip Fri- 
day and looks as though it will hit 
around $11,000, best in a year. 

‘Moulin Rouge’ got off to a good 
start on Friday (16) at the United 
Artists and looks good for at least 
two weeks. 

‘’'ve Got Your Number,’ at the 
Hollywood and Downtown, held to 
the same gait the Hollywood house 
had the previous week, with the 
Downtown forging a bit ahead on 
trade. ‘Eskimo’ in fourth week at 
the Four Star still keeps the house 
in the black column. Pantages with 
double bill policy headed by John 
Barrymore in ‘Long Lost Father’ 
and a stage show started off at bet- 
ter pace then it went on the single 
feature routine. 


Estimates for This Week 


Chinese (Grauman) (2,028; 55- 
$1.10) —‘Queen Christina’ (MG) and 
stage show (2d week). New scale 
here seems to intrigue the enter- 
tainment buyers, with trade very 
brisk this week. Last week, first 
stanza, with an opening of close to 
$5,000 at $5 premiere finished up 
with $18,200, which is plenty okay 
at scale, 

Downtown (WB) (1,800; 25-35-40- 
55)—‘I’ve Got Your Number’ (WB). 
With phone people next door neigh- 
bors and plenty ballyhoo looks like 
only $6,000. Last week, ‘Hi, 
Nellie’ (WB) fair but not exciting 
to tune of $5,600. 

Four Star (Fox) (900; 50-75)— 
‘Eskimo’ (MG) (4th week). Hold- 
ing up surprisingly well; will hit 
around $2,600, which is profit for 
house. Last week, third stanza, 
plenty oke at $3,200. 

Hollywood (WB) (2,756; 25-35-40- 
55)—‘I’ve Got Your. Number’ (WB). 
Trade not as heavy for this one as 
previous attraction; will do fair at 
$6,800. Last week, ‘Hi, Nellie’ (WB), 
Muni name helped plenty to $6,300 
count. 

Pantages( Pan) (2,700; 25-35-40) 
—Long Lost Father’ (RKO), and 
‘Hold That Girl (Fox), split, and 
stage show. At new policy started 
off nicely with three-hour show and 
should get to around the $4,000 
mark, which still keeps house in the 
red. Last week, ‘I Take It That 
Way’ (U) had most stormy passage 
to final count of $2,700, plenty 
tough. 

Paramount (Partmar) (3,595; 25- 
40)—‘Good Dame’ (Par) and stage 
show. Corking pace and will hit 
around the $17,000 mark with the 
Anson Weeks aggregation plenty of 
help. Last week, ‘Six of a Kind’ 
(Par) practically on its own this 
picture showed plenty profit all 
around at $15,800. 

RKO (2,950; 25-40)—‘Lost Patrol’ 
(RKO). With loads of exploitation 
back of it started out at smart pace, 
getting $6,600 on first three days 
and set for an easy $11,000 on the 
week. Won’t hold, however. Vaude 
goes out this week, house return- 
ing to straight pictures Friday (23). 
Last week, ‘Man of Two worlds’ 
(RKO), second week, not bad at 
$3,500. 

State (Loew-Fox) (2,024; 25-40)— 
‘Coming Out Party’ (Fox). Folks 
here just would not go for this opus 
which comes off after five days to- 
night to around $4,000 take, which is 
plenty of red for house. Last week, 
‘Carolina’ (Fox) brought home nice 
profit with take of close to $13,000. 

United Artists (Grauman) (2,100; 
25-35-40-55)—‘Moulin Rouge’ (UA). 
Started off at neat clip; will hit 
around $10,000. Last week, ‘Advice 
to Lovelorn’ (UA), had a mighty 
hard struggle to get $4,800, which 
is nothing to ring the chimes about. 


Secms 





Oliver, Gleason Again 


Hollywood, Feb. 19. 

Edna May Oliver and James Glea- 
son are paired again in Stuart 
Palmer’s ‘Murder on the Black- 
board,’ sequel to ‘Penguin Murder 
Case,’ being readied at RKO by 
Willis Goldbeck for George Ar- 
chainbaud’s direction and Kenneth 
MacGowan’s supervision. 

Production set for March 1. 
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B’ham \Beoming a Bit, 
‘Search Beauty’ $6,000 


Birmingham, Feb, 19. 
weather which may not 
last is sending a few folks down to 


the theatres but business could ve 
better. . 


The city commission is trying to 
place a 10% tax on admissions; 
they think the theatres are grossing 
gobs. Tax to be decided today (19). 

Estimates for This Week 

Alabama (2,800; 30-35-40) ‘Search 
for Beauty’ (Par). Local gal win- 
ner and circus stunts pulling them 
in for a fair $6,000. Last week ‘All 
of Me’ (Par) and ‘Fugitive Lovers’ 
(MG) split $5,500. 

Ritz (Wilby) (1,600; 30-35-40) ‘As 

Husbands Go’ (Fox) and stage show 
tied in with local paper, $3,000. Last 
week ‘Son of Kong’ (RKO) $2,000. 
Strand (Wilby) (800; 25) ‘Blood 
Money’ (UA). Bancroft used to 
rate the ace Wilby house, good or 
bad, $1,000. Last week ‘Conquer- 
ing Sex’ (Par) retitled for Wilby for 
circuit from ‘Prizefighter and Lady’; 
felt that original title had no pull 
for femme trade, ditto. 
Empire (BTAC) (1,200; 25) ‘Let’s 
Fall in Love’ (Col). Average $1,800. 
Last week ‘The World Changes’ 
(FN) $1,900. 


‘Eskimo’ Sexed Up for 
Lincoln, ‘Fashions’ 


Going Okay, $3,500 


Lincoln, Feb. 19. 

Biggest single gob of news along 
cinema row this week is the life- 
saving release of some of Joe 
Cooper’s second rate LTC film to the 
State theatre. George Monroe, man- 
ager of the State, has been operat- 
ing the house the current month 
with his back to the wall. Having 
nothing up to now but dud Colum- 
bia action pics, new blood was in- 
jected with ‘Miss Fane’s Baby,’ 
‘Four Frightened People,’ and 
‘Berkeley Square,’ the latter in this 
week. 

‘Eskimo,’ at the Lincoln, has a 
sexed-up entry and may fool for a 
couple of days, with ‘Fashion Fol- 
lies’ at the Stuart hoped to have 
the steady and best fare. Bob Liv- 
ington whacked the Capitol price to 
15c. top and is offering a pipe or- 
ganist to combat the whirlwind 
trade at the Rialto with dual fea- 
tures, split week at a dime. Some 
fans are waiting for Cantor’s ‘Scan- 
dals,’ which is due (26). Biz rather 
marking time now. 


Estimates for This Week 


Capito] (Livingston) (850; 10-15) 
—Beloved’ (U), with Wilbur Cheno- 
weth, local fav, at the pipe organ. 
Expected to be nice tie-up in dough 
way at b. o. $1,700, oke at sliced 
prices. Last week, ‘White Woman’ 
(Par), and ‘Bedside’ (WB), dualed, 
bad $900. 

Colonial (LTC) (750; 10-15)— 
‘Blood Money’ (UA). Should do all 
right, $1,000. Last week, ‘Women 
in His Life’ (MG), and ‘Frontier 
Marshall’ (Fox), split, blah $800. 

Lincoln (LTC) (1,600; 10-15-25)— 
‘Eskimo’ (MG). Sexed up with hot 
ads; will probably go strong at first. 
Expect about $2,500 at final count. 
Last week, ‘I Am Suzanne’ (Fox), 
a real brodie in spite of good chat- 
ter; $1,900. 

Orpheum (LTC) (1,200; 10-15-25) 
—‘Morning Glory’ (RKO). Hepburn 
n.s.h, here. In for half week prob- 
ably, then out and new pic to share 
with vaude. Week will probably do 
$2,200, strictly last half strength. 
Last week, ‘Dark Hazard’ (WB), 
and ‘Advice to the Lovelorn’ (UA), 
with vaude, split, nice at $2,100. 

Rialto (Bard) (1,000; 10)—Broken 
Dreams’ (Mono), and ‘16 Fathoms 
Deep’ (Mono), first half, and ‘Fugi- 
tive,” with ‘Dance, Girl, Dance’ 
(both Mono), last. Should gather in 
at this dime trade good $1,300. Last 
week, ‘I Have Lived’ (Ches), and 
‘Lightning Range’ (Indie), first, and 
‘Constant Woman’ (WW), and ‘Gal- 
loping Romeo’ (Mono), last, all 
duals, for oke $1,200. 

State (Monroe) (500; 10-15-25)— 
‘Berkeley Square’ (Fox). Should 
get enough class trade for nice $900. 
Last week, ‘Speed Wings’ (Col), and 
‘Song You Gave Me’ (Col), miser- 
able $450. 

Stuart (LTC) (1,900; 10-25-40)— 
‘Fashion Follies of 1934’ (WB). Ex- 
pected to be best, since this house 
trade in favor of musicals; $3,500 
okay. Last week, ‘Gallant Lady’ 
rough and 
A just fair $2,500 finish. 





Spring 











|} (UA) found the going 
i spotty. 


| TACOMA GROSSES 


‘Gallant Lady,’ $2,500—‘Going Holly- 
wood, $3,300 








Tacoma, Feb. 19. 
summerlike weather 
ombined to take a wallop at the box 
offices this week and last. Even 
‘Eskimo’ didn’t bring ‘em out in 
masses, although there are many 
northern people living in the burg. 
Ex-Alaskans naturally went to see 
this one. Roxy is waking ’em up a 
little this week with ‘Going Holly- 
wood,’ however. Music Box is fight- 
ing off the enemy with five days of 
‘Gallant Lady.’ 

Estimates for This Week 

Music Box (Hamrick) (1,400; 25- 
35)—Gallant Lady’ (UA) p. a. 
shooting both barrels for Ann Hard- 
ing, in for five days, expected $2,500, 
okay. Last week ‘Convention City’ 
(FN) and ‘Dark Hazard’ (FN), split, 
fair, $2,900. 

Roxy (J-vH) (1,300; 15-25)—‘Go- 
ing..Hollywood’ (MG) _ Bolstering 
for anticipated $3,300. Last week 
‘Eskimo’ (MG) got $3,500. 

Blue Mouse (Hamrick) (650; 15- 
25)—T’m No Angel’ (MG) and 
‘Blood Money’ (UA) split, ‘Angel’ 
being holdover, and going nicely. 
Hovering arotind $1,800. Last week 
‘Female’ (FN) and ‘I'm No Angel’ 
(MG), split, nice at $2,100. Big. 


Carolina, $8,000, 
Strong in Mpls., 
Other Fare Fair 








Minneapolis, Feb. 19. 


All offerings possess merit but 
pulling power isn’t potent. For a 
change the Minnesota boasts what 
is probably the best of the bunch, 
‘Carolina,’ which should get some 
attention from the women and kids 
particularly. Janet Gaynor = still 
means something to the box-office 
locally. 


After a tremendous week with 
that socko attraction, the Morton 
Downey stage show, the Orpheum 
is experiencing a considerable let- 
down, although, as pictures. go, 
‘Fashion Follies of 1934’ sizes up 
plenty good. But they’re appar- 
ently tired of the musicals here- 
abouts. 


Celebrating {ts birthday, the 
State has ballyhooed ‘Going Holly- 
wood’ and a strong supporting bill 
of shorts, but it’s another musical 
and, besides, Marion Davies is any- 
thing but a box-office name here. 
Advertising matter is playing up 
Bing Crosby over Miss Davies. 

The sensational performer, ‘By 
Candlelight,’ in its fourth week at 
the sure-seater World, is carrying 
on at a swift pace. 


Estimates for This Week 


Minnesota (Publix) (4,200 25-35- 
40)—‘Carolina’ (Fox). Pretty fair 
magnet for women and kiddies. 
Gaynor still a card, picture well 
liked by customers, but cooly re- 
ceived by critics. Should reach 
$8,000, best in past three weeks and 
moderately fair. Last week ‘All of 
Me’ (Par), $5,500, bad. 

Orpheum (Publix) (2,890; 25-35- 
40)—‘Fashion Follies of 1934’ (WB). 
suffering from handicap of being a 
musical and lacking outstanding 
cast names that mean much here. 
Started slowly, but should build 
some, perhaps $5,000, fair. Last 
week ‘Man’s Castle’ (Col) and Mor- 
ton Downey unit on stage, $18,000, 
biggest garnered here by any stage 
show since Singer took over house 
and Downey entertainment entirely 
responsible. 

State (Publix) (2,200; 25-35-40) 
—Going Hollywood’ (MG). Anni- 
versary show and good all-around 
program with a number of well- 
selected shorts. Feature under 
handicap of being musical and 
minus names that count for much 
here. Looks around $4,500, fair. Last 
week, second week of ‘Roman Scan- 
dals’ (UA), $5,500, oke after big 
$13,000 first week. 

World (Steffes) (300; 25-35-50- 
75)—By Candlelight’ (U). Fourth 
week and going along at $2,000 pace, 
fine. Third week, $2,500, very big. 

Uptown (Publix) (1,200; 25-35)— 
‘Dinner at Fight’ (MG). Big $2,800 
indicated. Last week ‘Flying Down 
to Rio’ (RKO), $2,000, oke. 

Lyric (Publix) (1,300; 20-25)— 
‘Eight Girls in a Boat’ (Par). Pleas- 
ing picture, but no box-office names, 
maybe $2,500, light. Last week, 
‘Sons of the Desert’ (MG), $4,000, 


big. 
Grand (Publix) (1,100; 15-25)— 
‘Mr. Skitch’ (Fox). Second loop 


run, about $1,500 in prospect, fair. 
Last week ‘Alice in Wonderland’ 
(Par), second loop run, and ‘Easy 
to Love’ (WB), split, $1,000, light. 
Aster (Publix) (900; 15-25)— 
‘Only Yesterday’ (UV), ‘Blonde 
Bombshell’ (MG) and ‘Son of Kong’ 
(RKO), first two second runs and 
last-named first run, split. Maybe 
$1,200, good. Last week ‘Way to 
Love’ (Par), ‘Mad Game’ (Fox) and 





‘Lady Killer’ (WB), $1,000, oke. 





‘Christina’ Big $8,000, 
Fashions’ 5G, Port. 


Portland, Ore., Feb. 19. 
B.o. gait on the ascension. 
Lotsa good flickers in town. 
Garbo’s ‘Christina’ is top money 
with a $8,000 gate in prospect. 
‘Fashion Follies of 1934’ also in for 
a nice $5,000 take. 

Rest of the table holdin’ up ditto. 
Estimates for This Week 
Broadway (Parker) (2,000; 25-40) 
——‘Fashion Follies of 1934’ (FN). 
Going nicely for $5,000. Last week 
‘Beloved’ (U) and ‘Sons of the Des- 
ert’ (MG) plugged along fairly for 

an average $4,300. 

United Artist (Parker) (1,000; 25- 
40)—‘Queen Christina’ (MG). Will 
get the big play for the week with- 
out much opposish and likely to 
hold for second week. Should do 
$8,000, big. Last week ‘Gallant 


'Lady’ (UA) held good for $4,200. 


Paramount (F-WC) (3,000; 25-40) 
—‘All of Me’ (Par) and ‘Let’s Fall 
in Love’ (Col). Fairly well for $4,- 
500. Last week ‘Carolina’ (Fox) 
and ‘His Double Life’ (Par) clicked 
above par for $6,600, big. 

Music Box (Hamrick) (1,400; 25- 
35)‘—-Long Lost Father’ (RKO). 


Average, fair $3,000. Last week 
‘Hi Nellie’ (WB) ran along fair for 
$2,700. 

Oriental (Hamrick) 2,500; 25- 


35)—‘Fatal to Women’ (FN) and 
‘Son of Kong’ (RKO). Doing well- 
mayhe $2,000. Last week ‘Easy to 
Love (WB) and ‘Big Shakedown’ 
(FN) registered and connected for 
$1,800. 


P. A. Boys Ballying 
‘Devil Tiger,’ Garbo, 
To Big Coin in Wash. 


Washington, Feb. 19. 
Two pleasant surprises in town 
this week and Loew houses on re- 
ceiving end of both. ‘Queen Chris- 
tina’ is bidding to equal all-time 
record at Palace set by ‘I'm No 
Angel.’ Sat. mat bettered Mae 
West take and if Washington’s 
Birthday comes through in big way, 
week’s figures may be new high. 
Exploit boys got behind Garbo with 
big stunts. Window displays even 
crashed into town’s class depart- 
ment store which heretofore had 
shied away from film tie-ups of any 
nature. 
Other surprise is ‘Devil Tiger’ at 
Columbia, Town has been con- 
sistently thumbs down on animal 
stuff lately. Boy went after kids 
throwing circulars around on school 
playgrounds and result looks like a 
double of house average gross. 
Business in general is on the up- 
grade with return of decent 
weather. Cold wave had ’em pre- 
fering anything on radio to screen 
topnotche~ 
Estimates for This Week 





Fox (Loew) (3,434; 25-35-60)— 
‘Sons of the Desert’ (MG) and 
‘Greenwich Village Follies’ unit 


stage show the big draw. Word of 
mouth is calling Laurel-Hardy 
show best yet. Add in their sup- 
porters and week is headed for a 
nice $22,000. Last week ‘Six of a 
Kind’ (Par) plus ‘Vanities’ on stage 
clicked with nice $24,000. 

Earle (WB) (2,424; 25-35-40-60)— 
‘T’ve Got Your Number’ (WB) and 
vaude. Ken Murray and Jean Sar- 
gent in good stage bill is putting 
week over to nice $17,000. Last week 
‘Mandalay’ (FN) and holdover of 
Donald Novis on stage nice with 
$17,000. 

Keith’s (RKO) (1,830; 25-35-60— 
‘Palooka’ (UA). Nice help from 
Post which uses comic strip plus 
usual Durante fans will give week 
o.k. $9,000. Last week ‘Lost Patrol’ 
(RKO) won out with nice femme 
angle campaign. Considering no 
gal in pic $8,000 was big. 

Rialto (U) (1,853; 25-35-40-50)— 
‘Bombay Mail’ (U). Should be o.k. 
with $6,500. Last week ‘The Ghoul’ 
(GB) opened big to old-line horror 
film fans but didn’t click with them. 
Result was o.k. $7,000 but not what 
Pic of that type usually gets at the 
house. 

Palace (Loew) (2,363; 25-35-60)— 
‘Queen Christina’ (MG). Nice cam- 
paign is sending Garbo very near 
record held by ‘I’m No Angel’. May- 
be beautiful $29,000. Last week sec- 
ond of ‘Moulin Rouge’ (UA) slipped 
a little but $8,500 was still nice. 

Met (WB) (1,583; 25-35-40-60)— 
‘Fashions Follies’ (WB). Repeat 
after run at Earle is only so-so. 
Town is not so hot on extravagan- 





zas now and title scared away 





Carolina’ Best at $34,000 as 
Loop Cools; Roosevelt Winning 


On Freak Shows; ‘Nellie’ $13,000 


* a 


Chicago, Feb. 19. 

Weather is satisfactory all around 
but the theatres have some alibi 
for a slight letup in trade this week 
due to the first flurry of the Lenten 
season. Besides at least two houses 
can square their lowered grosses 
on the fact that they are going into 
the final sessions of their run pic- 
tures. 

United Artists and Oriental are 
slackening up as ‘Nana’ and ‘Queen 


Christina’ prepare to blow. ‘Mou- 
lin Rouge’ comes into the former 
house on Tuesday (20) while the 
Oriental switches to ‘Death Takes 
a Holiday’ on Thursday. Thus 
both present pictures will have 


completed runs of 19 days each and 
to excellent grosses. 

Lionel Barrymore moniker is 
back on the Chicago marquee after 
a remarkably long absence of seven 
days. However, house is doing 
okay with Janet Gaynor getting the 
big type for ‘Carolina.’ Flicker is 
on the right road and bucking all 
adverse influences of the session 
with sufficient strength to reach a 
likely $34,000, good under present 
loop condition. 

At the McVickers there is ‘Ladies 
in Trouble’ which may be known to 
the trade under the previous tag of 
‘Hi Nellie.’ 

State-Lake currently goes into a 
five-day week in order to switch 
from a Sunday to a Friday opening. 

B.&K. expected to turn the Ori- 
ental to vaudfilm by April 1 and 
continue that flesh policy through 
the Fair season at least. Which 
means the rehabilitation of the Mc- 
Vickers as the ace run house with 
B.&K. setting an advertising cam- 
paign to rebuild the MecVickers in 
the public mind. 

Estimates for This Week 

Chicago (B&K) (3,940; 35-45-75) 
'—‘Carolina’ (Fox) and stage show. 
|Doris Kenyon headlining the flesh 
and aiding somewhat at the reg's- 
ter. Most of the play, however, for 
the flicker which is showing signs 
of steady pickup on word-of-mouth. 
Will finish above $34,000, neat take 
for the season. Last week ‘Man- 
dalay’ (WB) finished at oke $33,200, 

McVickers (B&K) (2,284: 25-35) 
—Hi Nellie’ (WB). Paul Muni 
carrying this one and relying on 
the notices. Subtitle for femme ap- 
peal may help a little. Register 
perking above previous figures to 
maybe $13,000, good enough. Last 
week ‘Eskimo’ (MG) couldn’t be 
saved by the wife-traders exploita- 
tion and slipped into the mud at 
$8,900. Had been scheduled for a 





fortnight but pace wouldn't per- 
mit it. 
Oriental (B&K) (3,200; 35-50-65) 


— ‘Queen Christina’ (MG) (3a 
week). Has had an excellent stay 
with steady rises in pace follow- 
ing word-of-mouth and even legit 
reviews. Finished second session to 
fine $16,100 and should touch $9,000 
for the final bit. which will carry it 
up to Thursday (22) following a 
19-day run. ‘Death Takes a Holi- 
day’ (Par) replaces. ‘Fashion Fole 
lies’ (WB) originally carded to fole 
low goes to the Chicago instead. 
Palace (RKO) (2,583; 40-60-83) 
‘I Am Suzanne’ (Fox) and vaude, 
Jack Haley and Benny Rubin head- 
lining on the stage but their sloppy 
showmanship currently isn’t help- 
ing the way it should. Maybe $17,- 
000, still on the offside of the road 
with house struggling to get bock 
on the happy side. Last week just 
as bad at $17,200 for ‘Beloved’ (U). 


Roosevelt (B&K) (1,500; 25-35) 
—‘Devil Tiger’ (Fox). Freak ex- 
ploitation helping at this house, 
Should stick to $9,000, fine, this 
week. Last week first run western, 
‘Last Round Up’ (Par) came 
through like a war-horse to top 


$10,000, excellent here. 


State-Lake (Jones) (2,700; 20-30- 
40)—‘Before Midnight’ (Col) and 
vaude. Just five days for this show 
currently with house switching to 
Friday openings on Feb. 23. Head- 
ing for $10,000, okay. Last week 
‘From Headquarters’ (WB) held to 
fine $14,600. 

United Artists (B&K-UA) (35- 
55-65)—‘Nana’ (UA) (3d week). 
Almost $16,000 last week was good 
and maybe $8,000 for final five days, 
oke. ‘Moulin Rouge’ (UA) in to- 
morrow (20), 





plenty of males despite campaign 
directed their way ballying other 
features than clothes. Fair with 
$3,000. Last week ‘Massacre’ (WB) 
stayed extra three days to get house 
back to Friday openings, $7,000 was 
oke. 
Columbia 


(Loew) (1,263; -25- 


35-40)—‘Devil Tiger’ (Fux). Dou- 
bling average house gross despite 


town’s dislike for animal titles. kx- 
ploits aimed at kids, big $5,000. Last 
week ‘Mr. Skitch’ (Fox), repeat 
after week at Fox un nicely 
with big $5,000. 
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390 CINEMA DE LUXERS 





CINCY THAWED 
OUT, REACTS 
WELL TO B.0. 


Cincinnati, Feb. 19. 
Cinema customers thawing out 
after recent sub-zero spell and b.o. 
thermometers in downtown section 
are hitting highest marks, by and 
large, for some time. ‘Queen Chris- 





tina’ is the ace coin copper cur- 
rently, heaving $14,500 for the 
Palace, which discontinued stage 


attractions with the start of this 
screen feature. Figure is better 
than what the theatre averaged on 
vaudfilm and the weekly nut is 


shaved several grand, after higher 
cost for better celluloid product. 

‘Cat and the Fiddle’ is purring 
cage music at the Canitel and Lyric 
is doing nicely with ‘four Fright- 
ened People’. Keith's is holding 
over ‘Fashion Follies of 1934°, which 
scored best take of the new year 
there last weck. 

The indie Strand is again linking 
five acts of pop vode with pics, 
following brief try with tab pre- 
sentation in connection with silver 


sheet. It and the Em-vess, burley, 
have the only flesh st main line 
stands. Shubert, burg’s off-and-on 


lone legit temple, gets ‘Hold Your 
Horses’ week of March 4. Ed Wynn 
on March 24 and 15, anl Katherine 
Cornell's rep troupe wee of April 2. 

RKO, which has six first-run and 


one second-run houses here, 
dropped ownership initials from 
newspaper ads this week for the 


first time, and press displayers are 
scattered instead of combined, as 
of yore. 


Morris Segal, Majestic franchise 
holder in this area, is giving up 
operation of the Mayfair, 300-seater 
in Masonic Temple, where ‘En- 
lighten Thy Children’ was his clos- 
ing week's offering. Smallie, dark 
this week, reopens next week with 
J. Ebersole Crawford, who has two 
nabes, at the managerial helm. Lo- 
cation, removed from regular the- 
atre paths, and product limitations 
means bravery on part of operators. 


Estimates For This Week 


Palace (RKO) (2,600; 35-44)— 
*Queen Christina’ (MQ). Rousing 
notices for Garbo, Gilbert and sup- 
port, plus direction and staging. 
Splash advance ads. A royal $14,500 
in sight. Last week ‘Sons of the 
Desert’ (MG) and the finish of stage 
fare, with Singin’ Sam and Benny 
Davis revue, $12,500, just over the 
top 

Capitol (RKO) 
‘Cat and the Fiddle’ 
de-diddling for . $8,800. 
‘You Can't Buy Everything’ (MG), 
jerked after four days, and ‘This 
Side of Heaven’ (MG) planted for 
last half, but no help, the combo 
take $4,000, regrets. 

Albee (RKO) (3,390 


(2,000; 35-44)— 
(MG) Diddle- 
Last week 


35-44)—Six 


of a lind’ (Par). Laugh trade in 
line for $8,000, okay. Last week 
‘Let's Fall in Love’ (Col), $6,000, 
slow. 

Lyric (RKO) (1,394; 35-44)— 
‘Four Frightened People’ (Par). 
Colbert fetching femme _rooters, 
$6,500; no reason to be scared. Last 
week ‘Eskimo’ (MG), some extra 
advertising, but no stunts or front 
bally, got puffs from cricks and 


registered $7,000, swell. 

Keith’s (Libson) (1,500; 30-40)— 
‘Fashion Follies of 1934° (WB). 
Holding over to $4,500, nice, follow- 


ing $10,500 in first seven days for 
theatre’s best take of new year. 
Grand (RKO) (1,025; 25-35)— 
‘Myrt and Marge’ (UU) and ‘Sea 
Killers’ (indie) with personal ap- 
pearance of Capt. John D. Craig, 
split. Lotsa news breaks for Capt. 


Craig, claimed a Cincy native, who 
plugged lectures at local schools. 
‘Myrt and Marge’ radio popularity 
aiding in strongest week's attrac- 
tion house has had in a long time. 
No than $3,000, wham. Last 
week ‘His Double Life’ (Par) and 
‘Two Alone’ (RKO), divided, $1,200. 
sad. 

Family (RKO) 
‘What's Your Racket’ 
‘Big Race’ (Maj). Split, $1,800, av- 
erage, same as last week on ‘Blood 
Money’ (UA) and ‘Important Wit- 
ness’ (Mon), split. 

Strand (Ind) (1,200 
‘Bedside’ (WB) and vaude, 
Boys’ revue topping. Pix above 
avefage here, a help for $2,500, out 
of the red. Last week ‘Woman’s, 
Man’ (Mon) and end of three-week 
trial of tab presentation, $2,300. 


less 


(1,000; 15-25)— 
(Mon) and 


> oe & 
25-35)— 
Branda 


Garbo Makes for Heavy 
Competish in New Haven 


New Haven, Feb. 19. 
Looks like Poli’s ‘Queen Chris- 
tina’ booking had ‘’em running in 
circles at opposish spots. Para- 
mount shifted its first feature, may- 
be content to take leave-overs and 
hold its original bill for later. Roger 
Sherman, plugging ‘Fashion Follies’ 
as a single feature, rushed ‘Madam 
Spy’ in at short notice as a double 
bill to offset Garbo competisr 
Ed Wynn's stage opening at Shu- 
bert (19) looking like a sell-out, 
will dent film spots somewhat. 
Estimates for This Week 
Paramount (Publix) (2,348; 35- 
50). ‘No More Women’ (Par) and 
‘Man of Two Worlds’ (RKO). Fair 
opening indicates so-so, $4,500. Last 


week ‘Six of a Kind’ (Par) and 
‘Flaming iold’ (RKO) steady 
around $5,000. 

Poli’s (Poli) (3,040; 35-50)— 
‘Queen Christina’ (MG). House 


running this one as a single, with 
six shows daily. Probably could 
cut out the milkman’s mats and 
still get a nice $10,000, which is 
good money, but not up to expecta- 
tions. Last week ‘Moulin Rouge’ 
(UA) and ‘Once to Every Woman’ 
(Col), arrival of Moulin Rouge Car- 
avan got this one off to fine start, 
which held up for swell $11,000. 

Roger Sherman (WB) (2,200; 35- 
50)—1°34 Fashion Follies’ (WB) 
and ‘Madame Spy’ (U). Last min- 
ute shift to double bill should help 
to an oke $5,500, despite heavy com- 
petish. Last wee ‘Mandalay’ 
(WB) and ‘Cross Country Cruise’ 
(U), no comp!aints at $5,200. 

College (Poli) (1,565; 
‘You Can't Buv Everything’ (MG) 
and ‘Sleepers East’ (Fox). House 
will probably take a dip this week 
around $3,700. Last week ‘Hips, 
Hips, Hooray’ (RKO) and ‘Bombay 
Mail’ (U) just abont got over at 
$4,000. 


‘ALL OF ME.’ STAGE, 
COMBO AT $6,509 


Seattle, Feb. 19. 
Nice weather after rather rainy 


winter months seems to give folks 
the urge to be outdoors, even this 
early in season. This accounts 
for slight tapering in biz, with 
Lenten season also somewhat of a 
factor. 

Seattle has a flock of first run 
houses now, with prices in gen- 
eral lowered, and patronage pretty 
well divided. Town is probably 
over-seated. Adding to the mixup 
along comes grind Rex (Sax Bros.) 
as practically a nickelodeon, al- 
though officially priced at a dime, 
but the town flooded with leaflets 
to admit finder with a nickel and 
the leaflet. This is getting the biz 
and cutting in on the second run 
downtown houses. Considerable 
vaude is being used intermittently 
in some of the second runs. 

Estimates for This Week 


Blue Mouse (Hamrick) (950; 25- 
35)—‘Roman Scandals’ (UA) (2nd 
week). Looks to take another nice- 
ly, indicated $5,000, very sporty. 
Last week, same film, $5,700. 

Coliseum (Evergreen) (1,800; 15- 
25)—‘Smoky’ (Fox) and ‘Duck 
Soup’ (Par) first half dual; ‘Stage 
Mother’ (MG) and ‘My Lips Be- 
tray’ (Fox) last half dual, expected 
to reach $3,000, slow. Last week, 
‘Her Sweetheart’ (MG) and ‘Hoopla’ 
(Fox) big, $4,690. 

Fifth Avenue (Evergreen) (2,400; 
25-40)—‘Going Hollywood’ (MG). 
Davies and Crosby getting big ad- 
vertising splurges at $7,000 gross is 


25-40)— 








good yet disappointing expecta- 
tions. Last week, ‘Eskimo’ (MG), 
fair enough for $6,300. 

Liberty (J-vH) (1,900; 10-25)— 


‘Frontier Marshal‘ (Fox) and ‘Car- 
nival Lady’ (Goldsmith) dual, 
should do $3,800, nice. Last week, 
‘Fury of the Jungle’ (Col) and 
‘Straightaway’ (Col) dual, slow, 
$3.500. 

Music 
35)—‘Hi Nellie’ 
$2,200. Last week, 
(RKO) about same, not good. 

Orpheum (Oldknow) (2,700; 25- 
35)—Mandalay’ (FN) and ‘East to 
Live’ (WB) dual, headed for fair 
$3,800. Last week, ‘The World 
Changes’ (FN) and Chic Sale and 
company on stage, good, $7,500, tak- 
ing town’s top money. 

Paramount (Evergreen) (3,196; 
20-30). ‘All of Me’ (Par) and okay 
and band show this week, 
reach nice $6,500. Last 

‘Six of a Kind’ (Par) with 
stage show below par, went off 
slightly for $6,200, fair. 
Roxy (J-vH) (2,300; 15-25). Went 
dark suddenly and indefinitely. An- 
nounced reason too tough to book 
and no product. 


(900; 25- 
(WR), nudging 
‘Lost Patrol’ 


Box (Hamrick) 





stage 
should 
week, 
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‘OUT OF 20,000 I 
U.3, AND CANADA 


—_—__— 


N. Y. State Leads with 119, 
of Which 83 Are in 
Greater N. Y. City— 
Pennsy Second with 32— 
Illinois Sixth, Chi the 
Only Big Theatre Town— 
All Can Play Stage Shows 





50c ADMISH OR MORE 





The deluxe type of operation 
takes in only 390 theatres, accord- 
ing to a check which shows this 
sma!! minority in that class out of 
the close to 20,000 film showshops 
in the U. S., Canada and Alaska. 
This low number takes in the 
strictly deluxe class of theatres, as 
well as large seaters which have or 
are capable of playing stage shows 
and may be considered to merit de- 
luxe classification. 

All of these 390 de luxers do not 
play staze shows although each is 
equipped for that purpose in the 
event of a huge stage show revival. 

Figures drawn include so far as 
stage show houses are concerned, 
ony those that would operate at a 
50c top or higher. It’s that scale of 
four-bits or more which determines 
their de luxer classification. 

The 390 theatres of this descrip- 
tion represent slightly more than 
4% of all the film showshops, yet 
they return to the distributor an 
_important proportion of rental. To 
the stage artist, this also is about 
the total of worthwhile theatres 
which could afford booking were all 
to operate under a combination 
policy. Virtually every such theatre 
is of sufficient importance, accord- 
ing to the survey, to be a first-run 
either downtown or neighborhood. 

A check of the U. S. reveals that 
of the 390 theatres in the deluxe or 
large seating capacity class, nine 
states contribute none at all, These 
are Idaho, Mississippi, Montana, 
Nevada, New Hampshire, New Mex- 
ico, North Dakota, South Dakota 
and Vermont, in which only one or 
two theatres are over 1,000 seats 
in capacity. Alaska also has noth- 
ing, its largest theatre being 750 
seats, 

Most in East 

Large eastern states and Cali- 
fornia offer the most in the num- 
ber of deluxe or stage show type 
operations; the majority of the 48 
commonwealths are represented by 
less than 10 such houses. 

Wisconsin has only 10; Michigan 
and Missouri 8 each; Massachusetts 
and Connecticut 7 each; Rhode Is- 
land, Tennessee and Washington, 6 
each; Florida, Georgia, Indiana, 
Iowa, Utah and Virginia, 5 each; 
Maryland 4; Colorado, Louisiana, 
Minnesota, Nebraska, Oregon and 
West Virginia, 3 each; Kentucky 
and Oklahoma, 2 each; and Ala- 
bama, Arizona, Arkansas, Delaware, 
Kansas, Maine, Worth Carolina, 
South Carolina and Wyoming, only 
one each. 

In most of the less populous 
states it is difficult to find a theatre 
that has 1,000 or more seats and 
some of the larger houses in such 
localities are closed down. 

New York state leads in the num- 
ber of deluxe operations or large 
capacity houses which have, are or 
may play stage shows, having 119. 
Of this number the majority are in 
Creater New York. Manhattan has 
20, the Bronx 10, Brooklyn 29, Long 
Island 20 and Staten Island four, 
with survey here as elsewhere not 
including srnall seaters which take 
film on subsequent runs. 

Outside of Greater New York, the 


within its borders. 

Pennsylvania runs second with 32; 
Ohio, third with 21; California, 
fourth with 20; 
and Illinois next with 13. 





Difficulty 


in Iltinois is that outside of Chicago 

| there are no big towns with large 
jseaters. New Jersey is represented 
| by 11. 





state offers 36 of the 119 big houses 
lof only 


Texas, fifth with 16 | 





‘Lent No Damper to B way; Novarro 
Sends Cap to 606, ‘Carolina’ 906, 


Bolero’ 456, 


Catherine Strong 





Lent sneaked up last Wednesday 
(14), starting very early this year, 
but on its first week of box office 
restriction it has to fight a holiday 
(Washington's Birthday) which 
should even if not more than make 
up for any defection by the begin- 
ning of the period of fast. This 
year the Lenten season of 40 days, 
not including Sundays, ends March 
31. That brings Faster around 
edrly, also, April 1. 

While difficult to estimate what 
the first week of Lent cests busi- 
ness, a majority of strong boxoffice 
attractions are withstanding its 
normal injury by packing theatres. 
With the holiday (Thursday), those 
that do not end their current week 
until then will be getting a break. 

Snowstorm yesterday (Monday) 
held that day’s take down after a 
good opening. 

The outstanding draw is the Cap- 


itol, long weak on _ attractions. 
Coupled with ‘The Cat and the 
Fiddle’ on its screen, the house has 


Ramon Novarro in person as a box- 
office beacon. He's the third of film 
names to be here on a_ personal, 
following May Robson two weeks 
ago and Lionel Barrymore last 
week, neither of whom meant much. 
On Friday (23) if a holdover for 
‘Fiddle’ isn’t decided, Clark Gable 
will be in the No. 1 dressing room. 
‘Fiddle’ andl Novarro will do an 
easy $60,000, the high for the Cap 
in a long time. 

Quite aways behind the Cap but 
good is the Paramount, which is 
climbing its way to $45,000 or more 
on ‘Bolero’, a smart ad campaign 
helping. Victor Moore and William 
Gaxton are on the stage. 

Gaynor at the Music Hall in 
‘Carolina’ is giving that house 
something to fight Lent with, also. 
Indications point to no trouble in 
annexing $90,000, bright business in 
view of everything, including that 
the seven days at this figure will 
be up tomorrow night (Wednesday). 
House brings in ‘It Huppened One 
Night’ Washington's Birthday, the 
first from Columbia since last Sep- 
tember. 

In the good showing being made 
this week up first run alley, both 
the Strand and Rivoli are winging 
their way to lofty grosses. ‘Manda- 
lay’ at the former will get a fancy 
$23,000 and holds a second week. 

The Riv holds ‘Moulin Rouge’ a 
third week im view of the way it 
has picked up on its second, which 
will show $28,600 or so ending to- 
night (Tuesday). The first week 
was $38,000. ‘Palooka’ will be ush- 
ered in Tuesday (27). 

Old Roxy will be fair at $20,000 
on the John Barrymore starrer, 
‘Long Lost Father,’ on six days. 

With the Rialto clicking on its 
holdover of ‘Devil Tiger’ and the 
State going over normal with ‘Gal- 
lant Lady,’ it remains for only the 
Palace and RKO Center to have 
anything to complain about and 
then it won't be terribly serious. 

Takings are RKO Center, $10,500 
on ‘As Husbands Go’ and ‘Four 
Frightened People’ and _ Patace, 
$11,000 or under on ‘All of Me.’ 
Mayfair on nine days got $14,000 
from ‘Big Shakedown.’ Latter 
brought in ‘Shadows of Sing Sing’ 
last night (Monday) for a preview. 


State’s probabilities on ‘Gallant 
Lady’ are $18,500 or so. Rialto, 
bringing in ‘Dark Hazard,’ bought 


from Warners, on Wednesday night 
(21). Second week of ‘Tiger’ will 
be $13,000 or so, very good. It 
had a smash first week of $23,009, 
biggest house hag known since 
Arthur Mayer took over the reins. 

Along with the rest of the good 
cheer along grossing row which is 
making Lent look sick this week 
is the smart pace being set by 
‘Catherine the Great’ on a two-a- 
day run at the Astor. The first 
four days, including opening night, 
brought $16,700, with four perform- 
ances on Saturday (including a 
midniter) and three on Sunday now 
scheduled, On Washington's birth- 





a little over 1,900 theatres, 
has but 19 houses in the deluxe 
class or large enough and equipped 
for vaude to be considered in this 
analysis. 

While of the approximate 18,500 
film showshops in the country, 
}around 3.000 are closed, few of the | 


All of Canada, which hag a total | larger houses are darkened. 


day there will be three shows. The 
advance sale on ‘Catherine’ is very 
good. Immediately after the pre- 
miere Wednesday (14), house be- 
gan selling out. 
Estimates for This Week 

Astor (1,012; $1.10-$1.65-$2.20)— 
‘Catherine, the Great’ (UA). Brit- 
ish-made opened Wednesday night 
(14), an instant hit and sellout. On 
first four days, including premiere, 
and benefited by added shews Sat- 
urday and Sunday, takings were 
$16,700. In for four weeks, UA 
planning to follow it with ‘House of 
Rothschild’ for four weeks, also. If 


‘Catherine’ proves sockful enough 
after four weeks, it may remain 
longer. 

Capitol (5,400; 35-75-85-$1.10)— 


‘Cat and Fiddle’ (MG) and Ramon 
Novarro on stage. Novarro in per- 
son providing the big appeal here 
this week, picture and good reviews 
serving for secondary’ strength. 
Looks like easy $60,000 or more and 


may hold. Last week Lionel Barry- 
more in person with his picture 
‘This Side of Heaven’ (MG), $35,- 
000, okay but not encouraging. 
Clarke Gable personal next. 
Mayfair (2,200; 35-55-65)— 
‘Shadows of Sing Sing’ (Col). 


Qpened last night (Monday), suc- 
ceeding ‘Big Shakedown’ (WB) 
which got a nice $14,000 on nine 
days. 

Palace (1,700; 35-40-55-75)—‘All 
of Me’ (Par) and vaude. House 
is off the day-and-date plan 
with the RKO Center, but this pic- 
ture not doing anything. Probably 
under $11,000, light. Last week ‘As 
Husbands Go’ (Fox) didn’t do any 
better. 

Paramount (3,664; 35-55-75-99)— 
‘Bolero’ (Par) and stage show with 
William Gaxton and Victor Moore. 
It’s either the picture with the 
George Raft and Sally Rand names 
or the legit personalities on the 
stage, or both that’s filling up this 
house currently. A big $45,000 ap- 
pears in the bag but no holdover. 
Last week, the house got $31,000 on 
‘Search for Beauty’ (Par), poor. 

Radio City Music Hall (5,945; 40- 
60-85-$1.65)—‘Carolina’ (Fox) and 
stage show. Gaynor’s latest >" to 
a snappy start and pointing its way 
to $90,000, very kopasetick. ‘Nana’ 
on its second week weakened to 
$86,000 after a start that had sug- 
gested $95,000 until it eased off 
sharply. 

Rialto (2,000; 35-40-65)—‘Devil 
Tiger’ (Fox) (2nd week). On hold- 
over, animal talker comes under the 
wire with fortitude, winning $13,000. 
The first week was a mighty $23,000. 
‘Dark Hazard’ (WB) opens tomor- 
row night (Wed). 

Rivoli (2,200; 40-55-75-85)—‘Mou- 
lin Rouge’ (UA) (2nd week). Fin- 
ishes its second week tonight 
(Tuesday) with $28,600, after a pret- 
ty first seven days of $38,000 and 
exhibiting better strength than an- 
ticipated. ‘Palooka’ (UA) on the 
schedule for Tuesday (27). 

RKO Center (3,525; 25-40)—‘As 
Husbands Go’ (Fox) and ‘Four 
Frightened People’ (Par), split. This 
duo doesn’t have what it takes and 
$10,500 is likely. Last week ‘I Am 
Suzanne’ (Fox), four days, and ‘Girl 
Without a Room’ (Par), three days, 
just managed to embrace the $11,000 
figure. 

Roxy (6,200; 25-35-55-65)—‘Long 
Lost Father’ (RKO) and stage show, 
Barrymore name on top of this one 
not upsetting any precedents. Gross 
possibilities on six days $20,000, 
fair. Last week ‘Madame Spy’ (U), 
$23,200. 

Strand (2,900; 35-55-75-85)— 
‘Mondalay’ (WB) to be second 
weeker. Indicates $23,000 on the 
first seven days ending Thursday 
(22). ‘Hi, Nellie’ (WB), on its sec- 
ond lap of seven days, petered to 
$15.200, but okay. 

State (2,000: 35-55-75)—‘Gallant 
Lady’ (UA) and vaude. Harding 
picture may go above awerage for 
$18,500 countup. No one on stage 
for pull this week, and not needed. 


‘Roman Scandals’ (UA) in ahead, 
ran the register un to $25.090, 
extraordinary public answer to Ed- 


die Cantor's appe al. 


DOANE SHORT AWAY 





Hollywood, Feb. 19. 
‘Good Time Henry,’ Warren Doane 
short for Universal, featuring Henry 
|!Armetta and Hale Hamilton, is 
ready for James Horne and Al Aus- 


(Tuesday), 


start 


directs. 


tin to tomorrow 


Horne 
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PICTURE GROSSES 


Tuesday, February 20, 1934 








— — 


Hollywood Productions 


Week of Feb. 19 


(Pictures now filming, or about to start, are listed below alphabetically 
Symbols are: D—Director, A—Author, C—Cameraman) 


by studios. 


FOX 
‘Too Many Women’ 
(3rd week) 


D—James Flood 
A—Vera -aspary 
Jane Storm 
Oscar M. Sheridan 
Lenore Coffee 
c—L. W. O'Connell 
Cast: 
Warner Baxter 
Rochelle Hudson 
Herbert Mundin 
Rosemary Ames 
Henrietta Crosman 
Lily da’Stuart 
‘All Men Are Enemies’ 
(6th week) 


D—Geo. Fitzmaurice 

A—Richard Aldington 
Samuel Hoffenstein 
Lenore Coffee 

C—John Seitz 

Cast: 
Hugh Williams 
Helen Twelvetrees 
Mona Barrie 
Herbert Mundin 
Henry Stephenson 
Walter Byron 
Una O'Connor 
Matt Moore 
Halliwell Hobbes 
Rafaela Ottiano 
Mathilde Comont 
David Torrence 
‘World Moves On’ 

(Ist week) 


D—John Ford 
A—Rezinald Berkeley 
C—Geo. Schneiderman 
Cast: 
Madeleine Carroll 
Franchot Tone 
Sigfried Ruman 
Raul Roulien 
Reginald Denny 
Nigel Bruce 
Drue Leyton 
Ferd, Schuman-Heink 


‘Gold Rush of 1934’ 
(2nd week) 


D—Geo. Marshall 
A—Lester Cole 
Henry Johnson 
C—Jas. Valentine 
Cast: 
John Boles 
Claire Trevor 
Roger Imhof 
Harry Green 
Monroe Owsley 
Ruth Gillette 
Edward Gargan 


‘Now I'll Tell’ 
(Ist week) 


D—Edwin Burke 
A—Mrs. Arnold Rothstein 

Edwin Burke 
C—Ernest Palmer 
Cast: 

Spencer Tracy 

Alice Faye 

Victor Jory 

‘World Is Ours’ 


(ist week) 
D—John Blystone 
A-—-Kathleen Norris 

Sonya Levien 
James Gleason 
C—Hal Mohr 
Cast: 
Janet Gaynor 
Chas. Farrell 
Sally Eilers 
James Dunn 
Beryl Mercer 
Roger Imhof 
METRO 
*‘Tarzen and His Mate’ 

(29th week) 
D—Cedric Gibbons 
A—J. K. McGuinness 

Leon Gordon 
C—Clyde DeVinna 
Sid Wagner 
Cast: 
Johnny Weissmuller 
Maureen O'Sullivan 
Neil Hamilton 
Paul Cavanagh 
Doris Lloyd 
Frank Reicher 
Wm. Stack 
Desmond Roberts 
Yola D’Avril 
Forrester Harvey 
‘Lady Mary’s Lover 


(9th week) 
D—Edmund Goulding 
A—Edmund Goulding 
C—Ray June 
Cast: 

Norma Shearer 
Robert Montgomery 
Herbert Marshall 
Lilyvan Tashman 
Ralph Forbes 
Mrs. Pat Campbell 
Arthur Jarrett 
Earl Oxford 
Halliwell Hobbes 
Samuel May 
Donald Grieg 
Helen Jerome Eddy 
Peter Hobbes 
Geo. K. Arthur 
E. E. Clive 
T. Roy Barnes 
Skeets Gallagher 
Florine MeKinne y 
Paul Porcasi 

‘Sadie McKee’ 

(oth week) 
D—Clarence Brown 
A—Vina Delmar 

John Meehan 
C—Oliver Marsh 
Cast: 

Joan Crawford 

Franchot Tone 

Esther Ralston 

Jean Dixon 

Edward Arnold 


‘Show Off’ 


(4th week) 
D—Charles F. Riesner 
A—Geo. Kelly 





Herman Mankiewicz , 


C—James Wong Howe 
Cast: 
Spencer Tracy 
Madge Evans 
Lois Wilson 
Al Edwards 
Henry Wadsworth 
Claude Gillingwater 
Sterling Holloway 
Clara Blandick 
Grant Mitchell 


‘Operator 13’ 


(4th week) 
D—Raoul Walsh 


eare Pins . 
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A—Robert W. Chambers 
C—Geo. Folsey 
Cast: 
Marion Davies 
Gary Cooper 
Henry B. Walthall 
Ned Sparks 
Mae Clarke 
Samuel Hinds 
Douglas Dumbrille 
METROPOLITAN 
(Monogram) 
‘Manhattan Love Song’ 
(2nd week) 
D—Louis Fields 
A—Cornell Woolrich 
Leonard Fields 
David Silverstein 
©—Robert Planck 
Cast: 
Robert Armstrong 
Dixie Lee 
Franklin Pangborn 
Helen Flint 
Nydia Westman 
Harold Waldridge 
Cecil Cunningham 
Herman Bing 
Geo. Irving 
Emmett Vogan 


‘Loud Speaker’ 


(2nd week) 
D—Joseph Stanley 
C—Gill Warrenton 
Cast: 

Ray Walker 
Lucien Littlefield 
Lorin Raker 
Mary Carr 
Wilbur Mack 
Spencer Charters 
Leonard Caréy 
Dixie Francis 
Billie Van Every 
PARAMOUNT 
‘We're Not Dressing’ 

(6th week) 
D—Norman Taurog 
A—Walton Hall Smith 

Stephen M. Avery 
C—Charles Lange 
Cast: 

Bing Crosby 

Carole Lombard 

Geo. Burns 

wracie Allen 

Ethel Merman 

Leon Errol 

Raymond Milland 

Jay Henry 

Dick Dickinson 

‘Trumpet Blows’ 


(6th week) 
D—Stephen Roberts 
A—Wallace Smith 
C—Harry Fischbeck 
Cast: 

George Raft 
Adolphe Menjou 
Frances Drake 
Katherine DeMille 
Sidney Toler 
Douglas Wood 
Nydia Westman 
Lillian Elliott 
Edward Ellies 
Gertrude Norman 
Aleth Speed Hanson 
Howard Brooks 
Joyce Compton 
Hooper Atchley 
Francis McDonald 
Charles Stevens 


‘You're Telling Me’ 


(5th week) 
D—Erle Kenton 
A—Paul Jones 
J. P. McEvoy 

C—Al Gilks 

Cast: 
W. C. Fields 
Joan Marsh 
Larry Buster Crabbe 
Louise Carter 
Adrienne Ames 
Kathleen Howard 
James ‘Pop’ Kenton 
Robt. McKenzie 
Jerry Stewart 
Geo. Irving 
Alfred Delcambre 
Tammany Young 
Frederic Sullivan 
William Rubyns 
Geo. MacQuarrie 
John M. Sullivan 

‘Murder at the Vanities’ 

(3rd week) 
D—Mitchell Leisen 
A—Earl Carroll 

Rufus King 
Carey Wilson 
Sam Hellamn 
Joesph Gollomb 
C—Leo Trover 
Cast: 
Carl Brisson 
Victor McLaglen 
Jack Oakie 
Kitty Carlisle 
Paul Gerrits 
Toby Wing 
Dorothy Stickney 
Jessie Ralph 
Charles Middleton 
Gertrude Michael 
Gail Patrick 
Otto Hoffman 
‘Come On Marines’ 
(ist wek) 
D—Henry Hathaway 
A—Philip Wylie 
Byron Morgan 
Joel Sayre 
C—Ben Reynolds 
Cast: 
Richard Arlen 
Ida Lupino 
Roscoe Karns 
Grace Bradley 
Virginia Hammond 
Gwenllian Gill 
Ciara Lou Sheridan 
Toby Wing 
Fuzzy Knight 
Lona Andre 
RADIO 
‘Finishing School’ 
(5th week) 
D—Wanda Tuchock 
Geo. Nicholls, Jr. 
A—Louis Weitzenkorn 
David Hempstead 
Wanda Tuchock 
Laird Doyle 
c—J. Roy Hunt 
Cast: 
Ginger Rogers 
Frances Dee 
Bruce Cabot 
Una Merkel 
Billie Burke 
Mitzie Green 
Beulah Bondi 
Sarah Haden 
Marjorie Lytell 


Adalyne Doyle 
Mary Jordan 
Rose Coghlan 
‘Strictly Dynamite’ 
(3rd week) 
D—Elliott Nugent 
A—Robt. T. Colwell 
Robert A. Simon 
Maurice Watkins 
C—Eddie Cronjager 
Cast: 
Jimmy Durante 
Lupe Velez 
Marian Nixon 
Wm. Gargan 
Mills Brothers 
Alice White 
Norman Foster 
Eugene Pallette 
‘Crime Doctor’ 
(5h week) 
D—John Robertson 
A—Israel Zangwill 
Jane Murfin 
Capt. Don Wilkie 
C—Lucien Andriot 
Cast: 
Otto Kruger 
Karen Morley 
Nils Asther 
Judith Wood 
Wm. Frawley 
J. Farrell McDonald 
Irving Pichel 
‘Dover Road’ 
(2nd week) 
D—J. Walter Ruben 
A-—A. A. Milne 
H. W. Hanemann 
C—Dave Abel 
Cast: 
Clive Brook 
Billie Burke 
Alan Mowbray 
‘Stingaree’ 
(2nd week) 
D—Wm. Wellman 
A—E. W. Hornung 
Becky Gardner 
Cast: 
Richard Dix 
Irene Dunne 
Mary Boland 
Andy Devine 
Una O'Connor 


SENNETT 
(Mascot) 
‘Lost Jungle’ 


(Ist week) 
D—David Howard 
Armand Schaeffer 
A—Victor Zabel 
W. Gittens 
Barney Sarecky 
C—Alvin Wykoff 
Cast: 
Clyde Beatty 
UNITED ARTISTS 
(20th Century) 
‘Firebrand’ 
(3rd week) 
D—Gregory LaCava 
A—Edwin Justus Mayep 
Beth Meredyth 
Cc—Chas. Rosher 
Cast: 
Constance Bennett 
Fredric March 
Ralph Morgan 
Fay Wray 
Vince Barnett 
Louis Calhern 
Jessie Ralph 
Jay Eaton 
John Rutherford 


‘Bulldog Drummond Strikes 
Back’ 


(st week) 
D—Roy Del Ruth 
A—H. C. MeNeille 
Cast: 
Ronald Colman 
Loretta Young 
UNIVERSAL 
‘Glamour’ 
(4th week) 
D—Wm. Wyler 
A—Edna Ferber 
Doris Anderson 
Gladys Unger 
C Geo. Robinson 
Cast: 
Constance Cummings 
Paul Lukas 
Russ Columbo 
Joseph Cawthorne 
Phillip Reed 
Doris Lloyd 
Alice Lake 
Lenore Kingston 
‘TVll Tell the World’ 
(2nd week) 
D—Ed. Sedgwick 
A-—-Lincoln Quarberg 
Lt. Frank Wead 
C—Jerry Ash 
Cast: 
Lee Tracy 
Gloria Stuart 
Roger Pryor 
Herman Bing 
Mugh Enfield 
Ed. McWade 
Dorothy Grainger 
Ward Bond 
(Chesterfield) 


‘Stolen Sweets’ 
(2nd week) 
D—Richard Thorpe 
A—Karl Brown 
C—M. A. Anderson 
Cast: 
Sally Blane 
Chas. Starrett 
Jamison Thomas 
Johnny Harron 
Jane Keckley 
Phillips Smally 
WARNERS 
‘Happy Family’ 
(ist week) 
D—Al. E. Green 
A—Gene Markey 
Kathryn Scola 
Cast: 
Aline MacMahon 
Guy Kibbee 
Allen Jenkins 
Hugh Herbert 
Joan Wheeler 
‘Without Honor’ 
(3rd week) 
D—Lloyd Bacon 
G. Hollingshead 
A—Robt. Lord 
Tom Buckingham 
Niven Busch 
Cast: 
James Cagney 
Joan Blondell 
Victor Jory 
Harold Huber 
Russell Hopton 


SALLY RAND FANNIN’ 
$18,000 INTO ST. L. B.0. 


St. Louis, Feb. 19. 

Fan-dancing Sally Rand is stand- 
ing ’em in the aisles at the St. 
Louis and putting that theatre 
away out in front in the week’s box- 
office sprint. She’s doing it at a 
time when every house is doing 
fairly well, but not piling up any 
excess profits, 

Loew’s will have some profit from 
‘Cat and Fiddle.’ Missouri and Am- 
bassador are doing about average. 
Francis Lederer’s debut film at the 
Fox is no sensation but there's 
small cause for complaints about 
business. 

Estimates for This Week 

Ambassador (Skouras) (3,000; 25- 
35-55)—‘Fashion Follies’ (WB) and 
stage show. Fair, $15,000. Last 
week ‘All of Me’ (Par), $13,000. 

Fox (F&M) (5,000; 25-40-55)— 
‘Man of Two Worlds’ (RKO) and 
‘Charming Deceiver’ (Fox). Poor 
going, $9,000. Last week ‘Carolina’ 
(Fox) and ‘King of Wild Horses,’ 
okay for strong $18,000. 

Loew’s State (Loew) (3,000; 25- 
35-55) —Cat and Fiddle’ (MG). 
Good, $15,000, better than Garbo 
last week, ‘Queen Christina’ (MG), 
$13,000. 

Missouri (Skouras) (3,500; 25-40) 
—‘Dark Hazard’ (WB) and ‘Search 
for Beauty’ (Par). Same fair $8,000 
as last week’s ‘Four Frightened 
People’ (Par) and ‘Goodbye Love’ 
(WB). 

St. Louis (F&M) (4,000; 25-35-55) 
—Advice to Lovelorn’ (U) and 
Sally Rand on stage. The candy 
biz of the town, dandy $18,000. Last 
week ‘Song You Gave Me’ (Col) and 
‘Ninth Guest’ (Col), $12,000. 


POOR RICH’ 116 
FOLLIES’ 19446, 
S. F. $0-S0 


San Francisco, Feb. 19. 


Except for Golden Gate and War- 
field, Frisco is suffering from falling 
of the grosses this week and looks 
*~+ wind up the session mostly pale 
anc anemic, with Lent taking many 
customers in a heavily Catholic 
town. 
‘Narcotic’ is in its third stanza at 
the Strand and has already run up 
the biggest take yet seen in that 
house; holds on for a fourth and 
final week. 
Warfield is scratching deeply and 
furiously to get a big $19,500 with 
‘Fashion Follies of 1934.’ Leo Car- 
rillo rushed in for the stage, also 
Tommy Harris of NBC, and helping 
some. Hugh Herbert, Margaret 
Lindsay, Robert Barrat, Donald 
Woods and George Chandler of War- 
ners’ ‘Fog Over San Francisco’ com- 
pany, currently on location, here ad- 
vertised as attraction’s opening day. 
‘Dinner at Eight’ held for a second 
week at the St. Francis, after hav- 
ing done a smash week at the War- 
field and four good road show stan- 
zas at the Columbia. Metro will put 
‘Eskimo’ into the St. Francis follow- 
ing ‘Dinner’ and holding it there for 
a run, meanwhile delaying that 
house’s return to first run double 
bills. 
‘Poor Rich’ is fine pickings for the 
Golden Gate, which will get $11,000 
or so with Amos ’n’ Andy and Bert 
Lahr shorts, stage show, and other 
pullers. 
Fox n.s.g. with ‘Before Midnight’ 
and ‘Sleepless Nights,’ along with 
10 vaude acts and other attractions. 
Orpheum quite slim with ‘Madame 
Spy’ and ‘Chance at Heaven,’ while 
Paramount is not up to snuff with 
‘You Can’t Buy Everything’ and 
‘Devil Tiger.’ 
A sexie ‘Sins of Love’ in the Tivoli 
with a couple thousand dollar ad 
campaign behind it, doing okay. 

United Artists getting an okay 
second week on ‘Gallant Lady,’ and 
will stay for a third. 

Estimates for This Week 

Fox (Leo) (5,000; 25-35)—‘Before 

Midnight’ and ‘Sleepless Nights,’ 
(Continued on page 51) 











‘Main Entrance’ 


The old ‘Main Entrance’ gag is 
being tried on Broadway current 
in a big flash fight by the Criterion 
and Loew’s New York theatres, 
both adjoining, and both showing 
revivals. 

Big banner all across the front of 
the New York announces actual 
War pictures. Criterion, similarly 
has a big painted banner across the 
front, ‘Real War Pictures,’ and has 
a painted hand pointing towards its 
own entrance. 


RKO Off, Indie Gets 
‘Let’s Fall in Love’; 


‘Sleepers East’ $7,000 


Providence, Feb. 19. 

Providence exhibitors are figuring 
on plenty of relief this week, al- 
though start of stanza doesn't augur 
big tidimgs. Terrific cold weather 
has struck wallop after wallop at 
the box office the last few weeks, 
but optimism seems to be the key- 
note this week. 

Weather at the start of this week 
oke, and theatrical fare exception- 
ally good, but somehow the natives 
just didn’t seem to step out for the 
openings. Considering what the 
natives have had to buy lately the 
new bills in town rate very high 
not only with the cricks but also 
with the fans. 

Estimates for This Week 
Fay’s (2,000; 15-25-40)—‘Sleepers 
East’ (Fox) and vaude with Johnny 
Marvin headlining. This is radio 
singer’s second appearance here 
within last couple of months. Mar- 
vin made big hit here on first ap- 
pearance, giving the house one of 
the nicest grosses in long time. 
Looks as though $7,500 won't be far 
off. Last week ‘Easy to Love’ (WB) 
and vaude was oke at $6,200. 
Loew’s State (3,200; 15-25-40)— 
‘Christina’ (MG) and vaude. Stage 
show just tepid. Garbo will have 
to do most of the pulling this week: 
opening could have been better but 
at that house looks to $16,000 on 
strength of four shows daily and 
nice comment about town. Last 
week ‘Moulin Rouge’ (UA) got off 
to poor start because of cold 
weather and never managed to 
catch up even though house pulled 
four shows daily; mild $10,500. 





Majestic (Fay) (2,200; 15-25-40) 
—Fashions of 1934’ (WB) and 
‘Women in His Life’ (MG); nice 


bill, and ballyhooed to the _ skies 
with plenty of newspapers adver- 
tising and stunts. Estimated $7,500. 
Last week ‘Carolina’ (Fox) on 
single bill was off at $4,200. 

Paramount (Indie) (2,200; 15-25- 
40)—‘Let’s Fall in Love’ (Col) and 
‘Lone Cowboy’ (Par). Columbia 
picture was originally booked and 
advertised for the RKO Albee, but 
yanked out couple of times and 
finally turns up at this indie spot. 
Opening no stampede but maybe 


$6,000. Last week ‘Four Frightened 
People’ (Par) and ‘Cross Streets’ 
(Chest). Reviews frightened plenty 


especially on the 
gross toppling to 


of people away; 
second picture, 
$4,100; off. 
RKO Albee (2,200; 15-25-50)— 
‘I Like It That Way’ (U) and ‘Shuf- 
file Along’ on the stage. Despite fact 
that house has tilted prices again 
for thiS’ week, and opposish being 
strong, looks like $9,500; oke. 
Plenty of publicity on this bill to 
help it along. Last week ‘Long Lost 
Father’ (RKO) and ‘Once to Every 
Woman’ (Col) was with the low 
ones at $4,000. 
RKO Victory 
‘Speedway’ and 


(1,600; 
‘Big 


10-15-25)— 
Bluff’; looks 


like $1,200 on split week; slightly 
better. Last week ‘Fury of the 
Jungle’ and ‘Important Witness’ 


(Tower) was up, too, at $1,050 on 
split week. 








Frank Craven ‘Return of 
Ralfe Harolde 
Sarah Padden 
J. M. Qualen 
Bradley Page A 
James Eagle 
Geo. Chandler 
‘The Key’ 
(3rd week) 


D—Archie Mayo 





Cast: 


Wm, Powell 
Colin Clive 
Robert Barrat 
J. M. Kerrigan 


Cast: 


Joan Wheeler 
Henry O'Neill 





Philip Regan 


. 


(2nd week) 
D—Howard Bretherton 
Edgar Wallace 
Eugene Solow 
Peter Milne 
C—Arthur Todd 


Mary Astor 
Lyle Talbot 


Laura Walker 
Chas. Kenyon 


Kay Francis 


D—Ray Enright 
A—Bert Kalmar 
Harry Ruby 


the Terror’ Tom Buckingham 
C—Sid Hickox 
Cast: 
Joe E. Brown 
Patricia Ellis 
‘One Man’s Woman’ 


(2nd week) 
D—Alan Crosland 
A-—F. Hugh Herbert 

Erwin Gelsey 


A—R. Gore-Browne ‘Docter Monica’ David Boehm 
J. L. Hardy C—Wm., Rees 
Laird Doyle (Ist week) Cast: 

C—Ernest Haller D—Wnm. Keighley Pat O’Brien 

Cast: A—M. M. Szczepkowska Glenda Farrell 


Claire Dodd 
Russell Hopton 
Henry O'Neill 
Hobart Cavanaugh 


Maxine Doyle ‘Sawdust’ Robert Gleckler 
Hobart Cavanaugh 2 k Arthur Vinton 
Arthur Treacher (2nd week) Paul Harvey 


George Cooper 
Tom Costello 
Pudgie White 


Philly Floundering a Bit, Nothing € 
Outstanding; ‘$ Girls’ 176, Fox 15/46 


+ 





Philadelphia, Feb. 19. 


The unexpected boom which sent 
film house grosses skyrocketing in 
January appears to be about over, 
Last week's biz was generally under 
average and in some cases particue 
arly bad, and no outstanding picke 
up is indicated for this week. 

The Stanley has ‘Eskimo,’ given 
special ad plugging but not very 
promising in opening pace. Looks 
as if $15,000 would be a large esti- 
mate. 

The Fox is emphasizing Rosemary 
Ames in ‘I Believed You,’ but there 
was not much box-office activity, 
and $15,500 is indicated... Harry 
Delmar’s Revels is the stage feature, 

The Boyd has ‘All of Me,’ and 
that, too, looks a little feeble, despite 
the names. Around $11,500 indicat. 
ed, while Robinson's ‘Dark Hazard,’ 
at the Stanton, looks ike a mediocre 
$7,000. 

‘Moulin Rouge,’ which was one of 
last week’s few pleasant surprises, 
holds in at the Aldine, which hag 
been doing the most consistent busi- 
ness of any of the downtown pix 
houses. Over $7,000 is forecast for 
this one, which surprised with $10,- 
000 last week, when everything else 
was nose-diving. 

Eadmund Lowe in person is the 
carle headliner, with Mildred 
Bailey and Ben Blue also featured, 


The picture is ‘Eight Girls in a 
Boat.’ Not more than $17,000 indi- 
cated. 

The two little Chestnut Street 


houses, Karlton and Arcadia, aren't 
showing a great deal witht their 
current attractions. Former has 
‘Madame Spy,’ which won't ro much 
over $3,000, and the latter ‘Man's 
Castle,’ which looks for about $2.000. 

Outside of the aforemtioned ‘Mou- 
lin Rouge,’ last week was dismal all 
along the line, with most grosses a 


grand or two under expected fi~ures, 
‘Mandalay,’ for example,’ got a 
weak $10,000 at the Boyd; ‘Queen 


Christina’ dropped to $12,000 in its 
second week at the Stanley, when 
$14,000 was figured: both the Earle 
and the Fox muddled along with 
$14,500 and $14,000, respectively, 
with ‘Let's Fall in Love’ the film at 
the former and ‘Ever Since Eve’ at 
the latter house. Weak stage bills 
hurt. 

‘White Woman’ was a brutal flop 
at the Arcadia with $1,300 in five 
days and ‘Miss Fane's jaby «Is 
Stolen’ could get only $2,900 at the 
Karlton. ‘Shadows of Sing Sing’ 
got the expected $6,500 at the Stane 
ton, but that was nothing to boast 
about. 


Estimates for This Week 


Aldine (1,300; 40-55-65)—'Moulin 
Rouge’ (UA) (2d week). First week’ 
trade soared to $10,000, which was 
$2,500 more than predicted. Thig 
week’s gross should beat $7,000. 

Arcadia (600; 25-40-50)—‘Man’s 
Castle’ (Col). Doesn’t look so forte, 
$2,000 indicated. Last week ‘White 


Woman’ (Par), only $1,300 in five 
days, bad. 
Boyd (2,400; 40-55-65)—'‘All of 


Me’ (Par). Dodesn’t look very lively 
despite names. Maybe $11,500. Last 
week ‘Mandalay’ (FN) only $10,000, 
poor. 

Earle (2,000; 40-55-65)—‘EFight 
Girls in a Boat” (Par) and vaude, 
Edmund Lowe in person headlined, 
Not more than $17,000 indicated, 
and that’s liberal. Last week ‘Let’s 
Fall in. Love’ (Col) and vaude, a 
very measly $14,500. 

Fox (3,000; 30-40-65)—‘I Believed 
in You’ (Fox) and stage show. Dele 
mar’s Revels feature. Just an ordi- 
nary $15,500 in prospect. Last week 


‘Ever Since Eve’ (Fox) and stage 
show, poor $14,000, well under 
normal. 

Karlton (1,000; 380-40-50)—‘Mae 


dame Spy’ (U). Nice notices but 
not much biz, $3,000 likely. Last 
week ‘Miss Fane’s Baby Is Stolen’ 
(Par) wobbly $2,900. 
Keith’s (2,000; 25-35-40) 


‘Sensae 


tion Hunters’ (Mono) and vaude 
Bob Hall headlines. Little better 
biz likely, maybe $7,500. Last week 
‘Charming Deceiver’ (Maj) and 
‘Shuffle Along,’ $7,000. 

tanley (3,700; 40-55-65)—‘Eski- 
mo’ (MG). Doesn’t look so hot, 
$15,000 at the outside. Last week 


‘Queen Christina’ (MG) disappoint- 
ing in second week with only $12,000. 

Stanton (1,700; 30-40-55)—‘Dark 
Hazard’ (FN). Robinson picture not 
showing much, won't get over $7,000. 
Last week ‘Shadows of Sing Sing’ 
(Col) about $6,500, mediocre. 


TITLE CHANGES 


Hollywood, Feb 19. 

Fox has changed title of ‘Odd 
Thursday’ to ‘Too Many Women.’ 

Fox’s proposed ‘Gypsy Melody’ 
will be tabbed ‘By Royal Command.’ 

‘Springtime for Henry,’ recently 
changed to ‘Forbidden Lips,’ goes 
back to ‘Henry.’ 

‘Affairs of a Gentleman’ is the 
new monicker for ‘Women in His 
Life,’ which Universal recently 
bought from Edward and Edith 
Ellis. Paul Lukas starred, and Ed- 








win L. Marin directing. 
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Balto BO's Bubbling with Beaucoup 
Biz; Gable a Wow 246; Garbo 18146 


Baltimore, Feb. 19. 


With placid skies above and the 
merc bounced up to 35 on bure’s 
thermometers, exhibs are expressing 
their satisfaction and are spreading 
themselves with one of the most 
lavish overall lay-outs town has 
glimmed in years. 

Competish is terrific, with ad 
budgets upped by all hands and the 
boys are out there fighting right 
down the line. ~ 

Loew’s houses topping the works 
with pair of strongest attractions 
ever aligned here, Clark Gable in a 
personaling parade on Century 
stage and ‘Queen Christina’ at 
Stanley. Gable is soaring house to 
all-time attendance high; ‘Chris- 
tina’ will hike the Stanley into tall- 
est figure giant deluxer has attained 
since ‘Roman Scandals,’ a giddy 
$18.500. ; 

Hippodrome, usually sure-seating 


vaudiilmer. bit lightweight this 
week. ‘Hips, Hips, Hooray’ just 


tepid at the b. o. and there's noth- 
ing on the rostrum to actively com- 
plete with Century's stage strength 
Estimates for This Week 
Century (Loew-UA) (3,000; 25- 
85-40-55-66) ‘You Can't Buy 
Everything’ (MG) and Clark Gable 
headlining five acts. It’s all Gable, 
who's proving giant among b. o. 
giants and the smoke in the eyes 
of every femme from 9 to 90. Press 
donating gobs of space; every town 
within 50-mile radius has been bill- 
boarded and a steady stream of cars 
pours in all highways bringing slew 
of fans who've never entered a local 
theatre hitherto, Unprecedented 
tive shows reeled off opening day 
to hold-outs, tipping management 
to add that fifth performance each 
day remainder of week which will 
better delirious $24,000, biggest 
bonanza in years. Last week, ‘8 
Girls in a Boat’ (Par) and ‘Green- 
wich Village Follies’ tab, with latter 
accountable, touched strong $18,000. 
Hippodrome (Rappaport) (2,500: 
25-35-40-55-66)—‘Hips, Hips, Hoo- 
ray (RKO) and stage show headed 
by Blanche Calloway orchestra. 
Wheeler-Woolsey’s recent flock of 
n.s.h. pix hurting this one, and not 
very materially helped by p. a. of 
comics on Century stage three 
weeks ago. Rep of Calloway name 
attributing bit, being local gal in 
burg that’s always rolled for sepia 
ork entertainment. Maybe as much 
as sound $11,000. Last week, ‘The 
Los Patrol’ (RKO) and Joe Penner 
in stage show, with Penner the rea- 
son for smash $17,200 snagged. 
Keith’s (Schanberger) (2,500; 25- 


$5-40-55-66) — ‘Palooka’ (UA). 
World premiere; opened supper 
show Wednesday (14). Enhanced 


by biggest ad splurge house has ac- 
corded attraction in long while and 
the day-and-half jump on rest of 
field enabled snatch of _ sizable 
chunk of early coin. Press recep- 
tion grand and heavy masculine at- 
tendance is upping gross to sugary 
$5,700. Last week, ‘I Like It That 
Way’ (U), wan $4,300. 

New (Mechanic) (1,800; 25-30-36- 
40-50)—‘House on 56th St.’ (WB). 
This Warner flick a pick-up on 
slough from Loew’s and supplying 
different and fresh faces in Fox 
product house that are well re- 
ceived by the largely regular pat- 
ronage house carries. Take is being 
hypoed by overflow crowd from 
nearby Century. In the market for 
sound $4,000. Last week ,‘Advice to 
the Lovelorn’ (UA) came in just 
under same figure. 

Stanley (Loew-UA) (3,450; 25- 
$5-40-55-66) — ‘Queen Christina’ 
(MG). Garbo proving she hasn’t 
lost her lure during long absence. 
Critical gentry awarded highest 
honors, big hypo to house that gets 
principal play from class crowd who 
0. o. the dailies and follow crix di- 
rections. Off to the races for hot- 
cha $18,500. Last week, ‘All of Me’ 
(Par) couldn’t get started sutfi- 
ciently to hurdle flabby $10,000. 


PROCTOR’S, NEW’K, UNIT 
DOING THE TOWN’S BIZ 


Newark, Feb. 19. 

Continuance of cold weather has 
not helped anything and tumbled 
most of last week’s grosses. Lent 
is now being blamed but with the 
holiday Proctor’s expects to come 
near $18,000 with ‘As Husband’s Go’ 
and Buddy Rogers on the stage. 
Business at Proctor’s using mostly 
units with its pictures continued 
Strong since they dropped the idea 
of showing only pictures. 

Estimates for This Week 

Branford’ (WB) (2,966; 15-65)— 
i've Got Your Number’ (FN), and 
‘Women in His Life’ (MG). Blondell 
opus ought to mean something and 
maybe it will reach a fair $9,500. 
Last week, ‘Fashion Follies of 1934’ 
(FN) wobbled a bit with $8,900. 

Capitol (WB) (1,200; 15-25-35-50) 
—‘Nassacre’ (FN), and ‘Eight Girls 





in a Boat’ (Par). Nota great bill 
foi house and unless there ts 
at ‘flow from Proctor's will pass 


+ 





at $4,500. Last week. ‘Dinner at 
Eight’ (MG), and ‘Last Roundup’ 
(Par) okay but disappointing at 
$4,600. 

Little (Franklin) (299: 30-40)— 
‘Kongress Tanzt’ (Ufa). Hurt by 


being played around last season in 
English and not likely to top $600. 
Last week, ‘Wiener Blut’ (Tobis). 
showed German films; still not pop- 
ular by getting only $800. 

Loew’s State (2,780; 15-75)—‘This 
Side of Heaven’ (MG), and vode. 
Not a hot opening but merit of film 
should build it to a fair $12,500. Last 


week, ‘Gallant Lady’ (UA), okay 
with a strong $15,000. 
Newark (Adams-Par) (2.248: 15- 


99)—‘Search for Beauty’ (Par), and 
vode. Doubtful if this means much. 
maybe $10.000. T.ast week, ‘All 
Me’ (Par), $11,000. 

Proctor’s (RKO) (2,300; 25-35-40- 
54-60-75-85)—‘As Husbands Go’ 
(Fox). and Buddy Rogers unit. 
Splendid on opening and will prob- 
ably hit near a great $18,000. Last 
week, ‘Meanest Gal in Town’ (RKO), 
and ‘New Yorkers’ on stage, okay 
at over $15,000. 

Terminal (Skouras) (1.900; 15-25- 
40)\—‘Flying Down to Rio’ (RKO). 
and ‘Hold That Girl’ (Fox). Must 
be some pull left te ‘Rio’ and will 


provably be okay at $4,100. Last 
week, ‘Long Lost Father’ (RKO) 
and ‘Frontier Marshal’ (Fox), good 


at $4,500. 


Deny. 9K but for 
Garbo—Afraid of 


Denver, Feb. 19. 
few days of Lent may be 
cutting grosses, but still all first- 
runs headed for above average. 
Only house here below expectations 
is Denver, with Garbo film. Some- 
thing about the picture, either the 
name or the fact that folks are 
afraid it’s a costume play, is keeping 
them away, and looks to finish with 
little above average. House opened 
early for extra show first two days 
as advertising plug, but no demand. 
However, folks who see the film ex- 
press themselves as getting money’s 
worth. 

Orpheum was holdout first three 
nights, but gross will be consider- 


First 


probably making more money than 
with them, although intention is to 
slip in unit shows when available. 

Ann Harding proving draw at 
Aladdin to get house above par. 

Disagreeable, wet snowstorm Sat- 
urday cuts into crosses. Makes 
snowstorms on two successive Sat- 
urdays. Weather back to perfection 
by Sunday. 

Estimates for This Week 

Aladdin (Huffman) (1,500; 25-40) 
Right to Romance’ (RKO). Up a 
bit to $3,700. Last week ‘After To- 
night’ (RKO) slightly below aver- 
age, closing with $3,250. 

Denham (Hellborn) (1,500; 25-30- 
40)—‘Six of a Kind’ (Par). Okay 
for a nice $6,500. Last week ‘Four 
Frightened People’ (Par) evidently 
frightened many of the regulars 
away, finishing the week with only 
$4,500. 

Denver (Huffman) 
50)—‘Queen Christina’ (MG). No 
panic and, considering it’s Garbo, 
a distinct disappointment, with but 
average $8,000 in prospect. Last 
week ‘Fashions of 1934’ (FN) failed 
to make any great impression on 
Denver theatregoers, and closed 
with $7,000, $500 below average. 

Orpheum (Huffman) (2,600; 25- 
35-50)—‘Hips, Hips, Hooray’ (RKO) 
and stage show. Okay $14,000, but 
last week’s $19,000 was corking. ‘Hi, 
Nellie’ (WB) was boosted by Sally 
Rand and her fan dance on the stage 
to the best since Huffman has had 
house. Extra show a day given, and 
necessary. 

Paramount (Huffman) (2,000; 25- 
40)—‘Cross Country Cruise’ (U). 
Ditto $3000 as last week's ‘Women 
in His Life’ (MG) and ‘from Head- 
quarters’ (WB), 


(2,500; 25-35- 





than average. 
’ ‘ oa , 
Werker’s ‘Crane 
Hollywood, Feb. 18. 

Lioyd Corrigan, who followed 
Eddie Buzzell on direction of ‘Be- 
havior of Mrs. Crane,’ at Universal 
is off the pic. Indications are that 


Al Werker will meg. 
Change made in the script taken 





out of ‘Wife’ and studio decided not 
to put Rusa Columbo in, 


a 


of | 





features for 


Costume Films?’ 





ably below last week. Because Den- | 
ver is one of the spots touched in | 
‘Cross Country Cruise,’ at the Par- 


amount, that house will go above | 
average. Denham doing surprising- 
ly well without stage show, and 





split, slightly better | 





OMAHA AVERAGE 


Olsen and Johnson Best in Town— 
‘Six of Kind’ $7,000 








Feb. 19 
average 
the pre- 
grosses. 
stand 
their 
at the 
house 
split 


Omaha, 
office returns to 
business this week from 
ceding week of cheery 
Bright spot is the three-day 
of Olsen and Johnson with 
‘Take a Chance’ stage unit 
3randeis and will give this 
the only gate with a smile, 
week getting $5,000. 

Weather for more than a week 
has been nothing short of a mira- 
cle, daytime temperatures hitting 
as high as 80 and never below 55, 
with sunshine and clear skies in 
proportion. Good news to theatre 


30x 


men with only average programs 
scheduled, but hope is that it 


doesn't: get too good or people will 
hibernate when air does get frosty. 
Last week surprise weck at the 
Orpheum which enjoyed the second- 
best week it has had on straight 
pictures since Blank control was in- 
stituted. ‘Moulin Rouge’ can take 
the credit for building the house up 
to near $9,000, grand slam 
Estimates for This Week 
Brandeis (Singer) (25-35-40-60- 
65)—‘Long Lost Father’ (RKO with 
Olsen and Johnson unit, ‘Take a 
Chance,’ on the stage Friday, Sat- 
urday and Sunday and rest of week 
filled by ‘Son of Kong’ (RKO) and 
‘Chance at Heaven,’ double billed. 
Indicates $7,000 with three-day 
stage show responsible for $5,000 of 
the total. Last week ‘Right to Ro- 
mance’ (RKO) with Kate Smith's 
‘Swanee Music Revue’ on stag 
took $11,000, very near the mark set 
by Downey two weeks ago and pre- 


‘viously over-estimated. 


(2,100; 25-35)— 
(UA) and ‘His 

Back to double 
after three 


World (Blank) 
‘Emperor Jones’ 
Double Life’ (Par). 
this house 
weeks of a 40c top. 
some of good trade coming to near 
$4,000. Last week ‘Eskimo’ (MG) 
tried hard but not wide enough ap- 
peal, $4,500 good. 

Orpheum (Blank) (2,976; 25-40)— 
‘Pour Frightened People’ (Par) and 
‘Rainbow Over Broadway’ (Ches). 
Dualled to average $6,500. Last 
week ‘Moulin Rouge’ (UA) and 
‘Women in His Life’ (MG) on 
double track sold to the house’s sec- 
ond heaviest straight picture week, 
nearly $9,000, heavy. 

Paramount (Blank) (2,765; 25-35- 
40)—‘Six of a Kind’ (Par). Hold- 
ing eight days to set opening back 
for Sally Rand personal appearance 
beginning Friday (23), usual open- 
ing on. Thursday. Hardly strong 
enough to lead the field at the class 
house, but extra day will up past 
$7,000. Last week ‘Queen Christina’ 
(MG) did not hold to expectations 
but very good at $8,800. 


‘CAT-FIDDLE’ 156, ‘GOOD 
DAME’ 96, GOOD IN K.C. 


Kansas City, Feb. 19. 

The Mainstreet is back to a 
straight picture policy for several 
weeks after four weeks with stage 
shows, but has others booked for 
the near future. This week it is 
showing ‘Fashion Follies of 1934’ 
with Bill Powell, home town star, 
heavily underlined. Opened nicely 
and is in for a good week. ‘The 
Cat and the Fiddle’ is the Midland’s 
bill and as the show is well remem- 
bered from its legitimate showing, 
will do some business. Opening 
strong. 

The Newman is splurging with 
‘Good Dame’. Title does not mean 
much, but the picture has been 
given extra publicity and Sidney 
and March are drawing good 
crowds. This is the last week with 
the present policy at the house. 
Starting Feb. 23, double feature 
bills will be shown, prices cut to 
25¢e any time, any seat. This is the 
same scale as Loew's Midland 
which has 2,200 more seats. Pic- 
tures for the new policy opening 
week are announced ‘Bolero’ and 
‘By Candle Light’. These two-bit 
first runners are making it tough 
on the suburbans. 

Garbo’s ‘Queen Christina’ was the 
big disappointment last week, as 
well a surprise to many who think 
they know. Papers raved and the 
Star gave it and the star five col- 
umns in the Sunday issue and fol- 
lowed up the middle of the week 
with another feature story, but the 
customers did not bur and the 
countup was $7,000 below the ad- 
vance estimate. Heavy attendance 
at the annual Auto show which was 


showing for 40c may have had 
somethi~g to do with it. 

Olsen and Johnson, and their 
‘Take a Chance’ stage show at the 
| Mainstreet held up well. Comics |} 
|} were boosted by their radio stuff 


and clicked through the week with 
special stories in the papers. 

The Royal which is playing ‘For- 
gotten Men’ under the auspices 
the Veterans of Foreign Wars, took 





Might keep | 








of , 


Pitt's Battle of Stage Shows, 


Calloway- Heaven, Stanley, $18,000 





tions are for close to $10,000, good 
Last week ‘Man's Castle’ (Col), 
with ‘Take a Chance’ revue held up 


for $18,000, zood. 

Midland (Loew) (4,000; 25)—‘Cat 
and the Fiddle’ (MG). Got away 
at a fast pace and with Novarro 
and McDonald well liked here, is ex- 
pected to hit $15,000, good. Last 
week ‘Queen Christiana’ (MG) 
$13,500, not so good. 

Newman (Par) (1,800; 25-40)— 


‘Good Dame’ (Par). Nice play over 
the week-end which would indicate 
close to $9,000, good. Last week 
‘Search for Beauty’ (Par) had to be 
satisfied with $6,000, fair. 

Uptown (Fox) (2,040; 25-40)— 
‘Beloved’ (U). Another case of 
where the star, John Boles, is given 
more space in the ads than the title 


of the picture. Is expected to get 
close to $4.000, good. Last week 
‘Cross Country” Cruise’ (U), $2,506 
fair. 


Palooka, $11,000 
Fiddle, ‘Dame’ 
Strong in Boston 


Boston, Feb. 19. 


After taking it on the schnozzle 
from weather man for past brace 
o’ sub-zero weeks, local show biz is 
getting a break again. Smilin’ 
through the weekend, practically 
every spot is on upgrade. Number 
of good films, mostly hokum com- 
edy that audiences seem to like, and 
couple of good stage shows, are as 
big a help as good theatre weather. 

Draw averages better, all ‘round, 
than in quite awhile. 

Estimates for This Week 

Keith’s (RKO) (4,000; 25-35-50) 
—‘Palooka’ (UA). Premiered in 
with a midnight show; men like it, 
but the fem side in doubt, $11,000 
will be fine. Last week, ‘Long Lost 
Father’ (RKO), $8,000, fair, but 
weather's a good alibi. 

Boston (RKO) (4,000; 35-50-65)— 
‘Cross Country Cruise’ (U) and 
Connie’s Inn. With any sort of a 
break spot should hit high at $24,- 
000, supreme, Last week, ‘Poor 
Rich’ (U) and Moore-Gaxton top- 
ping big name bill, under expecta- 
tions, but still velvety, at $19,000. 

Orpheum (Loew) (3,000; 30-40- 
50)—‘Sons of Desert’ (MG) and 
vaude. Ought to come through to 
corking fine $14,000. Last week, 
‘Eskimo’ (MG) and vaude. Less 
than fair at $11,500. 

State (Loew) (3,000; 30-40-50)— 
‘Cat and Fiddle’ (MG). Gets the 
raves as most expert of Coast mu- 
sicals, and building up fine. Ap- 
plause (rare here) at finish. Should 
get $14,000, magnificent, and more’n 
half velvet. Last week, ‘Moulin 
Rouge’ (UA) pleased; considering 
weather, did swell at $10,000, which 
was a grand more than expected, 

Met (M&P) (4,330; 30-40-50-65) 
—Good Dame’ (Par), with ‘First 
Little Show’ on stage. Good weather 
made the weekend tiptop. Quality 
is under any of the Ed Smith line 
of big shows presented as answer 
to the Koerner challenge at the 
Boston; but must be remembered 
the stage tab is going through its 
first week. Caught now twice, it 
shows signs of improvement. While 
it doesn’t evoke any enthusiasm it 
apparently satisfies. Grosses look- 
ing up to $29,000, well above the 
‘nut.’ Last week, the Gaynor- 
s3arrymore appeal in ‘Carolina’ 
(Fox), with fair stage show, suc- 
ceeded in beating the weather man, 


Which was some stunt. Outcome 
was $26,500, surprising, when in- 


stead of a margin of blue, it looked 
like a red peril from fear zero 
would keep the fems, big factor at 
this spot, at home, Gaynor lure 
brought them out. 


Paramount (M&P) (1,806; 35-45- 
55)—‘Six of a Kind’ (Par). Rock- 
ing the house for a welcome change 
to hokum comedy; associate film, 
‘Big Shakedown’ (FN) no_ help. 
Former getting fine talk, and house 
has been packing ’em in. Prospects 
of more than rosy $9,000. Last 
week, ‘Massacre’ (WB) and ‘Hold 
That Girl (Fox), $8,500, not so bad. 


150-YR.-OLD THEATRE BURNS 


Feb, 
tury 


19. 


Providence 


A landmark for a cen 


$4,000 last week and held the pic- | half, the Pastime, the small town 


over for the second and prob 
final week 


Estimates for This Week 
Mainstreet (RKO) (3,200: 


ture 
ibly 


show 
indica- 


without 
Friday 


stage 
and 


alone, 
nicely 


ing it 
opened 


1 of Bristol's 


| stroyed by fire. 


25-40) | 
—‘Fashion Follies of 1934’ (IN). Go- | 


Oniy cinema, was 


The town owned the wooden 
structure. Lon Vaill, operator of 
the theatre, had $16,000 invested 4 
the propert The loss is partialls 
covered by insurance 


+ 


Pittsburgh, Feb. 18 

The battle; on Which means 
that Stanley is back in runnine 
again, fighting Penn tooth and nai 
with big stage shows, while Pitt, 
which had the flesh fleld all to it- 
self, looks on from the sidelines, 
and hopes that it can continue to 


hang on by virtue of its consider- 
ably lower scale. 

General impression around here 
seems to be that there isn’t enough 
| siness for two deluxers with big 
flash presentations. That seems to 
be borne out by week-end business, 


with both getting about an even 
break and hardly approaching the 
nut. Therefore, it begins to look 


like a knock-em-down, drag-em-out 
struggle with the only question as 
to how long it can last 

In meantime, Pitt, which has until 
now made a barrel of dough, hopes 


to stick it out with its nameless 
units and indie pictures, hoping 
Penn and Stanley will eventually 


kill each other back to straight pic- 
tures and hand the fatted calf over 
to Schaffer management again. 
Then again, there's a suspicion that, 
since Pitt boom sent deluxers back 
to presentations for self-preserva- 
tion, Penn and Stanley may be try- 
ing to choke off Pitt and once that’s 
accomplished, if ever, go back to 
straight pictures of their own ac- 
cord. Anyway, it’s an interesting 
batt!e with plenty of fireworks an- 
ticipated. 

Against Penn with ‘This Side of 
Heaven’ and Cab Calloway, Stanley 
has ‘By Candlelight’ and tab ‘Art- 
ists and Models.’ Looks like a pretty 
even race, with Penn and Stanley 
each headed for $18,000. 


Pitt, with ‘Broken Dreams’ and 
‘World’s Fair Scandals’ unit, natur- 
ally suffering somewhat though not 
as much as expected. Should get 
around $7,000 anyway, which isn't 
bad and iceps house’s head above 
water. Davis, in face of all this 
competition, fighting back with twin 
bills and inauguration of new policy 
is still problematical. ‘Beloved’ and 
‘Last Round-Up’ in first bill and 
$3,000, fair, is in prospect. 

Other two first-run sites, how- 
ever, suffering plenty. Fulton yank- 
ed ‘Devil Tiger’ after three days to 
slim $2,000, shoving in ‘Palooka’ to- 
day (19), while Warner is skidding 
to rock bottom at $3,250 with ‘Man 
of Two Worlds.” 

Estimates for This Week 


Davis (WB) (1,700; 25-35) ‘Be- 
loved’ (U) and ‘Last Round-Up’ 
(Par). House back to duals after a 


year, despite exhibitors’ agreement, 
Warners claiming indies, consist- 
ently ignoring contract, have forced 
them back into it. Twin bills, suc- 
cessful here 12 months ago with no 
flesh in town, may have some 
trouble now but low scale should 


help. Looks like $3,000, fair, this 
week. Last week house dark for 
five days. 


Fulton (Shea-Hyde) ‘Devil Tiger’ 
(Fox). No b.o. draft for this one 
and went out Satdee nite (17) after 
three days to slim $2,000. ‘Palooka’ 
(UA) goes in today (19). Last week 
‘Carolina’ (Fox) held over three ex- 
tra days to excellent $2,500 and 
could have easily stuck out remain- 
der of week to advantage. First 
week of Gaynor film clicked off ex- 
cellent $7,700. 

Penn (Loew’s-UA) (3,300; 25-40- 
55-60-75) ‘This Side of Heaven’ 
(MG) and Cab Calloway. Latter 
always a b.o. figure here and $18,000 
attests to that. Not outstanding by 
any means but serviceable in light 
of rival Stanley’s strong campaign 
for resumption of stage shows for 
first time in two years. Last week 
‘Eskimo’ (MG) and Amos ’n’ Andy, 
hit hard by weather, picked up near 
close to $22,000. 

Pitt (Schaffer) (1,600; 15-25-40) 
‘Broken Dreams’ (Mono) and 
‘World's Fair Scandals’ unit. Natur- 
ally feeling pinch of stiff stage com- 
petition but still managing to turn 
a slight profit at $7,000. Last week 
‘Blood Money’ (UA) and Beverly 
West oke at $7,600. 

Stanley (WB) (3,600; 25-40-60) 
‘By Candlelight’ (U) and ‘Artists 
and Models’ tab. First stage show 
here in almost two years and busi- 
$18,000. 


ness up proportionately, 
Last week ‘Mandalay’ (WB) poor 
at $5,200. 

Warner (WB) (2,000; 25-35-50) 


‘Man of two World’s’ (RKO). Just 
another picture this week and will 
have trouble getting even $3,000. 





and a 


de- | 


which is plenty in the dumps. Last 
week ‘Hips, Hips, Hooray’ (RKO), 
| about the same. 
Hy rood. Feb 

Edna Rest has heen enraged v 
Warners for the lead in ‘The Key, 
playing the part « finally set for 
Kay Frans wh goes into ‘Dr 
‘Tantea? 

Wil | and Colin Clive 


play the top roles in ‘The Key.’ 
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Explains Why M-G Is Building 


Metro is building houses in Syd- 


ney and Melbourne because it is 


convinced the company is not get- 
ting a fair deal in Australia, says 
Arthur M. Loew. He returned from 
Sydney Friday (14) after giving or- 
ders to start building 
there, with houses to go up pronto 
in Sydney and Melbourne. 

It is M-G-M’s set international 
policy to exhibit only when it can't 
local exhibitors, 


operations 


do business with 
says Loew. 

Back in 1932 when Loew made his 
previous visit to Australia, he says, 
th. first run theatres of the prin- 
cipal cities were controlled’ by 
Hoyt’s and Greater Union Theatres 
individually. In addition there was 
a minor circuit controlled by Ful- 
lers. As in this country, both ma- 
jor circuits had expanded during 
the boom years. The struggle for 
supremacy went on at a terrific 
pace. 

Both circuits built up large bank 
loans and the bankers were in a 
position to force their hands, Loew 
points out. It was therefore de- 
cided that the only solution was a 
merger of the two circuits ‘to bring 
about a more economical operation.’ 
This merger was announced the day 


‘ after Arthur Loew’s arrival on his 


previous trip. Messrs. Doyle and 
Munro were elected joint managing 
directors. Loew called upon both 
and each assured him that the 
merger was for the purpose of more 
efficient management and at the 
same time for cutting down of man- 
agement overhead. Loew says he 
advised them that if it was for the 
purpose of lowering film rentals 
that it was starting off on the 
wrong foot, since the film distribu- 
tors had already lowered their 
rentals considerably to meet condi- 
tions. They both agreed and in- 
sisted that this was not the inten- 
tion. 

Immediately after he left Aus- 
tralia things began to happen, how- 
ever, he says. For example, Loew 
says, it was impossible for M-G-M 
to conclude a contract with the 
merged company until it had ne- 
gotiated for six months and then he 
was forced to accept a 40% reduc- 
tion in terms, even though general 
conditions were far better. The only 
economy put into effect was the re- 
duction of film hire to distributors, 
he says, and the tremendous per- 
sonnel overhc .d continued as before. 

This was the state of affairs in 
November, 1933, when Loew decided 





to establish its own first-run the- 
atres in Australia. 
Sydney, Feb. 1. 


Stuart F. Doyle and Charles 
Munro, of General Theatres, are 
fighting to prevent Metro or any 
other foreign interests from build- 
ing theatres in Australia. Say that 
with foreign opposition G.T. would 
be hard put out to avoid extinction 
and the loss of around 5,000,000 
pounds in stockholders’ money. 

Doyle stated that in his opinion 
no further theatre licenses should 
be issued within New South Wales 
unless it could be shown that the 
theatres in existence were not suf- 
ficient to cater to the general pub- 
lic. Licenses should not be issued 
for any theatre except to a British 


subject, or to a company mainly 
owned and controlled by British 
subjects, he insists. 

To the Commissioner, Doyle 


stated that the old Union Theatre 
xroup had paid Paramount 100,000 
pounds per year in film hire, and 
Par had cut off supplies when the 
company was in financial difficul- 
ties. 

In published statements Doyle 
said that Greater Union Theatres 
had paid M-G the sum of 87,639 
pounds for film hire in 1932, and 
over the same period had made a 
trading loss of 2,870 pounds. 

Doyle informed the Commissioner 
that he and his associates were 
ready and willing for the fullest in- 
vestigation by the government of 
the books of G. U. T. to prove that 
the huge sums paid to American 
distributors existed in fact. 

Charles Munro told VArRIEeTy that 
G. T. did not operate or control a 
buying-pool to make a profit from 
the distribution end. G. T. bought 
pictures for the chain and certain 
other associates without making a 
single cent, he said. They were not 
distributors, but exhibitors. Munro 
said that at no time had G, T. 


sought a fight with any distributor, 
and they were ready and willing to 
trade on a sane business level at all 


times. 

Munro further said that some 
time ago, when he was in New 
York, he had spoken with Arthur 
Loew over the Austrilian position 
generally. On Loew’s second visit 


to Australia, he (Loew) had failed 
to even call upon Munro to discuss 
the situation which had arisen in 
relation to M-G and G. T. 

Meantime dickerings are proceed- 
ing between M-G and Williamson- 
Tait for a site midway uptown held 
by W-T and used by them as a 
store. M-G is very desirous of se- 
curing a theatre site as quickly as 
possible, believing that the govern- 
ment will give permission to build. 
As reported previously, M-G will 
take over the Auditorium, Mel- 
bourne, as a first release house. 
New angle is that Sir Ben Fuller 
has announced his chain may build 
a new theatre in Melbourne in the 
very near future on a site already 
held by them. Some time ago the 
Fullers offered this site for sale, but 
with the sudden return of Sir Ben 
the sale idea was stopped. 


FILM SHORTAGE 
AS GERMAN OUT 


Paris, Feb. 10. 
Film buyers from the Balkans, 
Eastern Europe and far Mediter- 
ranean shores are flocking to Paris 
howling for pictures. 
These regions were previously 
supplied mostly by German films. 
Bulk of exhibs are Jewish, and won't 
play any more. Others find the 
present German output too propa- 
gandish and lacking in light b.o. 
appeal. 
One Creek exhib blew into Para- 
mount’s local offices waving a large 
check, but Par had none of its own 
stuff available for him, and sent 
him to another American outfit. 


Del Goodman’s Fox 0.0. 


Hollywood, Feb. 195. 
Del Goodman, far eastern man- 
ager of Fox, has arrived from 
New York to spend the balance of 
the week ogling musical product. 
Sails from San Francisco Feb. 24 
for Shanghai on the S. S. Pau Mara. 

















Joan Lowell’s Film 


Joan Lowell, authoress, has a film 
which A. J. Van Beuren will as- 
semble into a feature for release by 
RKO in April. 

She arrived in New York with 
her film Feb. 8 from Central Amer- 
ica. 


Reisman Huddling 


Paris, Feb. 

Phil Reisman and Bo Dowling of 
RKO huddling busily here on Eu- 
ropean plans. Harry Leasim, local 
RKO representative, went with J. J. 
Kennedy Radio’s g.m. in London, to 
meet them when they arrived in 
Italy and all looked over the Italian 
situation before coming up to Paris. 


U. S. Supplied 757, 
Of Argentine’s 404 
Pictures in 1933 


Buenos Aires, Feb. 3. 
Four hundred and four films were 





released in Argentina during the 
year 1933. Of this number 74.7% 


come from the United States. 
Buenos Aires is claimed to have 
the greatest number of releases of 
any city in the world. This is due 
primarily to the excessive number 
of picture houses, estimated at 158, 
and with daily change programs. 
Very few films are ever shown more 
than two weeks at the same house. 
English speaking films were the 
favorite. . Several European films 
enjoyed some popularity and three 
locally produced Spanish films did 
well. 

Origin of the films released dur- 
ing the year were as follows: 


RIROVICRR 4 6009Ke660d0d cease BOI 
German 
French 
British ... 
Italian .. 
ATBENtINa .cvcesasceceocves 6 


eeeeeeeeeeeeeeeeeoee 39 
ereeeeeeoeeeseeereeseee 31 
eeeereeeeeeeeeeeee 13 


seeeeeeeeeeeeeeeee 11 


Spanish 56005 e00000000NS 3 
ORS hs wide eee eteeens 404 

Languages used were: 

MEINE. vaceisavenasresecss O24 

COUMAEN cicccbcocsecsessces BF 

PYONCH: ccccecoesccoecocesse, Sl 


BORMIEE. cictsciccsdovnscice 8 


Attendance at picture houses fell 
off considerably during the year, 
due largely to poor economic con- 
ditions throughout the country. 





Fox in Spain? 


Madrid, Feb. 10. 

Sidney Horen, director of His- 
pano-Fox Film, speaking at lunch- 
eon here in honor of Catalina Bar- 
cena and Gregorio Martinez Sierra, 
recent arrivals from Hollywood, in- 
dicated that Fox is considering the 
possibility of making pix in Spain. 
Luncheon guests included U. S. 
Ambassador Claude G. Bowers and 
leading Spanish writers and play- 
wrights. 








Brandt Leaves Orient 


Hollywood, Feb. 19. 

Bob Brandt, assistant director, 
has returned after spending two 
years as production manager on 
native pix in Siam and India. 

Handled several in Bangkok and 
Bombay, and later suped two in 
Calcutta for Madden Theatres, Ltd. 








Miniature Radio City, 5,000 Seats, 


Planned for London; Deluxe Policy 





London, Feb. 7. 

A miniature Radio City is pro- 
jected for London, with building 
operations to start shortly. 

Instigators of idea are Sir Mal- 
colm McAlpine and Clifford Whit- 
ley. Sir Malcolm is a director of 
Sir Robert McAlpine & Sons, the 
biggest builders and contractors in 
England, who built the Dorchester 
hotel, considered the most modern 
hotel in Europe. 

Idea originated from aé_ recent 
visit to New York of Sir Malcolm 
and Clifford Whitley, when Sir Mal- 
colm brought his architect with 
him. After several visits to most 
of the Broadway picture theatres, 
Whitney prevailed upon McAlpine 
that London is in need of a Radio 
City. 

The site, close to Charing Cross 
and the Strand, is Crown property, 
and around 30,000 square _ feet. 
Negotiations now in progress with 
the Crown for a 99-year lease 





(Crown property can never be 
bought outright), Understood 
Crown is asking a rental of $500,000 
a year, which is considered exorbi- 
tant, but terms will be reached soon, 
it is believed. 

McAlpines are prepared to erect 2 
5,000-seater, with flats and offices 
and a massive restaurant. Big stage 
shows will be the policy of the de- 
luxer, with shows doubling at the 
restaurant. 

Negotiations are now pending 
with Mark Ostrer, head of Gau- 
mont-British, to obtain a sufficient 
number of picture releases for the 
year. Should the Ostrer tie-up not 
materialize, the promoters have a 
provisional arrangement with sev- 
eral American film companies, 
whereby they could obtain around 
20 pictures annually. 

Incidentally, the bulk of the 
money needed for the scheme will 
be subscribed privately, as the Mc- 
Alpine family is one of the richest 





in England. 
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Gov't Film Inquiry in Australia 
| Shows Hopeless 3-Cornered Fight 





By ERIC GORRICK 
Sydney, Jan. 20. 

At the government film inquiry, 
evidence was given in respect to 
a proposed quota for Britsh and 
Australian pictures. 

Mr. King, of the British Empire 
Union, submitted that there should 
be at least a quota of 25 per cent. 
for British pictures. King further 
submitted that there were not, in 
the opinion of B. E. U., sufficient 
British pictures being screened in 
Australia. He believed in British 
for Britishers. Further, King stated, 
that he had been told that a cer- 





Canty to Prague 
As German-Czech 
_ Pic Fight Opens 


Feb. 10. 
film 


3erlin, 
George R. Canty, American 
commissioner for Europe, was sud- 
denly ordered to join the Prague 
legation as commercial attache for 
and left 


imme- 


a perod of two months 
tewn for the 
dintely. Evidently 


been 


eapital 
this 
undertaken to 

Canty's official position 
ficial negotiations soon to 
with regard to a compromise in the 


Czech 
move has 
strengthen 
in the of- 
begin 


Czech contingent problem and the 
return of American firms to that 
market. Understood that the 


Czechoslovakian departments of 
commerce, foreign affairs and edu- 
cation will all participate in the 


coming deliberations and a satis- 


‘factory outcome is anticipated this 


| time, 


News of Canty’s departure is apt 
to release very mixed teelings in 
Berlin. The German film enjoys un- 
contested predominance in Czecho- 
slovakia since Americans stepped 
out and the market is of greatest 
importance to German producers. 
An amendment of the present quota 
system to something which is likely 
to resemble a free market means 
a severe threat for German imports 
by way of competition. 

There is some friction in German- 
Czech film relations of late. The 
practice of the Czech censor to- 
wards German films has been re- 
sented here since an _ increasing 
number of reels has been denied 
admission, and there is some ill- 
feeling both ways, but felt things 
can be. straightened out if the 
Americans don’t get in first. 





Prague, Feb. 10. 

Nasty fight is brewing between 
the German and Czech film trades, 
in which the respective Govern- 
ments are more or less involved, 
and which may have an important 
repercussion on the prospects of 
American trade returning to 
Czechoslovakia under terms more 
favorable than are now available. 

Artists’ Branch of the official 
German Film Chamber has voted 
against German screen artists 
working in German dialogue films 
abroad. A Czech producer recently 
signed contracts with German com- 
panies for the production of two 
German language films in Prague, 
but found himself suddenly blocked 
from engaging German actors by 
the opposition of the Film Cham- 
ber. 

Appeal to the higher authorities 
of the Chamber proved of no avail, 
so resort was had to the Czech film 
officials in Prague, with the result 
that Dr. Piskac, the Film Chief of 
the Czech Government, has ordered 
all German films banned from 
Czech distribution as a reprisal. 

Situation cannot last long since 
the Czech exhibitors cannot do 
without German films, and the Ger- 
man producers very much need the 
Czech market, in which they have a 
practical monopoly today. However, 
it will unquestionably stimulate 
some official and trade hopes for 
the return of American film prod- 
uct, as well as press comment on 
the subject, which should be fa- 





vorable to the American side. 





tain British production, ‘Hearts of 
Oak’, had been refused secre ning 
in this country, which he conside 
ered unfair. 

Allan J. Williamson, representae 


tive of Fox-Gaumont, after ques. 
tioning King, said that the picture 
referred to had been produced by 
personal friends of his in England, 
and had not yet time to reach Ause 
tralia for screening. Williamson 
stated that Fox-Gaumont did not 
ask for a quota, because British 
productions were doing very well 
in Australia. 

One local producer submitted that 
Australian pictures should be given 
preference over the British. During 
further evidence it was pointed out 
that British pictures came _ into 
Australa duty free, yet Australian 
pictures paid a preferential duty in 
England. 

Triangle 

Although a mass of evidence has 
already been taken, and much more 
is yet to come, the only questions 
the commissioner has to decide are: 

(1) Should the government allow 
foreign interests to build theatres 
in Australia. 

(2) Is there an urgent need for a 
quota to protect British and Aus- 
tralian pictures from a_ so-called 
foreign stranglehold? 

(3) Should the amusement indus- 
try in Australia be solely under the 
control of Pritish subjects. 

On the first queston, a section of 
local trade believes that Australia 
is already overseated and bases this 
opinion on the fact that in City of 
Sydney, within a mile radius, there 
are 18 theatres, 15 devoted to talk- 
ers and two to legit, while one is 
in course of erection. 

Other cities believed to be over- 
seated include Melbourne, Adelaide 
and Brisbane. It was the building 
craze that first put Union Theatres 
and Hoyts within the clutches of 
the bankers, it was pointed out. 

No Need 

On the second question it can 
definitely be said that there is no 
need for a quota on British pictures. 
Product from the Motherland is 
meeting with general approval, and 
there are ten theatres catering to 
British here. 

For Australian pictures there is 
the need for urging local exhibitors 
to screen a percentage of homee- 
made material A small quota 
would possibly assist the Australian 
producer to turn out better pictures 
and assure release. Exhibs say that 
they are willing at all times te 
screen Australian-made films proe 
viding they measure up to average 
standard in entertainment value. 

On the third question, it is mene 
tioned that patriotism means a lot 
over here. 

In any other business foreigners 
are allowed to compete with the 
Australians but it. remains to be 
seen whether same applies to the 
show business, 

Stuart Doyle, under cross exame- 
ination by counsel for Metro, denied 
that the new theatre being erected 
by G. T. was a direct challenge te 
the Fullers. 

Doyle stated that American ex- 
hibitors had a pact with the United 
States government not to erect 
more theatres. If a distributor built 
a theatre, the opposition man could 
appeal to the government for pro- 
tection, In foreign countries, sucB 
as Germany and Italy, there was 
legislation against outside foreign 
control of theatres, Doyle added. 


New Champs 
Warner Baxter and Janet Gaynor 
are proving to be the most popular 
co-stars to hit Australia. ‘Paddy’ 
has hit a high gross in every part 
of the country, being held over from 
three to six weeks in the key cities. 
Baxter-Gaynor oust the claims of 
Gable-Harlow and Chevalier-Mc- 


Donald as the most favored co- 
stars. 
Good Biz 

Nobody complaining about trade 
over the vacation period. Solid 
hits have been turned in with 
‘Paddy’ (Fox), ‘Song of Songs’ 
(Par), and ‘Too Much Harmony’ 
(Par). Other shows current in- 
clude, ‘Hayseeds’, ‘Wild Boys’, ‘The 
Chief’, ‘You Made Me Love You’, 
‘Hoopla’, ‘The Big Brain’, ‘Jennie 
Gerhardt’. 

Several big attractions come in 
this week including ‘I Was a Spy’, 


‘Dancing Lady’ and ‘The Power and 
the Glory’. 
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Taxi Strike Crivples Paris Ba: 


Worse for Sales Than Street Rioting 


+ 


‘Par May Show US. Film | 


Paris, Feb. 10. 


Show business, legit and film, is 


virtually at a standstill as a result 


of the series of bad breaks which 
climaxed in a massacre in the Place 
de la Concorde Tuesday night (6). 

After weeks of sporadic rioting, 
which did not help any, a taxi strike 
broke out which made it almost im- 
possible for anybody to go out at 
night. This is the tenth day of the 
strike, with no end in sight, and 
today even the 50 or 100 cabs which 
hitherto dared ply the streets have 
been driven off. 

This is more paralyzing to busi- 
ness than in New York, because 
subways and buses stop running be- 
tween 12 and 1 o’clock, and if you 
can’t get a taxi you have to walk. 

Drivers are striking against new 
gasoline tax, which they must pay 
without a corresponding rise in 
meter rates. Under threats from 
them that they would break up 
Palais des Sports, Jeff Dickson's 
big arena, Jeff called off star hockey 
game there Saturday night (3). 
Pathe hired buses same day to drive 
people to trade show of ‘Miserable’ 
at Marignan. 

Taxi strike is more serious, be- 
cause prolonged, than more sensa- 
tional damage to business occa- 
Sioned by street fighting. 

Legit and film openings for this 
week were mostly cancelled. Con- 
scientious reviewers who went to 
three picture houses' yesterday 
which had announced premieres 
found nothing doing. 

Ambassadeurs Theatre on Champs 
Elysees was badly damaged in Tues- 
day's fight, which was thickest right 
around it. Report spread during 
the evening that the theatre and 
restaurant, which are in same build- 
ing, were burning, but it turned out 
to be a bus which rioters had fired 
in front of the house. Probably 
won't reopen for some time. 

Metro’s lunch for French press 
launching of ‘Eskimo’ Wednesday 
came in midst of the excitement, 
and everyone was tense. Allan 
Byre, Metro local chief, told the 
boys that in spite of riots shows 
must go on, and said it was particu- 
larly up to foreign companies to 
keep going. 


TAX DEPRIVES MEXICAN 
CAPITAL OF ALL SHOWS 


Mexico City, Feb. 16, 

Row over pictures in English has 
deprived Toluca, capital of Mexico 
state, of all film and _ theatrical 
amusements. Management of the 
Teatro Principal, town’s only the- 
atre, refused to pay $500 municipal 
government demanded as tax for 
exhibiting English language talkers 
and closed the house. 

Civic fathers decreed the high 
levy because of numerous com- 
plaints that theatre exhibited too 
many.talkers with few Spanish 
titles. If management consents t6 
showing films that have plenty 
of Spanish explanations, tax will be 
cut, civic government promises. 








Year’s Survey Shows Big 
Drop in German Pic Biz 





3erlin, Feb. 10. 

Statistics just published by the 
{nstitute for market trend research 
reveal a substantial drop in at- 
tendance and grosses of film houses 
in 28 cities of all sizes, including 
Berlin, for 1933. 

As in previous years, business 
flopped chiefly in the last quarter; 
especially the attendance in the 
large and very small cities, while 
the middle-sized towris’ were better 
off and even showed a slight in- 
crease. Same applies to grosses, 
which dropped off most in the large 
Cities, while those with 20,000-100,- 
000 inhabitants were slightly im- 
proved. 

At the end of the year Germany 
had 4,985 cinema theatres with 
1,955,109 seats; that’s 69 houses and 
33,142 seats less than 1932 and the 
first drop in seat totals hitherto en- 
countered. 

In Berlin, with an average of 380 


houses, attendance totalled  48,- 
771,003 in 1933 as against 51,942,962 
in 1932. Grosses amounted to RM 


36,870,219 with RM 40,- 


228 465 


compared 








In England Before Here. 


Paramount is readying ‘Ouanga’ 
for exhibition, with the cutting be- 
ing done in New York. Picture may 
be introduced abroad first, although 
made in an American locale, in the 
West Indies. This is the first time 
that any majer company will pre- 
miere one of its American made 
pictures in a foreign country. Slated 
for London opening, although no 
date so far set. 

‘Ouanga’ is the picture made by 
Bill Saal in association with Para- 
mount. Paramount International 
Company, Par’s foreign subsid, was 
back of the film, which may explain 
its getting foreign distribution first. 


NAZI PICTURE 
EDICT MOST 
STRINGENT 


Berlin, Feb. 19. 
version of the 





New completed 
German code has just been made 
public here and is found to be even 
more stringent than had been ex- 
pected. Mostly its provisions, how- 
ever, are pretty well along expected 


lines, 

Most radical clause is that having 
to do with foreign (meaning largely 
American) films. If in such pic- 
tures there is anything repugnant 
from the German censor's stand- 
point, even if deleted for German 
consumption, the film must be 
barred completely. Thus American 
or other foreign film companies 
making a picture for world con- 
sumption and showing it anywhere 
at all may not show the picture in 
any form within Germany if Ger- 
many doesn't approve of any scene 
in it. 

Also all distributors, foreign or 
domestic, must accept the censor’s 
verdict in Berlin on any film as 
final and all censors will be ap- 
pointed by Dr. J. Goebells, minister 
of propaganda. 

Code makes Goebbels a _ virtual 
dictator, even allowing him to pass 
on scripts prior to screening if made 
within Germany, but most of this 
angle of the provisions had been ex- 
pected and was partially already 
established. In the same way the 
film bank, previously established to 
finance production of pictures, be- 
comes codified now, although al- 
ready in existence. 

-AmMmctricanfibmers,atread; consid- 
erably hampered in their biz here, 
still insist they will attempt to con- 
tinue trade, although they are now 
watching the possible genuflections 
more closely with the possibility of 
scrambling at a minute’s notice al- 
ways in mind. 

German film organization has 
been amplified by the institution of 
a Reich film dramatist in the Min- 
istry for Public Enlightenment and 
Propaganda. Dr. Goebbels ap- 
pointed Willi Krause, formerly on 
the editorial staff of the Angriff, 
Nazi evening paper, to hold this of- 
fice. 

The Reich film dramatists’ job 
will be to advise the film industry 
on all important questions of pro- 
duction, to examine manuscripts 
submitted to him by the industry, 
and to impede subjects being han- 
dled which don’t agree with the 
spirit of the day. 





. . 
Moulin Back to Films 
Paris, Feb. 10. 
Moulin Rouge, Pathe-Natan’s fa- 
mous Montmartre house, is back in 
the film field again after a short 
expensive experiment in operetta. 
Film is ‘La Chatelaine du Liban,’ 








from Pierre Benoit novel, which | 
made good in silent days. Made by 
Marcel Vandal and Charles Delae, | 
starring Spinelly and Jean Murat 
with George Grossmith and Ernest | 
Ferry, and directed by Jean Ep- | 
| stein. | 


| 
| 
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| vious. 


|ada is third with 10,176,867 feet as 





Generosity 





London, Feb. 19; 
Women’ is doing so 
well at the Regal that the 
management decided to re- 
compense the staff in accord- 
ance. 

Called in all the ushers and 
announced a raise in salary 
for them of 75c a week. 


American Stars 


In Ist Link of 
Can.-Brit. Chain 


Toronto, Feb. 19. 

With the blessing of Prime Minis- 
ter Henry and the presence of fed- 
eral cabinet ministers and represen- 
tatives here of British and Amer- 
ican film companies, the Trans- 
Canada chain of houses showing 
British pictures only was launched 
Saturday night (17) with the high- 
hat opening of the Greater Carleton, 
a mid-town 1,011 seater. Lobby, 
lounge and stage were packed with 
baskets of flowers, flood lights 
played and special police directed 
traffic for the premiere. 

Pictures were ‘Morning After’ and 
‘Southern Maid’ (BIP). Despite the 
British ballyhoo, screen stars were 
Ben Lyon, Sally Eillers and Bebe 


‘Little 











Daniels. Policy of the Trans-Can- 
ada chain was endorsed by Major 
Boylen, chairman of the censor 
board. 


New chain is named Hanson The- 
atres, Ltd. Heading this is Oscar 
Hanson, President of Empire Films, 
Ltd., and Allied Theatres of Can- 
ada. He is also General Manager 
of Associated Theatres Corp. Allied 
chain has a roster Sf 200 picture 
houses and Associated nearly 70. 
Empire films distributes BIP pro- 
duction in Canada, 

House manager is Danny Kin- 
neard with Nat Taylor supervising. 
Exploitation for opening handled by 
Jimmie Cowan, 


Kelly’s Anzac 0.0. 


Arthur W. Kelly, head of United 
Artists’ foreign service, leaves for 
Australia, March 7. He will look 
over the theatre and film situation 
there and then decide on his com- 
pany’s future policy in that country. 

Doesn't intend to build or go into 
theatre operation in the Anzacs, 
says Kelly, but is ready to do either 
or both if he finds the theatre mo- 
nopoly still stringent. 
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German Film Industry Stymied, 


Says Canty; World Market Lost 





British Newsreel 


Unit for Canada. 


Ottawa, Feb. 19. 

Canada now has a British topical 
film for regular release. Announce- 
ment is made by Regal Films, Ltd., 
that arrangements have been com- 
pleted for the immediate distribu- 
tion of the Gaumont News Weekly 
as an individual booking unit 
throughout the Dominion, 

This is the first time that a Brit- 
ish weekly has been made available 
to Canadian theatres, although the 
censor board requires all topical 
reels to have British or Canadian 
news shots to the extent of 40% in 
topical releases of U. S. companies. 


|. BLUMENTHAL 
OUT OF 
PAR 


Paris, Feb. 19. 
Several radical changes have 
taken place in Paramount's foreign 
service with the arrival here of John 


W. Hicks, jr., head of the company’s 
foreign service. Most important is 
the resignation, effective immediate- 
ly, of Ike Blumenthal, g.m. for the 
company of all its European serv- 
ices. Blumenthal has been with Par 
since 1915. 

Although move is a sudden one 
and not previously suspected, it has 
seemingly been prepared for during 
the past two weeks. Fred Lange, 
Paramount’s zg.m. in South America, 
is already en route to Paris by boat 
direct from Buenos Aires. - He ar- 
rives here tomorrow (20) to take 
over Blumenthal’s duties. In South 
America, Lange will be replaced by 
John W. Nathan, who previously 








handled Central America. Jerry 
Sussman, from Mexico, replaces 
Nathan, 

Another out in Paris is Gare 


Schwartz, who was in charge of 
Paramount’s technical and studio 
work in Joinville. He will be re- 
placed locally, though no one named 
as yet. 

Understood there will be a few 
other changes in Par’s staff on the 
Continent, though of a minor na- 
ture, 





World Market Worth 3, Millions 
To US. in 33, a Drop of $500,000 


Washington, Feb. 19. 

— 

yerman film industry is finding 

it increasingly difficult under pres- 

ent conditions to show profits, ac- 

cording to the most recent report to 

the Commerce Department by Trade 

Commissioner George Canty of Ber- 
lin. 

Reorganization of the entire mo- 
tion picture industry served to re- 
tard any definite progress, he points 
out. Elimination of trained and 
qualified personnel resulting from 
this reorganization resulted in a 
shortage of first-grade domestic 
films, a situation partly offset by 
the availability of foreign films and 
the general change of theatres to 
single-feature programs. 

Advent of talking pictures has 
made it essential for leading Ger- 
man producers to radically change 
their distribution policies. Lan- 
guage barriers have caused a loss 
of many lucrative foreign markets. 
In the silent film era, Canty says, 
German producers could count on 
finding a market for 40 percent of 
their output abroad. Present for- 
eign business amounts to a very 
small fraction of this figure. 

The outstanding German produc- 
ing company, UFA, easily the larg- 
est and best managed film company 
on the Continent, barely made run- 
ning expenses during the 1932-33 
playing season, and was unable to 
pay a dividend. 

It is apparent, Canty declares, 
that the existing market for Ger- 
man films is completely out of line 
with the expenditure of producers 
leveled on the pre-sound film period. 
Future calculations of German pro- 
ducers must be based on the domes- 
tic, rather than the international 
market, he feels, 


FOX’S NEW BRIT. 





FILM DISCOVERY 





London, Feb. 10. 

Fox Films has purchased ‘Tell 
Tale Heart,’ new film by compara- 
tively unknown film producers, Clif- 
ton-Hurst Film Productions, adapt- 
ed from a story of the same title 
by Edgar Allan Poe. Film was di- 
rected by Desmond Hurst, formerly 
assistant to John Ford. 

Fox at first suggested Hurst di- 
rect pictures for them, with Clifton- 


Hurst Productions becoming ex- 
tinct. But, on objection of Harry 
Clifton, English millionaire who 


wishes to finance more product by 
Hurst, it was compromised for the 
concern to make pictures to be sub- 
mitted to Fox for first refusal. C.- 








Film shipped by the U.'S. to the 
entire world was valued at $3,580,- 
017 in 1933, as against $4,119,612 for 
Drop of $539,595 
in business is largely traceable to 
lowered rentals and valuations dur- 
ing the year. However, in actual 
footage U. S. film biz increased in 
the year, figures being 164,537,245 
feet of American film exported to 
the world in 1933 as against 160,- 
917,767 feet in 1932, or an increase 
of 3,619,478 feet. 

Valuation is not actual rental re- 
turn possibility of pics but the fig- 
ure set by American distribs for 


the year previous. 


| duty valuation purposes. It’s an ar- 


bitrary approximation of nominal 
film value. 

Figures are obtained from a com- 
pilation just completed by N. D. 
Golden, Chief of the M. P. Division 
of the Dept. of Commerce. They 
represent actual export business, 
paying no attention to collections or 
overlapping business from previous 
years. Also not included is silent 
film business, which still is a fac- 


tor, though yearly becoming of less | 


importance. 

Largest individual user of Ameri- 
can motion pictures during 
was England. Country imported 
13,880,811 feet of U. S. films as 
against 16,244,064 feet the year pre- 


Second is Argentina with 12,949,- 
$17 feet as against 10,489,357. Can- 


{ 





1933 | 


against 9,753,904. 
fourth notch with 8,652,284 feet 
against 7,531,148. France is fifth 
With 6,482,966 feet against 7,047,509 
feet. 

Exports to Germany during the 
year showed a considerable decline, 
America sending in about 3,000,000 
feet of film less than in previous 
years, 

Of the leading countries only 
France and England lessened their 
U. S. film purchases, according to 
these figures, practically all the rest 
of the world going up several 
notches. That, too, is traceable to 
the German situation and Ger- 
many’s drop of importance in the 
world film market. America stepped 
in where Germany dropped out in 
quite a number of spots, getting the 
business break that way. 


3razil gets the 


Bryson Loses Suit 


London, Feb. 10. 

James V. Bryson, formerly man- 
aging director for Universal ir Eng- 
land, after an unsuccessful suit 
against U alleging wrongful dis- 
missal, wrote a series of articles for 
the Sunday Express, in which he 
divulged information that was re- 
garded as private. Universal sued 
for damages, and has been awarded 
$2,500 with costs. 





Bryson appealed, arguing the 
damage was merely nominal, but 


appeal dismissed 


H. Film Productions will continue 
to make one picture every six 
months. 

‘Tell Tale Heart’ will be given a 
West-End pre-release, secondary to 
a Fox feature. Fox office here con- 
tends it has discovered a new Eng- 
lish producer capable of turning out 
pictures with ideas not hitherto dis- 
played here. 


Next picture C.-H. Productions 
figures on doing is Jerome K. 
Jerome's ‘Passing of the Third 


Floor Back,’ or Oscar Wilde's ‘Pic- 
ture of Dorian Gray.’ 


Eskimo’ Hot in Paris 





Paris, Feb. 19. 

‘Eskimo’ (Metro) at the Madeleine 
closed its first week Saturday with 
the biggest gross in about four 
years. Comes to just under $12,500 
including a very bad opening day 
of only $700, due to street rioting 
effects. 

House sees itself set for a long 
run. 


The Hague, Few. 10. 
Peter Freuchen, Danish author, 
and his wife, the actress Vang Lau- 
vidsen, flew from Copenhagen to 
Amsterdam and after a short stop 
went to Paris by air. 
Freuchen wrote the book, ‘Storf- 


anger,’ which Metro made into 
‘Eskimo.’ Freuchen and his wife 


were in such a hurry to get to Paris 
wanted to be present 
this film at the 


because they 
at premiere of 
Madeleine there. 
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Catherine the Great 


London Film Productions, Ltd., presenta- 
tion of a Korda-Toeplitz production and 
United Artists release. Features Douglas 
Fairbanks, Jr., and Elizabeth Bergner, 
with Gerald DuMaurier and Flora Robson 
underlined. Directed by Paul Czinner. 
Story and continuity by Lajos Biro, Mel- 
chior Lengyel, and Arthur Wimperis. Pho- 
tography, Georges Perinal. At the Astor, 
N. Y., for twice daily run at $2 top. Run- 
ning time, 94 mins, 

Grand Duke Peter...Douglas Fairbanks, Jr. 


DOE sticcéebevees 6< Elizabeth Bergner 
Empress Elizabeth........... Flora Robson 
SE 0 6 oan Ged Goren awee Gerald DuMaurier 
Countess Vorontzova.........Diana Napier 
Gregory Orlov......... onceere Clifford Jones 





Another ace from England and 
out of the same deck, Korda. Its 
success before better class audi- 
ences is assured. The element of 
doubt, as usual with costume pic- 
tures minus a sock name, is the 
smaller towns and houses. But even 
there the peasantry will have some 
difficulty in resisting the all-around 
excellence of this biographical pres- 
entation. 

Springing from the same source 
as ‘Henry the Eighth,’ some com- 
parison is logical though not en- 
tirely necessary. The difference be- 
tween the two as regards business 
and in favor of ‘Catherine,’ is that 
the women are apt to find the ro- 
mance here contained more to their 
liking while the men will miss the 
laughs of ‘Henry.’ And as between 
laughs and romance the _ theatre 
boys will generally settle for ro- 
mance. Hence, there is every reason 
to believe that ‘Catherine’ is in for 
as much or more boxoffice attention 
than the not insignificant ‘Henry.’ 
It should get a running start wher- 
ever it plays from the critics alone. 

This current interpretation of 
Catherine as to story leaves off 


where Doris Keane started in ‘The 
Czarina,’ back in ‘22. That the 


combination behind the camera on 
this picture is nce minor group is 
evidenced in the script having been 
done by Lajos Biro and Melchior 
Lengyel, who wrote that successful 
play which Miss Keane introduced 
to this country. These two writers 
are here aided by a third, Arthur 
Wimperis, besides which there is 
Georges Perinal at the camera, who 
ranks among the few real camera- 
men abroad. Pau: Czinner, the di- 
rector, will of necessity suffer on 
trade recognition because of the 
question of .ow much Korda had 
to do with this film. But it is 
obvious that Czinner has revealed 
no directorial flaws and to with- 
hold full credit from him would be 
an injustice. 

There is nothing superfluous in 
the film, while it probably reveals 
one of the most economical revolu- 
tions ever staged for the camera. 
At the same time it can be observed 
that this phase of the production 
is entirely adequate so that only the 
professionally-minded will notice, 
take heed and possibly do likewise. 
The costuming is splendid and the 
two or three big sets are so repeated 
as not to become tiresome. 

Picture introduces Elizabeth 
3ergner (Mrs. Czinner) to Ameri- 
can audiences and if nothing else 
it will set this girl for her New 
York legit clientele any time she 
chooses to come over to do a show. 
The difference between a legit and 
film audience is as wide as the gap 
in price but it’s hard to figure how 
the femme screen fans can remain 
indifferent to this diminutive per- 
former, particularly in a _ virtual 
Cinderella script. If the women 
ever decide that she’s ‘cute’ nothing 
can stop this film. Her delightful 
German accent has full reason in 
the role. 

Miss Bergner, a Continental rage, 
unfolds a wistful quality founded 
upon consumate ability with which 
there is no comparison as to any 
other current screen figure to clari- 
fy the description. A nice rather 
than a good-looking girl, with beau- 
tiful eyes, Miss Bergner charms as 
she progresses and is altogether be- 
lievable as the minor German prin- 
cess of moderate’ circumstances 
summoned to Russia by the Em- 
press Elizabeth to wed her erratic 
nephew, the Grand Duke Peter, 
sometimes called Peter the Impos- 
sible. The throne needs an heir. 
Theatrical license has been liberal- 
ly taken in the love of Catherine 
for Peter and in making the 
latter an understandably likeable 
headstrong fool. There is no coun- 
terpart for this in the authentic 
biographies on Catherine. The film 
completely avoids any hint by script 
or characterization of Catherine 
having become a mother, before 
overthrowing Peter politically, with 
her husband not the father. Miss 
Bergner’s rendition is the antithesis 
of the Catherine who has been writ- 
ten and who soon became a rather 
ambitious young lady, politically 
and amorously, after seeing what 
she was in for with Peter. 

This story makes the marriage 
the culmination of the blue-blooded 
Cinderella’s childhood dream and 
almost places her upon the throne 
despite herself, except that she rises 
to meet the obligation upon realiz- 
ing how unequipped her dissolute 
husband is to meet the responsi- 
bility. Is is here the picture ends. 

Miss Bergner’s scene with the 
dying Empress (Flora Robson) is a 
gem of expert playing by both 
women and there are other high- 


light sequences, particularly a ban- 
quet, which stand out for direction, 
portrayal and dialog. The story is 
principally 
Bergner, 


in the hands of Miss 


Miss Robson and Fair- 


banks. Miss Robson gives a fine 
performance, while Fairbanks’ defi- 
nition of the fuming Peter is one 
of the best he has ever done. 
His appearance does much to help 


the authors mold the character 
away from the repugnant and to 
make Catherine’s devotion to him 


reasonable. 

Fairbank’s diction, Miss Bergner’s 
accent and Gerald DuMaurier doing 
a Frenchman overcome any aspect 
of a too-set British-speaking cast. 

What little comedy is present is 
in the hands of DuMaurier, a re- 
nowned British stage name, who 
through this expedient steals any 
scene in which he is permitted to 
open his mouth, Other minor con- 
tributions which count are those of 
Clifford Jones and Diana Napier. 

Scenario has only one detracting 
factor in that it seems to have 
reached its climax upon Catherine 
being enthroned and from a bal- 
cony addressing the unseen soldiers 
who have made the coup possible. 
After which the footage carries on 
for about another reel, or until 
Peter is killed on his way to royal 
isolation. The print used opening 
night was also notably bad in those 
spots just before changeovers and 
for which there seemed no excuse. 
‘Catherine’ is reported to have 
cost ecleze to $400,000 which, for 
England, is the theoretical equiva- 
lent of a $1,000,000 Hollywood ef- 
fort. It is certainly one of the 
most expensive pictures ever made 
over there but should reap its just 
reward. In lieu of the lack of a 
dynamie cast name the picture may 
not be sufficiently spectacular to 
offset that handicap and, perhaps, 
it is too intelligent and delicate a 
wori: to achieve firework grosses 
over here. Yet big totals seem sure 
in spots and the majority of re- 
turns should reveal good og 
Sid. 








Miniature Reviews 


‘Catherine the Great’ (UA). 
Superbly made British picture 
with Douglas Fairbanks, Jr., 
the top name. Introduces Eliz- 
abeth Bergner, German actress. 
Its success is sure. 

‘Mandalay’ (WB). Kay 
Francis in the Rangoon-Man- 














dalay country with a doubtful 
past, questionable present and 
indeterminate future. Good 
entertainment by virtue of east 
and treatment, despite an anti- 
climax tipped off too early. 

‘Flaming Gold’ (Radio). 
Loosely knit story defeats the 
efforts of a number of capable 
players. Nothing to appeal and 
light grosses indicated. 

‘Cat and the Fiddle (Metro). 
Free adaptation of the stage 
musical. New version holds 
down music and _ production 
exeellent to fair entertainment 
rating. Ramon Novarro and 
Jeanette MacDonald co-star. 

‘Carolina’ (Fox). Janet Gay- 
nor, Lionel Barrymore and 
gross possibilities are good. 

‘Bolero’ (Par). George Raft- 
Carole Lombard-Sally Rand in 
a dancing picture of pre-war 
vintage. Beautiful gowning 
and Raft in a series of ro- 
mantic posturings with rest- 
less women. Just fair. 

‘Trapeze’ (Protex). Dubbed 
English version of a German 
talker with Anna Sten. None 
too good, but it ought to pick 
up some quarters in the nabes 








MANDALAY 


Bros. production and _ release. 
Francis, with Ricardo Cortez, 
and Lyle Talbot featured. 
Story by Paul 
Austin Parker 
Tony 


Warner 
Stars Kay 
Warner Oland 
Directed by Michael Curtiz. 
Hervey Fox, adaptation by 
and Charles Kenyon. Photography, 








Gaudio. A Strand, N. Y., week Feb. 14. 
Running time, 65 mins. 
SE 5). 04:8 6.4% Kgs 0104 O 6% Wd 0 we Kay Francis 
Dr. Gregory Burton........... Lyle Talbot 
» en Ae Ere Ricardo Cortez 
BRICK. 6 wcccbeciosecs oecceoces Warner Oland 
Mr. Peters.......+ee+-+--.Lucien Littlefield 
Mrs. Peters.....0+. jrebunden Ruth Donnelly 
Police. Captain. ..ccccecesess Reginald Owen 
Countess. . sesevess ..Raphaelo Ottiano 
Mr. Abernathie........... Etienne Girardot 
Col. Dawson Ames......... Halliwell Hobbs 
Mr. Kleinschmidt............ Herman Bing 
Ree Henry C. Bradley 
i. Cnn, vce vt cagen sess. Torbin Meyer 
PIN: dina k's beeen ene Ona» David Torrence 
Mre. Kieinachmidt......esiess Bodil Rosing 
Dh wactn ch bas ou oe eh bends Shirley Temple 
ee PPerrrryrrrrrie. James B. Leong 
Perry 60 ¥< égeeeess Lillian Harmer 
They move Kay Francis to the 
other side of the world, around 
Rangoon, for a story laid in the 
far east that’s duck soup to this 
star. She's a girl of doubtful past, 
present and future who eventually 


casts her lot with an outcast doc- 
tor in what an extra reel may have 
developed as reformation 
for both. 

Expertly strung together, the se- 
quence of events leading up to this 
probability make thoroughly enter- 
taining film fare in the hands of 
Miss Francis, Warner Oland, Ri- 
eardo Cortez and Lyle Talbot, cen- 
tral characters of the piece. In 
less expert hands, including direc- 
tor’s (Michael Curtiz), the story, 
not startlingly original at best, may 
have been double-biller fodder. As 
it is, it’s meaty first-run property. 

Picture trips along at a nice pace 
and except for one spot, toward 
the end, invites no adverse re- 
action. This is in connection with 
the faked suicide of Cortez, a gun- 
runner who leaves an empty poison 
bottle and an open window in his 
ship’s cabin as evidence of his act. 

The audience is let in on the 
phony suicide, whereas it would 
have been more effective to spring 
the surprise and the explanation 
on the audience the same as on 
people in the cast, notably Miss 
Francis, who then turns around to 
make the poisoning complete. 

This follows an anti-climax, with 
Cortez returning to the girl he had 
once dumped unceremoniously in 
Rangoon to suggest to her that he 
set up in a cafe for purposes in- 
ferred. The story could have ended 
before this, with Miss Francis al- 
ready determined to join hands with 
the drunkard doctor in an effort 
together to still make something of 
their torn lives. 

Much of the action occurs on a 
boat bound from Rangoon for Man- 
dalay. Earlier sequences are in the 
former seaport, where the heroine 
has been forced into a life of doubt- 
ful purity when her gun-runner 
boy friend takes a run-out powder. 
This portion of the story isn’t as 
convincing as it might be. Manner 
in which Warner Oland browbeats 
her into working for his joint is 
anything but convincing, either. 

Miss Francis is an intriguing and 
interesting figure an Tanya, while 
Ricardo Cortez turns heavy in an 
effective way. Lyle Talbot is a 
mildly sympathetic doctor given to 
drink and other weaknesses. 

Scenically the picture is okay, 
even if many of the boat and river 
scenes look suspiciously like the 
Mississippi. Char. 


possible 





on strength of the buildup 
being given Miss Sten by U.A. 

‘Enlighten Thy Daughter’ 
(Exploitation). Remake of a 
1917 silent. Poorly written, 
shoddily acted and paced slow- 
ly, picture is weak entertain- 
ment throughout. Main chances 
are in title and exploitation 
possibilities. 

‘Meanest Gal in Town’ (Ra- 
dio). Crudely confected nar- 
rative with hardly a solid laugh 
to a reel. 

‘The Road to Ruin’ (ist Div). 
Technically well done remake 
of an old silent, with songs. 
Choppy scenario and lack of 
real appeal. Sex propaganda 
that won't score widely. 


FLAMING GOLD 


release, featuring 
Pat O’Brien. Di- 
Ralph Ince, Merian C. Cooper, 
Sam Jaffe, aesociate; Houston 
story; Malcolm S. Boylan, John 
screen play; Van Nest Po‘glase, 
Wolcott, sound: Chas. Rosher, 
At Loew’s New York. Feb. 12-13, 
Running time, 54 mins. 
DOM MORO e cc ccccnvevecccecesses Bill Boyd 
DOR EARP. .o0'ccce cooccctececse Fat O’Brien 
CRBITS ATRGIG. oc ccvccettscocecess Mae Clarke 
Banning...... eecercesceecesees Rollo Lloyd 
, eee 000 666aeerce -..-Helen Ware 











Radio 
Bill Boyd, 
rected by 
producer; 
Branch, 

Goodrich, 
art; Earl 
camera. 

on double bill, 


production and 
Mae Clark, 





Parts of two stories here, but not 
sufficient of either to provide audi- 
ence appeal. Chances anywhere 
pretty light, and yet it has the mak- 
ings. Trouble seems to be the au- 
thor and scenarists couldn't make 
up their minds which story they 
were working on. A smoother blend 
might have combined the two plots. 
Here one is tagged to the other, but 
not joined. 

Background is the Mexican oil 
fields. World Wide oil company 
wires its field manager to put a 
small pair of operators out of busi- 
ness. Use of an exterior shot of 
the Standard Oil building at 26 
Broadway, New York. Just why it 
should worry about a one-well op- 
eration is just one of those things. 

Field manager turns on one of 
his own wells in the hope that it 
will -explode and burn out the in- 
truders, but the wind shifts and 


his own wells are menaced. Boyd 
and O’Brien are said to be the only 
men who can put out the flames, but 
they refuse an offer of $5,000 be- 
cause W. W. has souped their single4 
shaft. That wins the approval of 
Helen Ware, a dive keeper, who 
sends Boyd to New York to get 
funds. That’s the end of the oil 
battle. It’s not heard of again. 

In New York Miss Ware's old 
friend (Charles Ruggles or his dou- 
ble, and a double would not be as 


a party girl. Boyd marries her and 
there are the usual complications. 
Only novel touch is the fadeout 
with the trio getting their faces 
blacked with the oil from the gusher 
just brought in. Well developed, 
this might have made a good yarn. 
Usually it does. Here it is too 
sketchy and lacking in emphasis. 
Miss Clarke plays with sincerity 


good,) stakes the two boys for old | 
time’s sake and provides Boyd with | 


CAT AND THE FIDDLE 


Metro production and release. Starring 
tamon Navarro and Jeanette MacDonald. 
Adapted by Bella and Samuel Spewack 
from the Max Gordon stage musical by 
Jerome Kern and Otto Harbach. Herbert 
Stothart, musical director. Harold Rosson, 





photog. At Capitol, New York, week Feb. 
16. Running time, 88 mins. 

WOUORh. cccvcccccceceeesavecs Ramon Novarro 
SHITIey. .ccvcccceccce ..- Jeannette MacDonald 
Daudet..... cceoocceeoccecoes Frank Morgan 
Charles,.... eecceccccece Charles Butterworth 
PROGRERSP. « coccddccccetesscees Jean Hersholt 
Gs <oravnees ecccceseneces Vivienne Sega! 
Theatre Owner.. eessesss-F rank Conroy 
Tans DriveP. .ccccccccscscese Henry Armetta 
Concierge........+..-Adrienne D'Ambricourt 
Sc cc acrensensecesesens’ Joseph Cawthorn 





For better or worse the original 
‘Cat and the Fiddle’ stage script has 
been so altered by the film adapters 
that the only thing of merit remain- 
ing is the music. The Spewacks 
substituted light comedy for the 
original’s more serious mood. Re- 
sult isn’t strong entertainment, but 
the music, production excellence and 
the combination of Ramon Novarro 
and Jeanette MacDonald as a sing- 
ing team in the picture and a co- 
starring pair for the billing should 
insure fair or better returns. 

In place of the cafe scene in which 
the lovers reunited, so well done in 
the Max Gordon stage production, 
the picture uses the stock finish for 
most backstage stories: the heroine 
shows up at the last minute to play 
the leading role in the show-within- 
a-show, and save it. Even though 
the heroine is just a music student 
and, as far as the picture tells, has 
never before appeared on a stage. 
That is one example of changes 


wrought by the adaptation, an adap- 


tation which turned the Harbach 
libretto into a stereotyped musical 
film yarn. 

That Jerome Kern's music did not 
suffer the same fate that befell other 
compositions of the 1931 vintage is 
indicated by the fact that after 
three years and enough radio plug- 
ging to murder a ‘Star-Spangled 
3anner,’ it still lives and breathes. 
‘She Didn’t Say Yes’ and the rest of 
the score remains interesfing and 
stands as largely responsible for 
whatever worth this talker pos- 
sesses. 

In Novarro and Miss MacDonald 
‘Fiddle’ has a pair of established 
picture names who aren’t out of 
their element when assigned to vo- 
calisms. They do a good job with 
the lines and situations without kill- 
ing the music. For their singing 
they have the benefit of clever or- 
chestrations. Arrangement of the 
Kern score for the picture’s purpose 
was a superb job. 

Frank Morgan, .Charlie Butter- 
worth and Vivienne Segal are prin- 
cipally in support. Latter draws the 
very unsympathetic vamp role, and 
didn’t get much sympathy from the 
photographer, either. Miss Segal is 
really a much better looker than 
she is shown to be here. Butter- 
worth does the comedy, his part 
having been written in and entirely 
unlike the original relief role played 
by Eddie Foy, Jr. His lines sound 
as though written with Butterworth 
particularly in mind, for they de- 
pend on the delivery for humor. 
Morgan is a congenial semi-heavy 
as the menacing corner of the love 
triangle. 

In one of its switches the adapted 
script goes naughty-naughty to 
have Novarro and Mass MacDonald 
living together in Paris, with the 
girl paying the bills. The boy breaks 
away to go on his own, finding an 
angel in Miss Segal, who is on the 
make. When her husband catches 
them in a clinch he withdraws his 
bankroll. That puts the boy's show 
ina spot, but Miss MacDonald saves 
it by her last-minute arrival. 

There are times when Novarro 
and Miss MacDonald seem to be of 
equal height ,other times when No- 
varro looks about an inch taller, and 
still others when he’s two or three 
heads above the former Chevalier 
leading lady. 

For the closing production, num- 
ber, in which the lovers’ reunion is 
spotted, the picture goes color. The 
highly colored photography is flat- 
tering to Miss MacDonald, but No- 
varro looks better in plain black and 
white. As for the picture, the change 
to color in the last few feet doesn’t 
help much, since the picture is over 
by then, and nothing can make 
much difference. 

At the Capitol ‘Fiddle’ is running 
88 minutes. The length accentuates 
the slow pace, which is the picture’s 
chief fault, anyway. Bige. 


CAROLINA 


Fox production and release. Stars Janet 
Gaynor and Lionel Barrymore, with Robert 
Young. Richard Cromwell and Henrietta 
Crossman featured. Directed by Henry 


r 


King. Based on play, ‘House of Connelly.’ 
by Paul Green. , Adiptation by Reginald 
Rerkeley. Photography. Hal Mohr. At 
Music Hall, N. Y., week Feb. 15. Running 
time, &8 mins, 
COREE 6 6.0 Cc cbiscsedereese eset Janet Gaynor 
oe rs re Lionel Barrymore 
| i ee eee Robert Young 
FURS achah 6s bebeeeee et Richard Cromwell 
i a: ae Henrietta Crosman 
J rrr rere rs te re Mona Barrie 
SCIPIO. ccvcccccctsecercccsecs tem Petenit 
oi Serer rr ere Russell Simpson 
eee, ict LEILEEET LT COC TT Ronnie Coshey 
DE 6<G 65 Uidend eek eweee ane .Jackie Coshey 
SUPINE... Vdaccccdiaesvonseed Almeda Fowler 
SMOK TIGMNtOR., «2 sccccccccsccesl Alden Chase 


An arresting saga of a proud old 








and Miss Ware makes a brave ef- 
fort to be tough, but she isn't. 


O’Brien tops Boyd for such acting 





honors as there are, but that’s not 
much to brag about. Chic. 


Southern family that starts out 
threateningly stron, but before it 
;is over has petered to the _ point 
where it misses being another ‘State 


(Cortinued on page 25) 


Talking Shorts 


HARRY GRIBBON 
‘Mushrooms’ 
Comedy 
19 Mins. 
Strand, N. Y. 
Vita. Nos. 1633-4 

Conventional ° two-reeler’ grist 
that’s never in high on laughs, but 
hits something original about mid. 
dle through crossesd wires, with the 


radio freezing up, the icebox exud.- 
ing music, the doorbell starting the 
piano, etc. Would neither be missed, 
if not played, nor hissed, if played, 

Harry Gribbon, top man of cast, 
is a mushroom fancier with a bunch 
of relatives on his wife’s side who 
take over his home in the fashion 
that nowadays is old stuff. 

Final stab for laughs comes 
when it’s feared Gribbon has got- 
ten mushrooms and _toadstoolg 
mixed up. After everyone, includ- 
ing the hungry relatives, have fin- 
ished their dinner they get their 
stomachs pumped out, only to learn 
the dog that had been eating the 
same alleged mushroom-toadstool 
mixture actually died from being 
run over by a truck. Maid had 
merely announced the kick-off, nege 
glecting to state what from. 

Char. 





‘COME TO DINNER’ 
Travesty 

22 Mins. 

Strand, N. Y. 


Vita. Nos. 1636-7 
A unique and entertaining take- 
off on ‘Dinner at Eight,’ as played 


similar in nature to the short War- 
ners built as a travesty on ‘Grand 
Hotel.’ 

The artists doing the two Barry- 
mores, Marie Dressler, Billie Burke, 
Jéan Harlow, Edmund Lowe, Wal- 
lace Beery and others are not given 
billing, though they would appear 
to be deserving of it. Outstanding 
are the women playing Miss Burke 
and Miss Dressler, with a close fol- 
low-up in the characterization of 
Jean Harlow, a tough one to do. 

While impressions of both the 
Barrymores are good, those of Beery 
and Lowe are not so hot. That of 
Lee Tracy better. 

Short follows the general lines of 
the ‘Dinner at Eight’ story, turning 
it around only enough to inject a 
satirical flavor, as for instances 
Barrymore's refusal to take a star 
part because he thought he should 
only play bits. 

Line girls are worked into the 
structure of the two-reeler on two 
different occasions where they fite 
ted. Char, 


PHIL SPITALNY ORCHESTRA 
Musical Sketch 
10 Mins. 
Strand, N. Y. 
Vita. No. 1635 

Except for the fact it is on the 
job playing all the time, the Phil 
Spitalny orchestra does not play a 
major part in this short. It’s the 
story built around the band that has 
most of the spotlight. Effective en- 
tertainment, built with an eye to 
novelty and away from the convene 
tional treatment given orchestra ate 
tractions. 

The Spitalny band of many pieces 
opens in a modernistiec setting sug- 
gesting a class nite club or hotel. 
A prima donna is caroling a song. 
From her number the short cuts to 
an immigrant girl coming to Amere 
ica with a letter to a cousin (Spie- 
talny), which she loses. As she wane 
ders around the town, the action 
flits all over with appropriate music 
to fit and finally ends in a little 
Russian cafe on the east side, where 
Spitalny himself is starting out on 
a career. She gets a job singing 
there, short-cutting back to the 
original setting and the same girl’s 
big time vocal number. 

Production, photography and 
lighting represent a fine job all 
around. Char. 





‘THE GOOD BAD MAN’ 
Farce 
22 Mins. 
Roxy, N. Y. 
Educational 

Overlong farce along hackneyed 
lines and padded like a ballot box. 

Mexican set with a good-humored 
revolutionist descending upon a 
saloon. He's having a good time 
with a couple of dancing girls when 
interrupted by Tom Patricola, who 
is trouping with a woman partner. 
Patricola saves his. neck by going 
into his dance, very briefly. Then 
the bad man takes one of the girls 
and the Patricola act to his home 
where a couple of New York rack- 
eteers seek to kidnap him. Blowoff 
is the girls riding away with a 
bunch of jewelry acquired when the 
had man wasn't looking. 





| Crude dialog, cruder dramatic 
|} construction and no effort made to 
| do anything with Patricola, who 
| 
' 


might have helped along with more 
aste 
Chic. 


footage for his feet. Just a 


'of time. 


by its multi-name cast with une , 
knowns in the East doing the orig- 
inals with startling results. It’s 





A 


o- 








Tuesday, February 20, 1934 








VARIETY | 15 














4 








— = — 





% According to Motion 
Picture Herald’s “Big- 


gest Money Making 
Players” questionnaire 
to 15,000 exhibitors. 


It has that “State Fair’ flavor 
* 


LOUISE DRESSER 
EVELYN VENABLE 
KENT TAYLOR 
STEPIN FETCHIT 


From the novel by 
Edward Noyes Westcott 


Directed by James Cruze 








ae = ee 


aAseeidindnebsadinererh upesnbeardee, naretandl 


ite Se 10 SP 





einstein sek Wnt esa Ry 














es wet) 
Pa a z 


ae aaY Agee oe ee ee . —_ . 
ba ahs oo te ik hh aan Madkolaes tee) Pe 


DS. Page pe ited 
er er nee 


LVODRE FSS EBON RES FT ERR PRR 


es RARE oe eemereene tomers 
Sess Ss 


a ' 
TB NESS Fa 


et see 
é ORES Star 


moet 


A 2 be se 





VARIETY Tuesday, February 20, 1934 
ae AT, + 


16 Ss ee tt 8h ee 
- 














p 


- ald 


'* 


__SUB-ZERO WEATHER FAILS TO 





eget mm 


ee 
shee 


PSS eee 














Tuesday, February 20, 1934 VARIETY 17 





4 eee Se eee es 


PLAYDATES POUR IN 
AS “DEVIL TIGER” GIVES 
RIALTO (N.Y.) RECORD RUN! 


B 
ma Nd; Wir, 
ding . 
Sreatese peg , 
) thes, 





e, 


Nen 








vs 


a ppt parade fase TL RRL MAELO RES ENE RE ID GE EIEIO Ne th RRS 


able, 


ia a 


{ 





pn aet aay 


Perry es 
A Sel 


Ba 


2 


Stee 
a 


18 VARIETY 


Tuesday, February 20, 1954 


— | 











= 


MUSIC HALL, N.Y. 


The pride and joy of Sixth ave- 
Rue, the monumental showshop 
known as the Music Hall, is going 
to get big business again this week 
in spite of the dirty, ugly elevated, 
which someone or other used to 


worry about before the house 
opened. On Friday night there was 
a goodly crowd there, drawn by 
‘Carolina’ (Fox) and its star, Janet 
Gaynor. Lower floor and all mez- 
zanines were at capacity at 8 
o'clock, a little ahead of the peak 
hour. In addition to the general 


appeal it will enjoy, the picture no 
doubt will attract a larger major- 
ity of southerners than’s usual. 
Along with the feature, the big 
stage offers two presentation units 
of a pleasing though not knockout 
character. Except for the number 
by the Roxyettes, it’s flavor matches 
the Dixie aroma of the picture, 
The first is entitled ‘Through the 


Magic Curtain,’ which is a little 
longer than it deserves to be and 
effects that by overworking the 
ballet. 


Opening on a Victorian choral 


scene led by Beatrice Belkin and 
her faultless coloratura voice, the 
setting drifts from two into full- 


stage, where the ballet girls nearly 
make a field day of it. They are 
clustered around a circular con- 
traption, from which exit is made 
by way of a small staircase. They’re 
supposed to represent something in 
the world of botany, with flower- 
like hats and sleeves, but just what 
it is may never be known. 

The group, together or in parts, 
do the minuet, mazurka, scherzo, 
pas pieds, adagio and jig. For the 
finish they form a line diagonally 
from upstage right to downstage 
Jett, the girls going to a sitting po- 
sition as they swing into line. 
This provides an effective finish, 
but the line could be a little 
straighter than it was Friday eve. 
The whole number is nearly twice 
too long. It is simply rather than 
elaborately staged and draws some 
of its beauty from that factor, re- 
gardless of whether scene building 
economy is figuring over here now. 

The Roxyettes follow a torch song 
by Edith Murray, who fails to land. 
Her’s is a rendition that does not 
ery for much attention, and the way 
a street lamp prop is moved across 
stage with her adds nothing to the 
number, Miss Murray, leaning 
against the lamp downstage near 
the wings, could have been left 
there with the street beacon unless 
someone thinks it’s comedy to have 
a man burden it across the rostrum. 
It got a few laughs, but the wrong 
kind. 

Just to be repetitious, the Roxy- 
ettes are again the hit of the show. 
This week they use their hands 
and arms a lot, their feet not so 
much, Some of the girls lay 
against flat board pieces which are 
strung together in sawtooth fash- 
ion, while others of the troupe are 
on their backs in front of this and 
still others in the rear standing up. 
In close proximity to each other, 
they form unique patterns in a me- 
chanical manner that further dis- 
tinguishes the line for its fine pre- 
cision work. 

The second number, following the 
newsreel, is in the nature of a pro- 
log to the feature. Tagged ‘Heav- 
en-Bound,’ it is built around a 
descriptive Negro spiritual written 
especially for the Music Hall by J. 
Rosamond Johnson. 

It opens with scrim projection of 
a scene that includes branches of 
trees, but otherwise its purpose is 
doubtful. Robert Weede, as a down- 
cast Negro, is in front under a spot, 
working on the spiritual while faces 
of others are perceived through the 
scrim. 

Eventually the chorus comes up 
under lights, without benefit of a 
scrim, in an attitude of a church 
congregation praying. This turns 
to singing, stamping and gesticula- 
tion, with additional groups in odd 
military formation appearing in the 
background and adding to the gen- 
eral effectiveness. It fades into the 
credits of the picture. 

The lighting, except for the first 
ecrim, is part of the secret of this 
stage portion. 

Overture is ‘Orpheus,’ a natural. 

Char. 


CAPITOL, N. Y. 


tamon Novarro is doing double 
duty here this week as No. 3 in 
the series of Metro contract players 
in stage dates at the Broadway 
Loew picture house, and as the cur- 
rent screen star in ‘The Cat and 
the Fiddle.’ In his first personal 
appearance hereabouts he’s doing a 
10-minute straight singing turn 
(New Acts). Either as a picture 
etar on the screen or as a stage act, 
or both, he was drawing good busi- 
ness here Friday night. 

Also under New Acts is the Little 
Jack Little band, this act giving the 
eurrent show a second box office 
name. Little represents the radio 
field. Here he’s the principal part 
of an excellent supporting cast, pro- 
vided Novarro by the Capito? pro- 
duction department. 

Since Harrison and Fisher, George 
Campo and the Chester Hale girls 


| 
| are also present, the Capitol isn't 


| depending on Novarro for al) its 
stage show merit this week. That's 
the safest way to get a picture name 
over, anyway, for it’s an established 
fact that the majority of Hollywood 
‘visitors’ are usually from hunger 
by themselves. 

Novarro, a single, closes the show, 
and the Little band of 11 pieces 
opens it. That’s a strange arrange- 
ment. But the Little band starts 
things off very well indeed, so the 
customers aren't likely to resent or 
even notice the extremely unortho- 
dox spotting. In between, Campo 
and the ballroom dance teams have 
one spot apiece, while the Hale 
girls have two. 

Campo has been around the im- 
portant stage time for about two 
years now, being one of the few new 
faces developed in that periad. He's 
really a tumbling acrobat, but re- 
sourceful enough to avoid strict 
acrobatic classification. Two things 
Campo appears to know are the 
secret of properly presenting his 
tricks, so that they are more than 
just tricks, and that a nice looking 
girl attractively dressed can mean 
a lot to a man’s act. 

Campo affects a pale-faced, dead- 
pan makeup, remindful of Harry 
Langdon. He's getting away from 
strict allegiance to the Langdon char- 
acterization though, so no longer can 
be charged with doing a takeoff or 
copping a style. The girl assistant 
is used twice, first for shoving pur- 
poses in a  newspaper-reading- 
tumbling bit by Campo, which dates 
back to the days of Nat Nazarro, 
who originated it, and latterly for 
a gag adagio ‘dance.’ Latter is the 
closer, getting Campo off strong 
after giving him perfect openings 
for his tumbling work. 

Harrison and Fisher do a waltz 
in front of the Hale girls and dur- 
ing the line’s second number. This 
is the team’s fourth week here. Miss 
Fisher is as well dressed as usual. 
Another point of sartorial interest 
at this juncture is the dressing of 
the Hale line, in white union suits 
with spangles and knee boots. They 
do a military routine, at the con- 
clusion of which they line up to 
verbally introduce Novarro. 

No overture, but a full-sized pit 
orchestra plays for the rest of the 
show after the Little band has de- 
parted. Bige. 


Victoria Palace, London 


(New Policy) 
London, Feb. 7. 

After staying dark for 10 months 
and operating at a loss for several 
years, the last two years under 
Gaumont-British regime, Victoria 
Palace has returned to a_ twice 
nightly vaudeville policy. 
This time John Southern is han- 
dling it, and it is by far his most 
ambitious undertaking. Not a shoe- 
string affair, as Southern has paid 
$25,000 advance rental, and has a 


further $75,000 to play with. As 
usual, he is secretive about his new 
angel, but understood to be the 
Mills family, of Olympia Circus 
fame. 

Opening bill was an elaborate af- 
fair, the program, rental and over- 
head costing just under $10,000, 
meaning theatre must operate at a 
loss, even if it plays capacity at 
every performance. 

With future bookings including 
Bobby Howes, Jessie Matthews, 
Sonnie Hale and Douglas Fairbanks, 
Jr., it looks like overhead will con- 
tinue to be heavy for several weeks. 
But understood all this is part of a 
big advertising campaign, with no 
profits figured on for the first few 
weeks, 

Big attraciion for opening was 
Cicely Courtneidge, supported by 
company of 70 Guardsmen. Miss 
Courtneidge is in by arrangement 
with Gaumont-British, which looks 
upon this as a sort of ‘living trail- 
ei’ advertisement. Legit and pic- 
ture star offers excerpts from ‘Sol- 
diers of the King,’ a G-B product, 
which clicked Then came the 70 
burly guardsmen with their busbies 
and trumpets, practically losing the 
diminutive star among them 

Donald Calthorp was another star 
by permission of G-B. In a Cock- 
ney sketch, ‘The ’Ole in the Road,’ 
by Seamark. More of a monolog. 
but very funny. 

Nikita Balieff m. c.’'d part of the 
show, with the Russian much too 
subtle for the mob. He’s more 
suited for intimate houses. Balieff 
was in for four weeks, with option, 
at $500 per, but quit the second 
night by mutual consent. 

Leslie Strang was allotted the 
opening spot, not an enviable posi- 
tion for a talking act, but did well. 

Kafka, Stanley and Mae foursome, 
with hair-raising trapeze work, 
placed third and cleaned up. 

Flotsam and Jetsam (B. C. Hill- 
liam and Malcolm McEachern), cou- 
ple of robust singers, mostly with 
their own compositions, were on too 
late to be fully appreciated. 

Others on the bill were Joe 
O’Gorman, old timer and father of 
O’Gorman brothers, who played 
America a couple of years ago. Dor- 
rie Dene, Ida Barr and Nane Carty. 
Continental harpist. 

Capacity house, with audience in 
@ most receptive mood. 
| the acts had trouble with the band 
' but not with audience Ndger. 
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PARAMOUNT, N. Y. 


William Gaxton and Victor Moore, 
who have been a comedy combina- 
tion in musical comedy for past few 
years, are proving here that situa- 
tion comedy can go places on @ 
presentation stage. Skit used is 
Caxton’s time-tested ‘Office-Boy’ 
vaudeville act, and with Moore to 
punch the kid role its doubly funny. 

Friday night the skit was caught 
50-50 between the first and second 
shows, with plenty of new lines and 
bits added the second show indi- 
eating the actors were just getting 
their teeth into the skit. They 
closed on the road a few weeks ago 
in ‘Let "Em Eat Cake.’ 

Pair make previous appearances 
through the show, but that’s mostly 
stalling. Their efforts start to mesh 
when they start working with the 
‘book.’ It’s a remarkably elastic 
book and Gaxton is a confirmed de- 
votee of ad lib, probably not work- 
ing the same on any two successive 
performances. Friday, he inserted 
asides about his pal, Hern Harris, 
and the new 4drumstick lipstick. 
Gaxton is like that. Still it was 
situation comedy despite the mug- 
ging and liberties, and the laughs 
proved that it’s the type of comedy 
worth emulation. Weakness of the 
recommendation from a_ variety 
booker’s standpoint, however, is the 
fact that there are so few comedians 
who can handle lines in the frame- 
work of a box set. 

Paramount production department 
has the girls in military uniforms 
this week. Washington’s birthday 
is the reason. Eight male singers 
similarly garbed provided choral 
background. Trick scenery turns 
into the legislative hall in Wash- 
ington and provides an appropriate 
entrance for Wintergreen (Gaxton) 
and Throttlebottom (Moore), the 
mythical president and v.ice-presi- 
dent of the musical lampoons. 

In point of applause-winning, the 
show’s particular twinkler was Olive 
Sibley, a dancer. This girl throws 
her legs up, sideways, and in sweep- 
ing curves with the utmost ease and 
nonchalance. Before she was on 
30 seconds the audience recognized 
in her a dancer out of the ordinary. 
Her style and facility in eccentric 
hoofing marks her as a cinch for 
any variety stage. 

Another production effort fol- 
lowed Fred Coots’ piano-singing 
reminiscences of his own composi- 
tions. That suggested the chorus 
in chiffon. 

An unexpected comedian was 
Charles Previn, the pit maestro, just 
back from the Gershwin concert 
tour. In conducting a series of 
national airs blended into an or- 
chestral medley, Previn revealed an 
unsuspected talent for hip move- 
ments and pantomimicry. It was 
droll because so surprising and not 
overdone. 

Paramount's ‘Bolero’ is the screen 
attraction. Land, 


PALLADIUM, LONDON 


London, Feb. 6. 


It is a question whether the Pal- 
ladium management didn’t make a 
mistake in giving Ethel Barrymore 
the headline honors in the billing 
for the week of Feb. 5. What they 
did was the obvious thing and an- 
nounced her as ‘America’s greatest 
actress.’ 

Hindsight is always clearer, and 
it is more than likely had they 
billed Aileen Stanley more elab- 
orately they might have gathered a 
larger audience for the opening 
night. Miss Stanley, it may be re- 
called, was a most emphatic suc- 
cess here some years ago and night- 
ly packed the Kit-Cat Club. 

Miss Barrymore in Barrie’s 
‘Twelve Pound Look,’ supported by 
Sir Nigel Playfair and Beatrice 
Terry, appeared and departed with- 
out creating any profound impres- 
sion, for or against. The story, al- 
ways slight, is now considered 
hopelessly old-fashioned here, al- 
though okay in the U. S. Concealed 
microphones were utilized to get the 
voices projected, but in the case of 
Miss Barrymore her deep tones were 
too reverberating. 

Miss Stanley, on the other hand, 
is modernity personified, with her 
interpretations of Broadway melo- 
dies, in a simple white silk gown 
cut on classic lines. She would 
probably fare better if she omitted 
the silhouette lighting effects, which 
draw the vision from the individual 
to the shadow. The limited audi- 
ence gave her a hearty welcome. 

John Alex Trio (billed as a trio 
although there were only two) re- 
vealed a fine pair of acrobats with 
a well-thought-out routine of head- 
to-head and trapeze work. Another 
act new here is the Christini fam- 
ily with a turn comprising eight 
people and three horses. They 
worl: in a circus ring and look like 
they were recruited from a contin- 
ental tent show. Their biggest 
stunt is for one of the lads to doa 
back somersault through a hoop 
from the back of one horse to an- 
other running just behind. 

Billy Wells and the 4 Fays have 
returned after a number of seasons 








Most of | 


and, as usual, put over a fast rou- 
; tine of dancing. Keith Clark, just 
| back from U. S., entertained with 
his slight of hand lighted cigarette 
manipulations. 

Fred Duprez is a classy monolo- 








EMBASSY 


Excellent program evidencing 
some real newspaper workmanship. 
Before the cops had cleaned out 
the red riot in Madison Sq. gar- 
den Friday night (16), Pathe was 
developing the subject so that it 
broke in the Embassy with the 
headlines Saturday morning. As a 
result, the Emb scored this among 
its Saturday exclusives. It’s views 
of the earlier trouble on Fifth Av- 
enue, also a scoop, were better than 
any of the Paris rioting material. 
Fists and clubs were staged right 
before the camera, the story being 
made to order for Pathe since it 
broke right under its windows, 

If the Emb can keep up this 
pace it won't be long before the 
rooster trademark will be conceded 
to be the leader in the newsreel 
field. Of the many odd angles 
popping up as the result of the 
Emb’s new policy is this out- 
stander: One reel is pitting itself 
against all the reels in the field, 
and threatening to make a com- 
plete go of it. This is realized 
when the programs of the two the- 
atres are compared currently. The 
Luxer, with all of the reels except 
Hearst, fails to score any decisive 
mark over the Emb, dependent 
upon the output of a single com- 
pany. 

Attendance at both houses was 
better than the previous cold week- 
end. The Luxer had a few stand- 
ing and the Emb had fewer blocks 
of empty chairs. Emb, however, is 
not losing a trick to get over its 
leads. Fats McManus, who is 
handling the exploitation, is check- 
ing audiences for name fans. Dur- 
ing its first week several by-liners 
from the dailies delved in to observe 
the new policy. First barker for a 
newsreel theatre is now out in 
front shouting spot news on the 
bill in competition with the lads 
peddling papers. 

Only heavy laughs in the pro- 
gram is one of those clips intended 
to register seriously. The grimaces 
of an animal editor talking on the 
dog show are too much for the 
audience. 

Babe Ruth's fortieth birthday 
comes over too earnestly, as though 
an early alibi to the fans for Ruth's 
delivery next summer. 

An impressive subject is the 
President’s broadcast to Boy Scouts. 
Pathe includes several firesides in 
addition to a group of scouts listen- 
ing throughout the country. 

Emb is including as a regular 





|| | NEWSREELS 


TRANSLUX, N. Y. 


While the French riot scenes are 
a disappointment, nary a blow being 
struck according to the newsreels, 
Universal manages to convey, des« 
pite heavy French censoring, a bet-« 
ter picture than Pathe. The Rooster 
got its camera at the head of a gang 
of hoodlums. They’re all shouting 


and laughing, giving the impression 
that it’s all a holiday. U obtains 
several long range views of the 
square, with people scattering about 
in more riotous fashion. It also 
works in noises of breaking glass 
and crunching wood. 

Paramount staged a classic inter- 
view with Japan’s envoy, asking 
just the type of questions that 
would come from a cub reporter. 
And the ambassador, who made it 
rather cut and dried in a formal 
speech before the Pathe® camera, 
told the Par interrogator that 
Alaska is too cold for a Japanese 
province; that Japan wants none of 
the Phillipines, and that neither 
Japan nor Russia want to take up 
cudgels. 

All of the reels handled the air- 
mail scandal with extreme delicacy, 
Only reference to Lindbergh in re- 
porting or pictures was a library 
view of the flier before he made the 
Atlantic. Paramount added a zest< 
ful twist by getting the TWA head 
to make a direful prediction for 
commercial aviation. U followed this 
with old and new views of army 
plane service. 

Paramount got the interview with 
Bremer, which Pathe missed, while 
U managed to slip into the Touhy 
court. The Rooster crew remained 
outside for the formal rogue’s gal- 
lery display on abduction. 

Sound men should exercise greater 
care in recording Mrs. Roosevelt. 
The latest Pathe job of her is poor, 
the voice reproducing in a high 
falsetto. Projection booth can't be 
blamed, because same subject is 


used in both theatres and repro- 
duces the same. 
The reels now and then take a 


chance with titles which the aver- 
age newspaper veers from. Pathe, 
with old views of the Austrian situ- 
ation, has this heading ‘Europe on 
the verge of war.’ Waly. 


a 





standard clip reel events of a 
decade ago. Teapot Dome scandal, 
Russia and disarmament are num- 
bered. Waly. 


—— 





gist, with a well chosen routine of 
yarns. He hails from the U. S., as 
does also Roy Fox, who conducts 
a band of 12 that ranks with the 
best of them over here. 

Of the ten acts, two are natives. 
They are Billy Russell, who does a 
harangue on the rights of the work- 
ing classes, and Max Miller, ‘the 
cheeky chappie,’ who offers a single 
not easy to describe, and who has 
just returned to the stage after 
having projected his personality up- 
on the screen in an emphatic man- 
ner. 

Whole show seemed to be suffer- 
ing from a paucity of originality. 
No fault to find with the individual 
turns, but the combination was a 
nebulous blend. Jolo, 


ORPHEUM, LINCOLN 


Lincoln, Feb. 15. 

Vaude's proving itself in this spot. 
Without flesh the house was doing 
worse than blah biz, and still is the 
Ist half of the week, but the clos- 
ing -three days have been showing 
swarming mobs. Estimate biz up 
about 450% from the average, which 
is oke even at a two-bit top. 

Stage show is presented with lit- 
tle care as to production values. 
Ork is still on the rostrum and, be- 
cause of ‘its presentation style, 
somebody has to m. ec. This week, 
of all classes of entertainers to pick 
from, it’s one of the Fuller Bros., 
acrobats. He talked all right, 
though plainly showed he’s not used 
to being a miker. 

Davy Jamison & Louise open with 
their ‘March of Time,’ which is a 
Phattle of dance steps. Dad does a 
Primrose routine and the gal hots 
it up with fast taps. Davy’s Joe 
Frisco registers. Emanuel Wish- 
now, ork leader, scored with a vio- 
lin solo, ‘Viennese Caprice,’ in No. 2. 

Elmore & Sims, blackface, get off 
slowly in the trey position with just 
fair patter, but close their act with 
a substantial sock when Elmore 
does a wild man with sound effects. 
Close is the Fuller Brothers and 
Sister in a perch act. It’s the sec- 
ond perch act in as many weeks. 
Which dulled the edge, but they did 
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very well. Audiences here like 
acrobats. 

Pic is ‘Advice to the Lovelorn’ 
(UA), with Universal news and 
‘Sailor Beware’ short. Judging from 
reception, vaude could be full weeks | 
here as in old days. Barney. 


STATE, N. Y. 


Six acts this week instead of the 
usual five or four. No two uilike, 
but’-no merger and so it’s just six 
acts. No heavy name and the near- 
est to novelty are the Berry Broth- 


fers and Valida’s all-colored girl 
band. Most of the rest are stand- 
ards. Nothing the matter with the 
acts, except they're not on speak- 


ing terms with each other so far as 
the pay side of the footlights is 


concerned. Three of the six are 
comedy, with the band helping out 
in that direction, but, without zip 
to the running of the show, each 
has to fight for every giggle. 
Opens nicely with James Evans’ 
showy pedal juggling. His stuff 


got frequent ripples of applause and 
he went out after 10 minutes with 
the crowd set. Andrea Marsh didn’t 
add to the push. Her songs are not 
well chosen for her voice and she 
doesn’t deliver smartly. She could 
do better with compositions making 
fuller use of her chest tones. Top 


range is inelined to sound nasal. 
However, her chief handicap is a 
rather labored style. She’s puiting 
everything she’s got on the ball 
and letting the audience see it's 
hard work. Nice personality and 
a looker, but will be better when 


she gains in showmanship. 

Arnaut Brothers, in spite of their 
almost over-frequent appearances, 
drew a small reception and built on 
this with the whistling. Nothing 
new. It’s pretty hard to inject nov- 
elty in an act so old as to be set 
in its ways, but a lot of people still 
consider the whistle-chatter the 
last word. 

Three Radio Rogues draw an an- 
nouncement through the loudspeak- 
ers as just from Hollywood and the 
Marion Davies picture, if anyone is 


interested. Doesn’t hurt any. but 
question does it help much. The 
boys ‘have been steadily working 


away from imitations in favor of 
comedy, but there’s still sufficient 
resemblance left to the air voices 
they personate, and the kidding is 


a material help. They show an 
appreciable improvement in show- 
manship and when they get the 
right crowd they can knock ‘em. 
Here some of the bits were too 
rapid, and for the first time a take- 
off on Al Smith pronouncing  :adio’ 
wrong did not get a laugh the 
show caught. But by and large 
they get plenty of chuckles id a 
couple of nods with a stoove for 
Jimmy Durante getting them an 
extra duiue's. Durante save ot 
(Continued on page 23) 





- 





oe 








= 

















———————————————— —= 


Tuesday, February 20, 1934 VARIETY 19 














ax_—__ 


7 . Af If ba seeing vou 


MARGH 6" 


at the big 


: a7 ationa [ ‘9 a cl e «/ is it 
of Serine roduct 


where 


"WARNER BROS. 


will show you what to use for MONEY this coming season, including 













ww 


3 
a a 











You owe it to your box-office to get this advance slant on your major attractions 
for the next 3 months—a running start on ideas and promotion plans for the most 
important shows you'll get this spring. The Exhibit will be held simultaneously 
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Just mail the coupon below to your exchange manager and you'll be all set for the 
big show! He'll make special arrangements for your hotel and other accommo- 
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THE. GREATEST 





in FLORIDA HISTORY 
WAS 


MIAMIS 


THUNDERING SALUTE TO THE 
PUBLICITY PREMIERE OF 


WONDERBAR 


AT SPARKS’ COMMUNITY THEATRE 


SUNDAY 


IN PREPARATION FOR THE SELECTED 
EASTER WEEK ENGAGEMENTS OF 


WARNER BROS. 


“SOLID GOLD ENTERTAINMENT* 


(M. P. Herald, Feb. 17th) 
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Personal Plugs 


It's an old idea, but it hasn't been 
mentioned lately, and in this in- 
stance it was adroitly handled, so 
it's worth repeating. Just the per- 
sonal plug from the house staff. 


As handled by Douglas F. George, 
of the Capitol theatre, Lancaster, 
Pa., the names of personal friends 
were turned in by all members of 
the house staff. A nice point was 
that in addition to the name and 
address, the employee listed the 
salutation as ‘Dear John,’ ‘Dear Mr. 
Smith’ or whatever he was in the 
habit of using. These were used on 
a form letter on ‘Hi Nellie’ but each 
was individually typed. Each was 
signed in ink by the supposed send- 
ed. Employees were told to turn 
in only the names of those they 
knew had jobs. Figured the job- 
less man couldn't come and might 
resent the solicitation. 


Stunt worked so well that Mr. 
( eorge writes he intends to try it 
again, but this time with departing 
patrons on the first showings sup- 
plying the addresses to a girl in the 
lobby. That’s a wider angle. Both 
stunts are worthwhile. 


Bi-Lingual, Plus 

Royal and Mohammed Ali thea- 
tres, Alexandria, Egypt, send in 
their house organs for Christmas 
and New Year’s weeks, with special 
covers. Both nicely gotten up, with 
the Christmas cover in two colors 
and red ink on the other. 

Programs illustrate some of the 
difficulties the oriental managers are 
up against. Program is 24 pages 
and cover, with programs in both 
French and English, and reading 
text similarly split, but with the 
advertisements in English, French, 
Greek and Arabic. Titles are trans- 
lated in the French announcement, 
‘The Kid from Spain’ becoming ‘Le 
Roi de l’'Arene’ and ‘Pack Up Your 
Troubles’ switched to ‘Les Sana 
Souci.’ 

Included in the program are an- 
nouncements of the overtures, which 
are played on the phonograph, with 
the release number of the dise for 
the convenience of the patron. 


House corrected what it may have 
considered a misprint and an- 
nounced Linda Roberti instead of 
Lyda. 





Compositions 


Ixxhibitor located in the next 
block to a school has worked out a 
new idea in co-operation. Every 
Wednesday he either takes from the 
regular bill or books specially a 
scenic. Pupils in the first four 
grades are marched over to the the- 


atre, where the scenic is run for 
them twice. Then they go back 
again, each class under its own 
teacher. 


Compositions are written by all 
classes, and the boy and girl in each 
class who writes the best composi- 
tion is given a ticket to the Satur- 
day matinee. There is a proviso, 
however, that no child is eligible to 
win a pass a second time within six 
weeks, the idea being to keep a 
handful of bright youngsters from 
getting all the tickets. 

As the house does not open until 
noon, there is no disarrangement of 
the schedule, and the teachers re- 
port the children are doing better 
work than they did the previous 
term, when they worked from as- 
signed subjects or photographs. 

Gets the co-operation of the 
school and the approval of the 
Parent-Teachers association, which 
counts for plenty. 


Half Figures 


Now and then it happens that 
there’s a good figure for a cutout 
from a three or 24-sheet that won't 
work because either the figure is 
incomplete or is partly spoiled by 
lettering. 

One way to overcome this is to 
mount the part figure and dispose it 
between two old drapes, hung in a 
display frame. Not only makes the 
figure attractive, but gives a punch 
to the display, which is different 
from the usual cutout. In one in- 
stance a manager went further and 
draped the lower half of the figure 
in fabric, because part of the poster 
lettering was on the printed skirt. 
It made a handsome effect without 
suggesting that it was a subterfuge 
to hide unwanted material. 

And if you can get a full figure in 
a ballet or short skirt, try putting a 
Skirt of light silk over the cutout 
and setting it where the breeze will 
cause the material to sway in the 
wind. The Palace, N. Y., recently 
did this for paintings of Clara Bow 
on the corner boards, and it stopped 
a lot of people. 

It will not work week in and week 
out, but for an occasional something 
different from the usual display is 
better than two or three regular 
displays. Try it out some time by 
getting an old window from a house 
wrecker or other source and putting 
the cutout behind the glass 








Good Pickups 


Wes Moines, 
So often house managers over- 
look good bets in small stuff while 
getting headaches over, new angles 
in exploitation and advertising. 

Don Allen, manager of the Des 
Moines, recently realized that the 
Red Ball stores (which do no ad- 
vertising in local papers) put out 
heralds every week that were blank 
on one side. There was a distribu- 
tion of 11,000 by hand and 4,000 by 
mail every week, and at a cost of 
only $2.00 per 1,000 for printing, 
the Des Moines and the Paramount 
are using the backs of the heralds 
jointly. 

Another simple, yet effective bit 
of advertising is planned by Stan- 
ley Brown, Tristaco city manager, 
who will bring the town’s 1,200 Boy 
Scouts into the Paramount on the 
morning of Feb. 10 to hear Pres- 
ident Roosevelt’s “secret” message 
to the Scout’s over the radio, with 
instructions for a mobilization drill. 

It will be only a matter of hook- 
ing up a couple of loud speakers 
and a short for the boys while local 
Scout leaders are completing plans 
for the mobilization following the 
President’s address. 

Before Brown met with the Boy 
Scout leaders here it had been 
planned to have the boys meet out 
of doors to hear the address. 

Such simple co-operation as the 
above is often worth a great deal 
more to a house than elaborate ex- 
ploitation campaigns planned for 
one week's business. 


Stained Glass 


House built with a large opening 
at the rear of the outer lobby found 
the price of the intended stained 
glass window too great. Figured 
that a colored glass display with 
the house name worked in would 
be a great effect, but prices were 
away above the house limit and 
it was left with a plain sheet of 
glass about 30 inches high and 
nearly six feet wide. 

Manager was disappointed, be- 
cause the plain glass was common- 
place and imitation ground glass not 
much better. His sign writer solved 
the problem, 

Two light wooden frames were 
made, just fitting the space, and 
these were covered with tightly 
stretched sign paper. With black 
opaque varnish (bitumen), the title 
letters of the attraction were out- 
lined in the varnish, and the rest 
of the design was worked in with 
black lines, which were intended to 
give the effect of the lead channels 
used in stained glass windows. Va- 
cant spaces were cut up into small 
patches to give the same idea. 

When the bitumen dried the let- 
ters and spaces were filled in with 
transparent colors, chosen to sug- 
gest the shades used by stained glass 
studios, and when put in place with 
a strong light behind, it was scarce- 
ly possible to realize that glass was 
not used. One of the frames was 
in the paint shop while the other 
was in display, and with a clever 
painter unusually rich results were 
obtained. The trick lies in the se- 
lection of the colors and the sim- 
ulation of leaded glass, and the cost 
is no more than that for the ordi- 
nary painted sign. 








Fugitive Shoppers 


New Haven. 

On ‘Fugitive Lovers’ at the Col- 
lege, Ben Cohen used a variation of 
the old ‘Raffles’ gag for some free 
publicity. Week before opening, 
news copy read ‘Two fugitive lovers 
are headed for New Haven. Ona 
shopping tour here, they expect to 
take advantage of the Wonder Mon- 
day Specials at local stores. See 
Sunday's paper for details.’ Tieup 
with local merchants brought full 
page Sunday announcing free ducats 
to those who identified lovers in 
various stores on shopping tour. 
Couple pushed a _  perambulator 
around town carrying sign about 
film’s opening, and handed Oakleys 
to those who repeated correctly 
identifying statement as printed in 
newspaper. Whole stunt cost house 
only 40 passes, as almost everybody 
muffed at least one word of state- 
ment. 

Cohen also got free use of Grey- 
hound bus for opening day. Bus, 
carrying 80-ft. sign on top, spent 
day carting kids between theatre 
and local orphan asylums, etc., while 
phonograph inside informed pas- 
sersby what it was all about. 


Real Indians 
Riverside, Calif. 

Roy Hunt, manager of the Fox 
Riverside, tied up with the Sherman 
Indian school to exploit ‘Massacre’ 
and developed a number of ticket 
selling angles, The school’s Indian 
band of 25 was utilized for parade 
and ballyhoo purposes; also in- 
mates of the institution participated 
in a stage prolog, and a lobby dis- 
play of Indian paraphernalia was 





framed. Good stunt where genuine 
Indians can be secured to co- 
operate 


Good Scout Gag 


Raitimore 


*AS measure to swing masculine 
jand adventure-conscious adolescent 
|interest to the romanceless ‘The 
Lost Patrol’ (RKC), Ted Routson, 


publicity thrust of the Hipp, pro- 
moted contest open to Boy Scouts 
of burg under tag of ‘Lost Patrol.’ 
Advanced idea of a scout patrol 
leader, with eight boys under 
guidance and care, suddenly finding 
the group and himself lost some- 
where off in the deep woods with 
scanty provisions and no knowledge 
of the locale. 

Contest framed in form of articles 
submitted by scouts, each placings 
self in role of patrol leader with re- 
sponsibility of safe return of other 
eight youths in his band, with 
penned exposition of how he would 
worm way back to civilization and 
safety. 

Couple of prizes on table, topped 
by completely equipped pup tent. 
Contest won whole-hearted appro- 
bation of local Scout Committee, 
with many troops’ masters offering 
added inducements. 





Fenney’s ‘Eskimo’ Stunt 
Tacoma. 

Walt Fenney, Roxy, manager, 
pulled a neat one in his ‘Eskimo’ 
preview, inviting all Elk members 
to attend in a body to see pic and 
breaking with picture of W. S. Van 
Dyke and long story. The Metro 
director is a member of local lodge 
and story made it appear as if he 
was inviting. Theatre was packed 
and their boosting brought up gross. 
VanDyke directed two pictures for 
capitalists who formed Weaver 
Studios here several years ago and 
local tieup was a natural, 


Use Five and Dimer 
Los Angeles. 
RKO has a display window tieup 
with Woolworth to exploit the pic- 
ture ‘Lost Patrol.’ Five-and-tenner 
has had 3,000,000 copies of a small 
size book edition of the pic story 
printed, selling at 10c the copy. Book 
has 75 reproductions of scenes from 





isundaes named after pictures or} 
| players have been tound a yal iable 
advertising aid, but repeal seems to 
have brought out no special cock- 
tails, possibly on the premise that 


| 
| 
| 


his | 
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Opening Up 


kor the last dozen years special 


those who patronize the bars are 
not interested in pictures. Seems to 
be no reaaon why advantage should 
not be taken of the new deal, and 
there are literally hundreds of cock- 
tail recipes to be found in the new 
books giving formulae. 

Something comparatively new in 
the hinterland is the Fireman's 
Shirt, which is merely a whiskey 
sour made slightly sweet and with 
a generous jigger of grenadine 
syrup. Put out as the Cagney Kick, 
it would not belie its name. Not 
more than four to a customer. 

Another old-timer is composed of 
equal parts of French and Italian 
vermouth and dry gin. Add half a 
pony of creme de cocoa, and shake. 
Just before serving, squeeze half a 
lime into the glass carefully, per- 
mitting it to drop into the drink 
without mingling. The drink should 
be guiped down like an oyster, and 
not sipped, the after-taste being 
what commends the mixture. 

There are scores of others that 
can be put over without recognition, 
and they can all be made to adver- 
tise a picture. a 


Fashion Show 
Marshalltown, Ia. 


The Capitol put over a fast the- 
atre exploitation stunt in coopera- 
tion with newspapers and mer- 
chants. The theatre secured a dra- 
matic director, whipped a cast of 
locals in shape and then had mer- 
chants cooperate in putting on a 
fashion and spring mode_ show, 
along entertainment lines, some 
dancing and singing, with musical 
numbers taking away the humdrum 
character of the usual style shows 
that are to be seen on stage. 

The event was good through two 
days for packed houses. Plenty of 
publicity, both word of mouth and 

















Several managerial shifts, includ - 
ing one promotion, announced over 
week-end by Harry Kalmine, zone 
chief for WB here. Ed Segal, as- 
sistant manager of Harris-Etna, 
moves up to managership of Bel- 
mar, with Bill Barron moving from 
Belmar to Kenyon on Northside. 
Bill Schell goes from Kenyon to 
Ambridge, succeeding Milt Smith, 
who has resigned. 

Kalmine also stated that post left 
vacant by transfer of Frank Damis 
to Jersey zone would not be filled 
for some time. For present, Kal- 
mine intends to look after Damis’ 
duties as well as his own, 





Albany. 

State Theatre, Carthage, closed 
for several weeks, has been re- 
opened by the Minrose Amusement 
Corp., with David Rosenbaum as 
manager. Film policy, with occa- 
sional vaude. 

An attempt to crack open the safe 
in the Griswold theatre, Troy, failed. 
It contained $964, two days’ receipts. 

Oliver W. Stacey, manager of the 
Arbor Hill theatre, Albany, has been 
appointed supervisor of the real 
estate survey sponsored by the 
CWA. 





Portland, Ore. 

John C. Stille and J. W. Martin, 
local showmen, have opened the 
Pantages. The boys wondering ‘just 
how long.’ 

The city council again overruled 
the censor board when it granted a 
permit to show ‘The Meanest Gal 
in Town’ (RKO), which had been 
condemned by the board. 


Rochester, N. Y. 

Adelphi, Franklinville, closed sev- 
eral days following blowup of oil 
burner. Resulting fire and smoke 
scorched the interior and Manager 
Arden Gould is rushing repairs. No 
one was in the theatre at time of 
the explosion. 








Los Angeies. 

The Berghoffs, who retired from 
vaude some time ago to become pic 
house exhibs, have added a second 
theatre to their proposed local 
chain. Latest acquisition is the 
Dreamland, nabe house at Main and 
30th, which they acquired from 
George Harrison. 





Lynchburg, W. Va. 
Paramount, Charlottesville, Va., 
reopened after being closed a month 
to repair fire damage. Blaze de- 
stroyed the screen, stage, 
console and first few rows of seats 








organ | 


the RKO feature, for which studio | in free ads, was the result for the 
furnished the cuts, theatre. 
BEHIN D the KEYS 
Pittsburgh. Minneapolis. 


Moe Levy from Milwaukee branch 
succeeded J. H. Lorentz as local 
exchange manager for Fox. Lorentz 
takes over exchange at Milwaukee 
where he was stationed before com- 
ing here seven years a‘o. 





Omaha. 
Mort H. Singer in town to ar- 
range reconstruction work on Bran- 
deis theatre with building owners. 
Plans to enlarge seating capacity. 





Lincoln. 

Pat Patchen, Denver, moved in 
here this week for LTC to take over 
publicity replacing Norm Prager. 

Denver. 

H. G. Lovett has sold Eads, at 
Eads, Colo., to Wm. Benner. 

Ray Rayburn has added Arcade, 
Newell, S. D., to his chain. One 
day a week shows using portable 
equipment. 





Rochester, N. Y. 

Joseph Schuler and Theodore G. 
Brown, operators of the Plaza, nabe, 
won first round of battle with op- 
erators’ union when Supreme Court 
granted a temporary’ injunction 
against picketing. Theatre employs 
nc” outside labor as Brown is a 
licensed machine operator. They 
claim that the union by picketing 
the house since Jan. 1 attempted to 
create an appearance of a strike to 
force the partners to join the union, 
Schuler and Brown ask permanent 
injunction and $10,000 damages. 





Newark. 

More changes in the Warner or- 
ganization include C. C. Dooley from 
district manager to manager of 
Fabian, Paterson, and Frank Hall 
from the Fabian to manager of 
Claridge, Montclair. Robert Clark 
goes from the Claridge to manage 
Royale, Bloomfield. Dick Hill, un- 
assigned, takes Dooley’s place as 
district manager. William Stillman 
goes from Regent, Newark, to 
American. Sidney Munter goes to 
the Union, Union, to replace Charles 
Robinson who goes to the Regent, 
Newark, 

Los Angeles. 

Arrow, downtown grind subse- 
quent run, reopened under manage- 
ment of J. S. Randall. 





Waterbury, Conn. 
Warners’ State, first run, and 
Strand, downtown second run, op- 
erated without any advertising in 
the two largest dailies. Houses 


(Continued on page 55) 


Hooking to Bridge 

February is ol lhe Bridge 
World includes the better part ot a 
i page given the bridge tournament 
}conducied at the RKO Keith the 
j}atre, Boston, treated as a reguiai 
bridge event and not as a stunt 
Coming pretty good when a theatre 
can crash a national publication 

Following the showing of RKO’'s 
Culbertson series last Octobe: 
James A. Magner, Jr., opened its 
lounge for Bridge, persuading a 


socialite enthusiast, Mrs. A. Crocket 
Landers to interest herself. Since 


then the lounge has attracted prac- 
tically all of the crack players in 
the vicinity of the Hub, and the 


blowoff was a tournament recently 
concluded at which the prizes were 
awarded by city manager for RKO, 
Thomas Meehan. 

Many of the ‘in person’ screen 
stars participated in games during 
their appearances at Keiths, but 
only Buddy Rogers’ mother man- 
aged to hold her own with the local 
sharks, 

A second 
gotten underway 
weekly prizes in addition to 
tournament awards. 


For Hawkshaws 


Getting away from the beaten 
track, Herb Jannings, of the Ford- 
ham theatre, N. Y., pulled a niftie 
for ‘Girl Without a Room.” On the 
letterhead of the Silver Star De- 
tective Training, he framed a letter 
with the usual ‘Your name has been 
given to me by a mutual friend’ 
with the assurance the recipient 
was interested in the detective busi- 
ness. Enclosed was ‘Chart No. 1,’ 
ostensibly designed to test the re- 
cipient’s ability to spot suspects. It 
was cued that the persons ‘are in- 
ternational favorites, front page 
copy all over the world.’ 

A, P. 5S. indicates that the pair 
are Charles Farrell and Marguerite 
Churchill, but meanwhile, attention 
having been gained, there are a 
couple of paragraphs about the pic- 
ture at the Fordham, the solution 
of which even the President of the 
Silver Star was unable to arrive at. 
It gets puzzled interest’ that 
switches to a laugh, and that gets 
‘em up around the box office. 


contest was at once 
with daily and 
the 


Raced Them In 


Drop-in house recently got some 
business through a modification of a 
stunt that P. T. Barnum used when 
he had his museum in New York. 
Based on the common appeal to 
curiosity. 

He got a husky who did not mind 
cold weather to get into his running 
togs and race around the block and 
into the theatre. Almost every trip 
a few passers-by would follow him 
in to see what was up. The runner 
after a brief rest would beat it out 
of the stage door and repeat the 
trip. That people had been attract- 
ed was made evident by questions 
asked as to when the runners would 
go on. 

Stunt is capable of many _varia- 
tions, as, for instance, henpecked 
husband chased into the theatre by 
a domineering wife for a domestic 
picture or a shotgun marriage. Any- 
thing serves that will excite interest 
in the stunt and transfer this to the 
theatre, 

As Barnum used the stunt he had 
a man and five bricks, four of which 
were deposited on the street corners, 
The man went the rounds, shifting 
each brick and then passing into the 
museum. 





Double Punch 
Davenport, la. 

An unusual ad treatment was 
used by the Garden in its exploita- 
tion of ‘The Invisible Man.’ Two 
four-inch ads, two columns, did the 
trick, with many similar pics being 
susceptible to such treatment. Both 
ads backed each other, two pages 
being used, A teaser on one side 
was used to outline the fact in 
straight ad presentation, ‘you can 
hear him, feel and sense him, but 
you can’t see him.’ The bottom of 
the ad was used to reveal the an- 
swer, ‘hold this to the light and 
read the answer.’ The reverse sidé 
of the page contained the title of 
the picture, theatre and date, all 
type being in reverse with 
straight reading matter giving the 
answer, ‘hold this to mirror.’ It 
was a come and go appeal on two 
pages that got away from but few 
as it is apparently new in this sec- 
tor. Composition no more than 
ordinary, one of the fewer and 
simple cockeyed stunts compositors 
are asked to do with type layouts. 





Circus Days 

There's a glut of circus plays in 
the offing, and it might be a good 
idea to start preparing now. Eveg 
if it has been used before, the tent 
lobby is surefire, and it is easy to 
fix if the house has some old canvas. 
Just a valance around the under- 
side of the marquee will go a long 

(Continued on page 43%) 
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After months of perilous adventure in the jungle, 
Frank Buck had his ‘“‘WILD CARGO” ready to 
bring back alive to America, when bedlam broke 
loose in the thatched shelter room of the stockade 
where the animals were crated and caged. Monk- 
eys screamed! Roars and cries pierced the air! 
King Cobra was loose! The hissing, spitting 
demon of the crawling world in whose fangs 
lurked certain death! Unarmed, his back to the 
wire and picket wall, his exit blocked by the 
hooded giant, coiled and ready to strike, Frank 
Buck ripped off his coat and like a matador bait- 
ing an enraged bull waited for the perilous mo- 
ment when he or the Cobra would strike first. 
Why is it Nature saves her biggest thrills for 
Buck? 


FRANK BUCK’S “WILD CARGO” 
Van Beuren Production .. RKO Radio Picture 





The above drawing, one of a series of scenes from “‘Wild Cargo’’, 


& was sketched from an actual ‘“‘frame’”’ of the film by the famous Directed by Armand Denis 
4 artist J. Clinton Shepherd. There's no time for “stills” in @ 
J world full of thrills! COMING SOON! 
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STATE, N. Y. 


(Continued from page 18) 
of pictures and his doubles save a 
lot of vaudeville acts. 

Trio left it hard for Wills and 
Davis and they were well into the 
turn before they were friendly with 
the hand-patters. Eventually they 
got them and the crystal reading 
gag was the most sustained laugh 
of the evening. 

Band of 12, mostly cafe au lait, 
with Valida leading, got off in noisy 
but effective fashion. Only strings 
are the piano and banjo. The brass 
is not well blended, but it’s pulled 
along expertly. Valida gummed 
the works with a song sadly over- 
stressed, though she redeemed her- 
self later with a camp meeting bit 
that was effectively backgrounded 
by most of the girls. Later she goes 
for the trombone, trumpet and vio- 
lin for solo bits, with the fiddle a 
bad third. She also mixes in one 
of the Berry’s two dance routines 
and the crowd could have stood a 
little hoofing on her own. Berrys 
are there with two routines, hard 
and fast, and put the only real 
ginger into the show. 

Entire bill covers 86 minutes, 
with the whole show an even three 


hours. Film is ‘Gallant Lady’ (20th, 
Cent.). Business moderate at show 
caught. Chic. 


HIPP, BALTIMORE 


Baltimore, Feb. 16. 
With Caucasian, Mongolian and 
Ethiopian races represented, man- 
agement might have gone whole 
way by adding an Indian tonic- 
peddler and Hindoo sword-swal- 
lower. As is, show is merely a pair 
of standard acts plus condensed 
band-and-specialists unit. Happier 
audience reaction might have been 
effected had the undersized unit, 
Blanche Calloway’s Orchestra, been 
augmented into full program. 
Actual instances of colored aggre- 
gations trouping through as full 
programs packing no more ability 
or entertainment value than the cur- 
rent bunch. Each of their 30-mins. 
clicked handsomely and ‘made’ the 
show after the sluggish start in- 
duced by the preceders. 
Twelve-piece ork on platform, 
backed by oke sets, dishing the fa- 
miliar Harlem-brand of tunesmith- 
ing with the usual strident brass. 
Miss Calloway whirls the baton 
just as vigorously as brother Cab 
coon- 
shouted songs, ‘How’m I Doin’ and 
‘Growler Man.’ Also does a squirm 
routine that easily got this mob. 
The 4 Blazers display thorough 
hoofology and challenge work and 
later a precision routine they did in 
Cotton Club show last year. Roy 
and Kirk, mixed team, over impres- 
sively with Lindy Hop patterned on 
routine hoofed by Red and Strugge. 
Charley Ray does oke song in hop- 
head character. Bandmen mainly 
supply the musical background, but 
score amply in two numbers of own. 
Opener, Tong Shan Troupe, stand- 
ard Chinese turn of hand-balancing, 
risley, plate-spinning, and contor- 
tion and control work. Second, a 
quarter-hour of Earl La Vere and 
Jimmy O’Brien. Latter pipes three 
songs and stfaights for La Vere in 
some pallid cross-fire. La Vere 
fingers an accordion accompaniment 
to O’Brien’s chanting. Act never 


gets far. 

Screen feature, ‘Hips, Hips, 
Hooray’ (RKO), plus Edgar Ken- 
nedy 2-reeler, ‘Grin and Bear It’ 
(RKO), and Pathe clips. Biz fair 
second show opening day. 


FOX, BROOKLYN 


An agreeable stage show on ex- 
hibit this week, but it could be im- 
proved with tightening, which 
would probably cut the running 
time from one hour flat to about 50 
minutes or so. With 10 minutes 
taken out there’d be everything to 
gain, nothing to lose. 

Alex Oumansky, in charge of the 
unit production over here, with his 
missus, Peggy, the ballet mistress, 
is doing a fine job in spite of handi- 
caps that no doubt exist, and re- 
strictions which make it impossible 
to try to do a Roxy on the prem- 
ises. Withal, the Oumanskys are 
doing a 100% better job than was 
done prior to their arrival on the 
scene about six weeks ago. 

Much depends on the talent avail- 
able to them each week and just 
how well it blends together for unit 
purposes. The rest depends on just 
how much anyone can do here with- 
out the Bank of- England behind 
them. From all indications, the Ou- 
manskys are proving good unit car- 
penters without the tools that oth- 
ers may have. 

The line of 24 girls is not a Roxy- 
ette line, still Peggy Cumansky has 
Whipped them into pretty good 
Shape since coming here. Her job 
must have been colossal and it isn't 
exactly over yet. The girls some- 
times don’t seem so ambitious and 
in a tap routine to back the Stone 
team, a couple seem almost too 
tired to lift their feet. On the whole, 
however, the girls are developing 
into a stock line of leg lifters that 
eventually should mean much to the 
Shows in this spot. 

Trixie Friganza is on 


top this 


week, and Saturday afternoon, as 
@ ballet dancer and in other atti- 
tudes she clicked strongly. It’s 
ahead of Miss Trixie where some 


tightening could be done, but noth- 





ing need be disturbed in Charles 
and Helen Stone's tap dance to the 
‘Poet and Peasant’ overture. It's 
a nice little number and compact, 
but the Durante impression by one 
of the band boys preceding this is a 
little long. 

Ruth Denning, whose voice and 
diction are nothing to write home 
about, would be as well as off (con- 
sidering her audience) with*two in- 
stead of three numbers, and those 
acrobatic chaps, the Five Gay Boys, 
shouldn’t be allowed to do their 
turn twice. Routine offers nothing 
startling, best being a teeterboard 
catapult to a three-high catch. 

Freddie Berrens, m.c.’ing and 
leading his band, came here with 
the Oumanskys and seems a valu- 
able contribution to the shows. He 
acquits himself well as m.c., laying- 
off the gush that many m.c.’s hurt 
themselves with. And his orches- 
tra is a sweet combination that’s on 
the job at all times. This week one 
of the boys does a solo effectively 
about middle of the show. 

Oumansky calls this show ‘Ro- 
mantic Moods.’ Even the Solly Ward 
act, which stanchions for laughs, 
has a domestic and flirtatious side 
that could come under the head of 
romance. Ward is on pretty long, 
too, with his opening talk not so 
strong, but the finish id surefire. 

Stage is attractively, though sim- 
ply, set with backdrops and side 
pieces. 

Feature this week is an indie, ‘En- 
lighten Thy Daughter’ (Exploita- 
tion), on first run over here, but not 
the type of picture that can go 
places. Business below average Sat- 
urday matinee. Char. 


PALACE, CHICAGO 


Chicago, Feb. 17. 

For a heartbreaking example of 
sloppy showmanship and annoy- 
ingly condescending attitude there 
are those two ordinarily fine per- 
formers, Jack Haley and Benny 
Rubin. They will finish this week 
here with as many enemies as 
come to see the show. 

Why two performers of their 
standing and admitted ability 
should proceed to kill themselves off 
by what-the-hell work and messy 
routine is a question that has no 
answer. Work such as this would 
be bad from performers over from 
the Star and Garter or at an Engle- 
wood showing night, but from two 
such as Haley and Rubin it’s mur- 
derous and without excuse. 

With a world full of material 
available to them they are doing 
such stuff as ‘in the best places 
you're” skinny.’ Two performers 
who have made their reputations on 
material, they are going out of their 
way to wander off into the blue. In 
the most part they are stalling, de- 
spite the fact that they are on and 
off the stage throughout the show. 

Entire show is weak and seems 
short, although it runs the regula- 
tion 60 minutes. Haley and Rubin 
are listed officially as separate acts, 
but to the audience they appear as 
one turn only and to the public it 
means there are only four acts on 
this show, the others being Irene 
Vermilion, Sylvia Froos and the 
Reynolds and White novelty music 
turn. 

Miss Vermilion opened the run- 
ning order to personal okay on her 
acrobatic and contortion dancing, 
but that trio of warbling femmes is 
just a headache that’s worse than 
an empty stage wait. They drag 
out their numbers and sink the act 
10 feet under, making it tough on 
Miss Vermilion to bring the turn 
back to normal strength. 

No change in the Reynolds and 
White burlesque musical routine. It 
is somewhat dated by this time, and 
in its present shape must pick its 
spots for best results. 

Real and only click of the show 
was Sylvia Froos, who got out there 
and did a straightforward enter- 
taining job. Sang through a mike 
for a number of pop tunes, varying 
her pace from comedy to serious 
and back with a deft touch and a 
neat set of tonsils. While the head- 
lining Haley and Rubin were com- 
plaining about the fourth show that 
day, Miss Froos was out here work- 
ing three times as hard and got 
three times the response besides 
giving the audience what it had 
paid their shekels for. 

After she got through the audi- 
ence wouldn't let her off the stage, 
and despite the attempts of Haley to 
shush the mob they insisted on her 
coming back for another song and 
then a speech. After that she went 
along with Haley and stooged for 
him while he muffed laughs, despite 
all that assistance. 

Rubin on his own was just as 
bad. His ‘Columbus’ story with mu- 
sical effects belongs in the 1904 era 
and his forget-about-it attitude was 
vexing to this crowd. Didn't take 
the trouble to change his lines about 
that appendicitis operation and the 


girdle he has to wear. 3etween 
Rubin and Haley the turn muddled 
throuch a moth-eaten returning 
husband blackout and finished with 
a sketch that was so full of Yiddish 


that about 16 people in the audience 
understood it. The rest of the audi- 
ence sat there and praved that the 
picture would soon begin. 

Business was bad at-the last show ! 


Friday, and will get worse from all 
indications. Picture is ‘I Am Su- 
zanne’ (Fox), which has been do- | 


ing well around the country. 
Loop. | 





| a faster pace. 


ROXY, N. Y. 


Current presentation strong on 
comedy. Clean and wholesome, 
with one exception, and laugh get- 
ting. The Mills, Gold and Ray pet- 
ting spree with a blonde is not al- 
together tasteful. Show as a whole, 
however, smacks well for the family 
trade, which the Roxy has devel- 
oped to the most unusual degree 
ever seen on Broadway. Saturday 


matinee there were plenty of kids 
in the well-filled theatre, with ‘Long 
Lost Father’ (RKO) on screen. 

The show is running fast under an 
hour. That means action is quick 
on the Roxy stage this week. Starts 
with Red Donahue, who follows a 
routine by the girls assisted by 
Stella Marchetti, a soprano. The 
girls do a bolero number. It’s mild, 
although the gray costumes are 
fetching. Miss Marchetti sings an 
out-of-place Neapolitan number. 
Spanish or Argentinian would be 
more apropos. 

The laugh stuff begins with Dona- 
hue and prances through Stone and 
Lee, the Three Kitaros and down 
to the roughhouse Mills, Gold and 
Ray trio, who have everything their 
own way. 

Rube Wolf, in his fourth week, 
is building. Continues to mix some 
gageroo with his band music, solo 
trumpets and helps round out the 
entertainment neatly and wunob- 
trusively. Wolf never sings. He 
talks his songs. He possesses the 
knack of doing straight or handling 
comedy when necessary, or useful 
to the acts. Currently he pulls a 
neat stunt of catching one of the 
Kitaros falling from his perch. 

Stone and Lee and Red Donahue 
look like they might fare better 
were the band stand covered. The 
girls dress the stage for the Kitaros 
and Marchetti, but the bandwagon 
is disconcerting for Stone and Lee. 
They get laughs easily, but would 
probably be more effective without 
the silent gaping bandsmen. 

Finale flash has the girls inter- 
estingly costumed in dark Muske- 
teer outfits, with orange caped lin- 
ing, in a fencing number. Shan. 


PARAMOUNT, L. A. 


Los Angeles, Feb. 15. 

Anson Weeks and his band, fa- 
vorite coast musical outfit through 
long association with the Mark 
Hopkins hotel in San Francisco and 
constant etherizing, provide the 
current stage show at this Fanchon 
& Marco downtowner. Band, musi- 
cally, stacks up oke, but leaves 
much to be desired from the pres- 
entation house standpoint. 

Band has a little better than the 
ordinary complement of soloists, 
among whom Bob Crosby and 
Frankie Saputo are outstanding. 
Former has a crooning voice sim- 
ilar to that of his brother, Bing, 
but hardly te be compared in qual- 
ity. Saputo, diminutive guitar 
player, was the outstanding hit of 
the opening show with his show- 
manly rendition of ‘The Man on 
the Flying Trapeze,’ ‘Lazy Bones’ 
and ‘Last Roundup.’ Saputo sells 
his songs in excellent fashion and 
registered a solid hit. 

A third soloist, Kay St. Ger- 
main, blues singer, is not so forte. 
Her numbers today seemed forced, 
and she lacked the necessary stage 
presence, 

Band numbers, generally, were of 
the pop variety, with many of them 
frequently heard over the air. In- 
dividual instrumentalists and vocal- 
ists from the outfit acquit them- 
selves satisfactorily. 

F&M line girls are on twice, first 
for a one-legged curtain dance, 
winding up with some high kicking, 
and secondly for a snappy stepping 
routine, for which they are garbed 
fetchingly in black lace and silver 
cowns. 

Weeks must be given part credit 
for today’s draw, with balance go- 
ing to Fredric March, featured on 
screen in Par’s ‘Good Dame.’ Com- 
edy and Par News complete screen 
program. House two-thirds full at 
opening stanza, Edwa. 


MET, BOSTON 


Boston, Feb. 17. 

Metropotitan’s bill this week 
varies from the run of recent stage 
fare. ‘The First Little Show,’ tabbed 
down to 50 minvtes, has the com- 
parative novelty of blackouts, and 
a comedy skit along the lines of a 
dramatic sketch of oldtime vaude. 
But the stage hasn’t any great b.o. 
draw, that being left to Fredric 
March and Sylvia Sidney in ‘Good 
Dame.’ 

Trouble with the ‘Little Show’ is 
that the original is seen through a 


magnifying glass; in short, it has 
lost most of its savor. Settings 


are pleasing enough, but the show 
lacks sock comedy. The few laughs 
are mild. Singing is fair and the 
chief asset is the dancing. The 
only section to get rousing applause 
are Ray and Sunshine, couple of 
acrobatic gals. 

Whole thing need: livening up and 
Ed Smith gives that 
opportunity, for just ahead of the 
tab he has set a new sort of trailer 
for the town, ballyhooing next 


week's ‘Bolero.’ Fabien Sevitzsky’s 
orchestra plays the Kavel music and 
theatre’s permanent ballet goes 
through the motions behind scrim, 
semi-lighted, with projection of 
trailer on transparent screen. Artis- 
tically done, and audience is worked 
up to big applause. 

Then Leonard Davis makes open- 
ing announcement for ‘Little Show.’ 
Prologue has Hugh O'Connell as 
Silo Vance and Don English as 
police chief. Murder episode por- 
trayed as on the legit stage, O’Con- 
nell’s hokum with the knives getting 
fair laughter. 

First blackout done by Donald 
Brian and Lita Grey Chaplin, and 
second by same lady, Brian and 
Oo’Connell; both from original show. 
Stuff was good for howls in the day 
and age of such things, but are out 
of date now. Too much time con- 
sumed for the little giggling gar- 
nered. 

Results much better :n dance rou- 
tine, ‘Man About Town.’ Wally 
Coyle and Ruth Barnes got a brisk 
reception with the show gals step- 
ping smartly in snappy costumes. 
The dance routine by same gals in 
the double-sex costumes—front, 
female, back, male—was something 
of a hit with the house. 

Miss Chaplin comes on for couple 
of songs, with fair response. Then 
the Tiller Girls, four in number, trip 
through their pantomime of what 
they do after theatre hours, four 
boys coming into their bedroom at 
finish. Miss Barnes, quite a lass, 
with easy manner and nice smile, 
does a dance special. Then the 
‘Still Alarm’ episode in the hotel 
room, with the house below in 
flames. Donald Brian and Don Eng- 
lish are the guests, Hugh O’Connell 
the fireman, beRhop is Leonard 
Davis, and Edgar Hunt, the boob. 
Laughs were mild. Thing not on'y 
packs no punch, but seems mean- 
ingless. 

Ruth Barnes on again with Pierce 
Hearne, followed by what ought to 
be punch number, ‘Moanin Low,’ by 
Miss Chaplin and Wally Coyle. Case 
of misfire, though, when show was 
caugnt. 

Ray and Sunshine’'s leg and body 
tricks had the house on its toes, 
duplicating the ovation given Cherry 
and June Priesser on their first ap- 
pearance here. 

Finale had the ensemble beauti- 
fully costumed and was nicely 
staged and enacted, but was too 
routinish to stir app!ause. Libbey. 


PAR, B’KLYN 


Will Mahoney snuffs the sur- 
rounding talent into relative unim- 
portance from the angle of a cash 
customers’ perspective. That he’s 
well known is indicated thoroughly 
by audience requests for certain of 
this comedian-dancer’s specialties. 
That’s tribute, and until Mahoney 
trots on, the show is just patent 
medicine entertainment, familiarly 


concocted and ordinarily routined. 
Mahoney picks it and lays it, not 
down, but over. 

So, with Mahoney all, or nearly 
all the works, the Par people still 
call the current offering a unit. So 
it may be, if judged by present pic- 
ture ‘house standards. It’s not a 
good standard, however, and that’s 
been proved here and is still being 
proved around the country. 

Certainly unit entertainment must 
infer to the public that said unit 
has something more than only one 
man’s singular gift. If Mahoney is 
that way this week it’s a break for 
the house, but a warning also. 

For the overture the pit men are 
dressed in unis along with a crew 
of some 16 voices. Pinafore atmos- 
phere, with Roy Cropper vocalizing 
and the pit decorated with a line of 
pennants. Typical nabe showman- 
ship and despoiling the value of a 
de luxe orchestra in such a type of 
theatre. 

Lucille Page, pretty brunette dan- 
seuse, features in solo work through- 
out the performance. No announce- 
ment favors her entrance at any 
time, although she’s worth it. She 
is an excellent performer, moving 
with rhythmic grace in each of the 
three numbers performed. Without 
her the line would just lay. Miss 
Page delivers the punch and the 
pickup, not to mention atmosphere 
to the line. , 

The week is a hard one for Miss 
Page. At one stage of her perform- 
ance Miss Page was overheard to 
tip the pit to slow its music. Bad 
for customers when this can be 
heard and seen. 

Anthony Frome, a radio tenor. 
billed as the Poet Prince, could fare 
better were he spotted between the 
first ensemble number that includes 
Miss Page and the following Will 
Mahoney piece. Mahoney, when 
caught, was recalled a couple of 
times for extras. 

First line routine after the over- 
ture has the girls in Pinafore sailor 
costumes. Later they wear a re- 
versible costume, one side of which 
is tri-colored in stripes and bares 
part of the body, other side cover- 





ing all with a dummy effect. Not 
bad. 

The last number, supposedly 
Spanish, has the girls in long trans- 
parent dresses with upper lace bod- 
ices of a dark brown effect. Okay, 


but hardly stirring. Stage end runs 
around 65 minutes. 
‘Bolero’ (Par) is the screen at- 


traction, plus Par newsreel and a 





short. Shan. 


a 


PALACE, N. Y. 


Vaude setup that has been spliced 
to ‘Alli of Us’ (Par) is without an 
item to arouse a glimmer of recog- 
nition in the marquee passerby. 
Mixture that greeted the customers 
at Friday’s evening session made a 
mildly entertaining time of it. Bill, 
nevertheless, had its bright mo- 
ments. Most of them were fur- 
nished by a hillbilly affair, the Ra- 
dio Rubes. Four acts showed for 
the event. The fifth, Pete, Peaches 
and Duke, spotted for the deuce 
inning, was a late choice to atone 
for a booker’s boner and was ex- 
pected to be on hand for at least 
the day’s final showing. 

For the opening there’s a quiet 
little acrobatic act, the Emerald 
Sisters. The trio engage in some 
near diverting nursery highjinks, 
with pratt falls and cartwheels 
counted among the specialties. 
The Radio Rubes took the next 
slot and proved themseives an ex- 
ceptionally entertaining turn of the 
hillbilly category. Foursome deliv- 
ered heaps of corking harmony, 
tickled the payee's fancy for oral 
sound effects and spiced it all up 
with comedy of an authentic sort. 
Sendoff accorded them was enough 
to stop the pitmen from proceeding 
with the act following, Medley and 
Duprey. 

With the M. & D. combination the 


rexcitement continued, but most of 


it was confined to the stage itself. 
Medley is still depending for his re- 
turns on the explosion of firecrack- 
ers and cartri@ges and@ the clatter 
of knots and bolts. Also on his 
stooge with the calsomined pan. 

The Ingernues took 22 minutes to 
show off a carload of instruments 
and some fetching novelties. Two 
opening samples of dansapation had 
smooth going on the ear, but the 
interludes in which all the girls 
played the same instrument would 
have shaped up better had there not 
been so many of them. Dancing 
specialties registered nicely, and the 
military band concept gives the act 
an effective finish. 

Business was around average. 


CENTURY, BALTO 


Baltimore, Feb. 16. 

It’s a b. 0. bonanza of such rare 
proportions that this mugg marched 
in first show opening day to be 
promptly relegated to shelf’s top- 
ruhg and felt as out-of-place as an 
Eskimo Tolling on the sand at Palm 
Beach. There might have been a 
couple of other men present, but 
they weren't within focus of mob 
of 3,200 femmes rubbing the rafters 
for a gander at Clark Gable (New 
Acts) in a 9-min. parade that elic- 
ited a gale of laffs. It’s an informal], 
skillfully designed bit of biz that 
presents Gable in manner the gals 
wish to see him, and it seckoed. 
Miss Tucker McGuire lends adept 
support. 

Flanking the Gable turn is a nice 
layout of entertaining variety. In 
third, Ritz Bros. regale with 13 
minutes of foolery that’s happily 
different from what trios of male 
hoofers have been dosing andiences 
with of late. They entrance in 
giadiatorial toggery for some zany 
comedy that terminates in hoke s. 
and d. Traveler unfurls and pair 
of the boys romp through that old 
travesty bit of Jekyll-Hyde with 
Frankenstein that ends on note of 
pansy imitation. Boys have inject- 
ed more roundness into piece than 
other turns using same, and drain 
last drop of humor from it. For 





close, step down to ‘one’ and seri- 
ously stomp ‘Tiger Rag.’ Snagged 
acclaim and introduced niftick en- 
core with burlesqued version of 
Emil Jannings, Rockefeller and J. 
Barrymore hoofing the Charleston. 

In deuce, Welcome Lewis whams 
with 11 mins. of songfest. A looker, 
and extremely well turned out in 
shimmering white gown, she pipes 
trio of well orchestrated numbers 
into mike; outstander, an infec- 
tuous rendition of ‘Gabriel’s Horn.’ 
Carries pleasing accompaniment, 
trio, piano, fiddle, guitar. Always 
fav in this town and had to beg to 
get off. 

Honey Troupe closed, fast acro 
turn comprising 3 men,-3 femmes. 
Run a gamut of tumbling, pyramid- 
ing, somersaulting and teeterboard- 
ing. 

Bill’s curtain-parter, Gracella and 
Theodore, pack wad of flash and 
color but not enough terp versatil- 
ity. Sandwiched ’tween name team's 
routines, May O’Dell and Johnny 
Moore chant a duet of Romberg’s 
‘Serenade’ in 1890 costumery. The 
two full-stage sets used are good. 

Screen feature, ‘You -Can’t Buy 
Everything’ (MG). 


. > 9 
Curtiz Sticks on ‘Key 
Hollywood, Feb. 19. 

Michael Curtiz, who took over di- 


rection of ‘The Key’ at Warners 

because of the illness of Archie 

Mayo, goe; through with the pic. 
Mayo, improving, will be spotted 


later. 





Miles Leaves Lasky 





Hollywood, Feb. 19. 
John Miles, who has been Jesse 
L. Lasky’s p. a. at the Fox studio, 
resigned Saturday. 
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In his great picture “Bring ’Em Back Alive’ Frank Buck 
gave spell-bound audiences their first sight of the jungle at 
war with itself, with its thrilling fights and survival of the 
strongest. In “Wild Cargo,” his latest adventure, he now 
shows the jungle at war with Man. Not the war of guns and 
cruelty but the battle of wits between Man and his cunning 
antagonists. There are thrills aplenty in this new film and 
wildly exciting surprises, such as the time when Buck had 
to saw off the tree limb on which a black panther perched and 
another time when after trapping a tiger found that he had 
to descend into the pit and lasso the man-eater. Nature, it 
seems, conspired to save her biggest thrills for 


FRANK BUCK’S “WILD CARGO” 


. Di d b . * 
Van Beuren Production Penner te 7 RKO Radio Picture 


COMING SOON! 





The above graphic drawing is one of a series of scenes from “Wild 
Cargo”, sketched from an actual “‘frame”’ of the film by the famous 
artist J. Clinton Shepherd. There’s no time for “stills” ina 
wotld full of thrills!’ 
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Film Reviews 





Carolina 
(Continued from page 14) 


Fair for Janet. Gaynor and the 
others. Still, possessing merit ap- 
preciably above the average, in cast 
performances, if not story and ac- 
tion development, ‘Carolina’ points 
to being a profitable grosser. 

[t has several factors in its favor. 
Down South it is a natural for the 
box office. Add that to the fact that 
Miss Gaynor has always been fa- 
yored in Dixie, and the combination 
spells strong returns from that part 
of the country. 

The first half of ‘Carolina’ is much 
stronger than the rest. As the final 
reel is arrived at, the picture begins 
to lessen in impact, taking on an 
Horatio Alger complex and table- 
turning’ that is mere fictional in 
nature than what has preceded. 

Throughout, however, there is a 
pretty definite strain of story treat- 
ment that overdoes the pattern 
sought after. While Lionel Barry- 
more cant®fjnd a quarter for some 
tobacco afid the household is with- 
out coffee, other luxuries are in- 
dulged in, not the least of which is 
entertaining a girl better fixed than 
the Connellys. 

In deportment and in taste the 
Connelly clan may be properly liv- 
ing up to the glories of an aristo- 
eratically proud past, but in actual 
dress and other ways the story fails 
to explain itself. 

Miss Gaynor matches her talents 
impressively with Barrymore and 
Henrietta Crosman, both of whom 
rise above the dialog provided them 
as folks who are proud of the past, 
resentful of the present and fearful 
of the future. She is the daughter 
of a Pennsylvania farmer who has 
died on a farm belonging to the Con- 
nellys, a project, on a sharing basis 
with the Connelly’s, that is placed 
on a hopeful basis by the time Con- 
nelly snobbishness ejects her to 
bilk a romance joining the two 
households. . 

Woven into the pattern of this ro- 
mance between Miss Gaynor and 
Robert Young, heir to the Connelly 
pride and tradition, are fragments 
of a romance similarly broken up 
tor Bob Connelly by his haughty 
sister (Miss Crosman). Barrymore 
plays a vet of the Civil War who has 
fallen to love of liquor and, under 
doubtful mental balance, to disturb- 
ing memories of the love of younger 
days in which his sister interfered. 

While the Connelly’s and the ac- 
tion around them are strictly inter- 
pretative of a fading south, the 
manner in which the scenario han- 
dles the question of the Civil War 
and Yankees is such as to invite no 
ill feeling anywhere, below or above 
the Mason Dixon line, 

A representative number of proc- 
ess shots are included for back- 
ground, principally of tobacco fields, 
harvesting of the strong weed and 
cigaret manufacture. Much of this 
arrives in the final Alger-like reel, 
which skips a few years to bring out 
the startling results of the Gaynor- 
Young union of northern and 
southern blood in the sphere of to- 
bacco raising and, with it, restora- 
tion of the House of Connelly to its 
once proud and supercilious state. 
Stepin Fetchit carries the burden 
of comedy. He’s still funny in ac- 
tion, but continues to be as inco- 
herent in speech. Bad timing on 
laughs injures some of his oppor- 
tunities. Char. 


LES MISERABLES 


(In Three Sections) 
(FRENCH MADE) 


Paris, Feb. 9. 


Pathe-Natan production and _ release, 
based on Victor Hugo novel. Produced by 
Raymond Bernard, with Harry Baur as 
Jean Valjean and Charles Dullin, Fiorelle, 
Orane Demazis and Max Dearly in large 
supporting cast. Music by Honnegger. In 
three parts: total running time, 6 hours 
15 minutes. First part opening Feb. 9 
at Paramount, Paris. 








In the U. S. Warners is worrying 
about ‘Anthony Adverse’ and sup- 


posed to be considering making it 
in several sections. From that 
standpoint, this picture, running 
over six hours and in three sections, 
is an experiment worth watching. 

Educational Value may give this 
picture a chance in highbrow houses 
it anyone has nerve enough to try 
it. Picture is heavy and slow, fol- 
lowing book closely. Relatively 
little dialogue and lots of ponder- 
ous gesture, in best French manner. 
Remarkably good technically, for a 
French-made, and acting marvel- 
ous, with virtually all-star French 
cast. 

Due for good business here, be- 
cause of title, which also may help 
overcome terrible length obstacte 
for America. 

Three parts will open successively 
in three leading Paris houses (sec- 
ond at Marivaux Friday (16) and 
third at Marignan a week later), 
and since carryovers seem certain, 
entire film will be showing at one 
time on three screens. Naborhoods 
will take three parts in three suc- 
weeks for each theatre. In 
pro es will open 


cessive 


Stern. 





in two theatres | 








BOLERO 


Paramount production and release, star- 
ring George Raft and sub-billing Carole 
Lombard, Sally Rand and Frances Drake. 
Dircted by Wesley Ruggles. Produced by 
Benjamin Glazer. Carey Wilson and Kubec 
Glasmon story based on idea of Ruth Rid- 
enour and adapted by Horace Jackson. 
Photography, Leo Tover. At Paramount. 





New York, week Feb. 16 Running time, 
83 mins. 
ae eee George Raft 
| a RRR Tes Carole Lombard 
AMMCCtE.......02.cscccceerccess MALY Rand 
Di6e%sdhneabeéamea »+...Frances Drake 
Mike De Baere........ +». William Frawley 
re CONG <.. . sikcktassks Raymond Milland 
Daves stabee oc centiaetedannal Gloria Shea 
SE ae aS Gertrude Michael 
‘Bolero’ is a studio conference 


product. By which is meant the 
picture has been laden with lots of 
so-called surefire elements and pro- 
duction values. On paper the idea 
probably was good. On the screen, 
especially as consuming 83 minutes, 
it’s a little enervating. Character- 
ization is notably weak throughout. 
For the box office, despite efforts 
and some success toward rigging 
the production for sex appeal, the 
picture is not promising. 

George Raft plays a dancer with 
a profound self-confidence which 
leads him from a Hoboken honky- 
tonk to success in the peerage-pa- 
tronized resorts of London and Paris 
before the war. Enroute he does 
yeomen duty as a gigolo. But he 
refuses to love or be loved by a 
series of women who cluster around 
him. He enlists at the break of war 
as a publicity stunt, thinking the 
conflict will be over in two weeks. 
Four years later both the war and 
the dancer are through. He expires 
after his first number when trying 
a post-bellum comeback. 

Carole Lombard is the last of his 
dancing partners and his only love. 
She winds up as the wife of an Eng- 
lish baron, but pinch-hits at the 
comeback try when the new part- 
ner, Sally Rand, shows up drunk. 

It's a Joan Crawfordish sort of 
role, minus starring, for Miss Lom- 
bard. All things weighed, she is 
not too improbable as a pre-war 
Irene Castle. 
tumes are tastefully revived and the 
ultra gowning is surely one of the 
picture’s strongest assets. Art di- 
rection of Hans Dreier and Ernst 
Fegte is authentic, imaginative and 
arresting throughout and a prime 
contribution to the picture. 

Story is laugh-shy and tends to 
be a series of incidents without 
climaxes of any dramatic voltage. 
William Frawley as Raft’s half 
brother and manager sneaks in a 
few giggles, but in general the mood 
is serious and in the effort to keep 
Raft sympathetic the conceit angle 
is played down rather than up. 
Motivation is not brought out nor 
are there any clear-cut conflicts be- 
tween the characters. It’s all pretty 
dilatory and unintegrated. Story 
lap-dissolves through the world war 
from the first patriotic frenzy to the 
chimes of ariiistice in six minutes 
flat. 

Frances Drake as the most tem- 
pestuous of Raft’s lady friends 
stands out for personal attention on 
performance. Frawley’s quiet com- 
petence is also notable. Raft and 
Lombard suffer from a slight in- 
credulity. 

Sally Rand waving fans that look 
$1,000 a piece’ and given plenty of 
production class is a selling point 
for the picture. World’s Fair dancer 
is showing plenty of box office right 
now on her personal appearances so 
her presence in this picture should 
mean something. Her speaking part 
is not large, but she handles it okay. 

Apart from the rambling and 
punchless story the production has 
an amplitude of big time style. Not 
a bad picture, of course, but con- 
taining some bad _ guessing. It 
hinges a good deal on Raft’s popu- 
larity with the women. Land. 


ROAD TO RUIN 


(WITH SONGS) 
Kent production and First Divi- 
sion release. Stars Helen Foster. No 
credits. Cast: Nell O'Day, Glen Boles, 
Paul Page, Virginia True Boardman, Rich- 
ard Tucker. At the Cameo, N. Y., starting 
Feb. 17. Running time 62 mins. 


Willis 





About 1928 Willis Kent made a 
silent version of this picture fol- 
lowing a number of similar produc- 
tions most of which, like this, were 
states-righted and toured for show- 
ing to men and women in separate 
audiences. The picture had a vica- 
rious career with plenty of censor 
trouble. Not always convincing the 
arbiters that the picture taught a 
great moral lesson. In the original 
production the action was crude 
and hotly sexed. For some reason 
the same producer has seen fit to 
spend considerable coin in a talk- 
ing version of the story, denatured 


and with the action greatly re- 
strained. 

It’s still the same story of a 
young schoolgirl who passed from 


an affair with a schoolfellow to the 
clutches of a more sophisticated 
rounder who resorts to an abor- 
tionist. She dies as the result of 
the operation. Now it’s up for gen- 
eral showing but with the self- 
imposed proviso that it is not to be 
shown to those under 18; follow- 
ing the one-time Chicago custom 
of voluntarily ‘pinking’ pictures the 
police did not restrict to adul 


Those 1910-1914 cos- | 





showing to convey the suggestion 
that it’s hot, hot stuff. Not likely 
to draw even at that. 

In its present form there is only 
one sequence which vields what the 
average patron expects to see. This 
is a wild party where a crap game 
for wearing apparel is followed by 
a semi-nude bathing dip which 
brings the police at the behest of 
one of the other tenants. In the 
original the raid followed the strip 
poker game, which left little to the 
imagination. 

Similarly the big situation comes 
at another party to which the hero- 
ine has been urged to come to en- 
tertain a prospective big customer 
of her lover's firm. This is the 
illogical substitute for the original 
situation in a brothel (cribbed from 
‘To Day’) in which the amorous 
customer turns out to be the girl's 
own father. (It was his wife in 
the stage play). 

The development of the early 
episodes is sketchy and fragmen- 
tary, with the _ seduction bits; 
among the highlights of the orig- 
inal, toned down to the point of 
mildness. The director apparently 
worked with one oye on the censors 
and the other on the box office, 
with astigmatism resulting. 

Helen Foster is very pretty, but 
not very strong as the heroine with 
Nell O’Day in to give the color and 
spirits the lead cannot very well 
show without losing sympathy, 
such as it is. Glen Boles is a likable 
kid who gives the girl her first 
turn along the primrose path with 
Paul Page less successful as the 
more practised wooer. Other parts 
are well sustained. 

The photography is an unusually 
good job for an independent pro- 
ducer and the sound is equally 
good. Several songs are introduced 
in a road house sequence. Tech- 
nically, except for the development 
of the story, this is an unusually 
good indie job from all angles. 
Still it’s question whether it will 
have a much easfer path with the 
censors, and more questionable 
whether it makes any a, 

ic, 
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RED ENSIGN 


(BRITISH MADE) 


Gaumont-British production, directed by 
Michael Powell. In cast: Leslie Banks, 
Frank Vosper, Carol Goodner, Alfred 
Drayton, Donald Calthrop and others. Run- 
ning time, 65 mins. Previewed Prince Ed- 
ward theatre, London, Feb. 2. 





Frankly a propaganda picture for 
encouragement of trade _ revival, 
with Scottish shipyard for locale. 
Story centers on courage and de- 
termination of a shipping director 
to make work in his yards at all 
costs. 

Some fine shots of Clydebank 
shipping, and sincere and obvious 
motive behind screening should ap- 
peal to most—especially factory or 
work-yard towns where depression 
has hit hardest. 

Splendid cast more than does jus- 
tice to the production, with Leslie 
Banks natural and convincing in the 
leading role. 


Enlighten Thy Daughter 


Robert Mintz production and Exploitation 
Pictures release. Features Herbert Rawlin- 
son, Beth Barton, Charles Eaton, C‘aire 
Whitney, Edmund Mac Ara Gerald, 
and Miriam Battista. Story by Iran Abram- 
son. Adaptation by Arthur Hoerl. Addi- 
tional dialog by Bob Lively and Betty Laid- 


law. Musical score by Lou Herscher. At 
Fox, Brooklyn, week Feb. 16. Running 
time, 75 mins. 

Dr. Richard Stevens..... Herbert Rawlinson 
Ruth Stevens....... geeccescees Beth Barton 
David Stevems...see.e-.: »»..Charles Eaton 
Alice StevenB....cccscccccee Claire Whitney 


Gerald Winthrop......Edmund Mac Donald 
Danie: Stevens.....esseees ..-Ruesell Hicks 
Ethel Stevens... seesteceesse.-Ara Gerald 
Lillian Stevens.........+..-Miriam Battista 
Stanley Jordan..-...++.. eeeee-Jack Arnold 





ON Err rrr +..-Eunice Reed 
Wh 6b 00660eeees eeeeesvecees Wesley Barry 
Mrs. Crosby.....o» eeeesesss++-Audrey Maple 
Mrs. Grainger. .ercesseseess Lillian Walker 


Dr. Palmer....+.++..Robert Emmett Keane 





Slow, ponderously told story of 
parental neglect, nothing new for 
pictures or for the masses. ‘En- 
lighten Thy Daughter’ is a remake 
of a silent produced in 1917 by Ivan 
Abramson, author of the story. 

Picture was turned out in the east 
with a cast rounded up in New York 
headed by Herbert Rawlinson and 
including numerous others whose 
names on a markee will mean even 
less than Rawlinson’s. Nearly all of 
the performances are shabby and 
frequently the sound track appears 
out of line with the action. In sev- 
eral instances, principally with 
Miriam Battista, who has a large 
assignment, the recorded words do 
not seem to match the lip action. 

In addition to being a story of 
doubtful appeal, it trudges along at 
snail’s pace without benefit of dia- 
log to maintain adult interest. Much 
of the action and dialog centers 
around the juvenile doings of peo- 
ple in their ‘teens who aren’t very 








a physician, experiences no such | 
fate for opposite reasons. 
Impending motherhood that ends 
in suicide is naturally a part of the 
story, parents of the girl in the end 
thinking out loud about their mis- 
takes and blindness. It’s all pretty 
elemental. Char. 


Meanest Gal in Town 


Radio production and release. Directed 
by Russel! Mack. Screen play by Richard 
Schayer, Russell Mack and H. W. Hane- 
mann, Story by Arthur Horman. Cast in- 
‘ludes Zasu Pitts, El Brendel, Pert Kel- 
ton, James Gleason, Skeets Gallagher. Pho- 
tographed by J. Roy Hunt. At Albee, 
Brooklyn. week Feb. 16. Running time, 6) 
mins 





Even if Radio had kept this one 
down to a two-reeler there wouldn't 
have been enough laugh potentiali- 
ties to justify the effort. Gathered 
together for the telling of a wobbly 
confected yarn is a capable group 
of comics. Situations and lines 
make it tough for them. 

Narrative pairs Zasu Pitts with 
El Brendel and James Gleason with 
Pert Kelton. Skeets Gallagher 
functions as a traveling salesman, 
but with little humor to spice up the 
verbal flow. Background is a small 
town with Brendel the town barber 
and Miss Pitts the proprietor of 
a dry goods shop. 

Into the scene comes Pert Kelton, 
primo donna of a stranded show 
troupe, who promotes herself into 
Brendel’s tonsolorium as the mani- 
curist. There are the inevitable mis- 
understandings between Brendel and 
Miss Pitts as the result of the mani- 
curist intrusion. During the break 
Miss Pitts is talked into joining a 
store syndicate and in due time 
she’s hornswoggled out of her em- 
porium. Brendel, however, gets it 
back for her. 

In an effort to pulmotor the anti- 
climax into some semblance of life, 
the action goes rough with a holdup, 
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TRAPEZE 


(GERMAN MADE) 


Harmonie production. Protex version 
production on release in U. S. Stars Anna 


Sten and features Reinhold, Wothibrueck 
Direction E. A. Dupont: scenario, Alfred 
Machard: adaptation, Rudolf Katscher and 
Egon Eis; photography, Friedel Behn- 
Grund and Akos Farkas: musical score 
Artheur Guttmann and Walter Jurmanr 
At the Little Carnegie, N. Y. week Fe 
16. Running time 6 mins 

This is the first German picture 


Anna Sten came to atten- 
tion. here a bit less than 
two years ago in its original Ger- 
man, it now bows in with a dubbed 
English sound track made in New 
York. Picture is none too good for 
Miss Sten, but it ought to be able to 
pick up some coin on strength of 
the big campaign being given the 
star by Sam Goldwyn. 

Coming at this time, almost simul- 
taneously with the Sten release in 
‘Nana,’ it’s somewhat problematic 
what the effect will be. Miss Sten 
in anything would probably draw 
at this time. It won't hurt 
‘Nana’ or Goldwyn, It will become 
quite evident to the casual observer 
of this film that Miss Sten is a be- 
witching femme with lots of screen 
appeal. It will also be quite im- 
mediately evident, even to the lay 
mind, that she doesn’t get half a 
chance in this picture and that she 
ought to be much better in a regular 
Hollywood-made production. 

‘Trapeze’ is A. E. Dupont’s first 
German talker. It’s a good deal re- 
mindful of Dupont’s silent ‘Variety’ 
and overdose angle photography. 
Also it’s much too slow. But it has 
some nice variations of the triangle 
theme and some grand circus stuff. 
Fact that it was shown around in 
German probably won't hurt be- 
cause the selling appeal now is to a 
different clientele. Perhaps title 


in which 
Shown 





a kidnapping and a cop chase. 
Odec. 


should be switched back to it’s orig- 
inal German, ‘Salto Mortale.’ Kauf. 











INTRODUCING 


“the Speaker of the Evening” 











VER sit in on a banquet while a 

toastmaster, with more cracks to 

his line than a syndicated col- 
yumist, introduced a speaker who was 
a washout, It happens often. 

Think about your theatre the same 
way. You book a feature, promote 
it, stunt it, advertise it to a fare-thee- 
well. And you pack them. You're 
just like the toastmaster. You've got 
your customers on edge, waiting for 
something swell. 

And then ... up comes the speaker 
of the evening—your sound—the most 
vital part of your show. And what 
do your customers do? 


HIGH FIDELITY 
RCA VICTOR 
PHOTOPHONE 





clever in carrying out the provisions 
of the script, whatever its condi- 
tion. Title may help at the b.o, 

In settings and photography the | 
picture draws a higher rating than | 
in other respects, the producers 
having been careful to invest their 
property with backgrounds that are 
better than average for indies. 

Story concerns two families and 
a daughter in each. The one, whose 
father is a professional reformer, | 
comes to grief because of parenta! 
while the other. dauchter 


nerlert 





PHOTOPHONE DIVISION 


RCA VICTOR COMPANY, INC. 


Camden, New Jersey 














If you have High Fidelity, they sit 
thrilled to the most perfect sound 
that money can buy. They listen to 
realism unrivalled by life itself. In 
short they listen te natural sound, 
and they go home, sold on your 
house, sure to come next week. 

But, if you haven’t High Fidelity 

+ « Well, why take the negative 
angle? Some day in the interest of 
your box office, you will have High 
Fidelity, and when you do you'll 
understand and join in the enthusiasm 
of the hundreds of ear wise exhibitors 
who are making money with their. 





Make them ear happy 
with HIGH FIDELITY 





Stage presentations are om the 
rebound. if you plan toe go in 
for them, remember: Stage 
Sound must now be as good as 
Sereen Sound, or else... Sound 
Reinforcing is the answer and 
we have a completely stand- 
ardized proposition to tell you 
about. Mail this coupon. 





COUPO 
] I want further Information abo 
High Fidelity. 
]} I want information abou 
Reinforcing 
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'No dear... |'m still thinkin 
of that marvelous picture®... 
. when Ramon Novarro sang those 
| | to Jeanette MacDonald, 
it positively took me back to Our 
honeymoon days that picture 
will thrill every body who was 
ever In love It’s 50 §ey and 


“to my mind * Cat. and The 
Fiddle! is the best musical I've 
ever seen: 0 wonder it played 
two years On Broadway: I'm 
going to give It the liveliest 
promotion lve CS" given a 
| picture In 


this town-- 


2 
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Harry Friedman Snags 
Comedy for Todd-Kelly 


Hollywood, Feb. 19. 
Harry Friedman has worked out 
his first story idea at Roach, a two- 
reeler laid in a hospital for Thelma 
Todd and Patsy Kelly. 
Ramona Bergere collabed on the 
yarn. 





Sigmund Weltner Dies 


Sigmund Weltner, 72, pioneer New 
York and Brooklyn exhibitor, died 
Saturday (17) in Harbor hospital, 
N. Y., as result of injuries sus- 
tained when he slipped on the ice 
and hurt his skull Thursday (15). 
He was active as manager of four 
Skouras houses in Astoria, L. L., at 
the time of death. 

Weltner, born in Hungary, was a 


‘ife-long friend of Adolph Zukor and 


was the father of George Weltner, 
assistant to John W. Hicks, v. p. of 
Paramount International, 


F ee 





‘Lottery Lover’ Up Again 


Hollywood, Feb. 19. 
Fox's ‘Lottery Lover’ is up again 


for production with Mar. 19 now set 


as a starting date. 
Lilian Harvey and Lew Ayres will 
be co-starred in the firm with Al 


Rockett supervising. 





Beatty Thriller Away 


Hollywood, Feb. 19. 


‘Lost Jungle,’ first of Mascot’s 
goes into 
work today (Mon.) with Dave How- 
ard and Armand Schaeffer co-di- 
recting. 

Cyde Beatty heads the cast for the 
animal thriller. 





- PAR STALLS ‘LOANING’ 
Hollywood, Feb. 12. 


Paramount has called off produc- 
tion on ‘Green Loaning,’ from a 
story by A. J. Cronin, resulting in 


‘the temporary suspension of nego- 
tiations for Charles Bickford on a 


term contract, 











BEN BLU 


WARNER BROS. COMEDIES 





Dir. JOE RIVKIN 
LEO MORRISON, Agency 























J ROXY 


NEW YORK 
R 


INDEFINITELY 











sn 





Executive office, fully equipped with 
attractive office furniture, completely 
panelled, fixtures in excellent condi- 
tion, fully carpeted, situated on cor- 
ner, with two way exposure. Other 
space, with office furniture, suitable 
for division into attractive suites or 
private offices may be arranged. 
APPLY r 


WALK-OVER SHOE STORE 
In Empire Theatre Building, 
40th St. and B’way 
New York City 











Steal Theatre Safe 


Minneapolis, Feb. 1% 
Burglars who smashed their way 
into the Parkway, local neighbor- 
hood house, carried away its large 
safe from the second floor office, 
loaded it onto a truck and carted it 
to a suburb where they chiseled it 
open and appropriated the $600 con- 
tents. The safe door, ripped off, was 
found on a highway leading to the 
suburb. A policeman making his 

rounds discovered the burglary. 
The safe, three and one-half feet 
square, apparently was slid on 
planks down a stairway to the main 
floor, then wheeled through the au- 

ditorium and out the rear door. 








B&K Takes Chi Loop 
Garrick for 40c. Pix 


Chicago, Feb. 19. 

Balaban & Katz has taken over 
the loop legit Garrick and will send 
it into pictures. Makes it the firm’s 
first loop second-run theatre and 
brings its loop total to six. Deal is 
reported on a rental of $25,000 an- 
nually plus a small percentage. 

House is slated to play in ‘B’ week 
of release at 40c top. This is the 
same scale and release being estab- 
lished for the new policy at the 
State-Lake theatre under the Jones, 
Linick & Schaefer battle, which 
means that there will be a battle 
between the B.& K. Garrick and the 
Jones State-Lake for the best avail- 
able ‘B’ release product, 





Pigskinners Repeat 
Hollywood, Feb. 19. 


After finishing one Pete Smith 
sportshort with pro football plays 
as executed by the Chicago Bears, 
Metro decided the gridders should 
make a pair of the single reelers. 

Second short was made before 
the Bears left for San Francisco. 
Ray McCarey directed, Jack Cum- 
mings producing. 





‘Red Man’ Script In 


Hollywood, Feb. 19. 


Completing the script of ‘Jungle 
Red Man,’ Harold Noice and Jack 
Neville are out of the Metro 
scenario department. 

Former will be recalled, however, 
to accompany the unit that makes 
the picture when it goes on location 
to Brazil, in about two months. 





KALMENSON’S SHIFT 
Pittsburgh, Feb. 19. 


Ben Kalmenson, for years man- 
ager of the Warner-FN exchange 
here, has been moved over to cir- 
cuit’s theatre department, where he 
takes charge of all film buying and 
booking operations. Kalmenson gets 
the post vacated week ago by the 
transfer of Frank Damis to the 
New Jersey zone. Harry Kalmine, 
WB's zone manager here, sponsored 
Kalmenson’s appointment, which 
was approved a few days ago by 
Joe Bernhard. 

The exchange post has_ been 
awarded to Charlie Rich, veteran 
WB salesman from the Washington 
(D. C.) office. He takes up his new 
duties today (19). 





FETEING BILL GEHRING 
Cincinnati, Feb. 19. 


Variety club will tender a testi- 
monial to William C. Gehring, its 
first prez, Feb. 24. Gehring is man- 
ager of the local Fox exchange and 
becomes sales manager of the Fox 
office in Chicago March 1. He will 
be succeeded here by Jim Grady, 
present head of the Fox branch in 
Charlotte, N. C. 

Started four months ago, the Va- 
riety club has 80 members and re- 
cently enlarged its permanent 
quarters in the Netherland Plaza. 





COAST BOOTHMEN 
WANT 20-357 PAY RISE 


Los Angeles, Feb. 19. 
Serving notice of increased wage 
demands on approximately 60 indie 
exhibs in the Los Angeles territory, 
Inc.., 





Empire Projectionists Union, 
and Cinemagraphical Association 
(colored operators’ body) are ask- 
ing pay increases ranging from 20% 
to 35%. 

Demands are based on an inter- 
pretation of the NRA code made by 
Sol A. Rosenblatt that wages for 
projectionists under the new setup 
would be the wage scale in effect 
on Aug. 23 last, in theatres employ- 
ing men affiliated with the A.F. of L. 

For the past several years projec- 
tionists not affiliated with Operators 
local, 150, IATSE, have been pro- 
viding their services for booth work 
to various indie exhibs at weekly 
wages as low as $20, and in other 
cases at $30 or $35 top. New de- 
magids are that wages for Empire 
members be established on a parity 
with IATSE projectionists, with a 
minimum weekly wage of $43 for 
seven days in the day and night 
nabe houses, and $49 for a full seven 
days in 400-seaters in the down- 
town area. 

Colored operators’ body, unaffili- 
ated, has a membership of nine, all 
employed in colored pic houses 
along Central avenue here. Men 
have been drawing down $20 or $25 
per week. Demand was served on 
theatre operators last week that the 
booth men want $1.25 per hour, with 
a maximum 40-hour week. Colored 
projectionists are prepared to stand 
pat on their demands. 





lowa’s Amus. Tax Bill 


Des Moines, Ia., Feb. 19. 


The senate has passed a tax bill 
that will hit amusements in the 
form of a corporation tax of 2% 
on net income and with the patron 
to pay under a retail sales tax di- 
vision, amusements to be nicked 
2%% under title of amusements and 
athletic contests. 

Retail sales tax due to become ef- 
fective April 1 and will expire au- 
tomatically June 30, 1936, 





? 
Gaynor’s Norse Novel 
Hollywood, Feb. 19. 
Janet Gaynor will be starred by 
Fox in ‘Servants Entrance’ based on 
a Norwegian novel and play of the 
same title by Sigrid Boo, 
Frank Lloyd will direct the film. 
Reginald Barclay is scripting. 





Metro’s Own Trailers 


Hollywood, Feb. 19. 
Metro will make its own trailers 
completely for the next year, with 
George Thomas producing and Na- 
tional Screen distributing. 


PETITION FOR THEATRE 
Platteville, Wis., Feb. 19. 

City council recently closed a 
business district theatre on the 
grounds that operation was not 
strictly in compliance with building 
and other ordinances. 

Result was a petition from voters, 
carrying the names of some 2,000 
individuals, asking that the council 
rescind its action and allow the 
house to open. 





POLI MAY FIGHT TAX 
Bridgeport, Feb. 19. 

Possibility that Poli theatres here 
(Palace, Majestic, Globe, Lyric), 
may take the special :.6 mill tax 
to court. Ben Slade, New Haven 
counsel for the chain, reported con- 
sidering legal fight. 

Superior Court Judge Booth hus 
upheld legality of the tax, 





Ties Casey Robinson 





Hollywood, Feb. 19, 
Option on contract of Casey Rob- 
inson has been exercised by Charles 


R. Rogers for an additional period. 
Ticket calls for Robinson to eithe: 
write or direct for Rogers. 





Bronc Serial Eases 
Out Levine’s R.R. Pic 


Hollywood, Feb. 19. 


Nat Levine has changed the line- 
up for Mascot’s four serials for this 
season, eliminating the projected 
railroad feature and substituting a 
western. 

Ford Beebe has been engaged to 
write and direct the western, as yet 
untitled. Other trio are ‘Lost 
Jungle,’ wild animal pic featuring 
Clyde Beatty, about whom the tale 
is spun, now being readied for 
March 1 production; ‘Burn 'Em Up 
Barnes,’ a speedway varn, and the 
Rex-Rinty horse and dog serial now 
titled ‘Law of the Wild.’ 





Fight F-WC Ruling 
Los Angeles, Feb. 19. 

Bankruptcy trustees of Fox-West 
Coast have taken an appeal to the 
state Circuit Court of Appeals on 
a decision hanced down last week 
by Superior Ccurt Judge William 
P. James, in which the jurist re- 
versed a ruling of Samuel W. Mc- 
Nabb, referee in bankruptcy, as to 
ownership of equipment in the Cri- 
terion, downtown. 

Referee McNabb ruled that the 
equipment in the former circuit 
house, which reverted to T. L. Tal- 
ley when the trustees disclaimed 
the lease some months ago, be- 
longed to the bankrupt estate. 
Judge James took an opposite view 
and the case now goes to appeal, 





For Sylvia Sidney 
Hollywood, Feb. 19. 
Paramount has bought ‘One Way 
Ticket,’ magazine story by Ethel 
Turner, 
It’s for B. P. Schulberg produc- 
tion with Sylvia Sidney starred. 





* > 
Gombell ‘Dynamites 
Hollywood, Feb. 19. 
Minna Gombell has been added to 
Radio’s ‘Strictly Dynamite,’ with 
Jimmy Durante and Alice White. 
Elliott Nugent directs. 


‘SPLURGE INDIE, ‘RANSOM’ 
STARTED BY HOFFMAN 


Hollywood, Feb. 19. 


| M. H, Hoffman started production 


| last week on his Liberty production, 
No Ransom,’ with one of the 
strongest casts rounded up by an 
independent producer in several 
years. Players include Leila Hyams, 


Phillips Holmes, Jack La Rue, Rob- 
ert McWade, Hedda Hopper, Vince 
Barnett and Eddie Nugent. Albert 
De Mund adapted from Damon 
Runyoh yarn, and Fred Newmeyer 
is directing. 

Producer changed the title from 


‘The Quitter’ after another inde- 
pendent producer had nabbed 
‘Quitter’ for a picture recently 


finished. 





Chi Allied Election 


Chicago, Feb. 19. 

Local branch of Allied will hold 
it~ annual election of officers this 
Friday (23). Slate of four officials 
and 15 directors up for voting. 

No question that Aaron Saper- 
stein, present incumbent, will be 
re-elected to the presidency. 
Though not so certain, likely that 
entire present slate will go back 
into office. One current vacancy 
on the boarc is to be filled. Va- 
eancy was left by the death of 
Floyd Brockell. 





Lesser’s ‘Man’s Man’ 


Hollywood, Feb. 19. 

Sol Lesser will produce ‘When a 
Man's a Man,’ which First National 
made during the silent days. Will 
follow ‘Chandu,’ 

Eddie Cline, on Lesser’s payroll to 
direct ‘Peck’s Bad Boy,’ directed the 
silent version and may draw the as- 
signment for the talker remake, 





Pearson’s ‘Canary’ 
Hollywood, Feb. 19. 
Humphrey Pearson lands on Jesse 
Lasky’s writing staff at Fox. 
He’s working on the script of 
‘Grand Canary.’ 


REMINGTON 
¢ PORTABLE 


ADAY A new Remington Port- 
a's, Carrying case free. 
















Use 10 days without 
cost. ii you keep it, pay 
only ‘Sc a day. Write, 


Say: How can I get a 
Remington Portable on 10- 
day ‘ree trial offer for 

10c a day, Remington Ran 
{nc., Dept. 2502 Buffalo, N. ¥, 
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CHICAGO 





THIS WEEK (FEB. 16) 
CHICAGO THEATRE 





EDDIE GAR 


Just Completed Five Weeks and Reopening Indefinite Run March 6 at 


CENTRAL PARK CASINO 


“NEW YORK CITY 





Management 
HARRY YOUNG 
1111A Bond Bldg. 
New York City 
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First Runs in Ohio Will Chop 
Admishes to New Lows of 15-25c 





To Combat Indies Tax Scheme 


Knocking admissions in big first- 
run theatres to an all-time low and 


virtually forcing embattled inde- 
pendents to the wall is the key 
strategy now formulated by the 
major industry to meet attempts of 
individual states to add to the Fed- 
eral tax burden. Inadvertently such 
state governments figure primarily 
in what threatens to be the greatest 
slashing war in the history of ad- 
missions. 

The new tax-fighting machinery, 
which carries with it a direct and 
concentrated attack on the lower 
classes of theatres in war zones, is 
now being assembled by the majors 
in Ohio. Its leaders declare they 
will use it in all states where small- 
er exhibitors abet or foster legisla- 
tion aimed at Grade A house prices 
‘to save their own skins,’ as one 
leader describes it, because their 
own theatres are all small subse- 
quent runs charging less than 25c 
top admission. 

Major theatres, according’ to 
spokesmen, are also allying them- 
selves with baseball in their fight 
against any state tax, on the ground 
that such places of entertainment 
charging 40c and over are already 
paying the Federal Government a 
10% tax. This, however, is revealed 
to be an incidental to the general 
de.ense. : 

If a state exacts another 10% from 
admissions over 25c, the majors 
figure it will be cheaper to cut their 
own admissions to 25c rather than 
pay 1 total of 20% of the gate. This, 
the majors figure, will be done at a 
«comparatively low loss to the large 
houses. It would put them in the 
tax-free class with the independents 
and at the same time, by the very 
radical reduction in prices, jump at- 
ter lence of first runs. 

Would K. O. Smallies 

tiuné.eds of theatres charging a 
quarter normaily and shaping up as 
last run, besides being inferior in 
every respect to the big houses, 
would lose their attendance within a 
short time. As the majors see it, it 
would amount to little short of a 
massacre of the smal! theatre, vir- 
tually wiping it off the map as an 
institution and rechanging picture 
house geography of the future. 

High admission of the big first 
runs, it is known, always has been 
the only. salvation of the smaller 
houses, which, by lower prices, have 
been able to bargain for customers. 
The very people who wait to pay 
less would be the first, showmen 
psychologists are certain, to avail 
themselves of tax strike prices in 
the big emporiums. 

The majors from experience re- 
peat that taxes cannot be met by 
raising admissions. Elevating prices 
reacts in a decline in attendance. 

Further reprisal is included in the 
major circuits’ scheme of tax war. 
They are figuring on pointing out 
to law makers that if a state is de- 
termined to tax the box office it 
should levy the smaller theatres 
charging from 10c to 25c rather than 
the palaces, which now pay high 
property assessments as well as 
tribute to the Federal Government. 





U’S CLIFF HANGERS 


Five Chapter Plays Are Slated for 
1934-35 
Hollywood, Feb. 19. 
Carl Laemmle has_ authorized 
Henry McRae to close a deal with 
Hal Forrest for serial pic rights to 
‘Tailspin Tommy,’ 





The following additional clit 
hanging stories are on the fire: 
‘Planet of Peril’ and ‘Jan of the 


Jungle,’ by Otis A. Kline; ‘Flying 
Legion,’ by George Allen England, 
and ‘Adventures of Tom.’ Latter is 
an orig by George Morgan and 
George Plympton of U’s serial staff. 

New program calls for five chap- 
ter plays, same as last season's out- 
put, final production on the 1933-34 
tally, ‘The Vanishing Shadow’ hav- 
ing been put in the cans last week. 





Nick Grinde’s Shorts 


Hollywood, Feb. 19. 
Nick Grinde left here for New 
York to direct a series of shorts, 
featuring Bert Lahr and Harry 
Richman, for Magna Pictures. 
They will be released by RKO. 


Logue’s Sextet 


Hollywood, Feb. 19. 

Charles Logue has set a release 
through Amity Productions of New 
York for six indie features he will 
produce at Talisman Studios, with 
the first due for delivery by April 
15. Other five must be in the cans 
by Sept. 1. 

Lou Collins will direct the initial 
picture, to be selected from six 
stories Logue has ready. Richard 
Pearl, manager of the Talisman 
plant, is also western rep for Amity. 
Logue currently scripting ‘Prac- 
tical Joker’ for Edward Laemmle’s 
direction at Universal. 








Mining Boom Brings 


Sound to Cripple Creek 


Denver, Feb. 19. 


That business is on the upturn is 
seen in the three towns in the Den- 
ver territory that have been without 
theatres for four to seven years 
which will be opened up soon. Crip- 
ple Creek will be opened in about 
a month, as soon as William Diller 
can remodel and install equipment. 
Town has been without a theatre 
for seven years, and has never had 
sound. The mining boom is respon- 
sible for this opening. The name of 
the house will be the Alta. 

Fred Lind is remodeling at Lit- 
tleton, 10 miles from Denver. The 
old theatre closed there with the 
depression. He is installing 300 
seats in the New Grand. 

Ross Labart is leasing the Em- 
press, Glen Rock, Wyo., closed for 
four years. 

Newell, S. D., will see pictures 
once a week, as result of Ray Ray- 
burn installing seats in a hall. He 
uses portable equipment; Newell is 
one of a string. 








Luddy Meggs ‘Sweeney’ 





Hollywood, Feb. 19. 

Edward iuddy draws the meg- 
ging assignment for Warners’ as- 
signment for Warners’ ‘Friends of 
Mr. Sweeney,* which will feature 
Charles Ruggles. 

Warren Duff and Sidney Suther- 
land are scripting -he Elmer Davis 
novel for production start latter 
part of this week. Luddy has just 
completed ‘Let’s Ee Ritzy,’ with Lew 
Ayres and Patricia Ellis at Uni- 
versal. 





Par’s New Building 


Hollywood, Feb. 19. 

Paramount will construct a new 
two-story building gt the north end 
of the studio park to house the 
production staff headed by Fred 
Leahy anc the unit business man- 
agers. 

New building is in line with the 
policy to coiicentrate units now 
scattered on the lot. 





McLaglen on Retakes 


Hollywood, Feb. 19. 

Finishing a week and a half ago, 
‘Man Who Broke His Heart,’ Vic- 
tor McLaglen picture at Paramount, 
the actor is back for several days’ 
retakes. 

New scenes are to build up dra- 
matic suspense that was found 
lacking in the first cut of the film. 





ROBERTA GALE SET 


Hollywood, Feb. 19. 

Roberta Gale has been signed by 
Screencraft for featured spot in ‘St. 
Louis Woman,’ which Al Ray will 
direct. Player set by Nick Stuart 
office. 

Picture starts this week at Alex- 
ander Brothers studio, Al Alt pro- 
ducing. 





Waggner’s Orig. 
Hollywood, Feb. 19. 
George Wagener is writing for M. 
H. Hoffman. 
He is thinking up an original to 
fit the title ‘Mad Honeymoon.’ 





WINN WINS ANYWAY 


Can’t Find Fox Job, but Gets En- 
gagement 





Los Angeles, Feb. 19. 

Jack L. Winn, ex-roadshow agent, 
was engaged by Fox to play part of 
a bill poster in a pic then in pro- 
duction. Reporting at studio Winn 
could find no one who knew why 
he was wanted. 

Assistant caster told him to get 
into a soldier uniform and fill in 
with a mob, and despite Winn’'s 
protests that he was engaged to 
be a bill poster, he was kept busy 
all day in various scenes. 

Leaving the studio that evening 
an exec accosted him with: ‘Where 
have you been? We wanted you to 
play a bill poster in so-and-so’s 
picture.” Winn had been suping on 
that set all day. 





Incorporations 


NEW YORK 
Albany. 


Eddy Productions, Ine:; theatre busi- 
ness; capital stock, 500 shares, no par 
value. Frieda Brandel, E. Louis Gothelf 
and John V. Leddy, all of 521 Fifth av- 
enue, New York. 

Zenith Theatre Supply Co., Ine.; pic- 
tures; capital stock, $1,000. Victor Mon- 
dadori, Cominich Mandadori and Luise 
Mahmarian, all of 630 Ninth avenue, 


Inec.; printing and 
capital stock, 15 
Henry Rosenbluth, 


J 
publishing business; 
shares, no par value. 
45 Lancaster street, Brooklyn; Moses 
Bergman, 51 Chambers street, New 
York, and Morris S. Oberhardt, 484 
Grand street, New York. 

Wyte Theatrical Corp.; plays of all 
kinds; capital stock, $300,000. Chas. E. 
Feegan, Dolphe Martin and Jac W. 
Wyte, all of 25 West 43d street, New 
York, 

_ Proda Company, Inc., New York; cap- 
ital stock, $1,200—200 shares pfd $5 and 
200 com. $1. L. J. Darmour and H. C. 
Hopper, both of 5823 Santa Monica bou- 
levard, Hollywood, Cal., and N. K. Loder. 
1776 Broadway, New York. 

Spot Broadcasting, Inc.; radio broad- 
casting business; capital stock, 100 
share, no par value. Chas. A. Brodek, 
Ralph H. Raphael and Louis P. Eisner, 
all of 72 Wall street, New York. 

Narod Theatre Corp.; pictures, con- 
certs, plays, etc.; capital stock, 100 
shares, no par value. Anne Glatterman 
and Sadie Shapiro, both of 11 West 44th 
street, and D. A. Doran, Jr., 229 West 
42d street, all of New York. 

Victor Pictures Corp.; motion picture 
films, ete.; capital stock, $1,000. S. Can- 
tor, F. Soule and M. Greene, 1776 Broad- 
way, New. York, 

Old Shantytown, Inc., restaurant busi- 
ness, theatricals, plays, etc.; capital 
stock, 100 shares, no par value. Ruth 
Ackerson, 201% Kirk avenue; Daniel 
Pananicles, 226 Burt street, and E. Fargo 
Goodrich, 119 Parkview evenue, all of 
Syracuse. 
Knickerbocker Sales 
Corp., Manhattan; plays, pictures, etc.; 
capital stock, $20,000. Paula Bardin. 
37-34 63d street, Woodside, L. I.; Ber- 
nard H. Bernstein, 1791 Walton avenue, 
Bronx; and Nettie Bardin, 429 Weaver 
street, Larchmont, 
Keit Music Corp.; 


& Engineering 


music publishing 


business; capital stock, 200 shares, no 
par value. I, Weiner, Jacob H. Zamore 
and Lillian Klapwald, all of 21 East 


49th street, New York. 

Wolfsohn Musical Bureau of New 
York, Inc.; business of musical agency; 
capital stock, 100 shares, no par value. 
Arthur Judson, 113 West 57th street; 
Edw. Klauber and H. K. Boice, 485 Mad- 
ison avenue, all of New York, 


Silver-Martin Radio Corp., Manhat- 
tan; general radio business; capital 
stock, $10,000. David Rozinski, 5020 


lith avenue; Anna Zimmercan, 193 East 
91st street, and Celia Sameth, 2843 West 
27th street, all of New York. 

Bevsel Amusement Cornp.; 
business; capital stock 200 
par value. Morris W. Vogel, 
Tonkel and Abraham Katz, all of 
Broadway, New York. 

16 Millimeter Sound Film Co., Ine.; 
motion picture films, etc.; capital stock, 
$20,000. Lawrence A. Wilkins, 54 Morn- 
ingside drive; Edw. Ginsburg, 8123 13th 
avenue, and Bertha Resnick, 2 Lafayette 
street, all of New York. 


Statement and Designation 


Wm. Knabe Corp., 900 Market street, 
Wilmington, Del.; pianos and musical 
merchandise, New York office, 584 Fifth 
avenue, Walter <A. Hall, secretary. 
$500,000. Filed by Loucks & Cullen, 120 
Broadway, New York. 


restaurant 
shares, no 
Evelyn 
270 





CALIFORNIA 


Sacramento. 

Fox Redondo Theatre Corp. Capital 
stock, $1,000; no _ stock = subscribed. 
Charles A. Buckley, Albert W. Leeds, 
John B. Bertero, 

Permits to Sell Stock 

Kern Co. Theatre Corp.; theatre oper- 
ating. To issue 1,000 shares, par $1. 

International Publicists. Publicity. To 
sell 100 shares, par $5. 

Fox Redondo Theatres Corp.; motion 
picture operation. To issue 1,000 shares, 





par $1 
NORTH CAROLINA 
Charlotte. 
Bamford Amusement Corp.; to own 


and operate theatres under $5,000 au- 
thorized capital, with $500 in stock sub- 
scribed by C. R. Bamford, Katherine 








Stelling and H. Kenneth Lee, Asheville. 
OKLAHOMA 
Oklahoma City. 

Roosevelt Recreation Club, Roosevelt, 
Okla. ; capital, $500. Incorporators, 
Ernest Haynie, Clovis Haynie and Tru- 
man Scurlock, 

TEXAS 
All Texas Racing Ass'n, San Antonio, 
*| capital stock, $50,000; racing. Incorpo- 
rators, Dr. Judd Q. Lloyd, Charles M. 
Kelley, John F. Gowell. 

Pace Lewis Music Co., Inc., Houston: 
captial stock, $1,000. Incorporators, 
Charles A. Pace, Leonard P. Lawes, 
John G. Cramer. 

Fort Worth Broadcasters, Ince., Fort 
Worth; decreasing capital stock from 





$50,000 to $31,500. 





Picture Possibilities 





‘NO QUESTIONS ASKED’ 


‘BROOMSTICKS, AMEN!’ 


excellently acted by imported cast. 





Uneven play with situations too delicate for the screen, 


‘No Questions Asked’—Unfavorable 
(Comedy-drama, John Golden, Masque), 


Ibee. 


‘Broomsticks, Amen!’'—Unfavorable 
(Drama-Kilpatrick-Little). 
Pennsylvania Dutch hex doctors with limited screen appeal. 


Abel. 


‘Sing and Whistle’—Unfavorable 
‘SING AND WHISTLE’ (Farce comedy, Gropper and Truex, Fulton), 
Too lightweight for stage and same goes for screen chances, 


Ibee. 


‘The Shining Hour’—Favorable 
‘THE SHINING HOUR’ (Drama, Max Gordon, Booth).—British drama 


Okay for both stage and screen. 
lbee. 


‘Richard of Bordeaux’—Favoraale 

‘RICHARD OF BORDEAUX’ (Drama, King and Mollison, Empire), 
Biographical cycle of films will probably include this play next season, 
Hollywood interest when show played London reported revived. 


lbee. 





‘Queer People’—Already Sold 


‘QUEER PEOPLE’ 


(Comedy-Drama. 


Bogue. National). Howard 


Ilughes already owns screen rights with Universal optioning him, but 


it’s not good film material. 


Abel, 





‘Legal Murder’—Unfavorable 
‘LEGAL MURDER’ (Melodrama, Allen Productions, President). Poorly 
written play on the Scottsboro case. 


No picture material. lbee. 





Studio Placements 


Hollywood, Feb. 19. 
Ida Lupino, ‘In Conference,’ Chas. 





W. Rogers. 

Willard Robertson, ‘Whirlpool,’ 
Col. 

Charles Dunbar, ‘Show  Off,’. 
Metro, 


Leo Carroll, ‘Sadie McKee,’ MG. 
Douglass Montgomery, ‘Little Man 
What Now?’ U, 


Wallace Ford, I Hate Women,’ 


Goldsmith. 


Alan Dinehart, Nat Pendleton, 
‘Catspaw,’ Harold Lloyd. 

Frank P. Adams, scrivening ‘Liz- 
zie Skerit,’ Chas. P. Rogers. 

Irene Franklin, ‘Finishing School,’ 
Radio. 

Harry Holman, ‘Stingaree,’ Radio, 
and ‘The Acquitter,’ M. H. Hoffman. 

Ruth Warren, Billy Wayne, Jill 
Dennett, Billy Barty, untitled tele- 
vision short, Mercer. 

Arthur Vinton, Hobart Cava- 
naugh, Henry O'Neill, Clarence 
Muse,’ One Man Woman,’ WB. 

William Demarest, ‘Sawdust,’ WB. 


Yola D’Avril, Luis Alberni, Lita 
Chevret, Louise Beavers, Isobel 
Sheridan, Lyman Williams, Grace 


Hall, ‘Glamour,’ U. 

Hugh Enfield, ‘I'll Tell the World,’ 
U. 

Pauline Garon, Nat Carr, George 
Grandee, Otto Hoffman, Sid Saylor, 
‘Marrying Widows,’ Simmonds-Neu- 
feld. 

George Chandler, ‘Gentleman From 
San Francisco,’ WB. 

Brenda Fowler, ‘As the World 

Moves On,’ Fox. 

Ed Lowry, untitled short, RKO. 

Frank Reicher, ‘Return of Terror,’ 
WB. os 
G. Pat Collins, ‘One Man Woman,’ 
WB. 


Donald Meek, ‘Thirty Day Prin- 
cess,’ Par. : 
Arthur Hohl, ‘Bull Dog Drum- 


mond Strikes Back,’ 20th Cent. 
Lynn Starling, ‘Down to the Last 
Yacht,’ Radio. 
Jane Storm, 
dan,’ Par. ; 
Charles Starrett, Sally Blane, 
‘Romantic Journey,’ Chesterfield. 
Barry Norton, ‘As the World 
Moves On,’ Fox. 
Charles Fallon, Alice Ardell, Eu- 
gene Borden, ‘I'll Tell the World,’ U. 


story treating ‘Su- 


Fred Stanley, ‘Odd Thursday,’ 
Fox. 

Edward McWade, ‘Telling the 
World,’ U. 


Lawrence Grant, ‘Lady Mary’s 
Lover,’ MG. 

Richard Tucker, ‘Show Off,’ MG. 

Donald Meek, ‘Thirty Day Prin- 
cess,’ Par. 

John Halliday, Grace Bradley, ‘In 
Conference,’ Par. 

George Barbier, 
groom,’ Par. 

William Arnold, Arthur Rankin, 
‘Murder at the Vanities,’ Par. 

Poodles Hanneford, Ernest Clarke, 
Alfreda Cardona, ‘Sawdust,’ Warn- 
ers. 

George Blackwood, James Flaven, 
Raymond Brown, Allen Cravens. 
‘Sisters Under the Skin,’ Col. 

Lowden Adams, ‘Whirlpool,’ Col. 

Dewey Robinson, Sidney-Murray 
comedy, Col. 

Bradley Page, Vincent Sherman, 
‘Highway Patrol,’ Col. 

Helen Lowell, ‘The 
mily,’ WB. 

Frank Conroy, Renee Whitney, 
‘Return of the Terror,’ WB. 

, William Gargan, ‘Twentieth Cent- 
ury,’ Col. 

George Stone, ‘Twentieth Century,’ 
Col, 


‘Often a Bride- 


Happy Fa- 


Jacqueline Wells, Noel Francis. 
Wilbur Mack, Loren Baker, Spen- 
cer Charters, Charles Grapewin, 
Mary Carr, Ruth Romaine, ‘Loud- 
speaker,’ Mono. 

Norman Foster, ‘In Conference,’ 
Par. 

Una Merkel, ‘Bull Dog Drummond 


Strikes Back,’ 20th Cent. 
Ralph Spence dialoging, Herman 





Bing, Ward Bond, Edward McWade, 





Dorothy Granger, Georges La Plant 
Andre Cheron, ‘I'll Tell the World,’ 
U 


Veree Teasdale, ‘Dr. Monica,’ WB, 

Henry Stephenson, ‘Thirty-Day 
Princess,’ Par. 

Sam White collabing with Jack 
Cluett on the Charlie Murray and 
George Sidney comedy, Col. 

Henry Stephenson, ‘Thirty-Day 
Princess,’ Par. 

Jane Darwell, ‘Finishing School,’ 
RKO, and ‘The World Is Ours,’ Fox, 

Ralph Remley, ‘The Key,’ Warne 
ers. 

Leonard Spiegelgass and L. G, 
Blockman, scrivening untitled yarn 
for Wynne Gibson, U. 

John Thomas, Johnny MHarron, 
Goodee Montgomery, Tom Ricketts, 


Aggie Herring, ‘Stolen Sweet,’ 
Chesterfield. 

Frankie Darro, ‘Happy Family,’ 
WB 


Kathleen Burke, ‘Bull Dog Drume« 
mond Strikes Back,’ 20th Cent, 

Mon Randall, handling poster 
art, U. 

Charles Bastin, ‘World Moves On,’ 
Fox. 

Jamison Thomas, 
Chesterfield. 

Walter Lang 
Over,’ Col. 

Frank Moran, 
Metro. 

Leo White, ‘Sadie McKee,’ Metro, 
Herbert Corthell, ‘Bachelor Wife,’ 


U 
the 


‘Stolen Sweets,’ 


directs ‘Party’s 


‘The Show Off,’ 


Rafaela Otiano, ‘Head of 
Family,’ 20th Cent. 


Lumsden Hare, ‘World Moves On,’ 


Fox. 

Franklin Pangborn, Berton 
Churchill, ‘Strictly Dynamite,’ Ra- 
dio. 

Nancy Carroll, ‘Springtime for 


Henry,’ Fox. 

Florine McKinney, ‘Operator 13,* 
Metro. 

Irving Pichel, ‘Return of the Tere 
ror,’ WB. 

Halliwell Hobbes, Russell Simpe- 
son, Dudley Digges, Marcella Core 
day, ‘World Moves On.’ Fox. 

James Burke, ‘Sisters Under 
Skin,’ Col. 

Constance Elliott, 
men,’ Goldsmith. 

John K. Butler adapting ‘Fortune 
Teller,’ Warners. 


the 
‘I Hate Wo- 


Warren Hymer, ‘Crowded .Out,’ 
Edue. 

Renee Gadd, ‘Bachelor Wife,’ U. 

Johnny Harron, ‘Romantic Jours 


ney,’ Chesterfield. 
Bartlett Cormack scripting ‘One 
Woman,’ Par. ‘ 
Warner Oland, ‘Bull Dog Drume 
mond Strikes Back,’ 20th Cent. 
Montague Love, ‘Frankie 
Johnny,’ Evskin. 


and 


Contracts 
Hollywood, Feb. 19. 

Fox picked up paper on Nick 
Foran for six months. 

Par has exercised its option on 
Adolphe Menjou for one pic. 

Metro has lifted option on Nacio 
Herb Brown and Arthur Freed. 


Twentieth Century has given 
Edna May Oliver a contract to work 


in George Arliss’ ‘Head of the 
Family.’ 
Leonore Coffee returns to the 


Metro writing staff on a one-year 
pact. 
Fox has handed new contract to 
Fred Sersen, trick shot technician. 
Freya Leigh, in N. Y. production 
of ‘Dark Tower’ signed at Fox. 
Dixie Lee, five pic pact, Momo. 


Paramount has given Howard 
Wilson an optional pact. 

Danny Toland pacted by Lew 
Ostrow at Mono. Due on coast this 
week, 

Sidney Buchmann gets a one-year 


writer contract at Columbia. 


Warners has taken ‘Oil 
Lamps of China,’ novel by 
Teisdale Hobart. 
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SOUND ASLEEP 





WMBR, Tampa, Monopoly Cry Brings - 
Odd Policy Decision from ASCAP 


+ 





For the first time in its history 
the American Society of Composers. 
Authors and Publishers, has given 


answer to the monopoly charge by 
extending permission to publisher 
members to deal directly with per- 
formance users. Responsible for 
this shift in policy is the latest suit 
filed by a broadcaster charging the 
Soeiety with engaging in a conspir- 
acy and illegal monopoly and seek- 
ing its dissolution. Station con- 
cerned is WMBR, Tampa, Fia., 
owned and operated by F. J. Rey- 


nolds, 
After ASCAP cancelled the 
@ampa_  outlet’s license on the 


ground that it wasn’t paying its 
fees, WMBR took the issue to court 
and declared that it was amenable 
to reimbursing copyright owners for 
music broadcast but it wanted to do 
its licensing direct with the indi- 
vidual copyright owner and not 
through the Society. Since ASCAP 
contended the station, maintained a 
monopoly control over these copy- 
rights it would first be necessary to 
dissolve the organization. 

vetter addressed to publisher 
members by E. C. Mills, of the So- 
ciety, advises that it has decided to 
give Reynolds an opportunity to do 
his business direct. If the station ap- 
proaches any publisher in the copy- 
right combine, it’s okay, says the 
communication, to quote terms, 
rates and conditions without refer- 
ring the license application to 
ASCAP. 


‘Last Ditch,’ Indie, Sells 
Out After Ist Skirmish 





To Utilities Magnate | 


St. John, N. B., Feb. 19. 


Cc. A. Munro, founder of CFBO, 
has settled his feud with H. P. Rob- 
inson, newspaper and public utili- 
ties magnate, over local broadcast- 
ing rights by selling out to the op- 
position. After giving Robinson 
title to his station Munro announced 
that he deemed it wiser to cash in 
now than wait for Robinson to force 
him to close down with a newer and 
more powerful station. Robinson 
hac secretly obtained a license from 
the Canadian government to build. 

Munro circulated petitions and 
originally announced he would fight 
big business to the last ditch. CF BO 
continue operation until March 1. 


$100 PER MAN FIXED 
AS NEW YORK SCALE 


Salaries for the musicians at NBC 
and Columbia have been raised back 
to their original 1932 level, $100 a 
week per man. New contract, ef- 
fective for the full year 1934, also 
Stipulates that the webs retain the 
same quota of musicians carried 
currently on either’s payroll. 

New York musicians’ union agreed 
to a $10 reduction in late 1932, when 
the broadcast business was on the 
sharp toboggan. Last fall, when 
things started to pick up for the 
networks, the union prevailed upon 
these sources to make up the $10 
difference with the employment of 
additional musicians. 

Negotiations on the 1934 contract 
Staried off with a demand of $110 
per man, but the union yielded on 
the $100 figure when the net’s as- 
sented to the retention of the pres- 
ent personnel quotas. 








DDD COAST-TO-COAST 
Feb. 19. 
subsid- 





Chicago, 
Show of D.D.D. product, 
iary of Campagna, which has been 
on an NBC wire west of Omaha 
only goes on a coast-to-coast hook- 
up on the Blue web Feb. 22 
Plan same talent with the Eric 
Saegerquist orchestra, Don Ameche 
and others plus guest 
Bobbe Arnst slated for 





attractions. | 


— & 








Can’t Mention Air Mail 


NBC program department 
has put a ban on any comedy 
reference whatever to the air- 
mail situation. 

Gags touching on the topic 
were bluepenciled from the 
scripts of a couple of commer- 
cial comics last week. 














| the 
| is in charge of Ed Harvey, program 
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initial bow. | 


CONGRESSMEN 
PROPOSE AIR 
LAWS 


Washington, Feb. 19. 
Favorable action on the Dill bill 
radio s'ations from 
United States was 





to curb outlaw 
broadcasting in 
forecast last week after the Senate 
Interstate Commerce Committee en- 
dorsed the measure. Bill, recom- 
mended by Federal Radio Commis- 
sion, is designed to prohibit foreign 
transmitters, chiefly Mexican, from 
getting programs from this country 
without Federal permission. 

Legislation prohibiting lotteries 
was proposed again during the 
week, while new bill to prevent dis- 
crimination between :lients was put 
forward. Both measures went to 
House Merchant Marine, Radio and 
Fisheries Committee for study. 

Measure proposed by Rep. Bland 
of Virginia provides $1,000 fine or 
year’s imprisonment for permitting 
the broadcasting of any advertise- 
ment of or information about ‘any 
lottery, gift enterprise, or similar 
scheme, offering prizes dependent in 
whole or in part upon lot or chance’ 
or any list of prizes given in such 
contest. 

Rep. McFadden .f Pennsylvania 
proposed addition of new sections 
which would impose $500-$5,000 fine 
for unlawful discrimination between 
clients. Intent is to insure equal 
opportunity to any person who is 
legally qualified candidate for any 
public office, any religious, chari- 
table, or educational company, cor- 
poration, association, or society, or 
any other like association or so- 
ciety. 

McFadden measure also proposes 
penalties for persons interfering 
with, preventing, or attempting to 
discourage broadcasting of any pro- 


STATION 








ADV. AGENCIES 
TABBING THEN 


Stations That Are Habitu- 
ally Neglected by Lis- 
teners in Own Towns Not 
Popular — Muff Oppor- 
tunities for Radio Show- 
manship 


‘TIED FOR 3RD PLACE’ 


So far as management, showman- 
ship, or alertness to program oppor- 


tunities is concerned some radio 
broadcasting stations are sound 
asleep. 


There are stations ranking third, 
fourth, or also ran in their loca) 
communities that ought to be at 
least second. Everything favors 
them yet they lag behind. 

There are stations that have no 
local opposition, yet radio fans 
habitually tune in other cities in 
preference. And there are stations 
that exist in a state of coma mak- 
ing practically no effort to serve 
their community beyond providing 
an occasional 15-minutes for the 
local congressman to do some politi- 
cal burping. 

But perhaps the most self-be- 
guiled of all the broadcasting gentry 
are certain station men who have 
through the sheer accident of 
geography and position a favorable 
balance of trade. They look at their 
books and fancy that the black ink 
is a mirror of their own clever 
showmanship as reflected in the 
discriminating selection of phono- 
graph records. 

They Sit and Think 

Among station men there are ex- 
tremely shrewd broadcasters. And 
there are also some marathon 
thumb-tweedlers and swivel chair 
polishers. They think its still 1927 
and that radio is a miraculous con- 
tract net that needs only be hauled 
in full of fish. A nice personality, 
a set of golf clubs, a few social con- 
tacts, and success in broadcasting 
is assured. 

Advertising agencies in New York, 
Chicago, and other large centers 
are growing aware of the stations 
that are muffing opportunities, that 
are ‘tied for third place’ so to speak. 
And its about ripe for some of the 
stations to snap out of the trance 
or else. Advertisers don’t care much 
about signal strength and trans- 
mitter gadgets but more and more 
they care about radio showmanship, 
an intangible commodity concern- 
ing which some stations are guilty 
silent. 





gram or inducing withdrawal of 
business. 





KAUFMAN LEAVES WCAE 


Goes with Hearst in N. Y.—Suc- | 
cessor Unnamed 





Pittsburgh, Feb. 19. | 

Jesse L. Kaufman, for the last | 
four years general manager of sta- 
tion WCAE here, leaving post here 
to become a.filiated in an executive 
capacity with Hearst Radio Service 
in New York. It’s a promotion for 
Kaufman, WCAE, owned and oper- 
ated by Pittsburgh Sun-Telegraph 
is a link in the Hearst chain. 

Kaufman left last week with his 
family for Florida, where he will 
vacation for some time before taking 
over his new post. 

No successor has yet been named, 
although Frank Smith, manager of 
WWSW, has been mentioned for 
job. In the meantime, station | 


| 





director. 


NEW SOUND EFFECTS 


Chicago, Feb. 19. | 
On March 1 H. G. Ashbuckar | 
bows out of NBC here as sounds 


effects engineer. 
Melvin Wanbault comes in on re- 


placement. 


i 


Showmanship provides that pro- 
gram entertainment average which 


'commands a station the good will 
and probable attention of its own 
community and 


is in a practical 
sense a guarantee of circulation be- 
yond any theoretical claims based 
on engineering tests. 

It’s happened more than once that 
1,000-watts makes a monkey out of 
10,000-watts. And even the mighty 
50,000 - watters have occasionally 
been painfully reminded of the com- 
petitive intelligence of some haught- 
ily deprecated upstart with a feeble 
dynamo but plenty of showmanship. 


DOUG STORER QUITS 


Showmanship Quarrels End in His 
Resignation 





Douglas Storer quit last week as 
radio department head of the Black- 
man Agency. Resignation climaxed 


a series of disagreements over 
policy and showmanship that fol- 
lowed Marion Harper’s entry as 


partner in the Blackman organiza- 
tion. 

Prior to joining Blackman 
and a half years ago Storer oper- 
ated stations in Detroit and Toledo. 
To work with him on the producing 
end Harper has brought in Carlos 
DeAngelo, whose previous connec- 
tion was N. W. Ayer as staff dra- 
matic director. _ 


two 


- 





Storer Network, Detroit Financed, 
Will Not Include WMCA, New York; 
Station Commitments Bars Deal 





Church Singer on % 


3oston, Feb. 19. 
That hard times are hurting 
church collections is no de- 
pression story according to one 
of the local radio warblers. 
Singer now gets a percentage 
of the plate collection for his 
services as Sunday soloist in- 
stead of a guarantee of $50 per 
service he used to get from the 
church. 











His Network 
No Myth, Sez 
McClelland 


Los Angeles, Feb. 19. 

George McClelland, who has been 
on the Coast in the interests of his 
proposed third national chain, left 
here Wednesday (14) for New York. 

He stated his proposed network is 
no myth and that the national hook 
up will be in operation by late fall. 
Los Angeles will be represented im- 
portantly in the set up with the 
third network copping one of the 
existing stations here, he said. He 
would not say, however, which one. 

He held several conferences while 
here with Earle C, Anthony, opera- 
tor of KFI, and KECA, the NBC 
outlets. 


JOHN HENRY RUNS 
FOR CONGRESSMAN 


Omaha, Feb. 19. 

John Henry, manager of station 
KOIL and also of the KFAB Omaha 
studios, announces his entry into 
the political race as candidate for 
Congress from the Seventh Iowa 
district. Running on Republican 
ticket, but will have much of cam- 
paign handled by Al Namen, Coun- 
cil Bluffs city Democratic chairman. 

In any event Henry will keep 
his connection with KOIL-KFAB 
whether he reaches Washington or 
not. Depending largely on farm 
vote as that is element he wishes 
to represent. 








ANNOUNCERS ORGANIZE 


Not a Union, but Want Break on 
Commercials 
San Francisco, Feb. 19. 
Spielers of the NBC studios have 
drawn up a constitution and organ- 
ized the National Announcers’ 
Association, electing as officers Nel- 


as 


son Case, president; Paul Gates, 
v.-p.: Buddy Twiss, sec-treas.; and 
Sid Goodwin and Dick Ellers, ex- 


ecutive council. 

Boys aren't set up as a union, nor 
are they making any demands on 
the chain. They will, however, ask 
for a break in fees, claiming that 
the lack of income from those com- 








mercial spot announcements greatly 
minimizes their naychecks. 


Benny Fields Stays 

Los Angeles, Feb. 19 
Fields anothe 
ap- 
Shell 


from 


Benny 
five- 
pearances 
Show, 
San 


fFarners 
eontract for weekly 
on the CBS 
which switches 
Francisco tonight 


week 
coast 
here 
(Mon.) 
Georgie 
Horace Heidt’s for the 
broadcasts, 


Los Angele: 
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Failure to work out a deal with 
WMCA, New York City, resulted 
Monday (19) in the sudden cessation 
of negotiations and the departure 
of George Storer for Florida. WMCA 
was to have been the New York 
outlet for a new network organized 
by Storer and to include his own 
three stations, CKLW, Detroit; 
WSPD, Toledo, and WWVA, Wheel- 
ing. 

Storer found WMCA involved in 

personnel and other commitments 
that made further negotiations for 
the station unattractive to Storer at 
this time. However, Storer is con- 
tinuing with his own plans, which 
anticipate taking in 14 stations east 
of the Mississippi in a web to get 
going by Oct. 1. Name he proposes 
for his link is American Broadcast- 
ing Co. 
Backing Storer in his formation 
of a third national web is a syndi- 
cate composed of Detroit capitalists, 
Storer himself originally came from 
Detroit where his family has been 
engaged in the metal stamping and 
auto accessory business. At the 
present time CBS clears through 
both his Detroit and Wheeling sta- 
tions. 
ligation to Columbia prevents him 
from using CKLW as the Detroit 
release of his own chain by the 
time he is ready to unveil Storer 
has another outlet in that city com- 
mitted to come in with him. 

Contract that Storer offered the 
group of Wall Street scions now op- 
erating WMCA stipulated that the 
project be recapitalized with both 
the Whitney-Ryan boys and the 
syndicate bankrolling, Storer putting 
up additional finances. Donald 
Flamm, however, would _ retain 
ownership of the New York 1,000- 
watter. Agreement between Flamm 
and the Whitney-Ryan coterie is 
for three years with an option for 
two more. Jack Adams, who pro- 
moted the WMCA leasing proposi- 
tions, has a five-year contract with 
the station’s operating organization, 
the Federal Broadcasting Corp, 
With the entry of Storer, Adams 
was to step down intw a lesser post 
and the direction of the station to 
go to Storer or some one designated 
by him, 





Philadelphia, Feb. 19, 


Paul Harron, who two months 
ago started his own regional hook- 
up, the General Broadcasting Sys- 
tem, on a co-operative basis out of 
WPEN, is dickering with WNEW 
as the point of release for the new 
area. Approach has also been made 
to WMGM, the outlet formed by 
merging three wavelengths. Lat- 
ter station is owned and operated 
by the Loew theatre chain. 

WPEN has been piping dance 
band music in from New York spots 
but embarrassments caused by 
tornout wires and deliberately poor 
music have been too many. Harron 
believes that an ally in New York 
would solve the problem. 


Rush Hughes Busy 


Los Angeles, Feb. 19. 
Rush Hughes switched here from 
San Francisco to m.c. the Shell 
Show over coast CBS, will be on a 
new program Monday afternoons 
over KFI, NBC outlet. = 
He will interview various picture 
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Stoll’s orchestra replaces | Sanborn 


names in the afternoon then handle 
the Shell Show at night and jump 
back to San Francisco for his daily 
woman's pictorial programs. 


Schnoz Aides East 
Keb. 19, 
Milt Raison and Jack Harvey, ma- 
terial writers for Jimmie Durante, 
left here for New York Friday (16). 
They go to confab with Chase & 
on the first three broad- 
Durante over the coffee 


Hollywood, 


for 


casts 


hour. 


In the event his contract ove * 
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Petrillo Liberalizes Union Rules; 
Okays Special Hours, Conditions 








Chicago, Feb. 19. 


Chicago Broadcasters Association 
last week got together with Jimmy 
Petrillo on an agreement with the 
Chicago Federation of Musicians. 
Stations in on the agreement on 
musicians’ pay to run until Jan. 31, 
1935, are KYW, WENR, WAAF, 
WLS, WGES, WMAQ, WBEBM, 
WSBC and WWAE. Chicago Tri- 
bune outlet, WGN, is not a member 
of the association and will make its 
own terms with the union. Reduc- 
tions were given by Petrillo in 
many instances. 

Following are the major terms of 
agreement: 

Solo engagements or accompani- 
ments only, for two consecutive 
hours or less, $13.00. 

Single engagements, terminating 
prior to 12 o'clock noon for two con- 
secutive hours or less, $8.00. 

Individual agreements added fol- 
lowing terms with four local sta- 
tions: 

WLS: The scale set at $60 per 
week per man and double for the 
contractor, for five afternoons per 
week of three consecutive hours or 
less with a minimum of 10 men to 
be employed. 

WSBC: Two mechanical device 
operators or pianists to be employed 
30 hours per week, time to be con- 
sumed in six days between hours 
of 10 a.m. and 3:30 p.m. and 5 p.m. 
to midnight, scale per man per week 
placed at $55. 

WGES: Two mechanical device 
operators or pianists at specified 
hours at $60 weekly scale and on 
WAAF three device operators or 
pianists on specified hours at $50 
scale. 


pas Overtime Pro Rata 


Important change was made in 
the overtime arrangement. Pre- 
vious ruling that overtime be paid 
for at the rate of $1.50 per half 
hour or fraction thereof has been 
switched to read that all ‘overtime 
be paid pro rata in 15 minute peri- 
ods at time and a half for all over- 
time.’ 

Auditions for those outside of the 
station organization performed by 
musicians other than those em- 
ployed regularly on the staff during 
their established hours shall be 
charged for at the rate of $6.00 per 
man for two consecutive hours or 
less—leader or contractor, 50c per 
man extra, 

In the new rulings oboe, English 
horn, piano and celeste shall not be 
considered doubling. 

When a combination of six mu- 
sicians or less are used on sustain- 
ing programs there shall be no. fee 
for a leader or contractor. 


SELLINGER LEAVES 
LORD & THOMAS 


Chicagc, Feb. 19. 
Henry Sellinger blows the Lord 
& Thomas agency here after sev- 
eral years in charge ot the radio 
department. 
Lou Goodkind, who was second in 
command, moves up to the big desk, 











NO McCARTHY SUCCESSOR 


San Francisco, Feb. 19. 

Upon his return from New York 
and Hollywood, Don Gilman, NBC 
v.-p. and western prexy, announced 
that no successor would be named 
to fill the spot left vacant by his 
assistant, C. L. McCarthy, who feft 
to join KFI-KECA and Earle C. 
Anthony in Los Angeles as assistant 
to the general manager. 

McCarthy’s duties as station re- 
lations chief and in charge of traffic 
have been distributed among other 
execs. 

Gilman plans to leave shortly for 
the northwest for a once-over of 
the NBC stations he has not visited 


“In about a year. 





Ted Howard’s Arrowhead Inn Or- 
chestra is: featured at the newly 
opened Roxy Club, Newburgh, N. Y. 





Harry Walker’s 1934 Revue is the 
floor show attraction at the Orien- 
tal Restaurant, Newburgh, N. Y., 
with Rex Ford's Orchestra. 





Stan Stanley wiil probably keep 
his orchestras at the Thomas Jeffer- 
son Hotel, Birmingham, until the 
first of March at least. His contract 
has been extended a few weeks. 


Wendell Mason Dies 


Boston, Feb. 19. 


Wendell Mason, connected with 
broadcasting since 1925, died Feb. 
13 as a result of a fall on an icy 
sidewalk. 

Mason entered radio work as a 
script writer and master of cere- 
monies at WEEIL. Later he was 
program director at WHDH, and 
just prior to his death had ar- 
ranged to do a daily period of phi- 
losophy and original poems on 
WBZ. He is survived by a wife, 
three daughters and a brother. 


Film Stars Coin Ideas 
Gives Auto Show 100% 
To Radio Performers 


Seattle, Feb. 19. 


Radio stars will be depended upon 
100% to help attract the masses to 
the Silver Jubilee Seattle auto 
show, March 3-10, at the _ local 
Civic aude. 

Pix stars were cold to the kind 
of kale offered by the auto moguls. 
Bookings include ‘Senator Fish- 
face,’ Nathan Stewart, Don Julian, 
and Margie, Verna Freschette, Vir- 
ginia Kelsey, Fortune Sisters and 
the Morgan family (six). Unit is 
locally billed as ‘Vanities of 1934.’ 
Auto show will carry a charge of 
40 cents admish, 


POLICE INDIANA VIA 
FIVE RADIO STATIONS 


Fort Wayne, Feb. 19. 


An Indiana state-wide radio sur- 
vey is now being conducted under 
the direction of the state police de- 
partment with Al G. Feeney, state 
director of safety, in general 
charge. Proposes immediate erec- 
tion of five police broadcasting units 
over the state in preference to one 
large plant. 

Fort Wayne will have one of the 
units, another set at Indianapolis. 
Other locations are to be decided on 
directly. Each station will operate 
with 500 watts of power. 




















lowa Station Merger 


Cedar Rapids, Ia., Feb. 19. 

Iowa Broadcasting company, sub- 
sidiary of the Des Moines (Ia.) Reg- 
ister Tribune, operating KSO in 
Des Moines, has announced that a 
new $25,000 station will be erected 
in Cedar Rapids to step up the fa- 
cilities of KWCR, Cedar Rapids, and 
WIAS, Ottumwa. To have 500-watt 
power in daytime and 250 at night 
under frequency of 1430 kilocycles. 

Merger of the two stations was 
completed Feb. 14 when WIAS went 
off the air in favor of KWCR, the 
studios and facilities to be com- 
bined in the Montrose hotel until 
completion of the new broadcasting 
unit. The consolidation is being 
made with Federal radio commis- 
sion approval. 











KOMO?’s Big Hookup 
- Seattle, Feb. 19. 

KOMO, which devoted last week 
to celebrating its union with KJR 
under the Totem Broadcasters Co. 
and its new studio formal dedica- 
tion, broadcast an NBC network 
program, the first transcontinntal 
program to originate from Seattie 
in many a moon. 

A 30-piece orchestra under the 
direction of Lloyd Solberg will play 
a half hour program of latest song 
hits in special arrangements. 





FITCH SHOW SPREADS 


Chicago, Feb. 19. 

Fitch company going for addi- 
tional coverage on NBC. Is add- 
ing mountain and Pacific coast out- 
lets with Wendell Hall rebroadcast- 
ing for the west. 

Fitch also going into Canada 
through the radio dise route, Hall 
and company doing a second show 
from the NBC studios after each 
broadcast with the show piped down 
into the RCA Victor studios, 
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Program Dead Spots 
In Canada as Songs 
Abruptly Tuned Off 


Ottawa, Feb. 19. 

In reply to contempt-of-court 
proceedings taken by the Canadian 
Performing Rights Society Limited 
in that prohibited popular songs 
continued to be played by the Can- 
adian Radio Commission chain de- 
spite an injunction, the Federal 
Commish declared that in no case 
were the musical numbers played 
in a Commission’s station but were 
part of programmes originating in 
outside stations. These were pre- 
sumably U. S. broadcasts which 
were being relayed over the Can- 
adian stations. 

Evidence was brought out in the 
hearing that the Commission's em- 
ployees were under instructions to 
cut off prohibited numbers as soon 
as possible but sometimes the airs 
were not recognized until too late. 

Society requested a second in- 
junction and the matter was taken 
under advisement. Eight popular 
songs are involved and the sudden 
‘blanks’ in commission programmes 








are causing wonderment among or- 
dinary listeners. 


Gen. Tire Off Drama 


Chicago, Feb. 19. 

General Tire company last week 
suddenly got a flock of doubts 
about returning to the ether with 
their former ‘Lives at Stake’ show. 
Figure that maybe they don’t want 
any more dramatics. Are now au- 
ditioning a number of musical pro- 
grams and it’s 100-to-1 final selec- 
tion will be with tunes. 

Starting date on NBC has been 
set back two weeks, from March 6 
to the 20th. Follows request of 
General Motors to NBC for addi- 
tional time for the Seth Parker- 
Frigidaire broadcasts with General 
Tires okaying the delay. 











CEMENT ROAD PUBLICITY 


Indianapolis, Feb. 19. 

Portland Cement Company has a 
series of bi-weekly broadcasts over 
WFBM, called ‘Down the Hoosier 
Trails... Program employs a 14- 
piece orchestra under direction of 
Walter Realeau, and talent from the 
Civic Theatre group, who dramatize 
automobile excursions to points of 
interest throughout the state, call- 
ing attention to the roads leading to 
these spots. 

Plans are under way to feed 
WOw0d, Fort Wayne, from WFBM. 





SELTZER QUITS CBS SALES 
Chicago, Feb. 19. 
Benjamin Seltzer has resigned 
from the local sales staff of CBS. 
Reduces the chain sales setup lo- 
cally to a trio headed by Len Erick- 
son, 





Husk O’Hare orchestra goes into 
the Jefferson hotel, St. Louis, Feb- 
ruary 24, with daily broadcasts over 
KMOX, St. Louis. Band personnel] 
is being kept at 14. Three Burke 
Sisters with the band for the past 
two years have been replaced by 
the Gohlke Twins and Miss Maxine 
Chalfant, 





Don Bestor’s unit play the Para- 
dise, Bronx, this coming week (23). 


Ford Show Denied CKCL by Commish 


When CFRB Can't Give Clearance 





Gratis Guest Stars 


Philadelphia, Feb. 19. 

Silver Wedding gin programs 
over WCAU starts this week using 
guests” stars nightly. Kenneth 
Harlan and Al St. John are sched- 
uled Tuesday, Jane and Katherine 
Lee Wednesday and Mel Klee 
Thursday. All are from current 
bills in local theatres. 

None of the performers are 
getting paid by the commercial. 
Unless the commercial sends them 
some gin. 


STATIONS PROTEST 
DAVENPORT MOVE 


Davenport, Ia., Feb. 19. 

Opposition to the removal of sta- 
tion KICK, Carter Lake, Ia., to 
Davenport, to take over WHO, old 
station in the Palmer school of chi- 
ropractic, has developed from three 
other stations in the territory with 
formal protests filed with the fed- 
eral radio commission. 

Stations WRJM, Racine, Wis., 
protects its rights for a remanded 
hearing on the approval by the com- 
mission for the KICK move, in the 
event that the Davenport station is 
found to interfere with the Wiscon- 
sin ether outlet. 

KSO of Des Moines has filed a 
formal protest against the transfer 
and has asked for a formal hearing. 
Station WHBF, Rock Island, IIL, 
across the river from the Davenport 
ether outlet location, is bucking the 
removal on the ground that another 
station here would not best serve 
the public interest. 

According to Dave Palmer, busi- 
ness manager of the Palmer school, 
objections will halt opening of the 
station about a month. Authority 
to est-blish the station here was 
gianted several weeks ago by the 
commission after the Palmer school 
had purchased the equipment of 
station KICK of Carter Lake, owned 
by the Red Oak Broadcasting Co., 
and also allowed use of the former 
call station letters WOC. 














Palmer’s Gadget 


Davenport, Ia., Feb. 19. 

B. J. Palmer, radio pioneer, is 
readying a new gadget for use in 
conjunction with WOC which re- 
turns to the air soon. It is a spe- 
cial mike, believed to be the first, 
for telephone use and may be used 
for a long-distanced transcription 
of addresses and the like when 
away from the local bailiwick. 

Gadget sells around $250. 


‘Cal. Melodies’ Chopped 


Los Angeles, Feb. 19. 

‘California Melodies,’ first regular 
CBS program to emanate from the 
coast for the whole network is off 
KHJ and replaced with a com- 
mercialler. 

Half hour spot, Thursday nights, 
is being filled by ‘Imperial Jubilee,’ 
featuring Gill and Loemling, paid 
for by Jevne Bread Co. and broad- 
east over the coast Don Lee CBS. 
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Parliament Will Decide Fate—Trial Year 
Up April 1 





Ottawa, Feb. 19. 

Prime Minister R. B. Bennett 
told the House of Commons Friday 
that he had ordered a probe into 
the Canadian Radio Broadcasting 
Commission by a Parliamentary 
Committee ‘to reconsider the Na- 
tional radio broadcasting question’ 
and to give the members of 
Parliament an opportunity to ex- 
press their views. 

Federal statute providing for the 
creation and operation of the 
Canadian Commish expires April 1, 
the intention being to give the 
tribunal a trial for one year. This 
was done because of objections 
raised against expenditures of 





large sums of money at a time when 





there was an apparent necessity for | 


strict government economy. Thus, 
the radio board got off to a bad 
start and complaints against its 
rulings and _ activities generally 
have continued throughout’ the 
year from both government bench- 
ers and members of the Opposition 
in the House of Commons. It has 
also been reported that radio users 
refused to pay their 1933-34 license 
fees as a protest and the matter of 
non-payment of license fee is before 
the law courts in the form of a test 
case for the statute providing for 
the licensing of receiving sets. 

Opportunity now presents itself 
for the Parliamentarians to air their 
views for the guidance of the gov- 
ernment, 
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Toronto, Feb. 19. 

Explanation for the banning of 
the Ford Motor program sched- 
uled for the Thursday night 
broadcast of CKCL will offer little 
relief to the rancor of Can- 
adian radio listeners. Reason given 
is that program sponsors were un- 
able to secure the permission of 
Canadian Radio Commission to 
broadcast over a Canadian sietion. 
CKCL officials admitted that the 
CRC had ruled that ‘the program 
must not go on the air under any 
circumstances.’ 

Inquiry revealed that the trouble 
arose from the inability of CFRRB, 
local Columbia outlet, to handle the 
Ford program because already car- 
rying a sponsored program. CFRB 
is the commercial station of the 
Canadian Commission. CFB offi- 
cials claim that, although they carry 
the regular Sunday night Ford pro- 
gram they were unable to find a 
spot for the Thursday night show 
and requested CKCL to carry, but 
Harry Sedgwick, managing director 
of CKCL, had to first get the per- 
mission of Hector Charlesworth, 
chairman of the Canadian Radio 
Commission, 

Sedgwick claims that he was un- 
able to get any satisfaction from 
Canada’s radio czar. He says ‘Mr, 
Charlesworth left the telephone 
while I was talking to him. I held 
the line for 20 minutes and then 
called him back. I was told the 
chairman was too busy to talk to 
me.’ 

Answered by Wire 

Local broadcast officials were un- 
able to explain the dog in the 
manger attitude of the Canadian 
Radio Commission as outlined in a 
later wire to‘;CKCL in which it was 
stated that broadcasting of the Ford 
program would not be granted. The 
CRC regulations rule that, in draw- 
ing up daily schedules, Canadian 
stations shall not have more than 
40 percent foreign programs. Reg- 
ulations further point out ‘a pro- 
gram of foreign origin which ad- 
vertises goods made in Canada and 
names the address in this country 
where such goods are produced and 
distributed, shall be deemed a Can- 
adian program.’ 

Whereupon Ford officials express 
amazement that the CRC chairman 
should take the attitude that the 
Ford Motor Program of Canada is 
an American company and stressed 
the fact tonight that the Windsor, 
Ontario, plant employed more than 
5,000 Canadian workmen and used 
all Canadian-made material possi- 
ble in their product. 


Jockeying KPO 





San Francisco, Feb. 19. 


In the bag for NBC here is a 
switch in KGO and KPO that, it is 
planned, will put the latter station 
to the fore as a broadcaster of net- 
work shows by virtue of its 50,000 
wattage. Move is now being ironed 
out, and possibly may be ready 
early in April. 

Figured that KPO, now is well 
well localized in its appeal, will 
reach the San Joaquin valley, which 
is quite a hop for KGO's 7,500 watts. 

Chain’s sales and traffic depart- 
ments expect a switch of some of 
the network’s commercials, which 
now include all the big shows, to 
KPO. KGO will continue to get 
some of the shows, commercial and 
otherwise, as well as more locally 
produced stuff. 

Although NBC recently dispesed 
of KYA to Hearst that station con- 
tinues to take some of the network 
sustaining features, amounting to 


some 25 per week. 





Fidler to L. A. 
San Francisco, Feb. 19. 
Fred Fidler has temporarily trans- 
ferred from the local offices of J. 
Walter Thompson to the Los An- 
geles quarters from which he will 
handle the Shell Oil Show on the 
Don Lee-CBS chain. . 
Fidier will be gone at least six 
weeks and will oversee the Shell 
show which was recently shifted 
from KFRC here to KFI. 


Station WFBM, Indianapolis, is 
sold solid commercial, from 5:30 to 
10:30 p.m., including spot announce- 
ments at station breaks. Time not 
taken nationally by the Columbia 
chain has been sold locally. 
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RULES OF SHOWMANSHIP 





CBS Horoscopes Summer Audience; 


86 Cities Divulge Vacation Habits 





Columbia has just completed a 
survey on summer audiences which 
estimates that the coming warm 
spell will show a listening loss of 
only 1.5% as compared to the cur- 
rent winter season. On the basis 
of answers to questionnaires col- 
lected for this study the~network 


contends that the audience this 
summer numerically will be greater 
than the listening tally for any 
winter season prior to the current 
one. 

For the summer audience survey, 
which will be distributed among 


advertisers and their agencies next 
week, CBS used 4,820 question- 
naires which the Ross Federal Re- 
search Bureau supervised as to the 
filling out in 85 cities. Bureau's in- 
vestigators. submitted three ques- 
tions: (1) Do you plan to go away 
for a vacation, and how long? (2) 
Will you take a radfo set with you? 
and (3) Do you plan to use one 
when you get there? 

From the answers tabulated CBS 
drew up a series of arithmetical 
deductions As stated in the sur- 
vxey, 67 out of every 100 famiies 
will take a vacation some time dur- 
ing the summer; 46 out of every 100 
radio families plan to be gone for 
two weeks in either July or August, 
and only 10 out of every 100 fami- 
lies equipped with radio will be 
average audience loss every two 
weeks during these two months. 
Also, points out the study, the in- 
vestigators found that eight out of 
every 10 families intend taking 
their sets with them. 

Converting the Ross findings into 
percentages, the network figures 
that 90.3% will be home during any 
two-week period of even July and 
August, and that with the 8.2% 
who will take their sets with them 
on vacation there will be 98.5% of 
the 18,000,000 American set owners 
exposed to broadcasting through 
the coming summer. What has 
helped in a large measure to assure 
this summer audience, says the sur- 
vey, has been the widespread sale 
of the auto set and the midget edi- 
tion which can be tucked away in 


the bag. 
How the study arrives at a su- 
perior audience this summer as 


compared to the winter of 1932-33, 
is as follows. It estimates that by 
July, 1934, there will be 18,000,000 
radio equipped homes, basing these 
figures on a survey now in process 
of completion. Deducting the an- 


ticipated listening loss of 1.5% 
leaves 17,730,000. In January, 1933, 
a CBS survey showed 16,809,000 


radio oanapEen homes. 


AGENCY HAS 7 SHOWS 
ON CBS EACH FRIDAY 


Batten, Barton, Durstine & Os- 
borne holds the agency record for 
the number of programs released 
Over a network in a single day. 

On CBS’ Friday daytime schedule 
the agency is responsible for the 
Oxol, Salada tea and Silver Dust 
stanzas, while the B.B.D.&O. rep- 
resentation on the evening end con- 
sists of March of Time (Remington- 
Rand), Happy Wonder’ Bakers 
(Continental Baking), Marvelous 
Melodies (Hudnut) and Ruth Et- 
ting-Johnny Green (Oldsmobile). 


NBC Gets Show When 
CBS Has No Time 


Chicago, Feb. 19. 

Dr. West toothpaste company 
practically set for red NBC web for 
the Frank Merriwell kid show. To 
start early in March at 5:15 eastern 
standard across the board. 

Negotiations with Columbia 
tme fell through when CBS 
couldn’t spot the toothpaste show 
at 5:15 next to the present Philipps 
Dental Magnesia program at five. 
J. Walter Thompson office here was 
offered the 4:30 slug but agency fig- 
ured that time was a bit too early 
for kid shows. 








for 





McGarrett in L.A. 


Assignment as manager of the 
CBS program department’s branch 
in Los Angeles has gone to George 
McGarrett, of the web’s New York 
production staff. McGarrett’s task 
will take in both the building of 
programs and the discovery of 
coast talent adaptable to radio. 

Burt McMurtrie who has been on 
the westcoast the past three months 
getting the branch under way is 
due back in his New York niche 
within the next two weeks. 





GET BREAKS 
INN. Y. 


About a dozen boy actors appear 
to handle the bulk of assignments 
on radio programs emanating from 
New York City. Below them is a 
horde of several hundred would-be 
juvenile Thespians who find expres- 
sion and experience through two 
Saturday shows using lots of young- 


sters. These are respectively ‘Lady 
Next Door’ framed by Madge 


Tucker for NBC, and ‘Children’s 
Theatre of the Air,’ piloted for Co- 
lumbia by Nila Mack. 

Desire to crash the radio is not 
confined to amateurs with ambi- 
tious mothers. Most of the lads 
have theatrical backgrounds and 
stage experience. But the profes- 
sional kids also have ambitious 
mammas. When getting the inside 
track ‘or dramatic assignments 
boys earn up to $250 weekly. Aver- 
age per broadcast is $25-$35. 

Recent introduction of drama- 
tized sales spiels on a number of 
programs has been a break for the 
youngsters as the need for children 
in these commercial plugs is of ob- 
vious fam!y importance. Goal of 
all boy actors is to become the title 
character in a serial built around 
some wonder-boy of fiction like 
Penrod, Skippy, Frank Merriwell. 
In the case of ‘Red Davis’ for 
Beechnut, however, the hero is 25 
years old. 

Eddie Wragge, Walter Tetley, 
Lester Jay, Andy Donnelly and 
Billy Hollop, all around 12 years of 
age, and Laddie Seamon, Arthur 
Seanlon, Jimmy McCallion, Edwin 
Eaton, Julian Altman and Peter 
Donald, around 15, seem to be 
those most in demand by the ad- 
vertising agencies casting boy parts. 





Teaberry Gum Expands 
Mystery Dise Spots 





Chicago, Feb. 19. 

Through the local Kastor agency 
the Teaberry gum mystery discs 
are being spread through additional 
territory after a click on WLW in 
Cincinnati. Are going on three other 
widely separated transmitters, WJR 
in Detroit, WGY Schenectady, and 
WBT in Charlotte. 

Chicago situation is being held up 
by a number of present contracts 
with local stations for sports re- 
ports. Understood that upon com- 
pletion of current deals gum com- 
pany will switch to the mystery 
show plugs. 


Tom Mix Series Ends 





Ralston Purina folds the Tom 
Mix Adventure series on NBC 
March 26, with the intention of re- 


suming the show in the fall. Prod- 
uct connected with the horse opera 
is seasonal. 

March withdrawal date will make 
it a 26-week run for the Mix ghosted 
affair. 
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‘nBG GUIDES 
ADVERTIOERD 


Booklet Lists Objectionable 
Practices — Advises to 
Avoid Boomerang Prom- 
ises, Extravagant Claims 
and Stereotyped Shows 





“MARTEN UP 


has issued its first handbook 
for the guid- 
and advertis- 
the 


NBC 
policies 


ing agencies. Contained in 


booklet is an array of should-not 
and must-nots, both pointed and 
ambiguous, through which the net- 
|'work seeks to set up a code of ethics 
lfor the advertiser to follow in 
| plugging his goods. 

3esides telling the advertiser how 
to write and deliver his plug copy 
s0 that it won’t offend listener taste, 
booklet touches upon the sub- 
| ject of air showmanship and cau- 
tions against the various methods 
of misrepresentation common to 
advertising. Testimonials must re- 
flect the genuine experience or 
opinion of a competent witness and 
in all cases, the network insists, the 
advertiser submit three days in ad- 
vance a bond protecting NBC or a 
notarized release from the quoted 
testimonial giver. 

Number of the should-nots allow 
lots of room for interpretation. In 
these instances there is no citing 
of examples or particularizations, 
which leaves the advertiser no al- 
ternative but to submit his stuff 
and see how far he can get away 
with it. What constitutes unplea- 
sant advertising copy is not made 
clear. This angle is covered by a 
single, oddly phrased sentence which 
reads: ‘Unpleasant or gruesome 
statements should be avoided as 
more likely to offend than to in- 
struct or entertain.’ 

Stale Rehashing 


On the subject of showmanship 
the booklet confines itself to the 
following paragraph: ‘Each program 
should be individual and distinctive 
and should not resemble too closely 
an adjoining program on the same 
network. In other words, the en- 
tire day’s broadcasting must be bal- 
anced to furnish variety of enter- 
tainment and instruction to listen- 
ers. Especially, the advertiser and 
the network should cooperate to 
prevent repetition of the same 
musical numbers in programs oc- 
cupying nearby periods.’ 

Title sheet of the handbook, which 
follows in toto, describes it as ‘a 
statement of principles and require- 
ments governing broadcast pro- 
grams, to serve as a means of main- 
taining the value and effectiveness 
of broadcasting advertising: 

PART ONE 
PRINCIPLES 

The National Broadcasting Com- 
pany can best serve the true inter- 
ests of its advertisers by placing 
first the interests of the public. 

Broadcast advertising derives its 
value from listeners’ enjoyment of 
programs and their confidence in 
the statements made on behalf of 
advertisers. Anything which mars 
their enjoyment or impairs their 
confidence reacts unfavorably on all 
broadcast advertising. 

Radio stations are required by 
law to serve public interest, con- 
venience, and necessity. Public in- 
terest has been held by the courts 
to mean service to the listeners or, 
in other words, ‘good programs.’ 
Stations broadcasting objectionable 
programs have had their licenses 
eancelled by the Federal Radio 
Commission. 

The responsibility for protecting 
the public interest rests both upon 
the advertisers and upon the net- 
work. This statement, therefore, 
aims to define, in the light of ex- 
perience, proper standards of pro- 
gram quality, good taste and in- 
tegrity, to be set up and enforced 
by the co-operative effort of the Na- 
tional Broadcasting Company, its 
advertisers and their agencies. 

These standards grow out of the 

Continued on page 37) 





NBC Needlessly Jittery, Says Agency: 
Forces Issue on Fred Allen Spoof 


7’ 
a 





Ponds Off Air 


cold cream retires from 
the network lists March 6 after a 
run of four consecutive years on 
NBC. Broadcast of March 6 also 
winds up Maude Adams’ six-week 


Pond's 


contract with the cosmetic maker. 
United States Tobacco (Dill’s 
Gest) will move into the vacated 


niche with a revised 
Pick and Pat. 


NO STATIONS 
TAKE NEWS 
SERVICE 


Details of the news broadcasting 
agreement between the press asso- 
ciatians and the networks were ex- 
plained to a gathering in New York 
Monday (yesterday) of the station 
managers on NBC's payroll. CBS 
transmitted the same info to man- 
agers of Columbia operated outlets 
in a letter sent out last week. 

Bureau which will clear the news 
for broadcast purposes is all set 
to start functioning March 1. Not 
a single indie operated station has 
to date (yesterday) subscribed to 
the service which will be supervised 
by James W. Barrett, former city ed 
of the New York World and Amer- 
ican. WOR, Newark, announced the 
week before that it was coming in 
under the plan but Barrett has yet 


riday night 
show headed by 





to receive this commitment on 
paper. 
Meantime NBC and Columbia 


have furnished the suite of offices 
that Barrett’s bureau is occupying 
in the French building on Fifth ar- 
enue, and assumed all operating ob- 
ligations until indie stations start 
joining the service. Cost of the ser- 
vice to all outlets concerned will be 
pro rata of the bureau’s overhead 
plus the wire charges for the news 


letters. Latter will be sent collect 
to each subscriber, Newspaper 
members or clients of the As- 


sociated Press, the International 
News Service and the United Press 
have been advised that after Feb. 
2 they will be restrained from 
broadcasting any news collected by 
these services unless cleared 
through the radio-press bureau. In- 
structions in this instance affect 
newspapers who operate their own 
outlets or which have a newscasting 
hookup with some station in the 
same town. 

In a letter signatured by Philip 
G. Loucks members of the National 
Association of Broadcasters were 
informed last week that the NAB as 
an organization has not committed 
itself to the radio-press pact. 


Washington, Feb. 19. 

Attacking radio press com- 
promise, Senator Dill, of Washing- 
ton, warned newspapers that a 
radio news service that will give 
the newspapers a lot more trouble 
than they might expect eventually 
is bound to come into existence. 
Millions depend on the announce- 
ment of news via the radio to get 
the news of the world, Chairman of 
Senate Interstate Commerce Com- 
mittee, said. 

Washington solon criticized as in- 


sufficient the agreement to limit 
radio news broadcasts to five 
minutes. 


KMOX Staff Additions 
St. Louis, Feb. 19. 

J. N. Newell comes here from 
Sioux Falls, S. D. to join the 
KMOX publicity staff. 

Another addition is R. E. Dunville 
to the sales staff. Eugene V. Moser, 
former continuity editor of KMOX, 


| script he and his co-author, 
' Tugand, 


Script which Sal Hepatica had 
scheduled for last Wednesday 
night’s (14) broadcast was ordered 
tossed out by NBC execs because 
the theme of the burlesq dealt with 
the pampering of penitentiary in- 
mates. After Fred Allen had in- 
sisted that he be permitted to audi- 
tion the show for network higher- 
ups the continuity was reinstated 
with slight touches of the blue 
pencil. 

Reason given for the original or- 
der was that the web feared that 
the kidding given the subject by 
Allen would be interpreted by the 
LaGuardia administration as re- 
flecting unfavorably on the latter’s 
reaction to conditions found in the 
recent raid on Welfare Island. Al- 
len contended that in preparing the 
Harry 
had not been inspired by 
the W. I. penitentiary raid. Nor 
could he see how any of the comedy 
situations could be considered as 
likely to offend Mayor LaGuardia or 


{his commissioner of corrections. 


Richard C. Patterson, Jr., NBC's 
executive v.p., held the latter post 
under the previous New York City 
administration. 

Rejected script was handed Allen 
by the program department late 
Tuesday afternoon (13) or five horvyn 
after he had rehearsed the shuw 
with his cast. Following pressure 
brought by the agency on the ac- 
count, Benton & Bowles, the NBC 
powers agreed to give the thing a 
personal hearing the next afternoon, 


NEW QUARTERS FOR 
NBC, SAN FRANCISCO 


San Francisco, Feb. 19. 

Changes in the physical setup of 
NBC will be completed about April 
1, when the network will drop offices 
and two studios at 67 Sutter and 
open new and additional quarters 
now being readied in the 111 Sutter 
building. 

Chain already has the second and 
twenty-second floors, with part of 
the third. Replacing the 67 Sutter 
studios, two new but small ones will 
be opened on the twenty-first floor, 
and extra office space leased on the 
third. Studios in Hale’s store re- 
main. 

Dream of an NBC building to 
house the western division heade- 
quarters here has always been 
floating around, but seems quite ree 
mote at this time. 








NBC Soconyland Sketches 
Move to Getchell Agency 


J. Stirling Getchell agency takes 
over the supervision of the Soe 
conyland Sketches from Batten, 
Barton, Durstine & Osborne April 
1. Move comes as a sequel to the 
acquisition by the Getchell outfit 
of all the Vacuum and Standard Oil 
of New York business about two 
months ago. 

Change of agency pilots will 
find the program’s NBC release ex- 
tended to 13 stations with Detroit 
and Philadelphia the latest added 
to the list. Stanza, rating as the 
oldest dramatic commercial on the 
air, celebrates its seventh con- 
secutive year Feb. 27. Only show 
topping it for longevity is the A & 
P Gypsies, 


KMTR Staff Changes 


Hollywood, Feb. 19. 
In an economy move, KMTR, has 
cut its orchestra from 12 to six 
members and has made several 





changes in staff and executve posi- 
tions. 

C. Sharp-Minor, is out as organe 
ist and same for Lois Deering, staff 


pianist. Mel Williamson is through 
as traffic manager and announcer 
with David Carlyle replacing in the 
announcing spot and Benjamin 
Ferguson in as traffic manager. 
Fred Lane replaces Harry Le Roy 





is back on the payroll in the pro- 
Auction denartment 





as announcer 





they 


va 
. ey 


7 





aati sma . 





Oia AYRE 7? 


Pat ae ree 


oe) Oe Negeayeee 


as it oh 


SN ENE NI eg: 


Sa etsy 





Merwe 


ee ee 


OBS 


es 


| 


d 
54 
é 
: 
ig 
+ 
B 

Pa 

q 





Pin Hira og 


32 VARIETY 





'" 





RADIO SHOWMANSHIP 


(Merchandizing Stunts and Program Tieups ) 





RADIO 


Tuesday, February 20, 1934 








OUTSTANDING STUNTS: 


FILM SOUND TRACK 
PROGRAM 


(Station KNX, Hollywood) 








Hollywood. 


An hour show built around the 
radio reproduction of a sound track 
of a motion picture, manifests what 
can be done exploitationwise for a 
local film showing, and at the same 
time garner dough from a commer- 
cial account. In this case a beer 
concern foots the Dill. 

While film-air programs can not 
be used universally because of the 
danger of satisfying the listening 
audience and thus keeping patrons 
from the local theatre where the 
picture is showing, in cases where 
a picture is away from the beaten 
path, such as “The Lost Patrol,’ it 
should be effective, judging from 
the treatment of this particular 
broadcast, 

Nature of the yarn and the sus- 
pense built around the danger from 
Arabs to the lost detachment in the 
desert lends itself as good air 
fodder. Exceptionally fine back- 
ground music from the film, par- 
ticularly interpretative in helping 
tell the story, is almost in itself a 
satisfactory program. 

Narrative written by Jock Law- 
rence and read by John Swallow 
fills in the vacant spots which only 
could be told visually and is con- 
nected smoothly with the dialog 
from the film. 

While similar programs have been 
put on before here in 15-min. periods 
this was the first time that an at- 
tempt was made to virtually tell the 
whole story and build a program of 
such length. As handled and with 
the ending of the story left untold, 
the innovation should bring cus- 
tomers into the theatre rather than 
drive them away. And provides 
station with a novelty program cap- 
a's, of attracting sponsorship. 





Hygrade’s Campaign 
Hartford. 

Is it possible to tie up radio and 
theatres and bring business to an oil 
and gasoline company? The tri- 
angle was found successful by the 
Hygrade Oil Company of this city. 

Some four months ago Hygrade 
Oil Company took one quarter hour 
period on WDRC, Hartford, with a 
broadcast on gossip from the show 
world using music asa background. 
Due to the tie-up with the fan 
listener, Hygrade turned to theatres 
for further assistance, Meeting the 
entertainment houses on a fifty-fifty 
break, all have benefited by the ex- 
ploitation stunts pulled over that 
period. 

When ‘Fugitive Lovers’ played 
here Hygrade worked out with one 
of the theatres the stunt of having 
two couples travel in different parts 
of the town disguised as the lovers. 
They visited every one of the 150 
stations in this vicinity and in many 
of the places as many as 50 to 150 
men and women were waiting to see 
the ‘Lovers.’ Passes were given to 
the first five to recognize the couple. 
The appointed meeting times had 
been announced on the radio only. 
Calls for days were received by both 
the oil company and the theatre 
from hundreds who wanted to know 
if ‘it is true that Robert Mont- 
gomery and Madge Evans are in 
town, 

When another theatre played a 
cluck double feature 3,000 tickets 
were distributed among the sta- 
tions, the company in return 
splurged on radio tie-ups and sta- 
tion displays with a result of good 
business for both. 

Each week the Hygrade Oil Com- 
pany offers a still of a star of a 
feature film in town, the pictures 
being secured from the theatres and 
mailed by the oil company to 
listeners. As many as 400 to 500 
requests have been received a week. 

Another theatre tied up with the 
oil company and to youths collect- 
ing the set of cards, which when 
put together spell ‘HYGRADE Gas,’ 
prizes are being awarded. The 

B prizes are awarded each Saturday 
by and at the theatre, but the cards 
are being distributed by the sta- 
tions and theatre with the condi- 
tion that attendance at the theatre 
on at least a small number of oc- 


casions is necessary. The theatre 
is getting good business and new 
ni#orists are driving in for the 
cards. 

Contract for 52 weeks for two 


broadcasts a week has been given 
by the Hygrade Oil Company to 
WDRC. 





Logrollers 

Inbreeding, which reduced roy- 
alty’s intelligence quotient to nearly 
vero and almost did the same to 
columnists, is now taking the peas- 
ant vitality out of ether programs, 
close observers say. 

Stars are talking to each other 
instead of to the mob at the dials. 
Everybody is giving an imitation 


-of everybody else, and while that 


may be the sincerest form of flat- 


this more recent turn 
is worse. The Logrollers League 
at least was frank about it, one 
member even going so far as to say 
on one of his programs, ‘a certain 
comedian—I won't mention him on 
this program since he doesn’t men- 
tion me on his— 

But the others are assuming that 
parodies, burlesques and imitations 
can bring more laughs than original 
work. Income tax figures have 
never borne this out, showmen say. 

Even sponsors are wondering 

where it will all end. They don’t 
claim to know much about the show 
biz, they admit, but they say they 
have searched in vain for cracks 
either for or against Kit Marlowe 
in Wm. Shakespeare's scripts. Or | 
any other of Bill’s old rivals. But | 
they’re hopeful that maybe modern | 
entertainers are privy to some sure- 
fire formulas which were denied the 
old-timers. 
Still they’re a bit fearful about 
that in-breeding thing remembering 
that it reduced everybody from the 
Bourbons abroad to the Jukes fam- 
ily in Jersey to half wits. 


Paris Styie Talk 

Boston. 
During a regular morning period 
bought by Filene’s department store, 
store’s dress buyer, a Miss Kelley, 
telephoned from Paris and _ her 
words were broadcast by WEEI. 
Miss Kelley described the latest 
French style trends and told of see- 
ing street fighting during the recent 
Parisian riots from her hotel win- 
dow. Conversation lasted eleven 
minutes. 


Too Much Gettysburg 

New York. 
advertisers should get 
After Cap- 


bad enough 








Network 
together on holidays. 


of Joy had devoted the entire pro- 
gram to the martyred president on 
Lincoln’s Birthday the very next 
program over NBC was the Carna- 
tion milk show, which went into its 
own lengthy salute to honest Abe. 

Of course, Lincoln with Washing- 
ton, the American flag, and the 
Spirit of ’76 is surefire on stage, 
screen or radio, but still a little 
judgment is never wasted. Carna- 
tion also recited the Gettysburg ad- 
dress, which had just been done 
with much dramatic intensity by 
an old G.A.R. veteran for Del Monte. 
Two programs with the same 
thought and very little ingenuity in 
delivery constitutes a problem that 
the programming ought to watch. 





Let ’Em Eat Cake 
New York. 

During the broadcast of the Little 
Jack Little orchestra from the Sil- 
ver Grill of the Lexington hotel 
Monday, Tuesday, Wednesday and 
Friday nights, samples of Hostess 
Cake (Continental Baking Co.) are 
passed among the diners. 

Giveaways come wrapped in in- 
dividual packages, allowing for 
hometaking or munching on the! 
spot. 


Nice Side of Blunder 
Chicago. 
National Tea Company in Chi- 
cago ran into a terrific amount of 
ham sales when price was an- 
nounced over the air as 12c a pound 
instead of 2ic, the proper rate. 
Company took it on the chin 
without whimpering, finding satis- 
faction in the large number of re- 
sponses. 
Popular Cop Contest 
Birmingham, 
A contest for the most popular 
cop in town was a stunt of the ‘Sun 
Rise Hour,’ over WAPI every 
morning, which goes on too early 
to think about. 
Contest ran a month and the win- 
ner polied 2,848 votes out of 12,728 
in all. 





99 County Programs 
Iowa City, Ia. 
WSUI, University of Iowa ether 
outlet at Iowa City, goes on the air 


Wednesday (21) with a new 
wrinkle, that of boosting each of 
the 99 counties in the state. Mrs. 


Pearl B. Broxam, program director, 
is readying all of the 99 special 
broadcasts, all clocked for 9:30 p.m. 
Journalism and speech departments 
are assisting in continuity. 





Did G.W. Visit Your Town? 
Schenectady. 
To celebrate Washington’s Birth- 
day WGY presents a specially writ- 
ten playlet by Tom Lewis written 
around a visit paid Schenectady by 
Washington in 1775. Cast consist- 
ing of Waldo Pooler, Douglas Me- 
Mullen, Florence Stanford and Pa- 
tricia Sheldon used for a studio a 
room in the old Glenn Home which 
Washington occupied. 
This sort of thing forms a natural 


tery it isn’t necessarily the most 
entertaining. not the intent. 

Every name attraction seems to As stated in launching the 
be guilty in this new deal, and while series, VaRigtTyY proffers these 
plugging a guy who plugs you is tests for what they may be 


stand. 


tain Dobbsie on the Del Monte Ship If it 


another station on the same wave- 
legth as Luxembourg and drown it 
out so that it can’t be heard outside 


job is to announce him, Instead the 





Reason for Series 





Impression in some quarters 
is that this series of surveys is 
meant to question radio as an 
advertising medium, Such is 


worth to radio as a commen- 
tary ,and for possible analysis, 
on commercial showmanship in 
broadcasting. 


‘Do 


Fans Know Sponsors?” Quiz 
Answered in Two Dixie Towns 





Charloite, N. C., and Birmingham, 
Ala., are combined this week in 
Variety’s survey of radio fan famili- 
arity with the products associated 
with prominent headliners. 

Charlotte is the site of WBT and 











EUROPEAN AIR 
MESS GETS 
WORSE 


Paris, 





Feb. 10. 
Rebel refuse to 
conform to the Lucerne agreement 
on wave lengths continue to gum 


up the ether in Europe, and drastic 
action is planned to stop them. 
Biggest offender is Luxembourg 
station, which not only refused to 
change to 240 meters, as arranged 
by the Lucerne plan, but chose on 
the day of European changing over 
to switch from 1,192 meters to 1,304 
meters, which interferes seriously 
with Warsaw's broadcasting under 
the new plan. 

Listeners who dial in that wave- 
band now get combination of Polish 
and Luxembourg dialect out of their 
loudspeakers, which sounds like 
Esperanto but is harder to under- 


stations which 


Luxembourg has had an ulti- 
matum demanding that it be good. 
won't play, International 
Broadcasting Union plans to put 


its own country. 

Already some station on the Con- 
tinent is deliberately sending Morse 
on the same frequency during 
Luxemboureg’s pet. broadcasts, just 
to add to the pleasure of the public. 
French are playing their little 
part in the confusion. Eiffel Tower 
was supposed to shut down on the 
night of the changeover, but it is 
still going merrily on. French say 
they will keep it going until they 
get a clear waveband for Radio 
Paris, their other station, which 
they say is being jammed, on the 
1,796 meter band, by other Con- 
tinental stations. 


Revise Early A.M. Rate 
Cards to Conform 





Chicago, Feb. 19. 
Stations are beginning to insti- 
tute new changes in their rate cards, 
particularly in the early morning 
hours. New rates generally agreed 
upon constitutes a reduction of the 
rate to about one-third of the net- 
work rate for these hours. 
Move follows the strict orders of 
the radio industry code which pro- 
hibits stations from selling time at 
prices not listed on their rate cards. 
In the past all stations generally 
classified their daytime hours un- 
der one schedule. But often spon- 
sors for hours before nine a.m. were 
able to secure reductions from the 
rate card on the contention that the 
hours before nine in the morning 
were less valuable than those that 
followed, 
Which means that rate cards will 
be divided into three categories in- 
stead of the usual daytime and 
night time listings with a special 
section of rates for the three hours 
before nine. 


PRIVATE RIBBING JUST 
A YAWN TO PUBLIC 


Albany, Feb. 19. 
Jim Healey and Chester Vedder 
have been ordered to cut out the 
smartaleckry and stick to their jobs 
over WGY. Healy’s job is to 
broadcast news flashes for the Al- 
bany Times-Union and Vedder's 





two used their broadcast periods as 
springboards for some strictly pri- 





tie-in with patriotic organizations 





and builds prestige for the station. 


j}vate comedy between themselves. 


With Code Proviso’ 


wsoc. Birmingham has WAPI, 
WBRC and WKBC. Jointly they af- 
ford a fairly normal cross-section of 
Dixie. While only 77 replies were 
obtained from Charlotte and but 54 
from Birmingham the two together 
|} may have some significance. 
However, some notable disparities 
ive exposed as between the percent- 
iges from the 77 and the percent- 
iuges from the 54. Phil Baker is at 
| the bottom of the Charlotte list, 
| while ranking number seven on the 
Birmingham group. Paul Whiteman 
and Boake Carter are similarly 
high-low as between the two spots. 
Charotte-Birmingham listings are 
the third in a series of American 
cities canvassed by Variery. Hart- 
ford and Minneapolis preceded. It 
is again stressed that this is not a 
poll of program or headliner popu- 
larity and not a question of relative 





merit. It is simply an attempt to 
throw light on the question, ‘Do 
fans Know Sponsors?’ 

VARIETY’s queStionnaire is ex- 


known headliners listed. To the 
right of each name is a blank space 
Only instruction given is ‘fill in the 
name of advertiser.’ At the bottom 
of each printed form is another 
space for the person filling the ques- 
tionnaire to state his or her occu- 
pation. 

Questionnaires are distributed 
personally (not by mail), and the 
essence of the canvass is that the 
blank be filled in without consulting 
any references. All persons ques- 
tioned are radio listeners. None are 
children. 

Questionnaires containing fewer 
than three correct answers are not 
counted, on the theory that such 
persons either are not radio fans or 
cannot fairly be included in a sur- 
vey designed to cover only the typi- 
cal and average in each city. 

One reply from Birmingham, a 
building contractor, described him- 
self as a habitual radio listener who 
habitually tuned down or out during 
advertising and tuned in again when 
it was over. This reply was, of 
course, not tabulated. VARIETY ac- 
cepts an approximate identification 
as correct and slightly twisted, mis- 
spelt or incomplete identifications 
are not disqualified. 





tremely simple. There are 25 well- 


Next Week: Providence, R. |. 





teachers, 8; saleswomen, 3; student 
ployed, 6; laundress, 1; mechanics, 


stenographers, 3; teacher, 1; 


Program Sponsor Identification 


CHARLOTTE, N. C. 


Questionnaires were tabulated from the following: H.usewives, 18: 


Ss, 9; clerks, 2; scientists, 2; unem- 
2; executives, 2; artist, 1; lawyer. 


1; newspapermen, 9; civil service employees, 3; grocer, 1. 
(77 REPLIES) 


Sponsor Sponsor Sponso: 

Correctly Wroagly Not 

Named Named Known 
A ae ey ere ry see .* 17 
Maxwell Show Boat .....:sse00000003 87 2 18 
Boake Carter ..... veeT iT CLP Le ee a 26 
ee Es hsb a basse biakesesae Gn 2 28 
Ed Wynn ..... cesGeseadecssacerserace, -* 28 
Se a I vince bwocesewdabesccee Oe 1 29 
RE re er & 36 
. BB” ee ee eee 32 40 
re ss cchw bee aeed vesaashweeuk: OR 3 41 
a NE Seer ee il 48 
SOPOPOROTICON GONE vic cccveseceessces 39 b 2 
oo a ee Ter LTT ee 5 54 
Wayne King Orchestra ........0:5002 18 59 
ae rete avexerene: 38 5 58 
Jessica Dragonette wre ee ne 1 63 
ae eee ieaaawasesc. Oa 2 64 
Casa Loma Orchestra .......::5:::5:: 10 6 61 
‘March of Time’ ........ ceca oceaseee am 21 46 
Olsen & Johnson .......... Prereree 9 3 65 
oo Bok. Er ee eer 8 ra 69 
NS oc cic cues dba veers 6 10 61 
ede a ay nak x bas eas ieee 5 2 


BIRMINGHAM, ALA. 
Questionnaires were tabulated from the following: Housewives, 16: 
nurse, 1; 
neers, 2; photographers, 2; druggist, 1; telephone girls, 2; newspaper- 
men, 3; unemployed, 2; electrician, 1; mechanics, 4. 


(54 REPLIES) 


modiste, 1; clerks, 15; engi- 





Chester the newscaster went in ex- 
tensively for poetry and philosophy. 
A little like Pat Barnes, 

Now he has been ordered to de- 
vote himself to providing the pub- 
lic with some news flashes, to cut 
out the palsy-walsy stuff, and to 





They called each other ‘colonel’ 


limit the sentimental outbursts to 
once a week, 








Sponsor Sponsor Sponsor 

Correctly Wrongly Not 

Named Named Known 
ae "RA epee ewes: — 14 
NT ana Sang on etd cagiag bck wae 3 2 19 
er a teen - 22 
ee EY eG ncancaectineaaeaedeatneca’ an ~~ 24 
ee HEIN Nii vccccevesetdcseescss S08 as 26 
Maxwell Show Boat .....::sess000008 7 oF 27 
Phil Baker ececce eee eee ae ees saeersaeae 25 1 2 
i nn + siao0s0bs 0000666 saan ben: ae 4 2 
a OS eee a es 34 
‘Rise of Goldbergs’ sreseessesetsersase 20 28 34 
RE EE errr eens 1 34 
Myrt & Marge see see ease eases sees 19 ea 35 
Wayne King Orchestra .......5:2::::; 18 - 36 
Metropolitan Opera .......cseeeee0002 17 1 36 
Boake Carter .......... Fexsunsasawnk sd 2 1 41 
Joe Penner ....... Lees adh cas Caaecee ae c< 42 
Bing Crosby ..... eA viaseaenecensaved as ~ 2 
Oe cass ch taaesecas. 3 37 
B.S e 8 ex 46 
Ye EE so da cad, bee ces cata cih 3 51 
2 eee ORS eS eb ne eeaOCRS 2 2 50 
POO: TPPOMMIINIUD osc cc i sdeeessisees 2 F 52 
and talked about their bicycles and H hfi Id’ B’k 
pinochle games and were ‘aan in- ers ie S picy 
formal and chatty between them- - 
selves. And when not kidding with Harry Hershfield last week filed 


with the New York Federal court a 
voluntary petition in bankruptcy, 
listing liabilities of $16,289 and no 
assets other than $45,000 in life in 
surance. Hershfield, who has reg- 
ular release over WOR, recently 
signatured a writing contract with 
the New York Herald Tribune Syn- 
dicate. 
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New Business 





NEWARK, N. J. 


Fischer Baking Co., six 15-minute 
programs 4 week, ‘Aunt Betty’s 
Good Time Club.” WNEW. 

Schainuck Clothing Co., nine 15- 
minute periods a week and six 100- 
word announcements a week. 
WNEW. 

Dr. William Mallas (dentist), six 
15-minute periods a week. WNEW. 

Billy Day Clothing Store, New 
York, six 50-word announcements a 
day, six days a week. WNEW. 

Kresge Department Store, Newark, 
time announcements every hour on 
the hour. WNEW. 

Grapefruit Growers Asso., six 100- 
word announcements a week plus 
three 15-minute ‘Big Brother’ shows 
a week through the Biow Agency. 
WNEW. 

Bulova Watch Co., time announce- 
ments on the hour every day in the 
week. Through the Biow Agency. 
WNEW. 

King’s Brewery, six 15-minute pe- 
riods a week. Through the Biow 
Agency. WNEW. 

Glemby Co. (Lorraine Hairnets), 
two 100-word announcements - five 
days a week for four’ weeks. 
WNEW. 

Phillip Morris Cigarets, 15-minute 
spiel on graphology by Mme. Olyan- 
ova Tuesdays. Through the Biow 
Agency. WNEW. 

Abraham & Straus, six broadcasts, 
recording, ‘First Ladies on the Air,’ 
starting Feb. 28, Mondays, Wednes- 
days and Fridays. WOR. 

R. B. Davis Co., 26 programs, 
starting Feb. 27, Tuesday, Wednes- 
day, Thursday, recordings, ‘Real 
Life Dramas.’ WOR. 

Pillsbury Flour Mills, four weeks, 
starting Feb. 19, Monday to Friday, 
afternoons, talk, ‘Party Lady.’ WOR. 

California Packing Co. (Del Monte 
Salmon), 13 weeks, beginning March 
7, Wednesday and Friday, 9-9.15 
p.m., recordings, ‘True Stories of the 
Sea.’ WOR. 


PHILADELPHIA 

Justrite Company (Birdseed), 
canary and trio, three time weekly, 
5-minutes. Signed direct. WIP. 

Penn-Jersey Auto Stores, half- 
hour weekly, with Agnes Anderson, 
Dick Wharton, Schatz’s orch. (Pub- 
licity Service Corp.) WHIP. 

Bristol Myers Co. (Milkweed 
Cream), 15-minute dise renewed for 
‘Through the Looking 
Glass with Irances Ingram.’ 
(Thompson, Coch). WCAU, 

Gillette Safety Razor Co., 
minute transcriptions for 
(Ruthrauff and Ryan). WCAU. 

Schenley Products (Silver Wed- 
ding Gin), five 15-minute programs 
weekly, for 52 weeks. (Radio Pro- 
motion Corp.) WCAU. 

P. Duff and Sons, Inc., 
bread Mix), three weekly 5-minute 
discs at 9.15 a.m., Tuesday, Thurs- 
day and Saturday, three months 
(B. B. D & O.). WCAU. 

Triplex Shoes, announcements for 
62 weeks. WFI. 


46 one 
Feb. 


(Ginger- 


Potter Refrigerator (direct), 5- 
Minute live program. Renewal. 
WFI. 

Kaier’s Beer, Lanse McCurley 
Sport Chats, 6.15-6.25, weekdays. 
WPEN. 

Pomer’s (dress house), sketch, 


"Ma ’n Pa Merr,’ 5-minutes Monday, 
Wednesday and Friday at 10.15 a.m. 
(direct). WPEN. 

Lane Bryant (dress house), talk 
and music, twice daily, once Sunday 
(direct). WPEN. 

Franklin Museum, advertising new 
House of Wonders, announcements, 
once _ daily. (Stewart, Jordan.) 
WPEN, WFYI. 

Horn and 
ments for 652 
(Clements Agency.) 


Hardart, announce- 
weeks, Once daily. 
WFI, 


BOSTON 

W. F. Young, Inc., Springfield, 
Mass., (Absorbine Jr.) series of half- 
hour programs, starting Feb. 25, 
through Erwin Wasey, New York. 
WNAC, WEAN, WORC, WDRC, 
W MAS. 

Firestone Tire & Rubber Co., 
(New England Dealers) the ‘Fire- 
Stone Crusaders’ a fifteen minute 
series starting Feb. 11, through 
Harry M. Frost, Inc., Boston, Mass. 
WNAC, WEAN, WORC. 

Old Age Pension Association, 
Washington, D. C., through WOL, 
Wash., series of fifteen minute talks 
started Feb. 7. WAAB, WEAN, 
WORC, WMAS, WIIC, WDRC, 
WEFEA, WLBZ, WNBH. 


Menderth, Inc., Boston, series of 5} 


and garden talks, 
started Feb. 18, through Chambers 
& Wiswell, Boston. WNAC, WEAN, 
WORC, WMAS, WICC, WDRC. 

Iels-Naptha, series of 15-minute 
programs two mornings a_ week, 
started Feb. 14, through Young & 
Rubicam, New York. WEEI. 

Emerson Seeds, series of 15-min- 
ute programs Sundays, starts Feb. 
25, through Broadcast Advertising, 
Inc., Boston. WEEI. 

R. H. White Co., series of 15-min- 
ute morning programs, once weekly, 
starts Feb. 22, through Sallinger & 
Publicover, Boston. WEEI. 

Toast Master, series of daily an- 


minute farm 


nouncements,_ starting Feb. 19, 
through Cramer - Krasselt, Mil- 
Waukee. WEEI. 


Lewandows, Cleansers & Dyers, 13 








5-minute programs starting Feb. 19, 
through Eddy, Rucker & Mickels, 
Cambridge. WEETI. 

Loose-Wiles Biscuit Co., 117 an- 
nouncements, three time weekly, 
starts Feb. 19; through Newell-Em- 
mett Co., New York. WEEI, 


OMAHA 


Tudor Plate, fifty-two break an- 
nouncements beginning March 19, 
daily except Sunday. Placed through 
A. T. Sears & Co. WOW, 


General Baking Co., two break an- 
nouncements daily except Saturday 
and Tuesday. More details to be 
arranged. WOW. 

Jack and Jill Coffee Shop, Hotel 
Hill, twenty-six announcements 
staggered between February 12 and 
March 11. Placed through Earl Al- 
len Co. WOW. 

Easy Washer Co., announcement 
daily except Sunday, month of Feb- 
ruary. WOW. 

Robin Hood Beer, announcement 
daily except Sunday beginning Feb- 
ruary 9 for two weeks. Placed 
through Bozell & Jacobs, Inc. WOW. 

Alaska Packers (Del Monte), 
twenty-six 15-minute transcriptions 
to be given twice per week, begin- 
ning March 6. Placed through Scott- 
Howe-Bowen Co. WOW. 

Hills Brothers Coffee, five minute 
transcriptions, five times per week, 


February 12 to March 19. Placed! 
through Scott-Howe-Bowen Co. 
Wow. 


Omaha Von Co., patent medicine, 
announcement daily except Sunday, 
February 5 to March 5. Placed 


through Bozell & Jacobs, Inc. WOW. | 


Whelen’s, cafe, one announcement 
every Monday beginning January 29. 
Contract indefinite. WOW. 

Nebraska Power Co., five-minute 
skits four times per week for six- 
teen times. Placed through Bozell 


& Jacobs, Inc. WOW. 

Hinchey Laundry, break an- 
nouncements Sunday and Tuesday. 
Began January 14, until forbid. 


Placed through Driver & Co. WOW. 

Evans- Emerson Laundry, an- 
nouncement every Monday for one 
year. WOW. 

Kimball Laundry Co., eighteen an- 
nouncements, once daily beginning 
Kebruary 4. Placed 
Allen Co. WOW. 

Haas Brothers, clothing store, 15- 
minute program Friday, 11.15-11.30 
a.m. Began February 9, ends May 4. 
wow. 


Hayden Brothers, department 
store, sale announcements, February 
11-13. WOW. 


Hillcrest Memorial Park, cemetery, 
15-minute program Sundays, 3-3.15 
p.m., began January 14, contract 
jndefinite. Placed through Ernest 
LBader & Co. WOW. 

Pathfinder Magazine, daily an- 
nouncement, except Sunday, Febru- 
ary 5 to February 14. Placed 
through First United Broadcasters, 
Chicago. WOW. 

Byron Reed Co., Graham _ Ice 
Cream Co., Goldstein-Chapman @Co., 
new accounts on Luella Cannam and 
her program of singing violins, 
Tuesdays and Fridays. WOW, 

California Packing Co., 26 15-min- 
ute transcriptions. Placed threugh 
McCann-Erickson. KOIL-KFAB. 

Iowa Soap Co., 26 15-minute tran- 
scriptions. Placed through R. J. 
Potts Co., Kansas City. KOIL- 
KIFAB. 

Bayer Aspirin, 13 half-hour tran- 
scriptions. Placed through Blackett, 
Sample, Hummert Co. KOIL-KFAB. 

Lloyd Sales Co., cigarettes, an- 
nouncement daily through February, 
March, April. WAAW. 

Super Service, thirty words daily 
for one month. Renewal. WAAW. 

John Optiz, Ford dealer, forty 
words three times daily, except Sat- 
urdays Placed through Buchanan 
Thomas Agency. WAAW. 

Franklin Hatchery, announcement 
daily for two months. Buchanan- 
Thomas Agency. WAAW. 

Beard Wall Paper Co., 
program, two times per 
Month of February. WAAW. 


10-minute 
eek. 





ST. LOUIS 


Colonial Baking Company for Du- 
plex bread, 52 weeks of daily an- 
nouncements on the Exchange Club 
program, Placed direct. KMOX, 

Benjamin Moore Company placed 
direct order for Triangle Club home 
decorating program once weekly for 
26 weeks. KMOX.: 

Chieftan Company, Baltimore, Md., 
announcements till 


ing April 22. (Van Sant, Dugdale 
agency). KMOX. 


Milton Oil Company for Dixcel gas. 
Radio disc called ‘News Parade,’ 
once week for 13 weeks. (Anfenger 
Advertising agency). KMOX, 

Marmola, radio disc called ‘Love 
Making, Inc.,’ once weekly. (Kastor 
agency, Chicago). KMOX. 

Bristol-Myers for Milkweed Cream, 
dise, once weekly. (Thompson-Koch 
Company). KMOX. : 

Rosicrucian Brotherhood, through 
Virgil L. Lenkin of San Jose, Cali- 
fornia. Dise of classical music and 
talk, once weekly for four weeks. 
KMOX, 

Viviano and Bros., announcements 
daily on Magic Kitchen. (Gardiner 
Agency, St. Louis). KMOX, 
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CHICAGO 


Walker Remedy Company, Water- 
loo, Ia., 30 one-minute announce- 
ments daily except Sunday between 
6.30-7.00 a.m. (Weston, Barnet 
agency, Waterloo). WLS. 


U. 8. School of Music, New York 
City, continuation order for 11 more 
weeks of five-minute radio discs on 
Saturday between 2.55 and 3.00 p.m. 
ee agency, New York). 

4 8. 

Lancaster County Seed, Paradise, 
Pa., seven five-minute discs on Sat- 
urday mornings at 9.30 am, (C. F. 
Kern agency, Phila). WLS. 

Borden Ice Cream Company, Chi- 
cago, renewed Puzzler program on 
Friday for 15-minutes for additional 
13 weeks. WMAQ. 

Northern Trust Company, Chicago, 
renewed for 13 weeks of 30-minute 
Northerners show at 9.30 on Friday. 
WMAQ. 

All State Company, Chicago, has 
signed for 13 weeks of 30-minute 
programs to be Known as ‘Musical 


Tintypes,’ each Tuesday. WENR. 
LOS ANGELES 
United Remedies, KNX, six 15- 
minute spots a week, Crockett 


Mountaineers, hill billies. 

Penn Gas & Oil, KFWB, Thurs- 
day, 9:15 to 9:30 p.m., Witch’s Tale, 
disc serial (Dan B. Miner). 

Jevne Bread Co., Don Lee Coast 
CBS, Thursday, 8:30 to 9 p.m. ‘Im- 
perial Jubilee,’ featuring Gill & 
Doemling. 

Associated Oil Co., to commercial 
the daily baseball game broadcasts 
over KFWB. 

Hy-vis Oil Co., Monday 7.30-8, ‘Ro- 
mance of Ancient Egypt,’ serial with 
Station stock talent. KFWB. 


PITTSBURGH 

Fred Fear Co., musical transcrip- 
tion three times. Placed by Scott- 
Howe-Bowen, Ine. WCAE. 

McCoy Co., contest, once weekly 
for 13 weeks. Placed by Scott- 
Howe-Bowen, Inc. WCAE. 

R. L. Watkins Co., transcription 
once weekly for 26 weeks. Placed 
by Blackett-Sample-Hummer, Inc. 
WCAE. 

Bayer Aspirin, musical transcrip- 


tion once weekly for 13 weeks. 
Placed by  Blackett-Sample-Hum- 
mert, Inc. WCAE. 


Pittsburgh Chevrolet Motors, stu- 
dio announcements 13 times. Placed 
by Blackett-Sample-Hummert, Inc. 
WCAE, 

Faivtcett Publications, studio an- 
nouncements three times weekly for 
three weeks. Placed by Crithofield- 
Graves Co. WCAE. 

Radio Cooking Club of America, 


studio program four times. Placed 
by Cecil, Warwick and Cecil. 
WCAE. 

Waters Center, announcements 
once weekly for 13 weeks. Placed 
by Cramer-Krasselt Co. WCAE. 

Dauler-Close Co. of Pittsburgh, 


studio announcements once weekly 
for 13 weeks, Cramer-Krasselt Co. 
WCAE. 

Cystex, transcriptions relating 
newspaper adventures once weekly 
for 15 weeks, Placed by Dillion- 
Kirk. WCAE, 

Chrysler Corp., drama _ transcrip- 


tion once weekly for 13 weeks. 
Placed by J. Stirling Getchell. 
WCAE. 


Gillette Razor, talk once weekly 
for 46 weeks. Placed by Ruthrauff- 
Ryan. WCAE. 

Chrysler Corp., transcription once 
weekly for 24 weeks. Placed by 


Ruthrauff and Ryan. WCAERF, 
Campbell-Ewalt Automobile Co., 
transcription twice weekly for 15 


weeks. Placed by World Broadcast- 
ing System. WCAE. 


CHARLOTTE, N. C. 
Lucille Shop, two five-minute pro- 
grams a week for an indefinite pe- 


riod. WSOC, 

Rosich’s Grocerteria, 13 15-minute 
programs. WSOC. 

Taylor’s Grocery, 13 announce- 
ments. WSOC. 


L. W. Driscol Corporation, General 
Electric refrigerators, five announce- 
ments. WSOC, 

Charlotte Salwage Company, 
announcements. WSOC, 

Pedic Manufacturing Company, 13 
announcements. WSOC. 

Pickwick Club, 13 announcements. 
Wsoc. 

Bayer Company, 
thirteen 30-minute 
scriptions, Wednesdays, 
7th through May 
Placed by Radio Sales, 
York City. WBT. 

Lees-McRae College (Buckwheat 
Flour), Banner Elk, N. C., fifty-two 
daytime announcements, Tuesdays 
and Thursdays from Feb. 20 through 
Placed direct. WHBT. 

Bulova Watch Co., four announce- 
ments each evening including Sun- 
day for one year, beginning April 1, 
1934. Placed by Radio Sales, Inc., 
New York City. WBT. 

Cole Manufacturing Co., Charlotte, 
N. C., three 15-minute programs 
each week, begining Mar. 13, 1934, 
advertising farm implements, Tues- 
days and Saturdays, noon. Piaced 
direct. WBT. 

Crane & Crane Clothes, Inc., New 
York City, for Mayo’s local store, 52 
announcements, day and evening, 
from Feb. 9 through April 8, 1934. 
Placed direct. WBT. 

Dr. Lyon’s Tooth Powder, New 
York City, thirteen 30-minute eve- 

(Continued on page 64) 


two 


New York City, 
evening tran- 
from Feb- 
2nd, 1934. 
Inc., New 


Air Line News 


By Nellie Revell 





An explorer on a recent commercial praised the exceptional qualities, 
as they say, of the sponsor’s coffee, basing his results on alleged tests 
made with the product while in the tropics. A week before he went on 
the program, however, the same explorer told a performer on the pro- 
gram that the coffee couldn’t be drunk in the hot lands and that it’s 
impossible to take prepared coffee to that part of the world, but that 
fresh coffee must be ground constantly. 


NBC’s House Dick 
NBC has a house dick. Owen Carney, a member of the New York 
police force for 30 years, 22 of them as a first grade detective, has been 
added to the service department as house detective and patrols the studio 
half of the RCA building. Due to the fact that the studios are open to 
public, undesirables might come in and Carney’s job is to keep every- 
thing in that Rockefeller tone. 





Helen Hayes a Showman 
No publicity was given to Helen Hayes’ appearance on the ‘45 Minutes 
in Hollywood’ show last Saturday (17). The actress was afraid the 
announcement would tend to make people believe she wouldn't be in her 
legit show that night, thus hurting business. She broadcast from her 
dressing room. 


Chesterfield Successor 

Andre Kostalanetz and his orchestra or a program featuring opera 
stars may succeed Stowkowski and the Philadelphia Symphony for 
Chesterfield. Kostalanetz auditioned for the cigarette sponsor last week 
and CBS also submitted the opera idea, one name being Rosa Ponselle. 

That Inexhaustible Civil War 
Roses and Drums, which isn’t even on a coast-to-coast network, won 
third place in the country’s favorite dramatic programs and one result 
of the popularity is that they can’t finish the Civil War. Program has 
been 19 weeks on 13 days in the Spring of 1864 and patrons are demand- 
ing more of the spy scripts now running. James Glover, who writes 
the show, estimates for publicity purposes that he refers to 14 reference 
books, drinks four bottles of beer, eats half a pound of cheese, four boxes 

of crackers and one jar of stuffed olives per script. 





Christians-Sidney-Boreo 
‘Big Show’ on CBS is gong in heavily for guest stars, with several 
per program. Next Monday (24), they will have three international 
guest performers, Mady Christians, Basil Sidney and Emil Boreo. 


Short Shots 
Pappy, Zeke, Ezra and Elton guest star for Bab-O March €..008 
Tastyeast auditioning for a Tuesday night spot, with Arlene Jackson 


starting for that sponsor Monday (26)....Betty Queen, vocalist withy gy’ 


Blubber PRergman on WOR, will do.a week of personal appearances at 
the Park Central Hotel....Vincent Lopez, who opens at the St. Regis 
March 1, with an NBC wire, is bringing an 18-year-old girl, Ruth Perry, 
as vocalist. She has had no previous experience....Gabby Budd says 
his idea of a great radio eomedian is one who can steal a joke and dis- 
guise it so that someone else will steal it....George Givot celebrated his 
28th birthday Sunday (18)....Jack Berger is preparing a series of 
Wednestiay night concerts at the Astor, arrangements being made for a 
wire....Trini Michel and his orchestra broadcast via a WMCA wire be- 
ginning this week, from the Moulin Rouge....Tony Wons is writing a 
series of articles for the new Tower Radio Magazine, the first issue to 
be out March 1, Distribution will be through the Woolworth stores.... 
CBS News Editor Don Higgins became the father of a 7%4-pound girl 
last Friday....Gilbert Seldes, Leonard Joy and his band, a quartet, and 
William Hargreaves are heading for a commercial roundup at WOR for 
the Emigrant Savings Bank....Leo Reisman is expected to leave the 
hospital this week. 


Gossip 

Margaret West, Texas cowgirl, starts an NBC sustaining shortly..ee 
James Haupt has joined a Connecticut station as musical arranger.... 
Musicians in radio claim a shortage of accomplished accordion players, 
stating there are but two, Charlie Rivian and Joe Mittiano, who can fit 
in in an all-round capacity. Others are good only for special work, they 
say....Arthur Boran will m.c. the new Colgate commercial at NBC..:. 
Pat Padgett talking about those barracuda he caught in Miami.....Gene 
Marvey will advertise hairnets on WMCA....So far the Pickens sisters, 
a choir and a quartet are named, although not definitely set, for the new 
Lucky Strike program....Programs now being staged at the Columbia 
Radio Playhouse are Georgie Jessel, the Ford shows, American Oil, 
Marvelous Melodies, Bond Bread and Big Show broadcasts....The day 
Ray Heatherton opened at the Roxy he came down with laryngitis.... 
Hearst, who is now using two spots a week on WOR, will take a third 
soon....They’re going to remodel the B. A. Rolfe-Ripley-Men About 
Town show, with Carlos De Angelo doing the job. Billy Repaid leaves 
the show....When his present radio contract runs out Howard Marsh 
will make a number of musical shorts featuring tunes from old shows 
in which he has appeared....Chick Webb has displaced Don Redmond 
at the Casino de Paris, also taking over Redmond’s wire....Zora Lehman 
has placed herself under the management of Rockwell-O’Keefe. 


Scrambled Notes 

Uncle Bob Sherwood is due for an NBC commercial in April....Phil 
Napoleon, cornetist, injured in an auto crash....Helen Nugent starts a 
new CBS commercial shortly....Palmolive program starts March 26 on 
NBC....Irving Rubine is the father of a nine-pound boy....Bill Wolin, 
of KFI, San Francisco, is in New York....Patsy Fick, James Parton, 
Robert Hope and Jane Lee (Jane and Katherine Lee) auditioned last 
Tuesday at NBC....Edward Klauber, CBS vice-president, back from 
Mediterranean cruise....Lola Lane, film actress and sister of Rosemary 
and Priscilla arrives in New York in a few weeks for a scheduled audi- 


tion for a major sponsor....Junis Face Cream, needing a girl for a half 
minute commercial spiel, only auditioned about 14 girls for the job.... 
Runkel’s is renewing ‘Maverick Jim's’ for one night a week instead of 


two on WOR. 


Stand By 

Douglas D. Connah, of the CES press department, will be married at 
noon Wednesday (21) at Grace church, New York, to Elizabeth Whit- 
lock, of Charlotte, N. C. Bride is a Junior Leaguer. Louis Dean, ¢x* 
CBS announcer now with Campbell-Ewald, is coming east from Detroit 
to be best man for the groom, his roommate for three years in New York 
--..Paul Ross, CBS Artists’ Bureau chief, was out last week on account 
of illness....Al Shean auditioned for NBC with Nat Carson as his part- 
ner....California Packing Co. will use WOR as its local outlet for the 
Del Monte Salmon program, every Wednesday and Friday night....None 
of the dailies carried the story of the fistic encounter in the CBS building 
between two radio personalities last week....NBC is putting a wire into 
the Gotham for Henri Busch and his band....Don Hall Trio have em- 
barked on a series of vaudeville dates....Don Bestor uses no signature 
song on the Nestle program,....American Protestant Defense League is 
looking over terms for a 13-week WOR contract for a Sunday afternoon 
spot....Billy Halop, 12-year-old actor, who is ‘Bobby Benson’ on CBS, 
has his own press agent now who hopes to build him as the ‘Boy Barry- 
more’....No musician in Jack Denny’s orchestra has been with him less 





than six years. 
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h uth ing CT. LIFE . , 
Mary McCoy Edgar Stelhi Johnny Green 6:45-Daily-WEAF | Scrappy Lambert Davis Percy a 
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Dave Grant 


(Fleischmann? 
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At the Console 
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“7:30-Th-WJZ CORN PRODUCTS — oe ee rey —. A Y.) Rey gs BROA DCASTING 
s . °° alae? 7 t1D- Mi- -E- ellw -M- . “ . . ; 
FTeewact Geo 10 Ae WABC NATL SUGAR | Socony Sketches 8:30-W-F-W47Z. 8 to 8:30 A. M.. WEAF, Daily 
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Joe Parsons 


Radio’s Low Voice 


SINCLAIR MINSTREL 


Every Monday, 
CHICAGO 


8 P. M., N.B.C. 











VIVIAN JANIS 


“ZIEGFELD FOLLIES” 


“Three’s 


CALIFORNIA 
COLLEGIANS 


Late Features of 


“Fifty Million Frenchmen” 


NOW 


“ROBERTA” 


a Crowd” 


JEDDO COAL 
7:15-Th-F-S-WJZ 
‘Don Quixote’ 
John Brewster 
Vilbert Seagram 
Mark Smith 
Allen Devitt 
Louis Hector 
Helen Dumas 
Leigh Lovell 
*N. W Aver 
JERGEN’S 
9:30-Su-WIZ 
Walt. Winchell 
*J. Walt. Thomp. 
JOHNSON & SON 
(Floor war? 
11°S50-™M-in-W AM 
Teny Wons 
Keenan & Phillips 
*Needham, L. & B. 
KELLOGG 
§:30-Daily-WdIZ 





| The Sinving Lady 


Edward Nell 
Arlene Jackson 
*Sidener. V & K 
PHILCO 
7:45 daily. ex. Sa- 
Su-WABC 
Boake Carter 
°F. W. Armstrone 
PHILIP MORRIS 
8-Tu-WEAF 
Leo Reisman’s Orc 


PILLSBURY 
16-30-Daily-W147 
‘Today's Children’ 
Irma Phillips 
Waiter Wicker 
Bess Johnson 
Irene Wicker 
Tucy Gillman 
Fred Von Amon 
Jean McGregor 
*Hutchinson 


11-M-W-F-WABC 


JACK 
BENNY 


WEAF 


10-10:30 


P. M. 


EVERY SUNDAY 


LERS 


Sizzling for NBC 

Warner Shorts 

Victor Records 
Theatres Everywhere 


For Further tntormation 
HAROLD KEMP, NBC Artist Bureau 
Radie City, New York City 


Personal Direction, CHARLES A. BAYHA 











“TODAY’S CHILDREN” 


Written by Irna Phillips 


vu ||| 


Sponsored by 


Sole Direction | Irene fic ‘ ose Uns 
HERMAN. BERNIE NEW AMSTERDAM | Allan Grant eHutchinson CHEVROLET Pillsbury Flour Mills Co 
1619 Broadway NEW YORK | KRAFT PRENIX o-TeWRAF NBC—W4JZ 10:30 A.M. 








New York City 
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iP Whiteman Ore 


10-Th-WEAF 


Ben Bernte Orc 








*Matt-Fogarty 


PROGRAM 


WENR 10:15 A.M. Daily 



































Tuesday, February 20, 


1934 


RA DIG; REPORTS 
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CARLOS GARDEL 
With Hugo Mariani Orchestra 
Spanish Songs 
30 Mins. 
Sustaining 
wJZ, New York 
Carlos Gardel was brought to 
America from Spain by NBC. If 
not the first he is assuredly one of 
the few entertainers ever to cross 
an inter national boundary under 
consignment to a foreign radio or- 
ganizi ation. 
Gardel is a baritone. His voice 
has melody and feeling and the 
sample of his microphone work was 
easy to take. Apparently Gardel 
no speaka do SEngleesh because 
throughout, the language of his bal- 
lads and serenades is Castillian. 
With Hugo Mariani’s orchestra 
the program filled an interlude be- 
tween commercials and filled it en- 
trancingly with latin dreaminess 
and romantic melody. . 
Gardel has possibilities, but it is 
not certain that he is being ex- 
ploited with any great demonstra- 
tion of showmanship. As he faded 
out it was announced he would next 
be heard at 10:30 p. m. four days 
later. Land, 


SYDNEY 
MANN 


THE GIRL WITH THE 
VIOLIN VOICE 


LOEW'S ORPHEUM 
This Week, Feb. 20 




















ny fe 








4 Tues., 12:30 A.M. 


HOTEL PIERRE 


JACK 
=DENNY 


AND HIS ORCHESTRA 


WEAF American Oil Co, 
WABC 
Sun., z P.M. 
Richard” Hudnut 
WABC 
Fri., 9:30 P.M. 

















Wed., 11:30 P.M. 


WIZ 
Sat., 12 Midnight 











IRENE CASTLE’S 
OWN STORY 


Now Being Released in 
20 Principal Cities 





On Transcription 
Dramatized for Radio 





Produced by 


BOB WHITE 
PRODUCTIONS 


333 No. Michigan Avenue, Chicago 











SID 
GARY 


Radio’s Versatile Baritone 


CUNARD HOUR 


10-10:30 P.M. Every Tuesday 


WJZ 


Direction 
FRANK PRESBREY AGENCY 














THE GREEK AMBASSADOR 
OF GOOD WILL 


GEORGE 
GIVOT 


On tour with condensed 
version “New Yorkers” 
Sole Direction 


HERMAN BERNIE 
1619 Broadway, New York 











PAT KENNEDY 


(The Unmasked Tenor) 
Sponsored by 
Paris Medicine Co. 
WGN, Chicago, Daily 
1:30-1:45 P M. CST 














TALLULAH BANKHEAD 
Dramatic Excerpts 

10 Mins. 

COMMERCIAL 

WEAF, New York 


Tallulah Bankhead, a personality 
and personage in the theatre and 
upon the screen, brings a name, but 
little else, to radio. Her appear- 
ance on the Rudy Vallee Fleisch- 
mann hour displayed a voice and a 
manner not susceptible to radio use. 
It’s hard, unfeminine, and lacking 
in nuance. 

Indeed the sketch was poorly 
staged throughout, so the star was 
at a double disadvantage. A trifle 
about lovers who decide to break 
it off with each breaking the news 
at the same time, the vehicle was 
a lot of gab and quite unfunny. 
Tempo was dilatory and the char- 
acterizations confused and simper- 
ing. Land, 
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BOAKE CARTER 
Sports Talk 
15 Mins. 
COMMERCIAL 
WOR, Newark 

New series for the CBS 
commentator of sports’ flashes and 
flash-backs. Program goes east 
and south and is sponsored by 
Schenley for Silver Wedding Gin. 

From the editorial view Carter, 
nightly standby for Philco on CBS, 
judges the coming Carnera-Lough- 
ran tussle, and picks ‘Da Preem’ to 
win easily. Also takes a rap at the 
Madison Sq. Garden crowd for try- 
ing to supplant the big fellow with 
Loughran as a gate draw. 

He then eases into the wrestling 
situation, oan Gen. John J. Felin, 


news 


of the N. Y. State Athletic Commish, 
drawing a next fire. He finally 
questions whether any part of 


wrestling is on the level. Last few 
minutes deal with an old football 
story which lacks punch for a close. 

If the rest of the series (five a 
week) maintain the policy of this 
first program, Carter should get the 
same response his news_ spots 
brought him. Handing the razz on 
the air to the big moguls is always 
good for publicity, and this kind of 
stuff will make the listener forget 
about the aircast being a transcrip- 
tion. Up-to-date stuff well mixed 
with the tales of past sports glories 
and late recordings give Carter the 
advantage of last minute happen- 
ings. Only objection might be Car- 
ter’s British accent, which some- 
times makes him difficult to under- 
stand. 

Commercial copy, handled by Alan 


Scott, WCAU an.wouncer (not 
named), is short. Type of show, of 
course, limits audience to men 


mostly but may catch the non- 
sports lovers too, because of Car- 
ter’s rep. 


ANNETTE McCULLOUGH AND 

FORREST WILLIS 
Songs and Piano Music 
15 Mins. 

COMMERCIAL 
WGY, Schenectady 

Miss McCullough, who did a local 
Kate Smith when the ‘Hello Every- 
body’ songster was at the height of 
her popularity, and who has broad- 
east over the NBC network from 
WEAF and from WGY, is now 
teaming with Forrest Willis on the 
early-morning commercial he long 
has done for a Capital District 
chain-furniture company. She is 
called ‘The Furniture Lady’ and he 
‘The Furniture Man.’ 

Miss McCullough warbles pop 
numbers in that even-pitch tone 
and that smooth style familiar to, 
and liked by, many listeners. Now 
a veteran radioite, her technique 
naturally is good. 

Willis, a member of the crooner 
school, handles a light voice skill- 
fully. He is also capable piano ac- 
companist and pop soloist. Some of 
the selections offered are from his 
pen. Willis also handles the num- 
ber announcements. Program is 
weighted down with advertising, 
which includes a list of prices and 
bargains for dialers only. Jaco. 


‘ 





jis played for laughs. 
i twist 





DON QUIXOTE 
Drama and Music 
15 Mins. 
COMMERCIAL 
WJZ, New York 
Don Quixote is the third of a se- 
ries of classic adventure yarns dra- 
matized for the air by Jeddo-High- 


land coal. Others were ‘Three 
Musketeers’ and ‘Robin Hood.’ Each 
yarn apparently takes several 


weeks to unfold and is then suc- 
ceeded by another. 

Programs of this type represent 
a higher degree of merit and radio 
showmanship than, unfortunately, 
they get credited with. Lacking 
name personalities and entirely de- 
pendent upon production and story 
values, programs don’t cause much 
talk. Yet its a fair statement that 
if the dramatic average of the air 
was as good always there would be 
less grumbling about dullness. 

‘Quixote’ as here rendered is a 
simple, straightforward rewrite on 
Cervantes which manages to cap- 
ture much of the delicious lunacy | 
of the fabulous knight and his in- 
credible squire. Music, a little 
moonstruck, carries out the mood 





admirably. A happy combination of | 

romance and nonsense is achieved. 
Jeddo-Highland sells coal intelli- ! 

gently. Land. 
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UNDERWOOD-E€ELLIOTT-FISHER 

‘Voice of America’ 

With Will Irwin, Alexander Gray, | 
Mary Eastman 

Variety 

15 Mins. 

COMMERCIAL 

WABC, New York 


This is a revise on the previous 
show of the office equipment maker. 
William Lyons Phelps is out and | 
guest stars are in. Alex Gray sticks | 
for baritoning and Mary Eastman 
is the lady warbler. There is a 
choral background. 

Half-hitting, half-missing, the 
Underwood show could be cited in 
evidence either way. In some re- 
spects there is a laudable attempt 
to be showmanly. At other mo- 
ments the show doesn’t seem to be 
accomplishing much. In the ab- 
sence of more specific indictments 
it may seem almost unfair to be 
lukewarm. But its that kind of a 
radio production. 

Will Irwin brought a full, rich re- 
verberating cough to the micro- 
phone. He talked about Lincoln 
with throat echoes, and commented 
upon the calmness of the American 
public as his voice thinned and 
swelled alternately, giving the lis- 
tener a vivid mental picture of an 
unhappy speaker probably purple 
from trying to hold in a cough that 
insisted upon expression. Obviously 
Irwin belonged in bed, not before 
a microphone. And the program 
was affected that way. 

Gray’s singing is an example of 
the right kind of voice. He’s there. 
Agreeable, too, is Miss Eastman. 
Dramatized heroism forms a seri- 
ous injection in the proceeds. A 
messenger boy casually rescues 
seven children from death by flames 
in one of these. 


Underwood's is the sort of pro- 
gram that can hold the average 
listener if the dials happen to be 
set that way but will probably not 
draw much audience against com- 
petition. Land. 








JIMMY and JANE 

With Myrtle Glass 
Conlon 

15 Mins. 

COMMERCIAL 

KFWB, Hollywood 


Myrtle Glass and Jimmy Conlon, 
former vaude team, have ingeni- 
ously tied a stage song and patter 
act to a serialization idea which is 
on this station for three 15-minute 
periods a week. 


Pair are ostensibly employed at 
a department store, with Miss Glass 
working at the music counter, thus 
allowing her an opportunity to sing 
a couple of numbers on each bill, 
with Conlon at the piano. 


Music end of the program is 
snappy and effective. Script show 
element has to do with the steal- 
ing of $400 from the store boss, 
with Colon suspected. Dialog stuff 
Commercial 
has the commercialler, a 
clothing concern, offering prizes for 
the best solution as to the thief. 


Program has a supper hour spot 
and at this time of the evening 
stacks up well with other local stuff. 

8tan. 


and Jimmy 





THREE SPINNERS 

Al Garr, Bill Elliott and Bo Buford 
Harmony 

15 Mins. 

COMMERCIAL 

WBT, Charlotte, N. C. 


Coming and going on “The Old 
Spinning Wheel’ as a theme, the 
Spinners are presenting’ close, 
syrupy harmony for Threads, Inc., 
of Gastonia, N. C., manufacturers 
of Mothers Thread, 

Bo Buford (Mrs. Bill Elliott) 
leads and plays the piano accom- 
paniment. Bill is tenor and Al bari- 
tone. They make a nice combina- 
tion and replace a ‘Threads of 
Thought’ program that Mothers 
Thread was using, with a philoso- 
pher and musical background. This 
program is in answer to requests 
for something livelier. 


Threads, Inc., is using radio ex- 


‘clusively for pushing its products 
‘and will plug “The Three Spinners’ 


hard with a 15-minute program at 
6:45 p.m. on Monday, Tuesday, 
Wednesday and Thursday. The 
same at 8 p.m. on Friday, and 3 
p.m, on Sunday. 


‘GERMAN PARTY’ 
All German Program 
Sustaining 
15 Mins. 
WOWO, Fort Wayne 

Station’s first concentrated ef- 
fort to reach large German popula- 
tion in city and territory. Also 
built with an eye for a beer con- 
tract, and it is understood several 
breweries are watching. Opening 
announcement in English followed 
by German translation. A member 
of the particular performing unit 
generally assists with this end. Two 
German recordings are used as 
background with spot entertain- 
ment next in line. This time it was 
the Eidelweiss band which was not 


; the usual brass set-up but harmoni- 


ous string instruments. 

Program has lots of possibilities 
and only needs more authentic at- 
mosphere with a touch of true Teu- 
tonic humor to land. Comes on} 
Monday nights at 9:30 , 


ja fine 


CONOCO TOURIST | LARRY TATE 
ADVENTURES | VOCAL 
Irvin Talbot 1/15 Mins. 
Talk, Songs, Band | Sustaining 
30 Mins. WCAU, Philadelphia 
COMMERCIAL Station vocalist easily rates net- 


WJZ, New York 


Continental Oil has Obvivusly set 
out to interest a particular seg- 
ment of the listening electorate, | 


job exceptionally 

directed to the 
accustomed to stowing his 
family, much of his house))!d | 
goods and himself into a car and 
calling it a vacation by rambling 
through the more scenically edify- 
ing sections of the country. 
And the medium that the petrol 
refiner has elected to garner this 
attention is a logical one, the dra- 
matized travelog. 

With the aid of a narrator, billed 
as the Old Traveler, each install- 
ment retails the adventures of a 
typical family on one of these 
jaunts. Last Wednesday night's 
(14) fable took thts family down 
through the Durango country of 
Colorado. Dialog bits sounded nat- 
ural and were only resorted to as 
a relief to the descriptive narrative. 
Latter phase of the script revealed 
touch for converting scenic 
color into words, with the resonant 
pipes of the player in the narrator 
role helping heaps in the picture 
painting. By cutting down on this 
lad’s forced chuckles the commer- 
cial would eliminate the only thing 
that mars the proceedings. 

Responsible for the musical in- 
terludes is Irvin Talbot, whose 
keen flair for synchronization makes 
listening to this session doubly 
easy. Wednesday night’s stanza 
also included a dash of choral har- 
monizing. As cued into the story 
it was farfetched stuff, but that 
didn’t take anything away from its 
appeal to the ear. For this same 
installment Tony Sarg was brought 
in to tell about the series of ads he 
has drawn for Continental Oil and 
how they have been gathered into 
a book to be given away for the 
asking. The drawings, he said, had 
been left uncolored so that the kids, 
and even the adults, could fill them 
in. Other giveaway that the pro- 
gram offered were road maps. 

Carveth Wells was the refiner- 
distributor's air attraction the pre- 


does the 
Program is 


and it 
well. 
fellow 


vious two seasons. Present pro- 
gram takes a hookup of 26 sta- 
tions and Tracy-Locke-Dawson, 
Inc. is the agency Odec, 
SINGING NEWSBOY 
Davie Bigelow 
15 Mins. 
COMMERCIAL 
WMCA, New York 

Davie Bigelow is the third in 


youngsters that the 
Grossman Co. has recruited this 
season to help it sell shoes over 
WMCA,. Baby Rose Marie was the 
first candidate and after 13 weeks 
of it Marilyn Mack took her place. 
Least talented of the threesome is 
the present incumbent. To the sen- 
sitive ear it’s not an easy nasal 
tenor to take. Perhaps with a little 
more experience and direction the 
crudity will wear off. 

Around the Wednesday night 
stanza the station has built some- 
thing of a production. Continuity 
starts off with a narrative as to 
how 14-year-old Master Bigelow 
came to be discovered. A heavy- 
handed dialog bit attributes the 
discovery to Gus Edwards. The im- 
presario heard the lad _ shouting 
‘extra!’ and attracted to the 
timbre of his voice, asked whether 
he could sing and wound up the 
exchange with an invitation to 
come calling on him at the Albee 
(Brooklyn), where Edwards at the 
time was playing. Program at- 
tempts cueing the song numbers 
by the headline improvising method. 
The improvisations are not smart. 
Master Bigelow made certain to 
dedicate one of his numbers to 
Grossman’s shoes. Ditty he picked 
for the honor was ‘You’re Such a 
Comfort to Me.’ He’s continuing 
the program’s theme song, ‘Baby 
Shoes,’ through which lyric the 
commercial gets at least six men- 
tions. Odec, 


a parade of 


— 


Sam HERMAN and Frank BANTA 
Xylophone and Piano 
Sustaining 
15 Mins. 
WGY, Schenectady 

Herman manipulates the ham- 
mers and Banta strokes the ivories 
on this 15-minute, thrice-weekly, 
early-morning program over WEAF 
and the NBC red network. When 
first on the air waves about six 
weeks ago, Herman’s xylophone se- 
lections bulked largest, but more 
recently Banta’s contribution to the 
broadcasts has increased. 


mers skillfully. 
tone from his instrument, and pro- 
duces a rhythmic brand of music. 
He does not overdo the forte stuff, 
which clicks on the stage or in an 
orchestra pit but which is rather 


work he gets each 


| Wilmington 


jhe has 


Tuesday at 11:45 
Mason's band, house 
accompaniment 
announcer of a 
announces the 
program besides doing the baritone. 
built a female audience in 
months through § sticking 
mainly to the love ballad, which he 
croons with more of a big time 
touch than is usually found among 
local warblers Program bills him 
as ‘singer of romantic songs,’ to 
which title he strictly adheres. One 
of the best sustaining-song jobs 
coming out of the Philly territory to 
date. 


a.m., Paul 
crew, furnishes ork 

Tate, a former 
studio, 


a few 





Palmer House, Chicago, has about 
decided against putting the Empire 
Room floor show on NBC for its 
pre-World’s Fair plug. 





Isham 
Jones 


Orchestra 


COMMODORE HOTEL, N, ¥. 
The big show sponsored by ) 
EX LAX oveey Sanaa 9:30- 
10 P.M. Sustaining—Tuesdays, ! 
spesetave and Fridays, 11:30- } 
P.M.; Saturdays, 11-11:15 
PM. coast to coast. WABC 











Direction 
Columbia Broadcasting System 
| 


a i ee 
FRED ALLEN’S 


SAL HEPATICA REVUE © 


with 
Wednesdays, 9:30 p.m, E.S.T. 


2» PORTLAND HOFFA 
a Management Walter Batchelor © 


JACK SMART 
it 7a ee De we “em & 

















IRWIN DELMORE 
MARY McCOY 
SCRAPPY LAMBERT 
SONGSMITHS 


FERDE GROFE’S MUSIC 
Material by Fred Allen and 
Harry Tugend 
WEAF 








RUBY 
NORTON 


JACK CURTIS 


CURTIS and ALLEN 
Palace Theatre Bldg, New York 











ANSON WEEKS 


AND HIS BAND 
AND ENTERTAINERS 


HEADLINING 
SECOND WEEK 


LOEW’S STATE 
LOS ANGELES 

















Herman swings the padded ham- | 
He extracts a good | 


LEO 
ZOLLO 


AND HIS MUSIC 


Monday—5-5:30 P.M., NBC 
Saturday—5:15-5:30 P.M., NBC 
a 
Playing Nightly 
BENJAMIN FRANKLIN HOTEL 
Philadelphia 
aa 


Management 
NBC Artists’ Bureau, New York 


Personal Rep.—LEW CHUDD 











hard on listeners’ ears when an 
xylophone is pushed up in front of | 
the mike. Most of his numbers are | 





pops, new and old. Banta is a cap- | 
able accompanist and pop soloist. 
Announcer of this program speaks 
in a too-strident tone, particularly 
during the sign-off, when he hails | 


Herman as ‘the wizard of the xylo- | 
phone’ and Banta as ‘the mavician 
of the keyboard.’ Jaco. 





LITTLE JACKIE 


HELLER 


“THE MITE OF THE MIKE” 
Mon.-Wed.-Fri., 4:15 P. M. 
Saturday, 4:30 P. M., CST 
Management NBC, Chicago 

Per. Rep.; HERMAN BERNIE 

New York City 
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ori t¢3eer rr es Feessce pt Piet teh saa TL Pt te ts tet 
N y k sax star, and the wife, Ruthie, amic- 
ew or ably parted. Better half connected 
with NBC in continuity. 
Alan Scott handling the announc- 
Ernest Cutting has a ‘Stars of|ing job for those Boake Carter 
Tomorrow’ idea he’s trying to sell| sports discs, sponsored by Silver 


the NBC program department. 


John Carlile is on the Capitol bill 
with Clark Gable which opens this 
Friday (23). 

M. H. Aylesworth wanted to know 
why his sales department didn’t get 
that study on ‘Memory for Adver- 
tising Copy As Presented Visually 
Vs. Vocally,) made by Frank M. 
Stanton of Ohio State U. 


Talent still battling their way to 
work in the NBC studios through 
ushers who demand passes or 40c 
tourist tickets, 

Palmolive show on NBC is tenta- 
tively set to start March 26. It's 
tabloid operetta. 


Landt Trio and .White guesting 
bn the Bab-O show (NBC) March 15. 


Jack Denny may do an additional 
period for Hudnut. If and when it 
will be solo and on NBC, 

Georgie Jessel’s contributions will 
be piped by CBS from Florida. 

Fitch has given Wendell Hall an- 
other 13 weeks. 

Lee Sims and Ilomay Bailey have 
@one under the Ed Scheuing man- 
agement, 

Nick Kenny, radio Ed. on the 
New York Mirror, has widened out 
his periphery of mike appearances 
to include WNEW. He's tagged to 
do one here under the caption, ‘Edi- 
torial Echoes.’ Other stations over 
which Kenney makes himself regu- 

ly heard are WMCA, WBNX, 
WIZ, WEAF. 





Chicago 


Dan and Sylvia, who were former- 
ly on an NBC local show, now on 
sustaining at KDKA in Pittsburgh. 

Natalie Moorehead guests on the 
Climalene show this week. 

Jan Garber excited about the Cat- 
alina Island assignment and phon- 
ing for conferences with P. K. 
Wrigley about the setup. 

Jewish Courier has a radio sec- 
tion with Beatrice Greenberg han- 
dling the job. 

Jim Cook has sworn off amateur 
theatricals. 

Harry Sosnik orchestra waxed 
four sides last week for Victor. 

Norsemen and Patricia Ann Man- 
ners set on the new All-State ‘Musi- 
cal Tin Types’ show written by 
Margaret McKay on WENR. 

Northerners octet under direction 
of Karl Schulte get new lease for 
Northern Trust company show. 

Bobbe Arnst will guest star on 
the first coast-to-coast hookup for 
the D.D.D. show. 

Mobile Moaners return to NBC 
sustaining after having been given 
the pink slip when NBC acquired 
the Four Knaves act. 

Borden show continuing for an- 
other 13 weeks with Frank Rey- 
nolds and Joan Kay. 


Philadelphia 


Leon and IL D. Levy, WCAU 
heads, returned from Florida, Leon 
met his brother after a previous 
jaunt to the west coast for a look- 
see at the Don Lee network. 

Carlotta Dale, blues singer of the 
House Warming show, temporarily 
out with an abscessed ear. 

Ronnie and Van, former WOR 
and Park Central (NY) Hotel com- 
edy song duo, begin a four-a-week 
sustaining series on WCAU this 
week, 

Mattie Curran, doing a warbling 
sustainer via WIP. Studio friends 
in on frequent gifts of champagne. 

Jan Savitt, first fiddler of the 
Phila. Orch., begins a Friday nite 
hot-violin show this week on 
WCAU. Station plans to build him 
after recent success as conductor of 
the Auto Show band. 

WDAS may soon have new trans- 
mitter purchased from WPEN. 
Great fault with the station has 
been poor program reception. 

Sylvia Jordan back in town after 
commercial series on WOV in NY. 

NBC audition being planned for 
the Warwick Sisters trio. One of 
the gals is sister to Jules Lande, 
NBC violin virtuoso. 

Sascha Kriloff, former WCAU 
funny man, now scripting for Ed- 
die Cantor staff. Kid working from 
Philly while going to school. 

Sam L-nin, the ork leader, after 
Dave Raskin for NY job as band 
arranger. 

Former Isham Jones sax star, 
Bob Lightner, cousin of Winnie, the 
flikker actress, and his wife, Ruth, 
have split. Better half has con- 
nected with NBC as_ continuity 
writer. 

Ronnie and Van, WOR comedy- 
song duo, on a four-a-week sus- 
tainer via WCAU, Boys starring at 
jocal nite spot in between. 

Savitt String Quartet (CBS) out 
for a week, with the cellist nursing 
an infected finger. 

Bob Lightner, former Isham Jones 
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Wedding Gin, and spotted through 
the east. 

Helen Grey, local promotion gal 
in Philly, new head of publicity at 
WFL 

Fred Coll, press agent for WPEN, 
now a daddy. 

WPEN newly erected Radio Cen- 
tre which contains restaurant, now 
adds a liquor bar for the conveni- 
ence of mike stars, No missed 
broadcasts yet. 


Boston 


WEEI, Boston, getting congratu- 
latory letters from drys who ex- 
press pleasure at the station’s de- 
cision to bar liquor ads. Majority 
of letters are from mothers. 
Representatives of the Harvard 
Debating Council of Harvard Uni- 
versity and the Edward W. Quinn 
Debating Society of Cambridge 
Council Knights of Columbus met 
in the Yankee Network studios for 
a debate on the subject: Resolved, 
that radio broadcasting in the 
United States should remain in 
private ownership and not be fur- 
ther subjected to government con- 
ol. 

Bob Freeman, formerly of WPRO, 
Pawtucket, R. I., has joined WEEI’s 
announcing staff. After landing the 
job, and while returning to Paw- 
tucket to check out, his car was 
struck by that of a physician. Bob 
was thrown into the road, and the 
doctor who hit him took six stitches 
in his forehead. 

While Amos ’n’ Andy were in Bos- 
ton, they were interviewed over the 
air by George MacKinnon, column- 
ist of the Daily Record. He did 
such a swell job that the manager 
of the theatre in Providence where 
they were to play next, wired him 
and asked MacKinnon to come down 
there and do the interview over a 
Providence station. When he re- 
turned from Providence he received 
a wire from the manager of a thea- 
tre in Rochester, N. Y., where Amos 
’n’ Andy were booked, to come and 
repeat his air interview. But Mac- 
Kinnon figured he didn’t have many 
readers in Rochester so he let it 
pass. 

Helen Barr, WEET soprano, re- 
turning from a Central American 
cruise, immediately landed three 
commercial programs. Now Lioyd 
Del Castillo, staff organist who 
companied her in some of her pro- 
grams, is heading south, hoping to 
similar good luck on his return. 


East 


Advertising on all Vermont sta- 
tions is now at a low ebb. 

Charles Crane new announcer for 
the National Life Insurance pro- 
gram over WCAX, Waterbury, Vt. 
Burlington (Vt.) Daily News is 
now using page one box giving the 
number of daily requests received 
by its station, WCAX, 

Jake Deal, sports announcer for 
WDEV, Waterbury, Vt., is back on 
the air after a layoff since October. 
WCAX, Burlington, Vt. now 
hasn't a single account on the New 
York shores of Lake Champlain. 
When liquor returns to Vermont 
there will be no benefit to radio sta- 
tions, as the bill forbids advertising 
through any medium, 

Jimmy Melton closed Musical Re- 
search recital series in Bridgeport. 
Frederick Harold Dart, home-town 
pianist, accompanied. 

Dot Taylor, soprano, and Marin- 
ers trio, linked in ‘Melody Cruise,’ 
now spotted Sunday p.m.’s on 
WICC, Bridgeport. 

David Tomlinson, relative of Ed- 
ward, today (19) launching new 
travel series, ‘Romance of Foods,’ 
WICC, Bridgeport. 

New London’s Leo Reagan 
Wednesday-niting on WICC, Bridge- 
port, with Sea Chanteys; he’s a 
baritone-accordionist. 

It’s a month off for Leila Joel- 
Hulse, WICC, Bridgeport, contralto, 

WICC, Bridgeport, introducing 
Betty Quinlan, Port Chester song- 
stress. 

Managers of professional lacrosse 
team in Pittsburgh have transferred 
broadcasting privileges from KQV 
to WWSW, with Walt Sickles an- 
nouncing. 

Nancy Kelly, 12-year-old star of 
Wizard of Oz series, guest of WCAE, 
Pittsburgh, last week. 

WWSW, Pittsburgh, broadcasting 
series of weekly talks from impor- 
tant financial, credit and merchan- 
dising men. Sponsored by Delta 
Sigma Pi, business fraternity at 
University of Pittsburgh. 

Blue Moon Nite club, with ether 
outlet over WWSW, Pittsburgh, has 
replaced Jimmy DiBias’ band with 
that of Larry Prillerman and 
Danny Davis back m.c.’ing. 

Howard Jackson back on KDKA, 
Pittsburgh, with Sammy Fuller at 
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Chicago Ad Agencies 


Radio Execs (Associated with 
the Show or Performance 
End of Radio). 
Aubrey, Moore & Wallace, Ine. 
410 North Michigan Ave, 

J. H. North. 
F. G. Ibbett. 
N. W. Ayer 
164 W. Jackson Bivd. 
Nason McGuire. 


Batten, Barton, Durstine & Os- 
born 
221 N. La Salle St. 
George May. 


Biackett-Sample-Hummert 
221 N. La Salle St. 

Edward Aleshire. 

N. H. Peterson. 


Critchfield 
8 8S. Michigan Ave, 
Frank Steele. 


Doremus & Company 
208 8. La Salle St, 
H. Ray Henderson. 


Erwin, Wasey & Co. 
230 N. Michigan Ave. 
William Weddell. 


Fredericks & MitcheN 
Straus Bide. 
Carl Fredericks. 


~ Charlies Danie! Frey 
333 Ww. Michigan Ave. 
Larry Triggs. 


Gundlach Advertising Ce. 
400 N. Michigan Ave, 
Irving Rosenbloom. 


Henri Hurst & McDonald 
620 N. Michigan Ave. 
A. lL. Decker. 


Kirtland- Engel! 
646 N. Michigan Ave, 
Kenneth Ring. 


Lurd & Thomas 
919 N. Michigan Ave. 
Lewis Goodkind, 


Matteson, Fogarty, Jordan 
307 N. Michigan Ave, 
H. L. Weiler. 


McCann- Erickson 
910 S. Michigan Ave. 
Raymond Atwood. 


Hays McFarland 
333 N. Michigan Ave. 
Nate Caldwell. 


McJunkin 
228 N. La Salle St. 
Gordon Fast. 


. che, Williams & Cunnyng- 
ham, Inc. 
Strauss Bldg. 
William Roche. 


Ruthrauff & Ryan 
360 N. Michigan Ave. 
Frank Steele. 


Stack-Goble 
8 S. Michigan Ave. 
Ralph Goble. 


J. Walter Thompson 
410 N. Michigan Ave, 
Thomas Luckenbill. 


U. &. Advertising 
612 N. Michigan Ave, 
George Enzinger. 














Pittsburgh, visiting Radio City this 
week as guest of NBC. 
Helen Dayle nabbed Richard 
Crooks for WWSW, Pittsburgh, in- 
terview during tenor'’s solo engage- 
ment with Pittsburgh Symphony 
orchestra. 

J. Arthur Dupont of Ottawa, Ont., 
director of broadcasting for the Ca- 
nadian Radio Commission, has com- 
pleted a survey of broadcasting 
conditions in the eastern provinces. 
He was accompanied on the tour by 
by J. Frank Willis, of Halifax, N. 
S., who has been appointed program 
director for the broadcasting units 
in the Atlantic provinces. While at 
Moncton, N. B., Dupont announced 
that a studio formerly used by 
CNRA, now dismantled, would be 
continued in use by the commis- 


grams would be broadcast from this 
studio each month, by the commis- 
sion, the dates being the 14th and 


28th. 
West 


Gene Austin and Candy and Coco 
hit the air for the first time on the 
coast recently over KF. 

KMTR is now remoting Mel 
Ruick’s orchestra from the Los An- 
geles Biltmore, daily between 1 and 
1:30 and between 4:30 and 5. 
Paul Kelty, managing editor of 
the Oregonian, offers a regular 
weekly program of ‘Views of the 
News.’ For three years Kelty gave 
his interpretations of daily news 
stories over KGW, and has just re- 
oy been shifted to KEX, Port- 

n 


When Ted FioRite moves from 
Hotel St. Francis, San Francisco, 
to the Cocoanut Grove in Los 











the piano. 
Lynden Morrow, p.a. for KDKA, 





sion, and that two half-hour pro- | 
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credit CBS as the publisher of the 


compelled te engage outside men. 


of his personal conduct. 


tory salute, 


are from the stage but to put over 


studio, 
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Even with the acquisition of the Hudson, Times Square legit hoy 
as an accommodation for clients who want sideline audiences, CBS stij 
has to originate some of its shows from Carnegie Hall. Programs stageq 
in the latter spot are Bourjois’ ‘Evening in Paris’ and the Union Cen- 
tral Life Insurance Co.’s ‘Roses and Drums.” Both are on the web's Sun- 
day schedule and conflict in time with other audience attended shows, 
Because each stanza has its own invites no other session can immedi« 
ately precede or follow it in the same hall. 


led to believe the question and answer stuff was remoted from 
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CBS’ sales promotion department is sizzling at what it describes ag 
an NBC practice of quoting from Columbia research studies without 
giving the source credit. At a most recent case in point the CBS sur- 
veymen point to NBC’s automobile industrial reports for 1933. 
refers to a ‘Vertical Study of Radio Ownership, 1930-33,’ but doesn’t 


Latter 


radio set survey. 





KMTR, Hollywood, has instituted a rule whereby none of tts staff 
technicians will be allowed to work on remote control broadcasts from 
outside the studio. Heretofore the technicians have been contributed as 
part of the station’s service, but under the new scheme remoters wil! be 





Egomania of a radio singer is exemplified by his action at a dinner 
party when he sang one number and observed to his host, ‘well that more 
than pays you for the dinner, doesn’t it darling?’, turning to his then 
bride, now suing him matrimonially. She yessed, stating that her other 
songster-husband gets $500 per single appearance, Incidentally this radio 
singer is said to be through on the air with the major chains because 





Sunday, Feb, 25, marks the completion of ten years’ work in the local 
radio field for Arthur F. Edes, WEEI Boston program director. 
was living in the ear-phone era when Edes first felt a dubious urge to 
expose his knowledge of music to the official then operating the West- 
inghouse station in Springfield. The first realization that he had fulfilled 
the requirements was in the form of an official summons to the opening 
of the Hotel Brunswick studios of WBZ in Boston. 
Feb. 25, 1924, he was handed and read over the air the station’s dedica- 


Radio 


The same evening, 


ee 


Refusing to appear on @ stage while in Los Angeles, Karl Carroll was 
interviewed from the wings of the Paramount theatre, there for the 
weekly stage-air show, commercialized by Borden's milk. 

He was interviewed by Max Shane. Usually these weekly interviews 


the act effectively the audience was 
the 





transcontinental will shift from 
KFRC to KHJ. Dick Powell’s fu- 
ture on the program is unsettled, 
as the Warner player has only a 
three-week contract with options to 
m.c. and sing on the ciggie show. 
Morning Oregonian has _ desig- 
nated Edward Petry exclusive rep- 
resentative of KGW and KEX in 
Portland, 

‘In Laws,’ which has been a fea- 
ture domestic serial for two years 
on KFAC, Los Angeles, switches to 


Mid-West 


Percy Robbins, WOW0O’'s first 
staff organist, has returned to sta- 
tion after extended absence and is 
now in artists’ bureau. Succeeds 
Gerald Newton who goes into new 
Ft. Wayne radio playhouse here. 
Lyric theatre, Indianapolis, has 
started a series of weekly broad- 
casts over WFBM. Has 15-minute 
program on Thursday night, and 
two on Saturday. Late evening 
time is commercial with transcrip- 
tions used for talent. Headline act 
and part of the pit orchestra broad- 
casts early Saturday evening. Pro- 
grams are bolstered with daily aft- 
ernoon and evening spot announce- 
ments. 

New assistant operator at KFAB- 
KOIL switchboard is Orville Wei- 
mer. 

New salesmen at WAAM, Omaha, 
are Bernstein, McCaffrey, Living- 
ston (from KMBC), Merle Owens 
and Lyle Gordon. ; 

KFAB lining up for broadcast of 
Olsen and Johnson Swift Revue 
from the local studio. 

Olson and Johnson's Swift pro- 
gram originated in the Omaha 
branch studio of KFAB, Friday 
night (16). ‘Take a Chance’ unit 
in“the Brandeis there had the pair 
out too far to get back into Chi, 
so direct wire was made to WBBM. 
KFAB, Lincoln, and KOIL, 
Omaha, maée Free & Sleininger na- 
tional ad representatives. 

Severe cold put John L. Clark, 
gen. mgr. of Crosley’s WLW and 
WSATI, Cincy, between the sheets 
last week. 

Homer Bernhardt, tenor, is back 
on sustainings at WCKY, Coving- 
ton, Ky. 

Wanda Edwards, 17-year-old 
blues singer of Covington. Ky.. 
made a smash debut on WCKY in 
that city and was assigned semi- 
weekly night spots. Lowell Bax- 
ter does her pianoing. 

A new Monday night sustainer at 
WCKY, Covington, Ky., opposite 
Cincy, is ‘Circus in Town.’ Serial 
looses drama and romance within a 
white-top outfit. Continuity by Wal- 
ter Lohr, who formerly was on dra- 











Angeles on March @ the Old Gold! 


Hamper. Lohr plays parts along 
with Owner Phillipe, who acted for 
Stuart Walker in stock and did 
screen work; Charles Spencer, of 
Ziegfeld productions; Zenobia Hack- 
ett, in legit prior to entering radio, 
and Richard Chan, late of Chicago 
Civic Opera Company. Sound ef- 
fects by Don Winget, WCKY ensgi- 


neer. Program is magneting lotsa 
puffs. 
Last half of Maxwell House 


Showboat hour blasts on Thursday 
nights are now aired by Crosley’s 
50,000-watter, WLW, Cincinnati, in 
addition to continuation of com- 
plete programs being carried by 
Crosley’s smaller WSAI on the NBC 
red web. New hookup started last 
week and caused release of the Cot- 
ton Queen Minstrels, featuring Hink 
and Dink, comics, one of WLW's 
oldest free-and-easy series. 

When the Minneapolis Symphony 
orchestra starts weekly half-hour 
broadcasts for Grigsby-Grunow in 
March its 84 musicians will consti- 
tute the largest unit ever to work 
on a commercial program. 


Eddie Dundstedter and Tom 
Baker, organist and singer in Min- 
neapolis theatres, have been spot- 
ted into the Jefferson hotel, St. 
Louis, with the former’s 12-piece 
band. Dundstedter plays the organ 


daily at 4:30 p. m. over KMOX. 

‘Tina and Tim,’ Scandinavian and 
Irish comedy skits, long popular 
over WCCO, Columbia chain sia 
tion, Minneapolis, have been booked 
for personal appearances over tlie 
Publix Northwest circuit. It’s 2 
local program with Peg Beckmark 
the author, playing Tina. 

State (Publix) theatre, Minneap- 
olis, is dickering for the Pure Oil 
show which includes Jack Male- 
rick’s 15-piece band and a number 
of other artists and which is broad« 
cast over WCCO, Columbia chai 
station, Minneapolis, three times 


South 


Bob Duren, basso announcer, has 
left KTAT an& succeeds Harold 
Kimmell as KOMA announcer in 
Oklahoma City. 

Vandever’s Gypsies, a new mu- 
sical program, was heard for the 
first time over KVOO, Tulsa, Tues- 
day, February 5, when they began 
an engagement over the station for 
Vandever’s department store. 

Ted Grizzard tenors over WLAC, 
Nashville, and announces several 
programs. 

WLAC Sports Review is prepared 
by Lewis Little of the Nashville 
Tennessean. 

Recently Mrs. Frank McCabe of 
the KOMA, Oklahoma City, pro- 
gram department, was overcome by 
gas from a leaky stove in her home 








matic staff of WLW and trouped 
with Robert Mantell and Genevieve 


(Continued on page 54) 
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 CWA-A ir’s Free Shows 





(Continued from page 1) 
poxoffice stands to suffer addition- 
ally on a national scale. Complaints 
are piling into the NRA that the 
Government's free entertainment is 
menacing tax paying institutions. 
A theatre owner of Newburgh, N. Y., 
has made formal charges that the 
Government is taking at least 2,000 
potential ticket buyers away from 
the boxoffices of that city nightly. 

It is being pointed out that the 
theatre cannot be expected to co- 
operate with an NRA that is being 
combatted by a CWa. 

Cautions Start 

Filmdom, because of its relation- 
ship with radio via stars and broad- 
casts, is moving cautiously. Not 
until the enormity of free radio 
shows was proven by a national 
check-up, however, did pictures de- 
cide to take action. It was figured 
that free air shows would not fit 
physically into the air end of the 
theatre situation except in a few of 
the largest cities. But, the free 
show practice is spreading to the 
extent that a total of 84,120 people 
are ect'=-°ted to be weekly attend- 
ing | ‘sts in 28 cities. This 
is wi has convinced filmdom, 
even more so than legit, of what 
these same figures may grow to 
in six months or a year. 

Industry checkers are reporting, 
If unchecked it wi!l grow so rapidly 
that it will be practically too late 
and impossible to check. Next year 
may be too late.’ . 

Report by Cities 


Regarding the New York City 
situation one investigator’s report 
is: 

‘After a thorough survey, in 


which some of the national and in- 
dependent broadcasting’ stations 
were consulted on one pretext or 
another, and from information ob- 
tained indirectly through other 
sources, | would say that a conser- 
vative estimate of the number pres- 
ent by inviation at these broadcasts 
in this territory each week would 
average 25,000. Our survey dis- 
closes that many of these people 
attend commercial broadcasts put 
on the air directly from the com- 
mercial houses such as large dry- 
goods and clothing stores, furniture 
stores, etc.’ 

Commenting on ether conditions 
in Chicago a report states: 

‘Situation is serious in this terri- 
tory. Sstimated that more than 
2,000 people attend the various stu- 
dios daily. Also WLS operates the 
Eighth Street theatre every Satur- 
day night, giving their radio per- 
formances on the stage and charg- 
ing 50-75c admission. It is report- 
ed there is always a line-up for 
tickets.’ 

For Boston the summation is: 

‘Situation bad here. Two stations 
report an attendance of over 20,000 
during the month of November. 
Another two stations report an at- 
tendance of over 8,000 in November. 
These broadcasts are receiving an 
increase each week due to the fact 
that the public is invited by an- 
nouncements which state that they 
are admitted absolutely without 
charge. Another broadcast in the 
ballroom of the Bradford hotel is- 
sues free tickets. One of the big 
department stores has just engaged 
Steinert Hall for free broadcasts. 
Boston reports total estimated at- 
tendance of 9,000 weekly.’ 

For Detroit the memoranda cites: 
‘Six stations have an audience of 
about 8,000 per week. One station 
reports only three or four persons 
attend daily. However, they re- 
fuse admission to 150 to 250 per- 
sons every day. One station has a 
children’s program at which ap- 
proximately 1,000 children attend 
each Saturday morning.’ 

‘In every instance admissions to 
broadcasts are free and unrestrict- 
ed,’ the report comments on Okla- 
homa City. Since all of the sta- 
tions there use much local talent, 
the performers invariably have a 
gathering of friends at all local 
broadcasts. That city’s radio draw 
now is put at 1,000 daily, and the 
report indicates that ether theatres 
are but a short way off. 

In Seattle, a hostess is provided 
to show the studios but the public 
is not permitted to hear actual 
broadcasts. Nevertheless,’ the re- 
port continues, ‘Columbia Broad- 


casting Company holds a carnival 
five days a week in an auditorium 
holding 150 people.’ 
Attendance by Cities 
Following is the first film check- 
up on the inroads radio is charged 
With making into the boxoffices. It 


apportions the 85,120, now estimated 


to be weekly attending such free 
shows, as follows: 
New York City...c.scocce 25,000 
CERRO. 2s snevewsoe oeemn 12,000 
Kansas City...... sececse 9,080 
SEE es whan econ ae eh-s 9,000 
Perr Séon 8,320 
Oklahoma City........+.. 6,000 
Philadelphia ccccccscsccce 3,000 
PUCEDUFER coccccccescoce 8,000 
INAS VEIO ceccesscccvecce mee 
CURGERMATS ccccccrsctccces Bee 
CORR. Scctaces sebekeoes - 1,700 
NR ai ae 3s Wereveye TT 750 
San FranciscCo.....+ecere 700 
EE 6 6684030804 dTR0 060 500 
CRATIOUES .. ccwoccosesonse 450 
Beit, FAG Ci ce veceeers 300 
oe ee ere 100 
Washington, Albany, Atlanta, 
Minneapolis, St. Louis, Denver, 
Cleveland, Memphis, New Orleans, 
Portland, Ore.; Indianapolis, all 
negligible. 





Los Angeles, Feb. 19. 


Local theatres are talking of a 
war of reprisals against radio as a 
result of, the switching of the free 
see and hear Coast CBS Shell Show 
from San Francisco here and the 
intention of KNX to organize a two- 
and-a-half-hour air-stage show for 
Saturday nights. 

Just how the theatres are going 
to handle what they consider a new 
menace to theatre business is not 
set, but both Fox-West Coast offi- 
cials and indies say they’ll do some- 
thing about it. At any rate, they 
are all fussed up. 

One of the plans talked over is 
a proposal to bring pressure to bear 
on the musicians’ union so that the 
union would inaugurate a rule call- 
ing for additional salary to tune- 
sters for playing at any air per- 
formance for which audiences are 
admitted free. 

Back of the theatre men’s peeve 
is the asserted fact that the Shell 
Show is being brought here for free 
showing because San Francisco the- 
atre successfully opposed the stunt. 
Public broadcasts were halted there 
when the house operators in ’Frisco 
are said to have threatened repris- 
als against the oil company. 

KNX’s plan to extend the usual 
one-hour public shows to two and 
a half hours and to spot it on Sat- 
urday nights, the best theatre night 
of the week, is considered the most 
radical departure in free shows yet 
attempted on the coast. 

In order to fill this time KNX is 
combining its present Varieties 
with the Crockett Mountaineers, 
plus a 15-minute news broadcast, 
the whole to be billed as ‘The Holly- 
wood Barn Dance.’ 

One-half of this show has already 
been commercialled by United 
Remedies with two bids in, accord- 
ing to the station, for the remain- 
ing time. 

Independent film exhibitors fol- 
lowed F-WC into the skirmish when 
Ban N. Berinstein, president of the 
Southern California exhibs organ- 
ization, stated that the entire re- 
sources of his membership would be 
thrown into the fight to halt any 
extension of the free air perform- 
ance scheme. 





Charlotte, N. C., Feb. 19. 


Dixie Mammoth Minstrels will re- 
turn to the air after an absence of 
nearly two years. At last a spon- 
sor willing to bankroll the preten- 
tious program has appeared in the 
Pure Oil company of the Carolinas. 
February 27 at 8 o’clock will start 
the revival. 

Show is produced by Ciair Shad- 
well and Legrand Everett, of the 
WBT staff, and will comprise 20 
people and an orchestra. WBT and 
Pure Oil are negotiating for a 
Charlotte theatre or auditorium for 
the weekly presentation, with audi- 
ences to be admitted on passes is- 
sued by the oil company. A tour of 
personal appearances for North and 
South Carolina cities is also in the 
wind. 

George Frazier and his 10-piece 
minstrel band will be featured, 
along with Irwin Setzer and Lee 
Everett, end men; Clair Shadwell, 
interlocutor and director; a vocal 
chorus of six male voices; and Jack 
Farr, Hanson Griffin, Cecile Vernier, 
Bill Elliott, Al Garr and John 
O’Daniels doing solo work. 

Business was placed on WBT by 
the Freitag Advertising Agency, At- 
lanta, Ga. 





Allie Wrubel and Mort Dixon 
number is being spliced into War- 
ners’ ‘The Key,’ with Maxine Doyle 
set to lead the song and dance en- 





semble. 











Ad Agencies’ 


Radio Execs (Associated With 
the Show or Performance 
End of Radio) 


N. W. Ayer & Son, Inc. 
500 Fifth Ave., N. Y. C. 
Douglas Coulter. 
Batten, Barton, Durstine & 


Osborne, Inc. 
383 Madison Ave., N. Y. C. 


Roy Durstine. 
Arthur Pryor, Jr. 
Herbert Sanford. 


Benton & Bowtes, Inc. 
444 Madison Ave., N. Y. C. 


E. M. Ruffner. 


Biow Co.. Inc. 
521 Fifth Ave., N. Y. C. 


Milton Biow. 





Biackett-Sample-Hur-.mert, Inc. 
230 Park Ave., N. Y. C. 
Frank Hummert. 
George Tormey. 


Blackman Co. 
122 EB. 42d St., N. Y. C. 


Marion Harper. 


Campbell-Ewald Co. 
292 Madison Ave., N. ¥. C. 


C. Halstead Cottington. 


Cecil, Warwick & Cecil, Inc. 
230 Park Ave., N. Y¥. C. 


J. H. McKee, 


The Paul Cornell Co. 
680 Fifth avenue, N. Y. C. 
L. S. Caskin. 

Samuel C. Croot Co. 

28 West 44th street, N. Y. C. 
Arthur Anderson. 

Erwin, Wasey & Co., Inc. 
420 Lexington Ave., N. Y. C. 


Charles Gannon. 


William Esty & Co., Inc. 
100 E. 42nd St., N. Y. C. 
William Esty. 
John Esty 
Edward Byron. 


Federal Adv. Agency 
444 Madison Ave., N. Y. C. 


Mann Holiner. 


Albert Frank-Guenther Law, 
Inc. 
70 Pine St., N. Y. C. 


Frank A. Arnold 


Gardner Advertising Co. 
330 W. 42d St. N. ¥. C, 
R. Martini. 
Gotham Co. 
250 Park Ave., N. Y. C. 
A. A. Kron. 
Hanff-Metzger, Inc. 
175 Fifth Ave. 
Louis A Witten. 


Joseph Katz Co. 
247 Park Ave., N. Y. C. 
H. Lawrence Holcomb 
Jack Nelson. 


Lambert & Feasley, Inc. 
400 Madison Ave., N. Y. C. 


Martin Horrell. 


Lennen & Mitchell, inc. 
17 E. 45th St., N. Y¥. C, 
Ray Virden. 
Robert W. Orr. 
H. E. Lesan Advertising Agency 
420 Lexington Ave. 
John S. Martin. 
Lord & Thomas 
247 Park Ave., N. Y. C. 
Montague Hackett. 


McCann-Erickson, Ine. 
285 Madison Ave., N. Y. C. 


Dorothy Barstow. 
Margaret Jessup. 
Newell-Emmett, Inc. 
40 E. 34th St., N. Y. C. 
Richard Strobridge. 
Pediar & Ryan, Inc. 
250 Park Ave., N. Y. C. 
David F. Crosier. 
Edward Longstreth. 
Frank Presbrey Co. 
247 Park Ave., N. Y. C. 
Fulton Dent. 
Ruthrauff & Ryan, Inc. 
Chrysler Bldg., N. Y¥. C. 


Jack Davidson. 


J. Walter Thompson Co. 
420 Lexington Ave., N. Y. C. 
John U. Reber. 

Robert Colwell. 

Gordon Thompson. 

A. K. Spencer. 

Hersche! Williams. 
Nathan Tufts. 

Herb Polesie 

Young & Rubicam 
285 Madison Ave., N. Y. C. 
Hubbell Robinson, 
W. R. Stuhler. 
Donald Stauffer. 


Rules of Showmanship 





(Continued from page 31) 
special characteristics of the me- 
dium itself, as contrasted with other 
media: 


In broadcast advertising, the ad- 
vertiser or his representative 
speaks directly and personally to 


For the period of his 
a guest in their 


his listeners. 
program, he is 
homes. 

The homes which he thus enters 
are of all types. The broadcast 
audience includes the farm family, 
the small-town family, the city 
family; it comprises practically all 
members of the family, sometimes 
singly, sometimes as a group. It 
embraces persons of all beliefs and 
creeds. 

These two characteristics—the in- 
timate, personal nature of broad- 
casting, and the wide range and 
joint listening of its audience—pri- 
marily determine what may prop- 
erly be put on the air. 

For example, the broadcast pro- 
gram should provide agreeable in- 
struction or entertainment to most 
listeners. Its primary appeal should 
1» to the listen’s interest. Unpleas- 
ant or gruesome statements should 
be avoided as more likely to of- 
fend than to instruct or entertain. 

Courtesy and good taste should 
govern the manner in which an- 
nouncements are made. The most 
effective method of delivery of an 
announcement is restrained and per- 
suasive. An aggressive, unduly 
emphatic manner may be objection- 
able to a large part of the radio au- 
dience. 

Since the listener's primary inter- 
est is in entertainment or instruc- 
tion, the advertising message should 
be in harmony with the rest of the 
program, should contain informa- 
tion of interest to the public, and 
should be- prepared and delivered 
with brevity and skill. 

Statements which tend to under- 
mine an industry by attributing to 
its products, generally, faults and 
weaknesses true only of a few, and 
statements which are derogatory to 
an individual, an _ institution, a 
group or an industry, should be 
avoided. Protection against libel 
and slander is as essential for the 
advertiser and his agency as for the 
National Broadcasting Company. 

Tiresome repetition or too much 
detail should be avoided. For in- 
stance, the advertiser’s street ad- 
dress and the like should not be 
reiterated to the point of annoy- 
ance. The most productive way to 
obtain direct responses is to have 
replies sent to the broadcasting 
station or network. 

Offers made to the radio audi- 
ence should be simple and easy to 
grasp quickly. Involved and pro- 
longed descriptions defeat their 
purpose by confusing the public and 
driving listeners away. 

Each program should be individ- 
ual and distinctive and should not 
resemble too closely an adjoining 
program on the same network. In 
other words, the entire day’s broad- 
casting must be balanced to fur- 
nish variety of entertainment and 
instruction to listeners. Especially, 
the advertiser and the network 
should co-opera: : to prevent repeti - 
tion of the same musical numbers 
in programs occupying nearby pe- 
riods. 

PART TWO 


REQUIREMENTS 


1. 


The use of the Deity’s name is 
acceptable only when used rever- 
ently or as part of a standard classic 
work. 


2. 


Statements or suggestions which 
are offensive to religious views, ra- 
cial traits, and the like, must be 
avoided. 

3. 


False or questionable statements 
and all other forms of misrepre- 
sentation must be eliminated. 


4. 


Obscene and off-color songs or 
jokes, oaths, sacrilegious expres- 
sions, and all other language of 
doubtful propriety must be elimi- 
nated. 

=. 


Testimonials must reflect the 
genuine experience or opinion of a 
competent witness. 


6. 
Statements of prices and values 
must be confined to specific facts. 
Misleading price claims or compari- 
sons must not be used, 


7. 


As a safeguard against misuse of 
broadcast facilities for unfair com- 
petition, commercial programs shall 
not refer to any competitor, directly 
or indirectly, by company name, by 
individual name, or by brand name 
—regardless of whether such refer- 
ence is derogatory or laudatory. 


PART THREE 
Program Procedure 
To secure observance of the re- 











stations, and will be enforced to 
serve the public interest. 
Ge 

All continuities, including the 
words of all spoken lines as well as 
the wording of commercial an- 
nouncements, and a list of the cast, 
must be submitted to the National 
Broadcasting Company at least one 
week in advance of the broadcast, 
except when the nature of the pro- 
gram does not so permit. This does 


not affect the advertiser's privilege 


to submit changes in his com- 
mercial continuity, prior to the 
broadcast, 

4 
All continuities, including the 


words of all songs or spoken lines 
as well as the wording of all com- 
mercial announcements and the list 
of the cast, are subject to the ap- 
proval of the National Broadcast- 
ing Company, which reserves the 
right to reject any program and/or 
announcement in whole or in part, 
insofar as such program and/or an- 
nouncement is not in accord with 
the requirements set forth herein 
or is otherwise incompatible with 
the public interest. 

When a change in a program is 
required, the National Broadcasting 
Company will cooperate with the 
advertiser in an endeavor to arrive 
at a satisfactory handling of the 
matter; but if no agreement is 
reached, the National Broadcasting 
Company reserves the right to re- 
quire eliminations or substitutions 
for any part of the program and/or 
announcement which it deems in- 
consistent with its obligation to 
serve the public interest. 


3. 


Because of its responsibility to 
serve the public interest, the Na- 
tional Broadcasting Company re- 
serves the right to require the ad- 
vertiser or his agency to furnish, 
in addition to the continuities men- 
tioned in the foregoing paragraphs, 
a performed audition of a contem- 
plated commercial program. 


4. 


Written lists in duplicate, show- 
ing correct titles, composers, and 
copyright owners appearing on the 
music to be used on the program, 
are to be submitted to the National 
Broadcasting Company at least one 
week before the broadcast, for 
copyright clearance. No changes 
are to be made thereafter without 
approval of the National Broadcast- 
ing Company music rights depart- 





ment. When this procedure is vio- 
lated, responsibility for any copy- 
right infringement shall rest on the 
advertiser. 8, 


Evidence of the right to use mu- 
sical or literary material must be 
supplied to the National Broadcast- 
ing Company at least three days in 
advance of the broadcast. For any 
testimonial, the advertiser or his 
agency must submit to the National 
Broadcasting Company, at least 
three days in advance of broadcast, 
either an indemnification signed by 
the advertiser or his agency, or a 
written release authorizing its use 
for advertising purposes, signed by 
the person making the testimonial 
and sworn to before a notary pub- 
lic, and must furnish the National 
Broadcasting Company a full copy 
thereof. 

6. 


The National Broadcasting Com- 
pany is anxious to be of service in 
preventing unnecessary conflict of 
subject matter and musical num- 
bers. The cooperation of advertis- 
ers and agencies is invited to make 
possible proper coordination be- 
tween all sponsors. When two or 
more advertisers using nearby pe- 
riods on the same network submit 
programs containing the same mu- 
sical number, the advertiser or his 
agent first submitting his detailed 
program shall have the right to use 
the number, and the National 
Broadcasting Company shall notify 
the other advertiser or advertisers 
or their agents to submit a substi- 
tute number, subject to the same 
restrictions as to duplication. 


The National Broadcasting Com- 
pany reserves the right to amend 
this procedure, these principles and 
requirements, and to adopt new 
ones when and as, in its opinion, 
conditions warrant the adoption of 
such new procedure, principles or 
Serene for the public inter- 
est. 





PARIS LIKES U. S. POPS 


Paris, Feb. 10. 

American music selling big in 
France, with prospect of further ex- 
pansion of sheet trade, largely due 
to a ban on German output. 

‘Big Bad Wolf,’ translated into 
French, is the best seller at the 
moment, according to Hugo Bryk, 
General European representative of 
ASCAP who has made his office in 
Paris since October. 





quirements set forth above, the fol- Translation is by no means neces- 
lowing procedure has been adopted | *#ry in all cases, however, and other 
|in the interests of advertisers as |bigé numbers now are ‘Night and 
well as of the National Broadcast- | Day’ and ‘Is It a Smoke,’ both pube 
ing Company and its associated ‘lished here in English. 
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nh ° CAFE MARGUERY : 
anhattan Holds Upbeat Vespite — | or.rws wore rms) | Most Played on the Air Last Week 
This spot, formerly a half-popu- 
bd lar dance rendezvous with a good 
local band, was recently taken over 
orl a us 0 as ee S by Jack Lynch—a pre-repeal oper- 
ator and well known through plenty To familiarize the rest of the country with the tunes most sung 
= ii tn meant | r gan heir and played on the air around New York, the following is the com- 
etree d Bie 2 goin room. turned || Pilation for last week. This tabulation will continue regularly. : 
Florida exodus hasn’t helped the Slightly Peeved into a night club. Situation is good, In answer to inquiries, these plugs are figured on « Saturday- 
smart spots which caters to that being right off lobby at the rear, through-Friday week, regularly. 
clientele, but biz in general fairly and a large electric sign catches the Tabulation in turn is broken down into two divisions: Number | 
good all over. Baltimore, Feb. 19. eye from the front entrance. of plugs on the major networks (WEAF and WJZ of the NBO chain, 
Same situation obtains along Police here are seeking a as hoe eee voor || 2d WABC, key station of CBS), along with the total of plugs on } 
Brodaway with the Casino de Paree Baltimore girl entertainer, with balcony effect, amber-lighted, New York's two full-time independent stations—WOR and WMOA. 
and Hollywood doing sensational lately doing her entertaining seating about 350; only difference Data obtained from ‘Radio Log’ compiled by Accurate Reporting 
trade. Paradise not quite as bull- at the La Paree Cafe, Wash- now being that biz is capacity. Main Service. 
ish, but oke, and the Palais Royal ington, D. C. reason for big crowds is Jack Lynch, WEAF 
building. A single act in La Paree with all the local yokels coming to WJZ WOR 
Place Piquale and Peppy’s Cha-|| floor show, all she’s wanted to pee te guy ‘whe ee eee ee Title WABC WMCA Total 
peau Rouge west of Fifth avenue explain is the night of Feb. 13. rep z : Bee ‘Let’s Fall in Love’ .....sscccceeess 23 25 48 
* Evan Burrows Fontaine, who crash- P : ‘ 
and El Morocco are among the|{ She reputedly stumbled, and ed the héadlines with him more Do You Miss Me Tonight’......... 21 11 32 
snooty niteries which would be af- when a pair of customers at- than once. Show people, club ‘Smoke Gets In Your Eyes’...seseee 25 6 31 
fected by the Florida scram-outs, tempted to help her to her feet cliques, and yokels all mix, facing ‘Keep Young and Beautiful’ ....... 13 14 27 { 
but they’re holding up nicely. Leon she allegedly struck them with a two buck minimum, fairly heavy ‘In the Valley of Yesterday’........ 11 16 27 
and Eddie's is still clicking, one of tableware. When manager in- win line, and the hotel's well-estab- ‘Caricea’. .....;. scocccvecccescccccce LS 8 26 
the outstanding survivors of post- tervened she assertedly black- lised cuisine; service okay. ‘Temptation’ Cacegesesececedecceesven’ oe 8 26 
tng d hi re with a table 1 Place is a little too big to be in- annt " aa a : 
repeal, indicating that the personal|}| ened his eye with a table lamp, timate, and atmosphere is slightly Without That Certain Thing’....... 17 9 26 ' 
following equation is worth some- mowed | down sister act on formal. No dress during week days, ‘This Little FO ccccdutenes eccces 10 16 26 
thing. On the other hand, the|}| S4me bill when they attempted and don’t have to on Sat’s. Dance ‘Everything | Have Is Yours’....... 14 11 25 . | 
former recherche 21 (Jack and to quiet her, smashed a chair floor is small, with bandstand ele- ‘Our Big Love Scene’ ........sse0+5 13 12 25 } 
Charlie's) and other kindred spots over a waiter’s head, overturned vated at one end. New floor show ‘Wagon Wheels’ ...........seeeecee 19 5 24 
with specialized clienteles have suf- four food-laden tables onto show weekly—Thursdays. ‘You Have Taken My Heart’........ 14 9 
: New m. c., vivacious and slightly C 23 
fered under the onslaught of the guests, knocked down the hat- buxom. Heth Challis, onene talent ‘Old Spinning Wheel’ .......ceeeeee 9 14 23 | 
hotels’ cocktail bars. check girl, pushed the boniface parade near midnight, A ballroom ‘Orchids in the Moonlight’.......... 14 8 22 
Downtown Cafes, Too down flight of stairs and team, Wilkins and Jack, glide ‘Night on the Water’ abesocsnseee” O 13 22 
Hostelries are still on the upbeat lammed out of the place and through a pair of neat numbers, ‘In a Shelter From a Shower’...... 9 13 22 | 
and an idea of the cocktail thing powdered from burg, allegedly and are followed by Ponti, a tenor : | 
finds its repercussions in the down-|| forgetting a $38 bill at her sec ge — a oe eee | 
' r * ‘ a. hotel. version of ‘Shangha ° oria e 
town Wall Street sector, where, Vestoff, in the next spot, a good 9 
with a quasi-NRA patriotic spirit, tapper, but opens with a poor s. 0 ceman x S | 
the financial sector’s better class and d.; does another turn later with | 





restaurants are also mulling install- 
ing string ensembles as musical ac- 
companiment to food. A question- 
naire on this is going out. 

The fashionable east side hostel- 
ries such as the Tuscany has in- 
stalled Bela Lublov’s continental- 
style ensemble;) Peter Van Steden 
and an NBC unit go into the 
Gotham, and the others already are 
well equipped with dance and con- 
cert music. 


Chi Musicians Want 
$2,556 from Millard 








arrival of repeal and spot is now] and later for dancing with Evan 
topping the town in takings. Burrows Fontaine as_ featured from New York, for the police ball 
Chicago, Feb. 19 Wiret show pad Frances Vaye! were. Coe en a why ct ; ; tral . w Eycleshi dent { 
y bo h lini s taking all the good n.c. s Mill § | F b 24 alp . Eycleshimer, presiden 
Musicians Union here is the latest eadining, wih Ana’ Pennington around, and is settling down for a I s al S e » of the union, charges that the mu- } 


to iiear about the exploits of S. S. 
Millard. They are waiting for Mil- 
lard to come back to town so they 
can tell him that he owes the union 
just $2,556 on the contract on the 
now defunct Old Mexico cafe. 

Union has allowed a claim of $34 
against Millard for failure to pay 
the balance due Charles Pierce for 
music at the cafe, plus $2,522 due 
for four weeks’ notice which Mil- 
lard forgot all about. 


Durante Discs Duo 


Hollywood, Feb. 19. 
Jimmie Durante has completed 
his first recording for Brunswick, 
singing numbers from current fea- 








Names and Liquor 
Turn Pitt. Nitery 
From Red to Black 


Pittsburgh, Feb. 19. 
Names and booze have turned 
Plaza cafe here from a losing prop- 
osition into one of the biggest 
money-makers on the local night 
club map. And _ overnight, too. 
Struggling along at beginning of 
season plenty in red, management 
decided to chance big shows with 





following her in for two weeks. 
Latter closed few days ago, with 
Anne Seymour opening Friday (16) 
for an indefinite stay. ._Plaza cover 
is 70 cents week nights with $1 on 
Saturday. 

Cafe is owned and operated by 
Etzi Covato, who also has the band 
there, and John Magginotti. Co- 
vato is the bird who cleaned up 
$75,000 at the old Show Boat in one 
season a few years ago, only to put 
it all back within next few months. 
Plaza is now completely out of the 
red and turning a handsome profit 
weekly. 


Writers Dine Mar. 13 


Songwriters Protective Associa- 








a soft shoe. Show slackens with 
Frances Stevens, who uses the p.a. 
system for a blues.number. Adagio 
duo in Blanche and Elliot catch two 
separated spots for good receptions. 
Show begins to look up _ with 
Ronnie, Van and Kamplain in a Gay 
Nineties idea, winding up with an 
encore on the ‘Flying Trapeze’— 
which garners plenty of laughs. 
After Beth Challis pipes a couple 
of hotcha nudist ditties, show 
reaches the high with Chaz Chase, 
fire-eating clown, who panics the 
crowd for over 12 minutes. 

This is easily the best show in 
town—running about 70 mins.—and 
leaves the crowd talking. Vincent 
Rizzo’s orchestra plays the show, 


good run, Gosch. 


OASIS, BALTIMORE 


Baltimore, Feb. 14. 

This spot holds long-run record 
hereabouts among niteries; with 
but a brief interim each August 
when place goes through redeco 
process, has been breathing continu- 
ously for past five years. 

Located on extreme eastward 
fringe of loop district, in heart of 
this burg’s tenderloin, Oasis shops 
for, and primarily prospers on, 
curiosity play and slummers’ expe- 
ditions. Rectangular room, seating 
not over 150. Join is copiously 
stacked with nether-world atmos- 
phere. Muggs and mollis hunched 
over tables, beetle-browed toughies 
huddled away in dim-lit corners, 
couple of painted dolls seated well 





While $60 Local Fill-In Squawks 





Ellington Band Set 
With Mae West’s ‘Sin’ 
Hollywood, Feb. 19. 
Duke Ellington and his orchestra 
arriving here today for Paramount’s 
‘Murder at the Vanities’ will do a 
second film while here. 


Also set for the band to be in the 
Mae West ‘It Ain’t No Sin.’ 








Irving Mills accompanies his Cab 
Calloway orchestra on the S. S. 
Majestic sailing Feb. 24 after all, 
although originally intending to 
precede them to London by a week 
to pave the way for their Palladium 
opening. 

Mills’ delay in the U. 8S. was 
necessitated by the suit which Jack 
Hylton instituted against him in 
New York on a contractual agree- 
ment, decision on which is due some 
time this week. The N. Y. Supreme 
Court gave both sides until today 
(Monday) to file briefs on the in- 
junctive motion. 





Grey Supes Discing 


. 





Troy, N. Y., Feb. 19. 
Eight hundred dollars for an im- 
ported orchestra. Sixty dollars for 
a local dance band. That situation 
has brought about a lusty protest 
from the Musicians’ Union against 
the Troy Police Benevolent and 


Protective Association, which has 
engaged Claude Hopkins’ orchestra, 


sickers ‘feel the situation is abso- 
lutely unfair, as we have less than 
50 musicians working out of a 
membership of 300. Merchants feel 
it is an injustice for the police to 
solicit advertising and sell tickets 
for an event for. which $800 of the 
receipts will directly leave the city.’ 
Police, however, didn’t bat an 
eyelash at the attack. Said Patrol- 
man Harry Nolan, secretary of the 
police ball committee: It is noth- 
ing new in Troy to bring orchestra 
attractions to Troy. Rudy Vallee 
and his band drew a large crowd 
when he played here for the Amere 
ican Legion and I believe Mr. Eyclee 
shimer was a member of the wele- 
coming committee at the time.’ 
Nolan also declared a union mus 
sician, who conducts a dance hall 


ture pix. tion has set March 13 as the date| back ogling any chance stag am- Los Angeles, Feb. 19 
, some ° ° as well as his own orchestra, has 
One side is ‘Inka-Dinka-Doo,’|for the annual dinner and meeting.| bling in. Atmospheric touch is the Harry Grey, managing director of | oy many occasions engaged New 
from ‘Joe Palooka’ (UA) and the|Spot for the event is yet to be| McCoy and not on managerial pay |recording for the Brunswick com- York bands to play at his hall. He 


other side ‘Hot Potato,’ from Radio's 
‘Strictly Dynamite.’ 





BRYK’S BIRTHDAY 
Paris, Feb. 10. 
Local music people and visiting 
firemen flocked Sunday (4) to 60th 
birthday party of Hugo Bryk, rep- 
resentative of American Society of 
Authors, Composers and Publish- 
ers, and an old timer in New York 
and Europe. 
Jerome Kern flew over especially 
from London, and Emmerich Kal- 
man made the trip from Vienna, 





An Old Friend _ 


“WE'LL MAKE HAY WHILE 
THE SUN SHINES” 

“| JUST COULDN'T TAKE 
iT, BABY” 
“TEMPTATION” 
“DANCING IN THE 
MOONLIGHT” 


“THE MOONLIGHT WALTZ’ 
“AFTER SUNDOWN” 


ROBBINS 


MUSIC CORPORATION 
Ul] °°? New vorn == IIE 














picked. 

Present SPA slate looks tagged 
for re-election with the exception 
of a couple directors who because 
of their west-coast and other con- 
tacts have found it inconvenient to 
attend board meeting. Two directors 
due to be replaced are Harry Ruby 
and Howard Dietz. Among the can- 
didates for the pair of scheduled 
vacancies are Joe Young, Sam 
Lewis, Charles Tobias and George 
Meyer. 


SPIRA’S BALTO M.C. 
Baltimore, Feb. 19. 
Tiny Spira opens Friday (23) as 





Lou Martin. 


engaged at the Arcadia, Salisbury, 
Md. 





Hotel M.C. Now Manager 
Fort Wayne, Feb. 19. 

Lee Barton Evans, m.c. at Chat- 
terbox in Hotel Anthony for past 
few months, gets managing duties 
added to his contract. 

Longest run attraction at hotel, 
so management judged it wise to let 
him run the place. 














AT MIKE 


611 Fairbanks 





MEET YOUR FAVORITE STAR OF STAGE AND SCREEN 


CHEZ PAREE 


America’s Smartest Restaurant and Supper Club 
CHICAGO 


FRITZEL’S 


Delawsae 1655 


roll, They’re present because it 
pleases ’em and they feel they can 
environistically relax here and be 
themselves. 

Big dough netted spot derived 
from thrill-seeking debs and youth- 
ful men-round-town. Though de- 
presh has sobered such tendencies 
among sons and dotters of the 
racier element from the Blue Book 
stud in great many sectors of coun- 
try, it seems still to flourish here. 
They shiver in, lift eyebrows, gasp, 
and then spread coin with a bounty 
that bespeaks mental genuflections 
in gratitude for this privileged gan- 
der at ‘life.’ 

Max Cohen, owner, is the prime 
factor in so drafting and handling 


paign that’s tickled the public for 


Seldom a vaude trouper of note hits 
town who doesn’t drop. around. 
Cohen knows ’em all, being one of 
burg’s most colorful figures,~- pos- 
sessed of a glamorous aura that’s 
gradually fleeing the American 
scene, such as exemplified aptly by 
the late Chuck Connors. When the 
top-line masculines of the profesh 
make what appear perfunctory ap- 
pearances at the more decorous nite 
clubs, they usually powder early and 
scuttle down here to relax and go 
gay. Cohen never hustles ’em out 
on the floor or rings ’em with a 
spotlight to break their backs with 
public bows. He lets ’em sit around 
and have their playtime out* of 
mob’s cognizance and stare. And 
that’s probably what brings ‘em 
back on repeats. 

Nothing spectacular offered by 
spot decoratively. Just banal trap- 











(arr ae * 


pings akin to similarities. Floor 


pany, is here from New York, su- 
pervising the plattering of coast 
bands and screen celebs. 

With A. J. (Joe) Perry, in charge 
of coast recording, Grey flew to 
’Frisco. last week end to platter 
Ted Fiorito’s band, then returning 
to Los Angeles to finish up the local 
recording. 


In Re: Columbo 


Los Angeles, Feb. 19. 
Judgment for $1,085 against Russ 
Columbo had in New York courts 
by Lou Irwin, according to the 
complaint, has been transferred to 








Yacht Club Boys sail Feb. 28 for 
the Club Monseignor, London. 

Currently in their sixth week at 
Chez Paree, Chicago. 





show, totally unbilled and undi- 
vulged, patterned along burley lines 
with bump dancer, girl warbler with 
oke pipes and a beef-trust line o’ 
gals. A colored kid kicks up some 
fast, good rhythm hoofery, but no 
stripping down by femmes is in- 
dulged. Under studied, _ critical 
focus show n.s.g., but majority of 
mob is inattentive, each table group 
apparently’ self-entertaining and 
rather oblivious of the rest. 
Worthiness of the ork outshines 
the setting, Earl Kahn’s six-piece 
outfit dishing out a very nice grade 
of dansapation. Never a couvert, 
dollar minimum with food and alco- 





holics moderately priced. 





added that the police were only in- 
terested in a large attendance. 

They engaged a local orchestra 
for $60 to play when Hopkins’ men 
are resting. Under the contract, 
Hopkins is restricted from playing 
any place within 100 miles of Troy 
before the police ball. 





is Troy, N. Y., Feb. 19. 

Sammy Kaye and his orchestra 
were ‘evicted’ from their rooms in 
the Hotel Troy, Wednesday (14) 
and, to uphold their prestige, the 
whole outfit signed up as members 
of the Y.M.C.A. and became lodgers 
at the Y building. 


in St. Paul, Minn., and, 

mo Vee see 7 Review of the spot last week| years and still proves highly ef- plaintiff. the Hotel Troy. The ‘eviction’ of 
‘aatheuan Gk sane Ge erroneously credited Spira for the ———- seacaiiek ida dale: “taaedtieal the men from Hotei Troy we ef- 
world-famous. Of se y y ore 2 I ians 
he. features: — m. c. chores at a time when ie was| mob, ball players, trackmen, et al.| YACHT BOYS TO LONDON [frcted by | the roy Musicitm 


violating a regulation of the AIM, 
which stipulates traveling bands 
playing in hotels must not be housed 
in the same hotel or any other prop- 
erty of the hotel owners. 

Kaye, notified to scram, said he 
was not aware of the ruling al- 
though he and his men belong to 
the AFM. He protested there was 
no other hotel to go to that could 
properly accommodate him and his 
men and at the same time uphold 
their prestige. Joseph N. Weber, 
AFM president, was notified and he 
ordered Kaye to obey the regulation 
or subject himself and his bands- 
men to union suspension. 

So the whole outfit moved out, 
went to the Y.M.C.A., enrolled 4S 
members and paid a week's room 
rent in advance. 





his oddl bunched clientele that ; . ; 
RED NICHOLS m. c. of the Terrace Club in the! spot still rides prosperity wave. He Municipal Court here on Sagign- Kaye's orchestra, a traveling unit, } 
New at the tener Maia Lord Baltimore hotel, succeeding | utilizes a clever ad and exploit cam- | ent to L. Henry for collection. 3 is playing at the Hendrick Hudson . 
; : , ; Atty. S. S. Zagon representing Hotel, whose owners also operate | 
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ime a et . “ — oyun will be asked of the Actors’ Better- don’t know whether the code au- y 
— wie : Denied 3. Meck = ment Association and Actors’ Equity thority is capable of handling labor oe 
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ae Reyes Se ea See liga bate ‘ : ‘code of ethics’ is radical, to say the | March 31, has been extended nine than $1,000 per week. Troupe is get- t 
lent ( which Moss contends has been mis- | day (16). They lasted two shows least, ia changes and reforms it ting $3,500 in Philly, but the prin- x 
mu- } interpreted, was passed 20 years |and were then yanked, with Pete, pare * Ae io th einen siakee weeks to June 1, cipals are still on a cut. The girls, g 
»S0= ago through the efforts of the |Peaches and Duke, also colored business. Ita purboes, as eutlined Charlie Freeman, booker of this | however, are drawing the specified : 
han White Rats and the Actors’ Union. |hoofers, taking their place. The te poe Ss pt " mmaaidenk of | Texas circuit, left Sunday (18) for | minimum of $35. ‘ 
, i. It requires the posting of a bond of |incident set a precedent for the} * he og ‘ 4 . Taree ‘or blit- Three other girls were dismissed 
feel $500 besides the yearly fee. theatre as well as acting as a tip- meh ys ee + pt Ha Se eee ce 2 with Miss Johnson but she was the 
» to As ‘personal representatives’ for | off on the bookers. mate chibived (agents) of the the- “e dora ts , 7 ¥ P only one to complain to Miss Bry- 
<ets actors and without booking the- The team, agented by Harry sient pieiebeies! bak <> eireém- sible further extension through the | ant. Miss Johnson was also the 
the atres, the agents have never before | Romm, was refused a date by Harry na a ‘ ibilit 5 ad aaiiahine Sau summer months, only member of Chorus Equity in 
ity.” been viewed as coming under the | Freundlich, booker of RKO’s regu- | V@" * 2 nah (Sr > ome * ©gs- When Hoblitzelle and O'Donnell | the troupe. 
an law’s jurisdiction. It has always jlar break-in spot, the Prospect, ogee ve to bring about simi- | nut in the units they figured the When Bonney told McDonald that 
rol- been accepted that the ordinance | Brooklyn. Arthur Willi placed it y+ ggeot pa stage shows might lose the first | his show was a tab and not a unit, 
the applies to booking offices only. The |in the Palace at $100 and on a sen — Pio oig Rae Ben arte four or five weeks, but that 12] weDonald answered that Bonney F 
‘the few exceptions were made by in- Romm’s promise that he could yank aa oh Rg nl weeks should tell the entire story. was automatically absolved as a 
tra dividual agents themselves, such as [the act the first day if it did not ak _ pea riggs hag he apie Shows were profitable from the |tab's minimum chorus wage is but 
llee the William Morris agency, which |measure up to requirements. As)" it an ac, o ial dhe ae ee $25. This decision, however, was re- 
wd holds a license in addition to the | Palace requirements have changed | #sent only for al) purposes; tnat } are versed later when the NRA ob- 
ere one held by its affiliated booking |so often it was up to Willi to do| Within the contractual period an act tained John Flinn’s definition on 
‘lee office. the defining and deciding after the | or artist should want a release, his | WORLD’S FAIR UNIT | take, which, Sn effect, stated that 
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WORDS AND MUSIC 
(RIVOLI, HEMPSTEAD) 


Hempstead, L. L, Feb. 16. 

On its eighth day out of a rehears- 
al hall—its first day here after a 
week in Newark—this unit showed 
enough to merit the prediction that 
it is going to be a fine piece of en- 
tertainment by the time it finishes 
in Hempstead. It took plenty of 
courage on the part of John Hickey 
and Harry Anger to produce a show 
of this kind, expensive and yet 
without a real b.o. name, but they 
are at least rewarded in the knowl- 
edge that they have done something 
really entertaining; a unit that 
should eventually be a strong b.o. 
factor through word-of-mouth. 

What this show needed at this 
catching was a rearrangement of its 
talent; speeding up here and there, 
and the injection of some sock busi- 
ness that would add to its running 
time. It was clocked here at 49 
minutes, not counting the three- 
minute overture by the pit. 

Talent roster entails Lester Cole 
and Texas Rangers, Herman Hyde 
and Sally Burrill, Leonard Barr and 
Virginia Estes, Edith Kavin and 12 
Chester Hale Girls. 

Hard to pick the show’s flaws, 
for it had so much more speed, even 
in its rather rough state, than the 
ordinary vaude show that it was 
not until the traveler closed for the 
last time that any dissection could 
take place. 

Comedy of the show presently 
rests mainly on the shoulders of ec- 
centric Herman Hyde and his sing- 
ing, hip-weaving straight woman, 
Sally Burrill. The load is stagger- 
ing and here is where a good part 
of the fixing must be done. There is 
an opportunity for some relief from 
Leonard Barr, eccentric dancer with 
a very funny pan, but he was spot- 
ted too soon after Hyde's first ap- 
pearance and lost most of his 
laughs. Barr is teamed with Vir- 


*ginia Estes, a swell little hoofer, but 


instead of working duo and then 
solo early in the show, the girl alone 
might do her solo, with Barr spot- 
ted for his routine later on. 

Speeding up the show the trifle it 
needs should be a cinch, for that 
will come mainly in the opening and 
closing routines of the 12-girl line. 
Their tap routine about half way in 
the revue is worthy of the big hand 
it got here. 

Third point of fixing, and as im- 
portant as the repairs on the com- 
edy angle, would be a split-up of 
the songs by Lester Cole and his 
12-male chorus. They do _ three 
numbers in succession in one spot, 
which should be cut to two, with the 
‘Song of the Flame’ tune used for 
the finale of the unit instead of the 
weak, patriotic special they sang 
here. Or the ‘Flame’ number could 
be droppped completely, with an- 
other song substituted to be more 
in keeping with the southern atmos- 
phere of the revue. 

So far as scenery and costuming 
are concerned, it’s good all the way. 
From the opening garden scene to 
the closing it has plenty of color 
and a good deal of class, although 
this theatre’s lighting facilities 
seemed inadequate. 

Hyde got laughs with his prop 
guitar, clarinet, fiddle and cello al- 
most all the time he was on. The 
times he missed were the times he 
over-talked, but these. misses would 
not have been there even with the 
talking had there been some varia- 
tion. Miss Burrill is an excellent 
partner. 

Lester Cole choral act is the back- 
bone of the unit. Edith Cavin does 
an exotic novelty routine at the 
closing of the show and it clicks 
because it’s different and her cos- 
tume promises so much. 

But then the Cole act and the 
rest of the cast sing something 
about President Roosevelt and all 
his predecessors, and it’s no go. It 
just looks like an excuse to get 
them off. 


Hollywood-on-the-Air 


(RKO, L. A.) 
Los Angeles, Feb. 16. 

Attempt to revive stage shows at 
this one-time RKO vaude house, by 
utilizing Radio’s ‘Hollywood-on-the- 
Air’ ether program, has again effec- 
tively demonstrated that broadcasts, 
no matter how strong they may be 
over the air, have little in common 
with the accepted standards of 
vaude or picture house entertain- 
ment. 

Radio program execs, it is evi- 
dent, do not have the slightest con- 
ception of what constitutes a smooth 
running, entertaining stage pro- 
gram. Nothing could have been 
more unshowmanlike than the ini- 
tial unfolding of this radio studio 
ether program, with a few local em- 
bellishments, at the opening session 
this afternoon, 

Caught a second time at the first 
evening show, some slight improve- 
ment was noted over the initial per- 
formance, but the effort was still a 
long way from coming up to straight 
vaude or presentation standarcs 
The two types of entertainment, 2! 
least so far as the Pacific co 


brand of ether programs are con- 
cerned, just won't mix. 
‘Hollywood-on-the-Air’ is just not 
entertainment in a theatre. Noth- 
ing to give it the zest, tempo or di- 
versity that goes to make a well- 


rounded and balanced bill. Just a 
conglomeration of so-so turns, with 
a few vaude acts thrown in as a 
pretense, but wholly lacking in ani- 


mation or color. 

Show opens with introductory re- 
marks by John Swallow, who quite 
ably handles the weekly air broad- 
cast of the combination, in which he 
attempts to briefly describe what 
transpires just preceding and dur- 
ing a radio program. The explana- 
tions are superfluous for picture 
house audiences and mean nothing. 

Set is supposed to portray the in- 
terior of an NBC studio, with Swal- 
low, m. c. after the first show, pre- 
siding at a desk with his volum- 
inous notes; sound modulators atop 
a platform at the rear, and the usual 
complement of microphones scat- 
tered around stage. 

Harry Jackson band offers an in- 
troductory selection, followed by the 
Rio Rhythm Trio, colored girl har- 


monists, who croon ‘The Last 
Roundup’ satisfactorily. Next are 
the Three Blue Blazers, trio of 


youthful hoofers, who do one snappy 
routine and exit. 

Frank Sterling, local vaude re- 
cruit, offers a harmonica rendition 
at which he is quite proficient, and 
then followed Wallace Ford, of the 
east of ‘Lost Patrol,’ current screen 
feature, with a few gags that drew 
snickers, and winding up with a 
story about a man having worms 
that was decidedly in bad taste, 
Band follows with a special ar- 
rangement of the ancient surefire 
‘Dardanella,’ put over nicely; then 
Don Raymond, radio tenor, war- 
bling a ballad, with Jackson playing 
a violin interlude for good measure. 
Raymond hasn’t the stage presence 
necessary for footlight appearances 
and his voice is much more suited 
to etherizing than to vaude. 
Charles Irwin, on next, punctuates 
his monolog with a few unnecessary 
damns and warbles a comedy ditty 
that registered mildly. 

Hot spot in the show is a Carioca 
number, with the three colored 
rhythm girls warbling and an un- 
announced mixed team dancing it 
with considerable abandon. Show 
goes right into the finale, with Swal- 
low holding the watch and giving 
the customary signoff, all of which 
is dry stuff, and quite lacking in 
entertainment value. 

Only purpose ‘Hollywood-on-the- 
Air’ can serve as a stage show in 
its present form is to give a slight 
inkling of just how a radio program 
goes out. 

With ‘Lost Patrol’ widely adver- 
tised as a world premiere, and the 
natural draw which the ‘Hollywood- 
on-the-Air’ radio program might 
have, house did exceptionally good 
biz opening day. House has ar- 
ranged for a different guest star 
from the pix.cast for each day dur- 
ing the week, and may pile up a 
good gross despite ‘Hollywood-on- 
the- Air.’ Edwa. 


World’s Fair Scandals 


(PITT, PITTSBURGH) 
Pittsburgh, Feb. 16. 
‘World's Fair Scandals’ combines 
sections of two Chicago midway 
features of last summer, late Tex 
Guinan’s Pirate Ship show and 
‘Midget Village Follies. Has the 


makings of an entertaining unit, but 
needs work, In its present form it 
lacks pace and production detail 
and doesn’t get started until near 
the middle when it’s almost too late. 

Unit has plenty of talent but it’s 
not properly spotted and result is 
that acts which should click. with- 
out and trouble have difficulty reg- 
istering. That’s chiefly the fault of 
continuity and could easily be elim- 
inated with a rearrangement of 
running order. 

What’s more, show could stand 
a little more production. Nothing 
here but a couple of painted drops, 
reproductions of exterior scenes at 
World’s Fair, and a few drapes, 
thus entirely lacking the flash bill- 
ing promises. It looks like a pretty 
economical set-up. Whole thing 
leaves impression of having been 
slapped together hastily, but that 
doesn’t affect its inherent possibili- 
ties. Breaking it in at Pitt a mis- 
take because customers here have 
been accustomed to see those Inter- 
state shows after the Hempstead 
brushing up process, 

Effective comedy contributed by 
Ralph Cook and Floyd Christy, lat- 
ter formerly of Christy and Nelson. 
Both serve as combination m.c.’s, 
also participating in all of the 
blackouts, three of them. 

Opening brings on Guinan girls, 
followed by Virginia Heavey, toe 
artist, and Cecelia Blair, whirlwind 
dancer in attractive black silk 
tights who doesn’t get returns she 
deserves, possibly because there’s 
no build-up. 

Show limps pretty badly until 
arrival of three St. John Brothers. 
' Boys are tops in acrobatics and 
| click solidly, giving the layout its 
‘first real punch with their senja- 
ional strong-arm stuff. This gi/es 





ast ' Cook and Christy their best opy, r- 


tunity. They follow with burlesque 
of the St. Johns, same kind of act 
Christy and Nelson used to do, and 
over big with Cook’s natural comedy 
pan helping considerably. 
Lilliputians are brought on twice, 
first on full stage themselves and 
later for the finale with entire com- 
pany in what’s supposed to be in- 
terior of midget cabaret but isn’t 
anything of the sort. Their first 
appearance in the form of brief re- 
vue with a couple of band numbers 
and two imitations of Will Rogers 
and Mae West. Okay on novelty 
but even this section could be staged 
a bit more effectively. 
Widely-heralded ‘living fountain,’ 
which Pitt has been socking home 
to its customers via the trailer route 
for last couple of weeks, is merely 
a posing flash sans any production 
and only semblance of hinted artis- 
tic nudity is a graceful dance in a 
dark spot by an unbilled femme. 
It’s the only production number of 
any consequence and done nicely. 
‘Scandals’ disposes of any fan 
dance ideas at the outset, with 
Christy, m.c.’ing, announcing that 
there will be positively no Sally 
Rands. With that curtains part, 
revealing one of ’em whereupon he 
promptly pulls a gat and shoots her 
down. 
Sketches are fairly blue, but they 
can get by. Cohen. 


Century of Progress Revue 


(LOEWS, AKRON) 
Akron, O., Feb. 17. 
Ripley’s collection of human oddi- 
ties and a world’s fair cargo of girls, 
which had its premiere only recent- 
ly is highly entertaining and by far 
the best of the assembled units 


bearing the label of the recent Chi- 
cago exposition. 
For girly-girly eye opening, the 
show is there. From Eagon Twist 
to the lad who draws three cartoons 
simultaneously, the ‘odditorium’ is a 
fast moving exhibition. 
Julius B. Schuster reveals how he 
picks up 10 tennis balls with one 
hand and also how to hold 25 bil- 
liard balls at the same time, using 
only his hand for the stunt. Ka- 
nishka swallows coins, light bulbs 
and. what have you. John Tio, the 
parrot, undoubtedly will take the 
heart out of those who have pa- 
tiently taught Polly to vocally want 
a cracker. Or, he may be an inspi- 
ration. Twist’s dislocations appear 
to be the ultimate in that line of 
diversion. 
Back to the subject of girls, the 
revue has not stinted itself in that 
department. There is a fan dance 
by Faith Bacon that eclipses any- 
thing heretofore offered in that line 
here, also a veil dance and slither- 
ing rumba, 
Miss Bacon dances the fan dance 
with grace and_daring. She ably 
manipulated the feather clusters 
with the customary intent and re- 
sult. Her veil dance, however, 
must have been an even ereater 
thrill for the boys in the front row. 
There is an extensive chorus 
whose appearances are of necessity 
brief because of the time given to 
the principals of the show. Cast 
numbers close to 50 people. Stag- 
ing and costuming is better than 
average, with much consideration 
given to detail all the way i — ga 
ack, 


MANY VAUDE TROUPES 
TOURING THE CAROLINAS 


Charlotte, N. C., Feb. 19. 
Picture houses in the Carolinas, 
if they have any sort of a stage, 
are booking vaude units to cater to 
an existing demand for stage shows. 
Took but a short while, with a few 
houses filling their money barrels, 


for the others to fall in line. , 

In North Carolina is Mildred Har- 
ris Chaplin with her Hollywood Re- 
vue, Bob Davis, Cornish Brothers, 
Leroy Mack, Brock Sisters, and the 
California Syncopators band com- 
prise the troupe. Another outfit is 
Owen Bennett’s 1934 Vodvil Vani- 








ties, with Cotton Watts, Jimmie 
Doss, Margis Copperman, Lillian 
Mitchell, Elsie Joubert, Dorothy 
Moyer, and others. 

Rhythm Aristocrats, with Slatz 


Randall’s band, Billie Doss, Betty 
Bliss, Bertray Sisters, Sibyl Hop- 
kins, Means Twins and a chorus 
have Charlotte, Winston - Salem, 
Raleigh, High Point, Hendersonville 
and Greensboro booked. 

Buzz Barton, western film star, 
with his rodeo revue, including Rex 
Bell and Doc Scheneider’s Cowboys 
are in the state as also Jack Mosser 
and his ‘Street of Dreams’ company 
with Perc Wagner’s White Cotton 
Pickers; John R. Van Arnum’s 
Honey Boy Minstrels, cut to tab 
needs but maintaining a military 
band; Ross Russel’s Coral Gables 
Band and Revue with Sara Wright, 
Princess Leilani and her Hawaiians; 
Pep and Fun Revue, with Senorita 
Conchita; Ethel Simpson’s Cotton 
Club Revue and High Hat Revue, 
with Londonairres orchestra. 





NEW 


—=- 


ACTS 





RAMON NOVARRO 
Songs 

10 Mins. 

Capitol, New York 

Ramon Novarro is the third Metro 
contract player to play the Loew 
Capitol on Broadway on a studio 
booking. He’s new material for 
stage bookings, never having been 
around before. 

It’s the usual story of screen rep 
counting most of all, with the actual 
entertainment merit of secondary 
importance. But with Novarro the 
latter consideration runs a close 


second. 

Novarro probably could rate as a 
pretty fair stage entertainer with- 
out the picture angle. He can sing, 
and that which appealed to his 
femme picture fan following cer- 
tainiy stays with him in person. 
Despite his lengthy film career he 
still looks boyish and he also can 
sing quite passably. The mugging 
he learned in the film studio comes 
in handy in his stage work. 

If obliged to get by on ability only, 
Novarro would have to take more 
care in picking his songs and pre- 
senting his act, although as a pic- 
ture star slumming in vaude, he 
probably won’t find that necessary. 
Sings four songs, first three in 
Spanish, and then ‘Pagan Love 
Song’ in English. He comes out on 
a circular runway in front of the 
orchestra pit for the third number, 
something not done at this house 
since Armida sang her flower song. 
But he deports himself nicely. 

Doesn’t attempt to speak. Just 
sings his songs and walks. Capitol 
customers gave him a big reception 
at both end of the turn. He's 
doubling on the screen in Cat and 
the Fiddle.’ Bige. 





LITTLE JACK LITTLE Orch. (12) 
Stage Band 

15 Mins.; Full 

Capitol, New York 

Another and new sort of stage act 
venture for Little Jack Little, a pre- 
radio standard single. Now leading 
an orchestra, ‘presented by CBS.’ 

The two elements are Little’s 
deep-voiced crooning and a velvety 
1l-piece band which boasts some 
swell arrangements, They blend 
well into a stage band act that car- 
ries no specialty act support and 
doesn’t need any. 

Little works down almost in ‘one’ 
at a grand piano, while the bands- 
men are pretty far to the rear of the 
full stage set. There’s a mike near 
the piano, and through this Little 
does all his singing. As the furni- 
ture is arranged, it’s necessary for 
Little to leave the piano bench and 
walk over to the mike in order to 
sing, and this happens five or six 
times during the act. 

As a crooner in his own manner 
Little calls for no further comment, 
since he’s as capable as ever, and 
now better known than ever through 
radio But as a band leader, or 
ostensibly so, he conducts in such a 
way as to suggest he’s just going 
through the motions. 

Little and the band didn’t finish 
their respective up and down 
beats simultaneously at the Capitol, 
but, fortunately, the band appeared 
capable of finding its own way. So 
Little’s shadow boxing style of un- 
affiliated directing did not harm the 
music. 

Band is doubling this week from 
the Lexington hotel. At the Capitol 
it’s opening the show, strange spot 
for a band act, but the turn’s quality 


easily overcomes that handicap. 
Bige. 





ROTH, MURRAY and KING 
Comedy 

10 Mins., One 

Orpheum, N. Y. 

This male trio is not only an imi- 
tation of most every ex-hoofing now 
comic act around, but also working 
as though they just stepped out of 
an amateur festival in the Bronx. 
There is nothing in their hoke 
worthy of recommendation and not 
one of the trio seems to have the 
proper feel for comedy. An unbilled 


blonde femme is on twice, briefly, 
and she does not even sell a dis- 
robing bit, usually a setup for nabe 
audiences, 

As dancers, the boys are nil in 
their one effort. All affect turned- 
up hats a la the Healys and Ken 
Murrays, one of them switching 
once to female attire for an un- 
funny Mae West bit. How they ex- 
pect to get by in following count- 
less acts doing the same stuff they 
are is something they alone can 
probably explain. 

The turn starts on the Ieft foot 
with the old gag of the curtain col- 
lapsing to disclose an intimate back- 
stage scene. The rest of the ma- 
terial is on par with this in orig- 
inality—and none of it delivered 
half as well as those who have done 
it since long before they organized. 

Deuced here and, wherever they 





BARON LEE and CREOLE 

FOLLIES (33) 

Flash Act 
36 Mins.; Full (Special) 
Academy, N. Y. 

The idea that Baron Lee's usual 
flash act could be doubled in cast 
and running time to make it fall in 
the unit class is an obviously bad 
one. It’s still a flash, hardly as en- 
tertaining as most sepian imporis 
from Harlem, only twice as long 
and twice as costly to vaude the- 
atres. 

The most predominant note, and 
certainly the least attractive, is the 
repetition in talent all the way 
through the act. Two double-time 
dance trios, one all male and the 
other two boys and a girl, is an 
idea of how far this mistake went. 
Comedy is dependent on Apus 
Brooks, who adds cork and never 
gets a hearty laugh, and Lee's panz 
song, which fares little better. The 
rest of the time it’s singing and 
dancing, mostly dancing. 

An opportunity for a few enter- 
taining moments was missed when 
Lee’s band (11 pieces) was not 
given the chance to play on its own. 
It’s in the background all the way 
and used strictly as accompaniment 
for the dancers, line and singing. 

Another miss is the total lack of 
beauty. The one set and costumes 
are about as colorful as a London 
fog, while the physical qualities of 
the fem contingent are on the neg- 
ative side with but one exception, 
Myra Johnson. She’s a torch 
shouter and lifts the act out of the 
doldrums briefly. Cora lLaRedd, 
other single fem, had quite a rep a 
few years ago as a Harlem beauty 
as well as a dancer. Now she’s 
grown fat and her dancing has 
slowed considerably. 

The remaining acts in the flash 
aro the Lucky Rhythm Trio, which 
contains the girl, and the Three 
Brown Jacks. They’re probably 
okay when away from each other, 
but here they conflicted and both 
looked weak. The 12-girl line has 
nothing; not even good costuming. 

Lee has a fine personality and he 
paces the act as well as possible. 
His song was another thing that was 
interfered with by a panz bit done 
up ahead by the comic and one of 
the dancers. 





CLARK GABLE (2) 
Sketch 

9 Mins.; One and a Half 
Century, Baltimore 

Good idea that presents Gabie in- 
formally and calculated to satisfy 
completely requirements of femme 
contingent that largely forms his 
film following. Introduces him, so 
to speak, lounging on back porch 
with shoes off, in a skit that opens 
with him strolling out on stage and 
commencing usual Hollywood-per- 
sonaler spiel when gal steams up 
out of audience onto rostrum seek- 
ing autograph, gets it and lingers 
with awkward awe. Soon gets to 
querying him on reaction he gets 
from busses he plants on lips of 
femme players as performing screen 
chores. Cirl’s persistent question- 
ing serves to embarrass him, mob 
reveling in it. Girl finally summons 
daring, closes in on him ag he is 
hurriedly expostulating manner of 
business-like pic shooting in effort 
to clear away any doubts he does 
not thrill to film clinch scenes, and 
when he reaches climax describing 
atmospheric aid rendered to warm 
up players for emotional scenes in 
pix, she moves into range and he 
forgets whereabouts and kisses her. 
She nearly swoons, then snaps back 
and thanks him. Just what she 
needed to get into sorority, either 
kiss him or wash a dog. A wow 
laff close. 

Gable’s trouping very oke; wears 
business suit. Miss Tucker Mc- 
Guire, in brown street suit, from 
legit and .contribs highly effective 
performance in difficult role. Has 
looks and appears pic prospect. No 
production, black drapes back- 
grounding. Sketch penned and 
staged by Gene Ford. 


GRACIE BARRIE 
Singing 

12 Mins., One 
Orpheum, N. Y. 

Billed out front as one of the feu- 
tures of ‘Strike Me Pink,’ little Miss 
Barrie worked here throughout the 
show as m.c. and did her own bit 
in the trey spot. MHeralding the 
first two acts took the edge off her 
own turn, and naturally so because 
her singing, while good in the two 
numbers that suited her, was never 
powerful, 

She’s a good-looking kid, holding 
a lot of physical appeal, with pos- 
sibilities of becoming a very effec- 
tive personality if disregarding bal- 
lads and over to the livelier pcps. 
Here she did two ballads in the 
four songs in her repertoire. One 
of them, ‘Everything I Have Is 
Your’s,’ was dragged out entirely 
too long. If persisting in singing 
this type of number then she needs 
strong arrangements. 

With vaude the way it is today, 
Miss Barrie should have an accom- 
panist instead of working alone. A 
single woman looks mighty lone- 
some up there to laymen accus- 
tomed to the present vogue of 
double-piano support. At least she 





play, that’s where they belong. 


does not use a mike—but in the 
larger theatres mayhe she should 
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Agents’ ‘Code of Ethics’ 


(Proposed Code of Ethics Submitted by the National Association of 
Theatrical Artists Representatives) 


Definition of Artist and Artist Representative 


(A) The term ‘Artist’ whenever used in the Code refers to an actor, 
actress, performer, entertainer, or group of same, who furnish entertain- 
ment in any branch of the theatrical, amusement, motion picture or radio 
fields, including television and recordings. 

(B) The term ‘Artist Representative’ whenever used in this Code 
refers to an individual, partnership or corporation engaged by an artist 
to represent and manage him in negotiations for his engagements, appear- 
ances and services in any branch of the theatrical, amusement, motion 
picture or radio fields, including television and recordings, and to repre- 
sent him in all matters involving the advancement and promotion of his 
general welfare and career in the pursuit of his profession. 


Qualifications of Artist Representatives 


(A) An artist representative, as distinguished from a booker, booking 
office, booking agency, theatrical employment agency, casting office, cast- 
ing director, or employer, is one, who, in his representation of the artist 
has no interest, connection or affiliation, either directly or indirectly with 
the booker, booking office, booking agency, theatrical employment agency, 
easting office, casting director, or employer, seeking to employ or contract 
for the services of the artist; excepting that an artist representative may 
engage in the business of producing vaudeville acts or presentations, pro- 
viding that he does not charge or collect commissions, or any other form 
of compensation, from any artists whom he employs in such vaudeville 
acts or’ presentations.: 

(B) It shall he the duty of an artist representative at all times to 
devote his skill, time. attention and energies, solely and exclusively, in the 
business of legitimately and effectively representing the artist: and in 
the practice of said business he shall be prohibited from engaging in any 
other business, profession or pursuit, which is not connected, allied or 
affiliated with some branch of the theatrical, amusement, motion picture 
or radio fields, including television or recordings. 

(C) An artist representative must be a citizen of the United States, 
of good moral character and repute, and never convicted of a crime. 

(Db) An artist representative must maintain a suitable office in a 
theatrical district for the transaction of his business usable by the artist 
for the transaction of his professional business and the reception of his 
mail; and the said office must in nowise, either directly or indirectly, be, 
connected, affiliated or associated with a booking office, booting agency, 
theatrical employment agency, casting office or any employer of artists, 
with the exception as hereinbefore specified in subdivision A regarding 





| ‘Prince’ 


BOOKING NULLIFIES SUIT 


Tab in Dallas Following 
Kate Smith’s Troupe 





‘Student Prince,’ the Shuberts’ 
tab version of the operetta, starts 





jestic, Dallas, to kill a suit the Shu- 
berts had instituted against the 
house for infringement of a copy- 
right. Dallas theatre’s pit orchestra 
played the operetta’s music without 
permission from the owners (Shu- 
berts) some time ago. Suit was 
withdrawn, however, in reciproca- 
tion for the booking of the show on 
a flat guarantee basis. 

Booking of the operetta means 
two big shows in succession in the 
southern theatres, as Kate Smith's 
unit opens in Dallas the week previ- 
ous (March 24). Singer goes in on 
a percentage arrangement from the 


first dollar, 
booking layout. This undoubt- 


edly makes quite an impres- 
TT sion on performers. Grabbing 
ROSENBLA an act in the booking office 
ante-room is an old gag. 
| A somewhat similar scheme 
| 
FEB. 26 





Still Going On 


A few of the bromidic ‘in 
boys are probably set for a 
major headache via the agents’ 
association. These lads are the 
act sellers who, without private 
quarters, use some _ booking 
headquarters as their private 
offices, even going so far as to 
buttonhole acts waiting in 
ante-rooms to see the bookers. 

This practice, formerly rele- 
gated to the smaller indie 
booking offices, has spread to 
a major booking office in New 
York, and certain agents can 
be reached only by calling the 





has been going on in a big 
indie office for some _ time. 
There an agent is the go-be- 
tween for most agents and the 
bookers, arranging a commis- 
sion-split before the agents can 





production of vaudeville acts or presentations. 

(~) The duties of an artist representative, in addition to the foregoing, 
are the following: 

(1) To negotiate with managers or employers in behalf of the artist as 
to salary and terms of proposed contract, 

(2) To give the artist business advice as to contract and the possibility 
thereof. 

(3) To attend any and all conferences between the manager or employer 
and the artist... 

(4) To negotiate for and obtain engagements for the artist. 

(5) To advise the artist regarding professional publicity. 

(6) To plan the future work and welfare of the artist. 

(7) To seek out and confer with those who may employ the artist, 
and to generally perform in a competent and painstaking manner the 
acts and duties of an active business manager. 

(8) To advise the artist, and in giving such advice the interest and 
benefit of the artist shall be the sole and predominant consideration. 

(F) The artist representative shall not pay any of the commissions, 
paid or contracted to be ‘paid to him by the artist whom he represents, 
to any employer of the artist, or any other person connected with said 
employer. 

(G) The artist representative shall not accept from, nor pay to such 
employer or any person associated with said employer, either directly or 
indirectly, any form of bonus or gratuity. 

(H) The artist representative shall not accept from the artist, either 
directly or indirectly, any form of bonus or gratuity. 

(I) An individual cannot make an application to become a fullfiedged 
artist representative and member of the National Association of Theatri- 
cal Artists’ Representatives under this Code, until he has served an 
apprenticeship of at least five years in an office of a member of the Na- 
tional Association of Theatrical Artists’ Representatives in good stand- 
ing; and after such apprenticeship is served, the individual may make 
application to the Board of Directors of the National Association of 
Theatrical Artists’ Representatives who shall decide whether the appli- 
cant possesses the necessary qualifications to become a fullfledged Artists’ 
Representative under the Code, and a member of the National Association 
of Theatrical Artists’ Representatives. 


Ethics 

(A) A uniform contract shall be established and used by all members 

of the National Association of Theatrical Artists’ Representatives in the 
conduct of their business and representation of their artists, and all the 
terms and conditions of said uniform contract shall be approved by the 
Administrators of the Theatrical Code Authorities of the National Recov- 
ery Act, the Actors’ Equity Association, Actors’ Betterment Association, 
and any other reputable and recognized organizations or associations, 
representing the interests of artists, and the said uniform contract shall 
not in any wise militate against any of the protective provisions promul- 
gated for the benefit of the artist by such standard and recognized organ- 
izations or associations; and the said uniform contract after approvel 
as herein provided shall, as long as it is faithfully observed by the con- 
tracting parties, constitute a binding covenant which shall be respected, 
not interfered with and not infringed upon by any other member of the 
National Association of Theatrical] Artists’ Representatives, and shall 
likewise be respected by the Theatrical Code Authorities of the National 
Recovery Act, Actors’ Equity Association, Actors’ Betterment Associations, 
and any other reputable and recognized organizations or associations who 
have approved and sanctioned the terms and conditions of the said uni- 
form contract. 
. (B) No artist representative, who is.a member of the National Asso- 
ciation of Artists’ Representatives, shall have the right or authority to 
represent any Artist or negotiate in his behalf, unless the Artist and he 
have entered into and executed the uniform contract referred to herein. 

(C) The uniform contract between the Artist Representative and the 
Artist shall be executed in triplicate; one copy shall be retained by the 
Artist Representative, one copy shall be delivered to the Artist, and the 
third copy shall be filed with the National Association of Theatrical 
Artists’ Representatives. The National Association of Theatrical Artists’ 
Representatives shall maintain a Call Bureau where all uniform contracts 
delivered to it shall be filed; and the said Call Bureau shall inaugurate 
and maintain a system whereby all individuals, firms or corporations 
seeking the professional services of the artists shall be notified and kept 
informed of the names of the Artists’ Representatives with whom they 
may negotiate to contract the services of any artists they may be in- 
terested in. 

(D) The said uniform contract shall provide that any and all dis- 
putes between the Artist Representative and the Artist of every kind and 
character, shall be arbitrated in accordance with the rules of the Ameri- 
can Arbitration Association, and that in all cases the award of the Arbi- 
tration Board and Arbitrators shall be final; and in the conduct of the 
said arbitration, the Actors’ Equity Association, or the Actors’ Betterment 
Association, or any other reputable and recognized similar organization 
Shall have the right to advise and protect the interests of their members. 

(=) In the event of the misconduct of any member of the National 
Association of Theatrical Artists’ Representatives charges in writing 
shall be preferred against him, and such charges shall be heard by the 
Board of Directors of the National Association of Theatrical Artists’ Rep- | 
resentatives, which Board of Directors shall 1-nder a decision—the said 
decision in order to be binding shall be subscribed to by a majority of 
the Board of Directors—and if after such hearing and trial, the member 
is found guilty, the penalty to be inflicted upon the member shall be dis- 
cretionary with the rulings of the majority of the Board of Directors, with 
the understanding, however, that if the penalty inflicted upon the mem 
ber, in accordance with the decision of the majority of the Board of Di- 
rectors, is that the said member shall be expelled and stricken from the | 


roll of the membership of the National Association of Theatrical Artists 
Representatives, in such case all contracts that the expelled member may | 
have with any artist shall become null and the said artists shall be free | 
to seek other representative from members of the National Association of | 
Theatrical Artists’ Representatives, in good standing. 

(F) The National Association of Theatrical Artists , 
and all of its members, pledge that they will at all times observe all of! 


Representatives, 


First draft of the proposed re- book with the office. 
vised Vaudeville Code will be Understood that a resume of 
oe these practices has been pre- 
canned ~~ final changes bed the sented to the agents’ associa- 
;code committee at a meeting to- tion. But the hitch is that 
!morrow (Wednesday), prior to the many of the chiselers are also 


members of the association. 


committee submitting its report to 
the Code Authority on Feb. 26. Fol- 
lowing the Feb. 26 session the re- 
vision committee, having completed 
its assignment, will dissolve. 

On the committee, under the 
chairmanship of John C. Flinn, of 
the Motion Picture Code Author- 
ity, are: Joseph Bernhardt, Sam 
Dembow, Leslie Thompson, Henry 
Chesterfield, Louis K. Sidney, 
Marty Forkins and Charlie Mad- 
dock, 

That a special open hearing will 


be scheduled by the NRA for the 
Vaudeville Code is now held un- 
likely. NRA’s opinion is that it 
would bring too many complica- 
tions, since under the government’s 











the entire code open for rehearing. 
The Code Authority, from  ac- 
counts, isn’t desirous of expending 
the time and money that might be 
vonsumed if the picture industry 
again goes through all the motions 
of the fall hearing in Washington. 

If changes in the vaudeville sec- 
tion of the Picture Code are 
to be made, they probably will be 
amended by administrative order, 
which is possible under the regula- 
tions. 

Vaudeville’s only chance to be 
heard again in the open will be at 
the NRA gathering of all indus- 
trial code heads in Washington, 
March 5-8, at which the various 
code administrators will be asked 
to report on the workings of their 


code rules the reopening of hear- |documents and to suggest any 
ings for any one section of an in- |changes or alterations they may 
dustry code automatically leaves |see fit. 








the conditions of the Theatrical Code ngw in existence, which has been 
promulgated under the terms of the National Recovery Act. 

(G) The National Association of Theatrical Artists’ Representatives, 
and all of its members, pledge that they will not submit, negotiate for, 
or sell Artists to any buyer—with the exception of major vaudeville and 
motion picture circuits, producers whose financial standing is protected 
under the rules and regulations of the Actors’ Equity Association, and 
the like—unless the said buyer shall first satisfy the Board of Directors 
of the National Association of Theatrical Artists’ Representatives that 
his place of employment is reputable and moral in character, and that 
he is financially responsible to pay to the artist the salary or compensa- 
tion agreed upon. 

(H) Every member of the National Association of Theatrical Artists’ 
Representatives, who is the owner of an office, pledges that he wil] be 
responsible for the acts and conduct of all of his employees relating to 
their employment, in connection with the conduct and operation of the 
business of the representation of the artists, and performed by the said 
employee in the course of their employment; and further that all em- 
ployees of its members must be members of the National Association of 
Theatrical Artists’ Representatives and must abide by all rules and regu- 
lations thereof. 

(I) No member of the National Association of Theatrical Artists’ Rep- 
resentatives shall require any of the Artists whom he represents to appear 
and render his services at free performances or benefits unless the cause 
and reason for said free performances and benefits are submitted and 
approved as worthy by a joint board consisting of a representative of a 
recognized actors’ theatrical association like the Actors’ Equity Associa- 
tion or the Actors’ Betterment Association, and a representative of the 
National Association of Theatrical Artists’ Representatives. 

(J) A buyer of artists, connected with a standard and major booking, 
vaudeville and motion picture house circuit, or with a standard and re- 
putable producer, who is recognized by any actors’ association, may make 
a complaint in writing against an artist representative, who is a member 
of the National Association of Theatrical Artists’ Representatives, claim- 
ing a breach of business ethics, and in such event the complaint shall 
be arbitrated in accordance with the rules of the American Arbitration 
Board whose decisions shal] be final. 

(K) The National Association of Theatrical Artists’ Representatives 
and all of its members hereby emphatically declare themselves against 
the practice of the splitting of commissions between members of the Na- 
tional Association of Theatrica] Artists’ Representatives or any other 
artists’ representatives, and hereby propose that this practice shall not be 
countenanced, and shall be considered a serious breach of ethics; and 
that the practice thereof by any member of the National Association of 
Theatrical Artists’ Representatives, shall subject the violator to charges 
which, if sustained by arbitration, shall result in his expulsion from 
membership of the National Association of Theatrical Artists’ Represen- 
tatives; this principle is enunciated and proposed by the National Asso- 
ciation of Theatrical Artists’ Representatives because it will, by giving 
full compensation to the Artist Representative without splitting, encour- 
age and inspire him to give full, complete and efficient service to the 
artist whom he represents as prescribed by this Code; but this clause 
shall not prohibit a member of the National Association of Theatrical 





Artists’ Representatives from making arrangements to apportion commis- 
sions between such member and another artists’ representative doing 
business either in the State of California, City of Chicago, State of Illi- 


| nois, or continent of Europe. 
(L) The National Association of Theatrical Artists’ Representatives, 
land the members thereof, pledge that they will steadfastly adhere to 


| those just and legitimate principles which, in co-operation with the recog- 


nized and reputable theatrical associations, theatrical producers and 
booking offices, will uplift the morale and standards of the theatrical 
industry, afford honorable, loyal and efficient representation to the Artist, 
a square deal to the producer, theatre owner and operator, and a new deal 
all around that inevitably must relieve the stress of unemployment exist- 
ing in the theatrical field and ameliorate conditions existing therein, 


| 
| 
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Schneider, Vine, Glason Threaten 
Injunction in ABA Charter Grant 


for Interstate March 31 at the Ma- s 


Irving Schneider, former attorney 
for the Actors’ Betterment Associa- 


tion, has advised Paul Dulzell of 
Equity that suit for an injunction 
will be started if the disputed 


American Federation of Labor union 
charter (White Rats) is granted, 
Charges preferred by Schneider 
against the ABA and its secretary, 
Ralph Whitehead, were dismissed 
by Dulzell for the Associated Actors 
and Artists of America (Four A’s) 
on the grounds they were ‘purely 
organizational matters’ with which 
the Four A’s had no concern. 

Four A’s and Equity considered 
the charges to be a personal affair 
between Schneider and Whitehead, 
and declared the former's claims of 
irregularities in the ABA had no 
bearing on the charter right. 
Proceeding along different lines 
than at first, Schneider is now act- 
ing less for himself than as counsel 
for Dave Vine and Billy Glason, who 
originally organized the ABA as an 
anti-benefit association and served 
on the first board of governors, 
30th are off the present board and 
they claim the elections which 
eliminated them were improperly 
conducted, 

On that charge and others, Vine 
and Glason have notified Dulzell 
that, in the event the charter is de- 
livered to the present ABA officers, 
it will be delivered to those who 
have no right to accept it. An in- 
junction will be sought on those 
grounds. 

Actual granting of the charter, it 
was stated both by the Four A’s 
and the ABA, is being held up pend- 
ing some changes in the latter’s by- 
laws as required by the A.F.L, 
These will be completed in a week 
or. so. 


Agents ‘Code’ 


(Continued from page 39) 
lation insofar as it permits an agent 
to turn over an act to another agent 
for bookings in California, Illinois 
or Europe, on the supposition that 
no agent can cover the whole coun- 
try or the world in an actor's be- 
half. 

The proposed standard contract, 
which the NATAR’s attorney, Julius 
Kendler, is writing, will limit agents 
to 10% commission, establish the 
agent as an employe of the actor, 
and possibly run for about three 
years. These are the contents as 
reported, but not verified. 

Two Classes 

Agents will be divided into two 
classes—office heads and associates, 
Only the office heads will have the 
power to vote. Proposed dues are 
$25 initiation fee and $25 yearly 
dues for office heads and $5 initia- 
tion fee and $10 yearly dues for 
associates. 

Associates desiring to go into 
business for themselves by moving 
in’» the office head class, and pro- 
viding they have served the five- 
year apprenticeship, must apply to 
the association for permission, and 
cannot take their employer's artists 
with them when moving out. 

To alleviate the possibility of the 
creation of an objectionable situa- 
tion by throwing open booking office 
doors to all agents, the ‘code’ sug- 
gests the establishment of a central 
call bureau where the names of all 
acts and their accredited represen- 
tatives can be registered for the 
bookers’ or casters’ convenience. 

Among qualifications set forth for 
eligibility is one requiring the agent 
to be ‘a citizen of the United States, 
of good moral character and repute 
and never convicted of a crime.’ 
Another requirement is that the 
agent must maintain a ‘suitable 
office’ in the theatrical district. 
Lyons estimates that of the 300 
agents or thereabouts now func- 
tioning as artist representatives in 
the east, around 20% will be elimi- 
nated by the ‘code’ in the event it 
goes over, through not qualifying 
or otherwise not fitting the 
NATAR’s requirements. 

The NATAR board of 





directors 


which wrote the ‘code of ethics’ 
consists of Lyons, Alex Gerber, 
Charlie Yates, Max Hart, Maurice 


tose, Eddie Keller, M. S. Bentham, 
tichard Pitman, Irving Cooper, Dan 





Winkler, Louis Shurr, Leland Haye- 
w rd, Mark Leddy, George Gold- 
smith, Herman Bernie, Jack Bertell, 
Matty Kelly, Lew Sharp. 

AS a mass meeting at the Astor 
hotel last night (Monday) t cone 
ltents of the ‘code’ were revealed to 
the membership body. 
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British Vaude Has Hope 





London, Dec. 26. 


Vaudeville has experienced quite | 


a few set-backs over here during 
the last year. In some instances 
these happenings have almost 


amounted to knockout blows. But 
it struggles on and there is hope 
for 1934. 

Biggest shock vaude received was 
the loss of over $500,000 sustained 
by Moss Empires. The passing of 
the interim dividends by General 
Theatres for Preference’ share- 
holders was another uppercut, while 
George Black's decision to close 
about 21 Moss and General The- 
atres for 10 weeks during the sum- 
mer dealt yet nother wallop to 
vaude. 

A minor tragedy was the closing 
of continuous vaude at the Leicester 
Square theatre despite that the 
house was making fair prodts, espe- 
cially during the Harry Foster re- 
gime. That this theatre would 
abandon vaude for films was a fore- 
gone conclusion as soon as it re- 
verted to Jack Buchanan. Buch- 
anan’s association with British & 
Dominion and United Artists 
pointed to this eventuality. 

But despite all the trouble vaude 
still seems to survive, even if some- 
what torn and battered. And to be 
fair to poor, decrepit vaude it 
should be made clear that the big 
losses sustained by Moss Empires 
were not by any means due to 


vaude. The biggest part of that 
loss come through Moss’ dab- 
bling in production. On Moss’ 


affiliation with Howard & Wynd- 
hams, to jointly produce shows, the 
chances are that last year’s losses 
will not be duplicated. 

However, on the vaude end of 
Moss Empires it looks as if the 
worst is over. George Black's unit 


| idea, a minor form of ‘Crazy’ stuff 
a la London Palladium, seems to 


have caught on in the provinces. 
| At the moment there are three such 
shows in operation, all reporting 
good business. Zarly next year 


Black intends to put on three more 
such units. 

This ‘Crazy’ thing came at a time 
when something was needed to 
stimulate vaude. It seems silly to 
say that there is only one name in 
English vaude which consistently 
pulls business. A few years ago 
there were about a dozen. Actually, 
five attractions really drew this 
year. These were Duke Ellington, 
who only played a few provincial 
spots; Anna May Wong, Nina Mae 
McKinney and Louis Armstrong. 
The latter was only a once-around 
attraction and it will be noted—that 
these are all Americans; the other 
draw was Gracie Fields (English). 


Lack of Publicity 


One American act to brodie here 
was the Hilton Sisters (Siamese 
Twins), primarily due to the British 
being antagonistic towards freak 
attractions, but lack of good pub- 
licity also had something to do with 
this particular situation. As a mat- 
ter of fact, publicity is one of the 
things they are very much behind 
on over here, especially in the prov- 
inces. Many a good attraction out 
of town has lost good money 
through managements keeping the 
show a secret. In some instances 
word of mouth has helped, but this 
generally came near the end of the 
week, and too late. 

As an instance what publicity can 
do, there are two houses in the 
provinces which are cleaning up, 
and their bills only cost $2,000 a 
week on an average. Both are indie 
houses, one being the Garrick, 

















TOMMY 


MISS 


MISS ALI 


BLUES 


Recently 





ED WYNN 


Presents 


“AN EVENING’S ENTERTAINMENT”’ 


Featuring 


AND HIS MUSIC 


Direction HARRY A. ROMM 





LEADING LADY AND PRIMA DONNA 
Direction HARRY BESTRY 


Featured on 
Lucky Strike Program, WEAF 


Direction HARRY BESTRY 


SEAMAN BROTHERS 


COMEDY ANTICS 
Direction HARRY BESTRY 


ee 
Opened at the 


SHUBERT, NEW HAVEN 


(February 19) 


TRENT 


ANDRE 


CE DAWN 


SINGER 
the 


Southport, seaside resort, and the 
other the Pavilion, Liverpool, con- 
trolled by Maurice Voss and Alder- 
man Cross, two newcomers who 
can give a few lessons in salesman- 
ship to many of the veterans. The 
Pavilion, Liverpool, was dead when 
these men took it over. 

Not much doubt that vaude pre- 
sented under good conditions and a 
more up-to-date method, will still 
make money. That's the reason 
why the Palladium has always been 
a moneymaker. The ‘Crazy’ busi- 
ness has helped it, but it looks as if 
Black is overdoing it. He has 
signed the same ‘Crazy’ Gang for 
25 more weeks for next year and 
from all appearances the Gang has 
exhausted itself for material. 


The Provinces 


Quite a few indie managements 
in the provinces which seem to 
make ends meet. In some cases 
they are highly satisfied with their 
vaude operations. Margate, Tor- 
quay, Worthing, Bournemouth and 
Scarborough are five seaside spots 
operated by Ivan Kotchinsky, the 
booker for the Corporations. These 
houses play the best attractions 
available. 

Fred Collins is another indie who 
has four weeks comprising the Tiv- 
oli, Aberdeen; Pavilion, Glasgow; 
Shakespeare, Liverpool, and The- 
atre Royal, Edinburgh. This quar- 
tet seems to play to an average 
of from $3,000 to $5,000 a week, 
good money in the sticks. 

Percy Broadhead controls the 
Metropole, Manchester; Hippo- 
drome, Preston, and the Hippo- 
drome, Salford. These houses have 
been modernized and are playing to 
between $4,000 to $5,000 weekly, 
okay. 

The Syndicate Halls, once an im- 
portant vaude stronghold but now 
down to six houses, and mostly in 
the London suburbs, still play vau- 
deville with quite a sprinkling of 
American importations, All to fair 
results, 

The H. & GQ. Picture Circuit 
(Hyams Brothers) is still a great 
believer in vaude to bolster its film 
product and four houses of the nine 
this firm controls play vaudfilm 
with the chances that the rest of 
the circuit will follow next year. 








Fox-RKO to Merge? 





(Continued from page 5) 


also and away from merely the 
basic theatre operation, all of 
which thoughts are stated to be 
with the one aim of clearing up 
the Radio “ity thing and thus leave 
the path open for an amalgamation 
with Fox or maybe a takeover by 
the latter. 

Fox Film, however, having shed 
theatre operation outside of a finan- 
cial interest in Fox West Coast, 
and presently rejuvenated and put 
back on a profit making basis by 
Sid Kent through the support and 
co-operation of Winthrop Aldrich 
and Chase Bank naturally figures 
adversely to the RKO thing. Amal- 
gamation, however, will come 
through intervention of the Rocke- 


fellers and because Chase desires 


it. 


It doesn’t look so good for the 
Metropolitan Opera to move into 
Radio City, the idea being brought 
forward to transform the Music 
Hall or the smaller of the R. C. 
theatres, known as the Center, for 
an opera spot replacing the Met. 
This phase of the situation is ad- 
vanced through David Sarnoff, RCA 
chief, according to accounts. Sarnoff 
has recently been made a director 
of the Met. The Rockefellers, how- 
ever, are known to be disapproving 
of this opera idea so far. 

Beyond the Radio City thing there 
is the question of the future financ- 
ing of RKO and a combo, effected 
with Fox, an ally of Chase, looks 
like the thing that may fix that 
financial question for RKO. 

How important that financial 
angle is for RKO comes via Holly- 
wood announcement of recent date 
that M. H. Aylesworth hereafter is 
to concentrate on financial matters 
for RKO, with J. R. McDonough 
handling operation. That scheme 
has been in the making for RKO by 
Aylesworth and is the plan on 
which he instituted several months 
ago. It’s entirely his own idea and 
suffices to lend impetus to the pro- 
posals now pounding on the bank 
doors of Chase and on the inner 


portals of the Rockefeller sanctums 
for a Fox-RKO combine. 
The studio production end would 








also thus automatically solve itself. 
The new W. R. Sheehan-Fox prod- 





~ Inside Stuff-Vaude = 


Accounts of the 17-foot fall of Geraldine Perry at Keith's, Boston, last 
week, stated the trapezist was the flancee of the late Arthur Hamlin of 
Kay, Hamlin and Kay, who died recently. Miss Perry, now in the Boston 
City hospital, declares she is and has been the wife of Verne Perry, 
musician. 

Miss Perry is Jari of the aerial three act of Jari, Renee and Veree, 
Another error in the account of her fall, she says, was the report that 
the rope broke. Accident happened when the hook on which she spins 
turned around, thereby breaking the safety catch and causing the hook 
to slip out. ‘Something,’ Miss Perry declares, ‘which may never happen 
again in 100 years.’ 








A faction of the ABA membership, claiming Ralph Whitehead’s act in 
refusing to sit on the vaudeville committee of the Motion Picture Code 
Authority was not representative of the organization's views, is asking 
for a place on the committee regardless. 

Code Authority has been informed that Whitehead, in declining the 
government’s invitation on the grounds that another member of the com- 
mittee is Henry Chesterfield of the NVA, ‘a company union’, was voicing 
a personal opinion. 

The dissenting faction believes the ABA should be represented on 
vaude code rewriting committee through another member, if not White- 
head. 

Ed Wynn pulled a fast one on some of the New York dailies Thursday 
(15) when, in signing the chorus girls for his unit, ‘An Evening’s Enter- 
tainment’, he stated that the clause in the Motion Picture Code affecting 
chorines, i.e., the $3 per layoff day they are supposed to receive had 





become a definite fact. 
clause were still going on between 


Dorothy Bryant, head of Chorus 


lighten the press. 


He did not mention that discussions on this 


John Flinn, code authority, and the 


producers, and was subject to revision. 


Equity and who knows better, was 


present at the Imperial when the signing took place, but failed to en- 
It got Wynn a few inches of publicity. 





uct, as yet unreleased but seen by 
the RKO execs currently on the 
Coast, is reported also to be a 
favorably influential factor. It 
would give RKO film product the 
benefits of Fox  picture-making 
manpower. 

RKO’'s complexed production situ- 
ation has been more or less in an 
uproar from an organization stand- 
point for almost three years. 

From this angle certain Fox op- 
position can be felt because the 
Fox people naturally feel that a 
combine will only throw more re- 
sponsibility on the Fox exec shoul- 
ders in production without any sal- 
ary emoluments. 

Fox- RKO ~-combine, however, 
means effecting a changeover of ex- 
pert personnel in production which 
Fox possesses and who would, under 
a combine, be devoted to enhance- 
ment of RKO pictures affairs. 

The recent utilizing of the RKO 
studio, long planned but only now 
on the make, looks expressly built 
for the eventuality of a merger. 
Aylesworth, known for his far- 
sighted business sense, can be 
figured to have had this in mind 


presently and in altogether shoving 
the RKO studios on a unit produc- 
tion basis. 

As to theatre operation, the orig- 
inal merger thing goes back some 
time. Presently the Skouras oper- 
ate Fox West Coast but more for 
Chase than for Fox Films. With 
the RKO theatre operation now 
more or less on a commission form 
of operation headed by Major Les- 
lie Thompson and Nate Blumberg, 
the way is open for Fox and RKO 
to pick any outsider to head this 
end of the combine. 

This job probably will not fall to 
the Skouras end, according to down- 
town indications, nor will it be al- 
lotted to any one man presently 
connected with RKO. 

RKO receivership is figured to be 
wiped clean in about two months 
when the financial cure for RKO, 
which is the present thought of 
merger with Fox, will likely be- 
come culminated. The Fox West 
Coast reorganization is expected to 
be cleaned up in the next six weeks. 

F-WC is likely to find a new 
personnel setup; if not altogether, 
at least part when this happens. 
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MAXIMO 


THIS WEEK (JAN. 17) 


LOEW’S METROPOLITAN, BROOKLYN, NEW YORK 


OPENING FRIDAY (JAN. 23) 


LOEW'S STATE, NEW YORK 


Direction, JACK MANDEL 
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Variety Bills 





NEXT WEEK (Feb. 23) 
THIS WEEK (Feb. 16) 


Numerals in connection with bills below indicate opening day of 


show, whether ful! or split week 
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RKO 





NEW YORK CITY 


Palace (23) 
Jack Pepper 
(Four to fill) 

(16) 
3 Emeralds 
Pete Peaches & D 
Radio Rubes 
Medley & Dupree 
Ingenues 
Academy 
ist half (23-26) 
Demnati Tr 
Grace Doro 
Radio Rubes 
Wills & Davis 
Kitchen Pirates 
2a half (27-29) 
Barto & Mann 
(Four to fill) 
2d half (20-22) 
Lee Murray & 
Sinclair 2 
Mills & Shea 
Weist & Stanton 
Sims & Bailey 
Jack Pepper 


Orpheum 
Trout’s Minstrels 





DES MOINES 


Keith’s 


2a half (27-29) 

Olsen & Johnson 
DETROIT 

Downtown (23) 


3 Jacks 
Sid Page Co 
Singin’ Sam 


Sam Jack Kaufm’r 


Nat Brusiloff 
(16) 


Benny Davis Co 


DUBUQUE 
Orpheum (24-27) 
U 


Marie Purl 


HEMPSTEAD 


Rivoli 


ist half (16-19) 
Lester Cole Unit 
2d half (20-22) 


Creole Follies 


LEAVENSWORTH 
(25 only) 














Pe al en a inet 





MELISSA MASON 


LATE OF 
GEORGE WHITE’S 
“VARIETIES” 
PARAMOUNT, NEW YORK 


NOW 


Via LEDDY & SMITH 











eee 


Audubon 

ist half (23-26) 
Radio Aces 
Violet Carlson 
Bert Walton 
Heiene Denizon 
(One to fill) 

Ist half (16-19) 
Olvido Perez 
Walter Walters 
Larry Rich Co 
Marsalis & Richey 
Davev Jones Co 

RROOKLYN 
“Ibee (23) 
De \arcos 
Buck & Bubbles 
Ingenues 
(Two to fill) 
(16) 
Ruiz & Bonita 
Stan Kavanaugh 
Eton Boys Co 
Joe Penner 
Willie West & McG 
Madison 

‘st half (16-19) 
Birdland 
Johnny Woods 
Angus & Searle 
‘Zoup’ Welch 
Paradise Rev 

Prospect 

Ist half (23-26) 
DeMay Moore & M 
Roy. Sedley 
Paradise Rev 
(Two to fill) 

Ist half (16-19) 
Rav & Rudell 
Radio Aces 
Tracey & Hay 
Frank Melino 
Hollyw'd Freaks 

Tilyou 

Ist half (24-25) 
Jones & Rae 
(Three to fill) 

Ist half (17-18) 
Case Bros & Marie 
Jones & Wilson 
Pileer & Douglas 





Marie Purl U 


MINNEAPOLIS 
Orpheum (23) 
Mills Blue R Bd 
NEWARK 
Proctor’s (23) 
Greenwich Follies 


(16) 


Buddy Rogers Ore 
N’W BRUNSWICK 


Keith's 


Ist half (17-18) 


Crystal 


LaMour & Young 
Rome & Shannon 
Borby Jeanne & L 


OMAHA 
Keith’s 


ist half (16-18) 
Olsen & Johnson 
PATERSON 


Keith's 


Ist half (23-26) 


3 Emeralds 
Joe Wong 


Ifuise Gay Co 


Benny Ross 


Hollywood Freaks 
2a half (27-29) 


Buster Shaver 


Fletcher Henderson 


(Three to fill) 


2d half (20-22) 
Naro Lockford Co 


Robbins Sis 


P’t'sh & Perlmutt’r 
Buck & Bubbles 


Palace (28-1-3) 
‘Temptations of '34' 
PITTSBURGH 


Pitt (16) 
Fair Scandals 
(23) 


‘Shanghai Nights’ 


LOUISVILLE 
National (16) 
‘Temptations of ’34’ 
MARSHALLTOWN 
Orpheum (27-28) 





OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


PARAMOUNT BUILDING 


This Week: Maude Richmond, Roscoe Ails 





Let Caites 
Esther Laughton 
BOSTON 
Keith’s (23) 
Arthur Petley Co 
Lewis & Moore 
Gregory Ratoff 
Etta Moten 
Meyer Davis Ore 
(16) 
Connie's Inn °34 Rv 
CEDAR RAPIDS 
Keith's 
2d half (20-22) 
Morton Downey Rv 
CHICAGO 
Palace (23) 
Morton Downey Rv 
(16) 
Irene Vermillion Co 
Reynolds & White 
Sylvia Froos 
Jack Haley 
Benny Rubin 
CLEVELAND 
Palace (23) 
New Yorkers 
(16) 
Robbins 3 
Freddie Craig Jr 
Russian TRevels 
Barry & Whitledge 
Singin’ Sam 
Barto & Mann 
Willie Mauss 
DAY ENPORT 
Keith's 
Ist half (16-19) 
Morton Downey Rv 





PROVIDENCE 
Keith’s (16) 
Shuffle Along Rev 
ROCHESTER 
Keith’s (16) 


New Yorkers 
ST. JOSEPH, 


Electric (23-24) 
Trout'’s Minstrels 


SIOUX CITY 


Keith’s 


Ist half (23-26) 
Olsen & Johnson 
SOUTH BEND 
Palace (1-3) 
‘WLS Barn Dance’ 
SPRINGFILD, ILL. 
Orpheum (25-27) 
‘Temptations of '34’ 
TRENTON 


Keith’s 


Ist half (16-19) 


5 Elgins 
Wilton Sis 


Roy Cummings 
Lee Murray Co 

2a half (20-22) 
Don Lee & Trudina 


Art Frank 


3oy Scouts Bd 


(One to fill) 


WATERLOO 
Towa (1-3) 


M: 


Proctor's 


ist half (24-25) 


Peter Higgins 





? Furi T 
WHITE PLAINS 





Loew 





NEW YORK CITY: 


Capitol (23) 
Dorethy Crocker 
Clark Gable 
Gordon Freed & K 
Charles Carlisl 
Girls 
Min & Rost 

Pou evard 
Ter } Poy 6) 


-_ » 
I ’ Fi I 


“us 


I r West 
Merman & B 

2d half (27 
Als r A Evans 
IX Hamilton 
Ix vy & Duv: 
Eddie Lambert 
eiller & Wills 

Orrheum 
I J 
‘ f 

Ar? ] I 


Carr & Martin 
Nattscha N’tt'ra Co 
2d half (27-29) 
Bud Carlell & R 
Morgan Bros Co 
Tommy Mack Co 
Merman & B Rev 

Gus Van 
Paradise (23) 
Don Bestor Orch 
Easte & Dumke 
Pickens Sis 
Ray Perkins 
Marguerite & LeR 
State (23) 
Maximo 
Roy Smeck 
Hill & Hoffman 
Lenore Ulrich 
Stuart & Lash 
Coleby & Murray R 
BROOKLYN 
Bay Ridge 


Ray, Rice & D 
Rattner & Austin 
Sam Hearn 
Renoff, Renora & B 
2d half (27-29) 
Maxine & Bobby 
Grace Yeager Co 
Hall & Pillard 
Donia & Howard 
Virginia Bacon Co 
Gates Ave 

Ist half (23-26) 
Aleen & Evans 
Michael 
Kirkby & Duval 
Mae Usher 
Seiler & Wills 

2a half (27-29) 
Harry Small & Sis 
Singing Chefs 
Vogt & Sully 
Buster West 
Honey Fam 
Metropolitan (28) 
Lee Murray Rev 
Le Paul 
J Harold Murray 


Forsythe, Sem'n & F 


Therrien 


Ching, Ling Foo Jr 


Century of Progress 





Jerome & Gray 

Michon Bros 
Valencia (23) 

Buddy Rogers Rev 


BALTIMORE 
Century (23) 
Artists & Models 


BOSTON 
Orpheum (23) 
Osaki & Taki 
Meredith & Snoozer 


Lamberti 

Jans & Lynton Rev 
COLUMBUS 
Leew's (23) 

Spices of 1934 

JERSEY CITY 

Leew's (23) 

Mayfair Rev 


Benny Marks Co 
Mells, Kirk & H 


MONTREAL 
Loew's (23) 
Tom, Dick & H 
Enrica & Novello R 
(Two to fill) 
NEWARK 
State (23) 
Midway Nights 
PITTSBURGH 
Penn (23) 


PROVIDENCE 
Loew's (23) 
Arthur LeFleur 
Jackson & Gardner 
3 Fonzelles 
May & Carroll 
Al Mitchell Bd 
SYRACUSE 
State (23) 
Lionel Barrymore 
WASHINGTON 
Fox (23) 
Gracella & Theo Co 
George Campo Co 
Ramon Novarro 
Ritz Bros 





Paramount 





NEW YORK CITY 
Paramount (23) 
Phil Baker 
(Others to fill) 
BROOKLYN 
Paramount (23) 
Connie's Hot Choco 
AUSTIN 
Paramount (23) 
Rae Samuels’ Rev 
BUFFALO 
Buffalo (23) 
Julianna 
Simms & Bailey 
Smith Rogers & F 
CHICAGO 
Chitago (238) 
Kay Katva & K 
A Robbins 
Shaw & Lee 
X Sis 
(16) 
Doris Kenyon 
Eddie Garr 
Lewis & Van 
4 Ortons 
Marbro (16) 
Ted Lewis Bd 
Doris Deane 
Mildred Gave 
‘Snowball’ Whittier 





Outlying (23) 
Benny Davis Co 
Uptown (16) 
3 Neil Sis 
Joe Parsons 
J & J McKenna 
O'Connor Fam 
Clyde McCoy 
DALLAS 
Paramount (23) 
King’s Scandals 
DETROIT 
Michigan (23) 
Slate Bros 
(Ot%ers to fill) 
FORT WORTH 
Worth (23) 
Goin’ to Town 
HOUSTON 
Paramount (23) 
Let’s Go Places 
WwACco 
Waco (28) 
Sweet & T.ow Down 
SAN ANTONIO 
Paramount (?3) 
Rae Samuels’ Rev 
TOFPONTO 
Imperial (23) 
Radio Rogues 
Donald Novis 











Warner 





ELIZ‘ BETH 


itz 
Ist half (16-19) 
Monrie & Grant 
Mason & Yvonne 
Pease & Nelson 
Sid Page 
Bryant Raines & Y 
2d half (20-22) 
Smith & Hart 
Joe Kelso Co 
Mack Bros & B 
(Three to fill) 
PHILADELPHIA 
Earle (23) 
Belle Baker 
(Three to fill) 
(16) 
Virginia Bacon Co 





Mildred Bailey 
3en Blue 
Edmrnd Lowe 
PITTSBURGH 
Stanley (23) 
Ben Bernie Ore 
(16) 
Artists & Models 
WASHINGTON 
Earle (23) 
Cooner & Pickert R 
Carl Lavere & O'B 
Mildred Bailey 
Ben Blue 
(16) 
4 Franks 
Jean Sargent 
Ken Murray 
Maxellos 





Fanchon & Marco 





NEW YORK CITY 
Roxy (23) 
Howe, Leonard & A 
Shirley Howard 
yaudsmith Bros 

(Others to fill) 
BOSTON 
Metropolitan (23) 
Bob Oakley 
Yorke & Johnson 
(Others to fill) 
DENVER 
Orpheum (16) 
Pansy 
Candreva Bros 
Marie LeFlohic 
Dorothy Lee 
TOS ANGELES 
Paramount (15) 
Anson Weeks 
Rob Crosby 





Frankie Saputo 

Kay St. Germaine 

Rhythmsters 

PHILADELPHIA 
Fox (23) 

Will Mahoney 

4 Franks 

Johnny Marvin 

(Others to fill) 

SAN FRANCISCO 
Warfield (16) 

Verdi & Thelma 

Leo Carrillo 

Tito Coral 

Sleenv Towners 
ST. LOUIS 
St. Louis (23) 

Grace Hayes 

Lomas Tr 

(Others to fill) j 








Independent 





BALTIMORE 
Hippodrome (16) 
Blanche Calloway 
Earl La Vere 


Tong Shan Tr 

4 Wilazers 

Jerry Kirk 
Rernice Robinson 
Jimmie O'Brien 


BUPFALO 

Hippodrome (16) 
3) birds of '34 
Chilton & Thomas 
' Wilson 
’ liunter 
hrvn Perry 
M Choir 


Goss & 


| Keen 2 Co 


Eddie Loughton 


Davis Ore 
CHICAGO 
State Lake (18) | 
Iew Parker Co 
Frank Richardsor 
Barrows 
Lillian Warner 
a CY keriack 
Hatt & Herman 
Verne Buse 
DETROIT 
State (16) 
DeVito & Denny € 


a« s 


| Leon Navarro 


| Clothiel Berryessa 


| Sol Misheloff’s Ore 
| Central P’k Casino 


| Eddy Duchin Ore 
| Maurice & Cordoba 


| Godoy’s Tango Bd 


‘Cc. & Bev 


Alien & Kent 
HOLLYWOOD 
Pantages (15) 

Darvis & Darnell 

Texas Redheads 

Ronald Saverot Or 
LOS ANGELES 
Orpheum (14) 

Bruno Weiss 3 

Mercedes 

Treen & Barnett 

Robby Gilbert 

White & Stanley 

6 Canestrellis 





Millien Dollar 
Ted & Laure) 
Edna Schofield 
Lois Torres Co 


Harris & Sylvia 


Cal Norris Co 


ST. LOUIS 
Ambassader (16) 
Dave Apolion 
Nora Williams 
Bill Severin 
Jean Ruth & G 
Harold Aloma 


(15) 


F 
Charlie 
David 
Hausten 
Leata Lane 
Ruby Wright 


Hotel 


Ethel 





London 


Joe 





Week of 


Canterbury M. H. 
Ist half (19-21) 
Great Gerard Co 
2a half (22-24) 
Tarano & Hardw’'ke 
Russian Art 
Dominion 
Hugh Ormond 
Kit Kat Rest 
Marianne & Roberts 
Jack Stanford 
Gordon Ray Gls 
New Victoria 
Piano Symphony 
Palladium 
Jack Payne Bd 
Omanis 
Vie Oliver 
Stadler & Rose 
W & D Waters 
Su-Yee Chinese Tr 
Will Hay 
Bob Murphy 
Sybil Bowman 
CLAPTON 
Rink 
tusty & Shine 
Dudley's Midgets 
Delfont & Toko 
COVENTRY 
Palace 
Alfredo Orch 
EAST HAM 
Kinema 
Ist half (19-21) 
3 Aberdonians 
Co as booked 
2a half (22-24) 
Geo Betton 
Kondo & Hanako 
Premier 
Victor Moreton 
3 Glissons 
D Dale & Gang 
EDGEWARE RD. 
Grand 
S & M Harrison 
Mayer & Kitson 
Wensley & Dale 
HAMYVERSMITH 
Palace 
Terrv’s Juves 
HALLOWAY 
Marlborough 
5 Magnets 
Martyn & Florence 
Bway B's & Brenda 
ILFORD 
per 
Vie Moreton 
2 Glissons 
D Dale Gang 
ISLINGTON 
Blue Hall 
Ist half (19-21) 





Tarano & Hardw’ke 
Nussian Art 


Feb. 19 


2a half (22-24) 
Great Gerard Co 
Co as booked 

KILBURN 
Grange 
S & M Harrison 
Mayer & Kitson 
Wenslevy & Dale 
LEWISHAM 
Palace 
Carlo Medini 
Jack Stanford 
Gordon Ray Gls 
Ralfini Bd 
LEYTON 
Savoy 
Bonnerelli 
LEYTONSTONE 
Rialto 
Tracey & Vinette 
NEW CROSS 
Kinema 
8 Accordion Kings 
10 Moonbeams 
Stan Stafford 
PECKHAM 
Palace 


3 Accordion Kings 


10 Moonbeams 
Stan Stafford 
Tower 
Fyne & Furley 
Selma 4 
oO’Shea & 


Joan 
SH’PHERDS’ B’SH 


vilion 


Hugh Ormond 


STAMFORD HILL 


Regent 
3 Magnets 


B’way B's & Brenda 
Martvn & Florence 


STRATFORD 
Broadway 
Bonnerelli 
3 Continentals 
STREATHAM 
Palace 
Fyne & Furley 
Selma 4 


Martyn & Florence 


SYDENHAM 
Rink 
Ralfini Rd 
TOTTENHAM 
Palace 
Rusty & Shine 
Dudley’s Midgets 
Delfont & Toko 
WEST HAM 
Kinema 
ist half (19-21) 
Geo Betton 
Kondo & Hanako 
2a half (22-24) 
8 Aberdonians 
Co as booked 


Jeanne 
De Lopez 
Mario 
Osgood 
Joe Capella & Ore 
Kings Terrace 


Gladys Bentley 
R'bd'ri'gs’ 
Phil 


Antobal 


Marlborough 
Galli-Galli 
Vivian Vance 
Michael Zarin Orc 
Mayfair VYaeht Club 
Walker O'Neill Ore 
Dwight Fiske 
Mori’s Rest 
Eddie Davis Ore 
Moulin Rouge, B’kn 
Larry McMahon 
Connie Lang 
Eleanore Gardner 
Frank Morey 
Martin Trini 
Murray’s 
Johnny Howard 
Bobby Brinn 
Edith Lowe 
Mitzy Rouss 
Hammer & Sledge 
Fthel Agid 
Leah Lazarus 
Jim Josephs Oreb 
Park Lane 
Sidney Ross 
Palais Royal 
Ethel Waters 
Oliver Wakefield 
Loomis Sis 
Nitza Verneile 
Donald Stewart 
Caperton & Biddle 
Sydney Mann 
Dolores Farris 





| Provincial 





Week of 


BIRMINGHAM 

Hippodrome 
Jack Hylton Bd 
Co as booked 
West End D. H. 
6 Zio Angels 
Marie & Maurice 
Loranna 


Feb. 19 


BRADFORD 
New Victoria 
Mastersingers 
WALTHAMSTOW 
Grapada 
Mito 3 


Tracy & Vinette Co 





Cabarets 


Elmo 
Ked Ingle 
Ted Weems Orch 





NEW YORK CITY 


Algonquin Hotel 
Cookie F’rehild Ore 
Roger Stearns 
Ambassador Hotel 
Pancho’s Orch 


Bal-Musette 
Leon Bedou 
George Marchal 
Pierrotte 
Millard & Anita 
Georgette 
4 Apoches 
Sacha Orch 


Beaux Arts 
Lucien La Riviere 
Thomara Doriva 
Clara Larinova 
Inez La Vail 


Norman Astwood 
Siltan & Mari 
Maurice Shaw Orch 
Lopez’s Hawiians 


Biltmore Mote) 
Paul Whiteman Or 
Jack Fulton 
Robt. Lawrence 
Roy Bargy 
Peggy Healy 
Floria Armstrong 
Ramona 
Rhythm Boys 

Casino de Paree 
Holland & June 
Gertrude Niesen 
Eleanor Powell 
Cardini 
Hal Sherman 
Don Redman Orc 
Ben Pollack Ore 

Caveau Basque 
Nan Blackstone 
Harrison & Fisher 


Frances Maddux 
Eddie Garr 
Chapeau Rouge | 
Peppy de Albrew 
De Marcos 
Marian Smith 
ek Gasparre’s Or 


Club Richman 
Tack Mason Rev 
Lido Girls Ore 
Commodore Hote! 
Ir-ham Joner Ore 
Teabel Brown 


Cotton Club 


Gov. 


H'lyw’'d 





Lunceford O 


Croydon 


Charles Eckels Ore 


Delmonico’s 
Al B White 
Beatsy Donner 
Janis Williams 
Val Vestoff 


Naomi Morton & B 
Revels 


Modernistic 
Lynn Dore 
Joe Venuti Ore 


El Chico 


Tanco & Lorca 
Las Ajedas 
Adelina Duran 
Orlando Ricarde 
i.e. 8 

Pilar Arcas 


El Morocco 


Jos. C. Smith Orch 


Menendez Ore 
Essex House 
Glenn Gray Ore 
Gallagher’s 
Chester Doherty 
Rosalie Roy 
Muriel Ellis 
Gerty Dwyer 
Bert Goodman 


Medisco & Michael 


Al Fields Oreh 
Golden Snail 


(L’Escargot D’Or) 
Marie 
Louis Rabetand 


Enoch Light Ors 
Ha-Ha Club 


Danny Healy 

Jack White 

Jerry Bergan 
Lillian Fitzgerald 
Roth-Andrewes Orct 


Rudy Vallee Orch 
Eddie Peabody 
Ann Lester 
Eleanor Tennis 
Randalls & Capiler 
Don and Hetty 
Drucilla Strain 


Gene Marvey 
Jerry Lester 


Hotel Dixie 
Art Kahn Orc 

Hotel Gotham 
P Van Steeden © 


Josef Szigeti Or 


Hote) Lexington 
Jack Little Ore 
Hotel Madison 
Jolly Coburn Ore 


Hotel McAlpin 


Sam Robbins Ore 


Billy 
Joe 


Jack 


Al 
Clinton Hote! 


Restaurant 


Art 





I 


Hotel Montclair 


Wm Seotti Ore 
Mario & Floria 


Hotel New Yorker 
& M Rev 
Davis 
& H Murray 
& 


Bob Rice 

Morrison 
Hotel Roosevelt 

Rubinoff and Orch 


Kelly's 
Higgens & Yarnell 
Chiquita 
Rita Renaud 
Sterling Sisters 
McCauley 


Gary & 


Emil Coleman Ore 
Val Olman 
Paradise 
NTG Rev 
Buddy Rogers 
Felicia Sorel 


Ann Lee 


Needa Kinkaid 


Bruno & 


Earl, Jack 
Johnny Hale 

Iva Stewart 

' 

Park Centrai Hote) 
Ozzie Nelson Ore 


Harriett 


Adair & Richards 


Place 


H Rosenthal 
D & D Fitzgibbons 


CHICAGO 


Bismarck 
(Walnut Room) 


Dick Cunliffe 


Parker Gibbs 
Tanner 


Boulevard Room 

(Hotel Stevens) 
Irving Gagnon 
Ruth Broughton 
Chas Agnew Orco 


Biackhawk 


Earl Rickard 
lial Kemp Orch 


‘Skinnay’ 


Cafe deAlex 
Wade Booth 


Imperial 


Lenore Lynn 
Marian Garner 
Earl Hoffman Orch 


Chez Paree 


Gomez & Winona 
Dorothy Crooker 
Yacht Club Boys 
Sally Gay 

Jimmy 


Club La Masque 


Johnny Mangum 
George 
Billy 


College Inp 
Santley 


Zelda 

Edith Griffin 
Doris Hurtig 
Frankie 


Congress Hote) 
(Joe Urban Room) 
Kassel 
Robert Royce 
Cherie & 


Carlos 


Colosimo’s 


Julia Tye 


} Dorothy 
Deronda & Bz 

| Enrico 

| Eddie 


oOuntese 


| Signor Ba 
tArt Buek 
| Bob Tinsley Orc 
Club Alabam 
Phyliss Herry 


Pennsylvania 


Geo. Olsen Orch 
Shutta 


Sisters 


Scott 
Ted Brown Orcb 


Maison Royale 
Cubans 


Plaza Hotel 


Granville Walker Or 


Restaurant La Rue 
Arthur Warren's O 
Samovar 

Mme. Nicolina 
Radneff 
Simon Philipoff 
Mon'negro & QDorita 
P Zam's Gypsy Bd 
Savoy-Plaza 
Freddie Martin Ore 
Simplon Club 
Irene Bordini 
King’s Jesters 
Wm Farmer Orc 
Sherry'’s 
Harry Bush Ore 
Mario & Flario 
St. Moritz Hotei 
Leon Belasco Orch 
Margarite & Leroy 
Alex Botkin Orch 
Nicolina 
George Verona 
St. Regis Hote) 
Phil Harris Orch 
Minor & Root 
Sarf Clab 
Jack Myers Ore 
Charlotte Murrie 
Taft Gril 
Geo Hail) Orch 
Tavern, B'kiyp 
Eddie Jackson 
Jack Murray Ore 
Tic Toc Club 
Gypsy Nina 
Billy Castle 
Genev Tie 
Tuscany Hotel 
Bela Loblov Ore 
Vanderbilt Hotel 
Joe Moss Orch 
Ward & Hopkins 
Village Barp 


Arthur Godfrey 
Scherr Bros 

Paul Tremaine Bd 
Fddie Pritchard 
Josh Medders 
Lula Bates 

Floria Vestoff 
Ted Fletcher 
Ronald Brookes 
Lee Twins 
Fl'rence & Elizab’th 
3 Gay Blades 


Village Nut Clot 
Cliff Clifton Rev 
Nutsy Fagan 
Zira Lee 
Lila Gaines 
Lila Lou 
Allyn Reece 
Henry Lawes 
Alexandria & Olsen 
Milt Spielman Orc 

Waldorf-Astoria 
De Marcos 
E. Madriguera Ore 
X,. Cugat Orc 
Margo 
Carmen 
Poema-Zito Ore 
Jaffry Ore 

Wash Sq. Club 
Frank Farrell Orch 

Weylin Hotel 

Michael Covert Ore 

Wivel Cafe 

Amy Atkinsapn 
sack Wick 
Lillian Lorraine 
Ami Pavo 





Hadreas 
Vincent Lopez Ore 


Club Leisure 
Lucio Garcia 

Meagher 
Manni’s 
Betty Chase 
Sexton Jr 
‘Sugar’ Harolds Or 


Oliver 
Richards 
Jean LaMarr 
Edna Leonard 
Eddie Morton 
Garbell 


Club Royale 
Patsy Ogden 
Shayne & 
Joan 
Geraldine 
Fritz Miller Ore 


Andrews 


Masters Or 





| Wells & 
| Harry Byron 
Waiter Hastings 


Molina | Charlie Craft's Or 


Hen 


D’Alba 
Deering 


E 
lat 
Ie 


Maidie Du Fresne 
la Salle Orch 


Patsy MeNair 
Gloria Starr 
Eddie Roth Ore 


Drake Hote) 


Slavic Ballet 
Stanley Hickman 
Biltmore 3 
Frances Willer 
Harriet Lindgren 
Ruth Lee 

The Crusaders 
Ear! Burtnett Ore 


Edgewater Beacb 
Esther Todd 
DeRonda & Barry 
Art Carrol) 
Bob Sylvester Ore 


Frolic’s 


Frank Hamilton 

Myrah Lang 

Marie & Elliott 

Nikki Nicoll 

Elaine Manzi 

Hank Lishon Orch 
(Hote! LaSalle) 

Art Kahn Ore 
ffi-Hat Club 

Yvonne Nova 

Virla Vaughn 

Rick & Snyder 

Dotty Myers 

Effie Burton 

George Petronne Or 


K-9 Club 
Billy Brannon 
Half-Pint Jaxon 
ied Casey Ore 
Leon La Verde 
Earl! Partello 
George Oliver 


Maroni’s 


Rolando & Verditta 
Gwen Gordon 
Neecee Shannon 
Marge & Marie 
Virginia Buchanan 
Bob Wyatt 

Maurie Moret Orch 


Club Minuet 


Adelina Dossena 
Sylvia Lee 
Harry Mack 
Harry Moon 
Phyllis Noble 
lrudy Davidson 
Frank Shern.an 


Moulin Rouge 


Allen & Louise 
Madge Kiefer 
jrady 


Mural Room 
(Brevoort Hotel) 


Earl Estes 

Edgar Rice 

Stan Rittoff Orch 
| Jaros Sis 


“Opera Club” 
dwina Mershon 


wrence Salerno 
om Gentry Oreh 
se Rivas Orch 
Pierce & Harris 


4 


” 


Jules Stein Ore 
Samovar 

Allen Reno 

Carter Bros 

Jack Haus 

Marge & Marie 

Lyle Smith Orch 

Muriel Love 
Terrace Gardens 

Romo Vincent 

Ainsley Lambert R 


Palmer House 
Duffin & Draper 
Rosita & Ramon 
Lowe Burnof & W 
Gale Page 

4 Californians 
Staniey Morner 
Abbott Girls 
Richard Cole Orch 


Paramount 
Helen O'Shea 


Jack Waldron Clyde Lucas Ore 
Julia Garrity 

Miss Harriet Via lage 
Nellie Nelson Bobby Graham 


Crane Russe!) Orch 


Play 
avereune Zita & Marcelle 


Dot Culbertson Jack Housh 

a) ° io 1.e “ 

be a Wanda Kay 

ve Little ’ nd 

Adele Gould one os 
Don Elkins 100 Club 
Jimmy Frances Edna Rush 
Milored WDoline Virginia Hevy 
Lou Shatel Ore Billy Gray 


Rainbo Gardens 
Bill Aronson 225 Clab 
Shannon Sisters B.B.B. 

Lafayette &L’Verne| Henry Berman 
Countess E v Losen;| Marie & Elliot 
Keller & Fieid Ruby Abbott 
Gaylene Sisters Madeline Thomas 
Dorothy Thomas Don Fernando Ore 


Myra Langford 








Exploitation 





(Continued from page 21) 


way, but even better is a tent rigged 
on top of the awning to carry out 
the idea further with a blue-painted 
centerpole sticking through the top. 

The old sawdust and peanut gags 
are out. Tough on the carpets, and 
the peanuts, additionally, are too 
noisy for sound pictures. But there’s 
still red lemonade left, and a good 
chance for an orator, otherwise a 
barker, to make a spiel from a plat- 
form in front of the house. Canvas 
can be used to give a tent effect in 
the lobby itself, and a pair of old 
wagon wheels and three sheets of 
board will provide a nice red wagon 
with which to camouflage the box 
office. 

Meantime it might be a good idea 
to get the newspaper office to see if 
there are any cuts left behind by the 
real circuses with which to make 
up a circus throwaway. Most offices 
are apt to be able to dig some up, 
but avoid those having the name of 
the circus or the act. Scout the 
furriers for the loan of a _ stuffed 
animal, if there is a storé that am- 
bitious, and you might plan for a 
miniature circus parade with prizes 
for the most ingeniously decorated 
express wagons simulating animal . 
dens and floats. It’s easy to get 
them to respond to the circus ate 
mosphere if you have sufficient ate 
mosphere. 


Ready Made 
Bridgeport. 

Morris Rosenthal, manager of 
Majestic (Poli), was lucky enough 
to find a Puppet Brigade club at 
Central High school when he played 
‘I Am Suzanne.’ Children, taught 
by Nelson S. Gordy, put on three- 
act marionette show, ‘Jack and the 
Beanstalk,’ at special Saturday juve 
show, 





. 
Getting Windows 

One way to get windows is to 
work for them. Manager has con- 
tact with a storekeeper who goes 
strong on displays, changing them 
every week. Manager has a lot of 
ideas on window dressing, so he 
talks over the forthcoming win- 
dows with the merchant and tries 
to work his next picture in some- 
how. One week, for example, the 
retailer wanted to make a display 
of preserves. The manager sketched 
out a layout and made the centere 
piece the title of his coming feae 
ture, set out in white letters 
against a backing of strawberry 
jam. 

The letters were cut out of stiff 
paper and placed inside quart pre- 
serve jars. A strip of red cello- 
phane which did not come quite to 
the tops of the bottles was backed 
by coarse sand which suggested the 
seeds in the jam. It looked so much 
like real preserves that housewives 
were moved to ask how it was the 
jam did not stain the paper. House 
was similarly worked out in pint 
jars on the shelf below. 

Manager manages to get into 
about three out of every four win- 
dows merely by having ideas. And 
it’s getting to the point where peo- 
ple look into the window just to 
see what he’s doing. 


Toured a Sub 
The Hague. 

For Metro Goldwyn's reel, ‘Hell 
2elow,’ the Rembrandt cinema at 
Utrecht got up a good form of ex- 
ploitation. It fitted up a small boat 
like a submarine, two sailors 
maneuvred it during evenings 
through the many canals of that 
city, while during its round-trip it 
sounded the foghorn and drew at- 
tention of sight-seers through 
powerful searchlights on _ board. 
Trips were advertised beforehand 
in local press and this scheme 
worked well. 








Edward B. Marks and his biog, 
‘They All Sang,’ are in for a song 
party at the Barbizon Plaza Wed- 


nesday (22). Sigmund Spaeth is 
m.c.ing and the older strata of 
songwriters are expected to be 


pi ese nt. 














VARIETY 


EDITORIAL 


Tuesday, February 20, 1934 

















ARIETY 


Trade Mark Registered 
FOUNDED BY SIME SILVERMAN 


Published Weekly by VARIETY. Inc. 


Sid Silverman, President 
164 West 46th Street New York City 











SUBSCRIPTION 
Annual..... ..$6 Foreign.......-$7 
Bingle Copies..........- eoecenss 15 Cents 
tem, 120 
Vol. 113 or No. 10 














15 YEARS AGO 


(From Variety and Clipper) 








Internal Revenue Dept. took a 
census of all show places. Tabbed 
29,130 theatres, of which 17,130 were 
picture houses, 10,000 legit and 
about 2,000 variety, including bur- 
lesque. Lumped them all for in- 
come tax purposes. 





Elsie Ferguson had turned down 
an offer of $40,000 each for six pics 
a year for two years, which led to 
the suggestion Par was paying her 
more than that to renew with that 
concern, 





Government stopped sending 
shows abroad for the soldiers, the 
Y. M. C. A. taking over that end. 





Sam Myer: and Mort Singer in 
N. Y. to discuss with Martin Beck 
the policy of the State--Lake, Chi., 
nearing completion, 





First National had made $500,000 
advance bookings on Mary Pick- 
ford’s ‘Daddy Longlegs,’ though the 
pic could not be released until six 
months after her latest Artcraft, 
dated for May 4. 





Philadelphia court failed to hold 
an alleged receiver of stolen film. 
It was his boast he could dupe any 
film within a week of its release 
and sometimes pre-release. 





Famous-Lasky was considering 
featuring its directors rather than 
players. De Mille, Ince, Tourneur, 
Ford and Dawn picked to lead off. 





S. L. Rothafel was organizing his 
studio to produce unit programs. 
He made one release. 





New York court threw out a 
damage suit brought against Hey- 
wood Broun by Geoffrey Stein. Suit 
was based on a criticism and the 
judge held it was the critic’s right 
to express his honest opinion. 





50 YEARS AGO 


(From Clipper) 





Floods on the Ohio river put some 
. Cincinnati theatres out of business; 
which was nothing new. Col. 
Mapleson drowned out and wiring 
for dates in Minnesota, 

Barnum’'s put out the first call. 
For March 3 with the opening a 
week later. Got an edge over the 
others with its indoor start. 








Mrs. Chas. Stratton, Tom Thumb’s 
widow, applied for a permit to open 
a dime museum on the Bowery. 
Had been touring the museums, and 
saw what they took in. 





Building Dept. after theatre fol- 
lowing the recent fires. Many 
changes ordered. 

‘Princess Ida,’ newest Gilbert and 
Sullivan operetta, given its N. Y. 
premiere. Some objected to the 
book and others to the absence of 
leg display. Opera never as popular 
as the earlier works. Boston opener 
same night. 

Cyclorama of the _ battle’ of 
Gettysburg was an immense success 
in Chicago, drawing crowds. For a 
time every large city boasted a 
cyclorama building. Revived for the 
Chi fair. 





In spite of the flood which kept 
Mapleson Opera Co. out of Cin- 
cinnati, the Music Festival, on 
higher ground, took in big money. 
City lighting service out, but the 
Music Hall got current from a hos- 
pital plant nearby. 





Trouble at the Park theatre, In- 
dianapolis. Men about town got 
into the greenroom, where -ne girls 
were changing, and refused to leave. 
Curtain was dropped until they 
coud be chucked. Somc alarm out 
front the audience fearing fire. 


Inside Stufl—Pictures 


Stage success camera<cd recently by one of the major plants at a cost 
of $800,000 is sat te fave run up that total because of too much super- 
visory effort and cutiing. Supervisor of the film, which was in work for 
more than a year and required more than four months of actual shooting 
time, tried to be an all around handy man. Another result was that 
directors on the picture were almost as numerous as flies on sugar. 

This same supervisor now has another feature which has been in pro- 
duction for almost a year and still has considerable time to go before 
completion. 








Handling of opening night tickets for ‘Catherine the Great’ at the 
Astor, N. Y., was out of the hands of United Artists’ publicity depart- 
ment. Harry D. Buckley, v.p., took over this customary function of 
the publicity division. 

Metro furnished Buckley its regular premier and second night list, but 
Buckley didn’t follow it seat for seat and name for name. Opening 
turned into something of a turmoil through the crowd making a fuss 
over Clark Gable, in the audience, and the Astor’s carriage line being 
on 45th street, which has now become known as Manhattan's ‘Street of 
Hits’. Street has eight shows, six of which are clicks. 





Intrusion of double feature revival bills at the Cohan, Globe and Gaiety, 
New York, has upset morning prices in Times Square. Loew’s New 
York has gone double bill every day instead of only one or two. Now 
has three changes, using up six titles instead of the eight or nine re- 
quired under the old system. Most of the pictures on third run. 

Prices are down to 15c before noon with a quarter slap later instead 
of 25 and 30 as before. The Stanley is down to a dime in the early 
morning. All houses draw from those who are looking for a place where 
it's warm. 





The Goldwyn organization defends inferences within the trade that 
Goldwyn-UA went out of bounds as to extravagance in spending $36,700 
on the ad campaign for ‘Nana’ at the Music Hall, N. Y. Expenditure 
amounted to around 17% of the gross. 

While the budget on ‘Nana’, over a pre-advance campaign and two 
weeks’ run, is a record for any picture it was regarded by Goldwyn as 
justified in view of the seating capacity and grossing possibilities of the 
picture at the Music Hall. 





As a concession to Loew’s, which booked the picture for neighborhood 
and subsequent run time, Majestic changed the title of its ‘Curtain at 
Eight’ to ‘Backstage Mystery’. Picture is current in the smaller Loew 
houses in Greater New York. Anywhere else it will release and play 
under its official title, ‘Curtain at Eight’, 

Bow to Loew's was because of the feeling by latter that the title con- 
flicted with ‘Dinner at Eight’ its own (Metro) picture which already has 
played the chain. 





Suburban exhib in southern California bemoaned to a feHow theatre 
operator that he had lost money on a recent double bill in his 15c house. 
Explained he had booked ‘Dr. Buil’ at 30% and ‘Duck Soup’ at 40%, on 
top of which he gave each patron a piece of clothing costing 9c. 

Told that he had been foolish to book that way, exhib insisted it was 
okay, except that he hadn’t expected either of the distribs would send 
around a checker, 





Carl Laemmile, Jr., fortified himself in case the stage production of 
‘Queer People’ in New York was a success by taking an option on the 
picture rights. Option was obtained from Howard Hughes who originally 
intended making the picture. Laemmle figured that with most of the 
book characters coming from the U lot that at least, if the book hit the 
screen they would not be maligned as in the book, 





Growing shortage of lesser product is slapping the double headers and 
making some trouble for more important spots. The Mayfair, N. Y., 
brought in ‘Shadows of Sing Sing’ this week, though it had already 
played some neighborhood houses. ; 

To clinch the date it was necessary to yank the film out of Loew’s 
New York which had it double billed. 





Film conversation has D. C. Parker, backer of the Sunhaven Studios 
in Florida, investing upwards of $500,000 in that plant, 

Around $200,000 of this amount is reported expended in the production 
of three features. Pictures are ‘Chloe’, with Olive Borden; ‘Hired Wife’, 
Greta Nissen, and ‘Plaything of Desire’, Linda Watkins (Mrs. Gabriel 
Hess). New York distributing rights are declared to have been sold. 





Sam Goldwyn’s last week’s Satevepost article on film salaries read like 
an assignment story, being timely and based on a recent Rooseveltian 
commentary on big picture salaries. 

Goldwyn advocated even bigger pay checks to stars who can draw as 
a means to combat depression, stressing that when exhibitors’ theatres 
are packed it reacts to the general welfare. 





Los Angeles Examiner, in the early Sunday edition, printed a two- 
column cut of Arthur Loew and bride, saying they were in L. A. with 
interview on Loew telling business conditions. Loew never touched here, 
as he flew direct to New York when landing in Frisco. After the third 
edition, the story was pulled. 





Dr. Thomas MacLaughlin, once of the Sinn Fein, and Thomas More, 
late of a Scotch regiment, and who battled each other in the Irish tur- 
moil of 1920, are now on the same picture set at Warners. 

Dr. MacLaughlin is technical adviser and More is prop man with ‘The 
Key’, a story of the °20 Gaelic turmoil. 





Georges Perinal, who photographed ‘Catherine the Great’ and ‘Henry 
the Eighth’, is considered one of the few class camera men turned out by 
France. He was discovered by Rene Clair, French director, and made the 
first three pictures with Clair that came to attention. 





Twentieth Century was committed to $180,000 for three persons before 
a crank was turned on ‘Firebrand’. 

Constance Bennett and Fredric March split $135,000 and Gregory La 
Cava, director, gets $45,000. 





Gregory Ratoff refused to do the trailer on the George White ‘Scan- 
dals’ as a retake recall. Insisted he was entitled to a week pay for the 
job. He met Winnie Sheehan in a restaurant and the latter flipped a 
coin whether it was double or nothing for the job. Ratoff lost. 





As an exploitation stunt Metro is asking all Dickens societies in va- 
rious parts of the world to make suggestions as to actors and actresses 
they would like to play the characters of ‘David Copperfield’. 





First Division, distributing outfit headed by Harry Thomas, controls 
only the Monogram franchise in the New York city and Philadelphia 
territories, and is not general distrib for Mono as previously reported. 





As a plug for ‘Eskimo’ (M-G) W. S. Van Dyke, who directed, is mak- 


Inside Stuff—Lesit 


Curious psychology that goes into picture buys of legit plays is dem. 
onstrated again in Radio’s purchase of ‘Hat, Coat, and Glove’. Play ig 
a German import brought over with considerable advance glorification, 
It opened simultaneously in Vienna and Berlin. Crosby Gaige, in order 
to get the play rights, had to put up $7,700 in advance for a chance to 
play with the script. He wanted Lionel Barrymore for it and Barry. 
more liked, but decided he preferred film work. Gaige then turned to 
Paul Muni who said okay in a year. So Gaige got A. E. Matthews and 
went ahead. 

Picture companies got excited early. Metro and Warners both wanted 
it with the two bidding the price over $40,000, but the asking tap was 
$50,000. Meantime, the show opened and closed in less than two weeks. 
Both WB and M-G immediately stopped bidding, though Warners said 
it might be interested at $15,000, Radio then stepped in and the price 
went up to $26,000, Radio getting it at that figure. 








‘Shining Hour’, Max Gordon's British play which opened at the Booth 
last week, has not yet been seen in London, though written, Staged and 
acted by Britishers. It rehearsed in London, then came over intact on 
suggestion of Noel Coward. 

Of the cast Gladys Cooper has never before been seen here and Adri-< 
anne Allen and Raymond Massey but once before. Miss Allen (Mrs, 
Massey) came over in ‘Cynara’, and went to Paramount for a term. 
Massey appeared here in ‘Hamlet’ and went to Universal but neither 
lingered in films. It’s the first time that they have been in a play 
together. 

Gordon wanted the show to play Toronto and Montreal before coming 
in, figuring the English cast a cinch for coin in Canada, but the troupe 
came in after Toronto because of Massey's verdict of ‘Let’s find out 
quick’. 





Some CWA actors playing school and similar auditoriums are enjoy- 
ing their experience. At Montauk, Junior high school, Brooklyn, where 
one section played for two days last week, word went around after the 
first performance that most of the players were elderly. When they 
played their second engagement there Friday afternoon (16) they were 
the guests of the teachers at a supper in the school lunchroom following 
the performance. Teachers kicked in for the supplies with the domestic 
economy teacher supervising preparation. There have been a number 
of similar instances. 





‘Come of Age’, which Delos Chappell closed at the Elliott after a month 
in the red, went out with the final day’s figures indicating it might have 
gotten across had the engagement been continued. Takings for the day 
(Saturday, 10) amounted to $2,200. Show was accorded 17 curtain calls 
at the finale performance and 10 curtains at the matinee. 

Maxine lliott was present in the evening and went back stage to 
felicitate Judith Anderson, star of ‘Age’. Miss Elliott, after a long stay 
abroad, is permanently back in New York. 





Author of one of Broadway’s best gross getters has a young agent 
whose principal source of income appears to be his percentage of the 
royalties. He checks up on the gross three and four times weekly, call- 
ing up the producer’s office to compute his share and then promptly 
spending it. 

Show is in for a run, so the kid will probably good-time it indefinitely. 


Inside Stuff—Music 


Publisher members of the American Society of Composers, Authors 
and Publishers have been asked to submit four copies of their new 
works for registry in Argentina. Request followed receipt of a letter 
from the Musical Authors and Composers of Argentina offering to help 
protect American composition under the new Argentine copyright law, 

ASCAP in the meantime will try to register with the Argentine author- 
ities each publisher member's old catalog from records the society has 
on hand and without submitting copies of all works as required under 
the Argentine statute. Music Publishers Protective Association has still 
under consideration the proposition of delegating Edward Murphy of 
the Vitaphone Corp. to make a study of the Argentine music situation 
as a preliminary to establishing in that country a co-operative organi- 
zation for American publishers. 








Negotiations on the proposed uniform synchronization contract be- 
tween picture producers and music publishers has been postponed again, 
this time due to the trial of Max Mayer's anti-trust suit against the 
Music Dealers Service, Inc., and associated publishers. Trial, which 
started Monday (yesterday), is expected to keep the publishers busy the 
next few weeks appearing in the New York Federal court either to tes- 
tify or supply Mayer’s counsel with subpoenaed data. 

Drafting of the agreement has been going on for over a year. There 
have been two other postponements, one as a result of a shift of producer 
representation on the committee and the other due to fall vacation 
periods. 





Publishers involved in the Music Dealers Service, Inc., last week tenta- 
tively agreed to a settlement offer made by the executors of the McCrory 
chain. When the stores went into receivership last summer the MDS’ 
debits against the account came to around $14,000. 

Deal submitted to the MDS is strictly a negotiable paper one. Cred- 
itors will be given bonds which at par value would be equivalent to the 
full amount of the MDS bills outstanding. Bonds at the end of 60 days 
would be redeemable at 50c on the dollar and for the full amount at the 
end of 15 years. Syndicate’s executors say that the majority of the 
creditors have okayed the settlement and its final acceptance is up to 
the holders of the original McCrory bonds. 

Bert Ambrose, London maestro, officiated Sunday night (18) as Paul 
Whiteman’s guest conductor. The week previously Rudy Vallee and 
Eddie Peabody from the Hollywood restaurant did their stuff with White- 
man but owing to Vallee’s Hollywood engagement the stunt couldn’t be 
ballyhooed. One line of publicity would have nullified Vallee’s q.t. 
appearance. 








Indications are that ‘The Old Spinning Wheel’ is on the way to crash- 
ing the 600,000 copy class, which event will rate it the first number to 
better the 500,000 level within the past four years. ‘Wheel’ ditty has 
already exceeded the taly on ‘The Last Round Up’. Cowboy lament last 
week had a turnover of 450,000 copies to its credit. 





Majority of the pop music publishing houses were closed from 10 to 1 
p.m. Thursday (15) out of deference to the funeral of Henry Santly. Ar- 
rangement allowed all employees who wished to attend the services. 

Present at the obsequies were the execs and contact staffs of practi- 
cally every pop firm in the city. 





Appears that Frankie Masters band has caught on at the College Inn 
in the hotel Sherman, Chicago. The hotel voluntarily boosted the salary 
of the band $100 last week. 








ing addresses before clubs and schools on the Coast. 


Instances of voluntary raises are news. 
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was the critics, 


off his own service. 


Mr. Hopkins, 


legit closet labeled VARIETY’'s 


(Oh, Gabriel, toot thy horn.) 


score. 


was published. 


In other words, 


and so help the manager. 


poor play will die by itself. 


reviews. 


involved. 


mands. 


stand. 
who do read him? 


boxscore, 


paper. 


of the boxscore. 


matter what their dislikes, 





Arthur Hopkins recently declared his own 
finally wound up by getting it out of his system via pen and ink, 
or a typewriter, after which the New York Times picked it up on 
the first bound and sent it along for those who might be interested. 
Inasmuch as Mr. Hopkins opined that the source of all his torment 
some of the Manhattan reviewers figuratively 
stepped on the court with him and may be said to have aced him 


which defied deciphering as being for or against a play. 
make any difference what any critic 
So over this period of 10 years VARIETY 
claims nothing for its boxscore other than it may have had some 
influence in persuading the critics to make up their respective 
minds about a show and place that judgment on paper. 
be traced by the lessening of what the boxscore terms ‘No Opinion’ 


Amongst the things mentioned by Mr. 
score has taught the critics to ‘sit in the boxoffice’, 
know of, or believe, any critic has ever sold his artistic soul because 
The financial background of a theatrical piece of 
merchandise should certainly be no concern of the reviewer re- 
viewing for the public—the difference between laity and trade re- 
viewing. But when Mr. Hopkins hints that the theatre is not com- 
mercial such a contention is out of proportion. And in this vein the 
score has helped to bring out that the critics cannot make a bad play 
or break a good play. They can help or hurt but that’s all, and there 
are numerous instances of proof. 
having decried them Mr. Hopkins also seems to have tried to soften 
the blow by excusing them on the grounds of Varirry’s boxscore. 

It is true that some of the critics have periodically chafed at the 
boxscore but it has never been other than a good natured means 
of keeping track of the reviewers and to try and remind them that 
their main duty to the commercial theatre 1s definite decisions, no 
enthusiasms or how high in the air 
Woollecott might ever have hurled his millinery 


Mr. Hopkins, Critics, and a Box Score 


‘Disgust Day’ and 


It all seemingly traces to ‘The Joyous Season’ which marked Mr. 
Hopkins’ return to production after a span of inactivity and to 
which the critics failed to react too kindly. 
in his article, went around rattling doors until he 
finally opened one out from which tumbled the skeleton in his legit 
Boxscore. Aha, cried the producer, here 
is the evil of evils, the worst influence in the legitimate theatre. If I 
were an editor I would fire any critic who twice led the boxscore. 


This predication by Mr. Hopkins is based on the boxscore’s com- 
mercial aspects, it being a system of rating the New York critics 
by balancing their opinions against the boxoffice career of the play. 
But that was not the sole reason why VARIETY inaugurated its box- 
There are a couple of things Mr. Hopkins has overlooked, 
or forgotten, because it all goes back 10 years when the first score 


The boxscore was conceived and launched with the hope that it 
might tend to bring to the attention of the New York critics of that 
time their addiction to vacillating reviews, the tendency to write 
for each others amusement, or for quotation in the ads or on elec- 
tric displays outside the theatre. 
the thought was that the boxscore might nudge 
the critics into tabbing plays as good or bad and thereby give a 
good show its due and let that show get the benefit of a good press 
This rather than criticisms in the papers 


Remember the Winter Garden? 


It doesn’t 
says about a bad show for a 


This can 


While the practical or theoretical value of the boxscore will al- 
ways be open to debate, Variety also has a suspicion that its sum- 
mary of the critics has worked to the advantage of the public, and, 
perhaps, in a roundabout way, also to the circulation of the papers 
It is Variety’s contention that 75% of a critic’s readers 
read him to find out if a new show is worth the price or time it de- 
Hence, the critic who jibes most frequently with the pop- 
ular taste ostensihly figures to ultimately acquire the most readers 
because, after ali, co the public he is a guide and if they believe 
him it is logical to presume that they will take his theatrical advice. 

If this assumption implies that the critic must write down, or 
think down, to be of value to the majority of his readers, that can 
For what other main reason is he read by most of those 
And if he’s writing only for his fellow critics, 
the producer, or the actor he’s but kidding himself and probably 
costing his paper circulation besides. 
that circulation managers of the dailies, although never queried, 
might not be adverse to having their dramatic man lead Vartrery’s 
Not because it’s VARrery’s boxscore but because of what 
that leadership implies as to his worth to his paper’s readers and 
the inference that his judgment may attract more readers to the 


Which brings up the point 


Hopkins was that the box- 
VARIETY doesn’t 


So why holler at the critics? In 








YALE CLUB BEATS OUT 


B’WAY OFFERS FOR PLAY. 


New Haven, Feb. 19. 

Blanche Yurka will do a solitaire 
stunt here Mar. 6-7-8, when she ap- 
pears as the only woman member 
of the cast in Yale Dramatic Assn’s 
American premiere of ‘In the Days 
of the Turbins.’ 

Dramatic Club scored a _ scoop 
when it landed this play in compe- 
tish with N. Y. producers as well as 
film companies. 

Cast will be made up of 100 men 
Plus Miss Yurka. She will be the 
first professional actress to appear 
in Yale Theatre with the Dramat 


ROSSNAGLE’S CHI JOB 
Chicago, Feb. 19. 


Harry Rossnagle again in as man- 





ito Honorary 
|Health (with probably a few Hon- 
l orary Master Dog Catcners in be- 
i tween). 


WYNN’S BADGE GAG 


Making a Collection of Honorary 
Fire Chief—and Other—Titles 
New Haven, Feb. 19. 
Ed Wynn offered a new one in 
connection with opening of his new 
stage idea here. Wynn hit 
Sunday afternoon (18) and was met 
at the station by a delegation 
headed by the local fire chief. 
Wynn was presented with a gold 
Honorary Fire 


town 


badge making him 
Chief. The comic promptly added 
it to the pocketful he already had, 
ranging from Honorary Police Chief 
Head of Board of 


Sunday night was the topper of 


ager of the Selwyn and Harris here ithe publicity gag when about 400 


now that the properties are back in 
the Shubert fold. 

Follows Col. Bill Roche, who re- 
signed. 


guests. 


local fire laddies attended the dress 
rehearsal of the revue as Wynn's 





All needed to get in was a 
‘fireman's badge. | 


GOV'T AGREES 
UN MORE GOIN 


State May Later Share in 
Financing—Equity Criti- 
cized for Handling, but 
Denies Charges — Mem- 
bership Card Not In- 
sisted On—Offices Move 
to CWS Headquarters 


EQUITY’S STATEMENT 





Legit shows under the auspices 
of the Civil Works Service, an arm 
of the CWA, with casts of unem- 
ployed needy actors will continue 
to be performed in the high school 
auditoriums of New York indefin- 
itely. That was decided on late 
last week, 

Original 34-day schedule, which 
included pay during rehearsals, ex- 
pired Saturday (17). Extension of 
the governmental aid project fol- 
lowed reports from Washington 
that the president had ordered 
many CWA jobs discontinued, and 
came as a surprise. 

Understood the New York De- 
partment of Education will later 
take over the CWA dramatic ac- 
tivities. CWS expenditure consists 
virtually entirely in the payment of 
wages to the actors, shows being 
given gratis. State’s interest was 
aroused because of the number of 
letters from students and teachers 
commending the performances, 

State of New York has been aid- 
ing a few actors since last summer, 
but under an entirely different plan. 
A company which started playing 
in Nassau County (Long Island), 
is still giving performances under 
Educational sponsorship. However, 
admission is charged and the money 
goes to local relief funds. 

Similar company is operating in 
Westchester County and also is 
paid out of the state Unemployment 
Relief Fund. Players receive $30 
weekly. Under a_ proposal al- 
liance with the CWA, it is stated 
that New York will assume 30% 
of the expenditures on CWA shows 

Criticize Equity 

Equity has come in for no little 
criticism in the casting of the 12 
shows for which the CWA set aside 
$28,500. Complaints were mostly 
filed with the CWS. It is estimated 
that there were 3,000 applicants for 
the 150 jobs provided for, meaning 
that the federal aid project took 
care of but five per cent of the un- 
employed applicants which indicates 
that complaints from those not en- 
gaged were to be expected. 

Equity stated that it only advised 
the CWA, at the latter’s suggestion, 
and the appointment of Margaret 
Smith as casting director was sim- 
ilarly suggested. Miss Smith previ- 
ously handled shows for Equity 
dinner affairs. However, Equity in- 
sists that the stagers did the select- 
ing of the casts, it being believed 
that the directors knew which play- 
ers were best qualified to fill the 
jobs within the time limit set by 
the CWS 

A new problem, however, arises 
now that the free show project has 
been indefinitely extended—and may 
last through next summer. Another 
set of plays is to be selected but 
whether the same set of casts as 
now playing are to be retained, has 
not been settled. Indications are that 
an entirely different group of 150 
actors and actresses will be chosen, 
so that more unemployed profes- 
sionals may be able to receive the 
federal and state aid. 

Among the complaints’ voiced 
against Equity was that Equity 
members with paid-up cards were 
favored for the CWA jobs. It was 
reported that there are more mem- 
bers behind in their dues than those 
paid up and an under-current trend 
appeared to be that the horde back 
in their dues should get together 
for protection if it was proven that 
they have been discriminated 
against. 

When the reports were presented 

(Continued on page 48) 
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| Was Only Kidding, Says Eva 
Le Gallienne; Tells What Really 
Happened During Mpls. Frolic 





He Won’t Talk 





‘Legal Murder,’ which opened 
at the little President, N. Y., 
last week, was authored by 
Dennis Donoghue, a _ colored 
writer. When someone con- 
nected with the management 
aske@ him where he got the 
monicker he laughed, but made 
no reply. 

Donoghue is said to have 
written two plays tried at the 
Provincetown Playhouse, 
Greenwich Village. 


Seeks Rosy Aid 
In L. A. Fite on 


Service Passes 











Hollywood, Feb. 19. 

Henry Duffy, operating El Capi- 
tan here, is waging a solo fight 
against continued issuance of serv- 
ice charge passes, and is awaiting 
some word or action by Adminis- 
trator Sol A. Rosenblatt, in response 
to three urgent telegrams sent to 
the deputy early last week. 

Although Rosenblatt received 
complaints of such asserted viola- 
tions of the NRA code during his 
recent visit here, Duffy, feeling that 
the matter is being side-tracked, 
was impelled during the week to 
contact the administrator by fre- 
quent wires. 

Duffy openly charges Belasco and 
Curran, operating the Mayan, and 
George K. Arthur, at the Hollywood 
Playhouse, with continuing the 
service charge admission scheme, 
despite the questioned legality un- 
der the code. 

Similar protests from Duffy were 
also made to Brock Pemberton in 
New York, head of the legit Code 


Authority, and to the local NRA 
Compliance Board. 
Duffy’s particular beef against 


Belasco and Curran is that the con- 
cern has issued 300,000 of the 40c 
service passes for ‘Double Door,’ 
opening tonight (Monday), and that 
besides circulating these in Los An- 
geles they are being passed around 
in Long Beach, Santa Ana, Fuller- 
ton, Whittier and other neighboring 
communities. 

El Capitan operator further 
charged in his wires to Rosenblatt 
that when the administrator met 
with local legit men it was implied 
that Duffy was using the throw- 
away method of getting patronage. 
He emphatically denies being a 
party to any such wainniniony 


Chi Equity Starts 
Campaign for CWA 





Shows in Midwest, 


Chicago, Feb. 19. 

Actors’ Equity here will this week 
start hustling on the possibilities of 
a government-backed legit troupe. 
Is establishing contact both with 
the CWA and the Civil Works Sery- 
ice, which has the white-collar por- 
tion of the population under its 
jurisdiction. 

While no plans have 
set, there’s an even chance that 
Equity will be able to stir up some 
activity locally. It follows a num- 
ber of requests to trade paper and 
Equity offices in Chicago for CWA 
shows, with Equity trying every 


langle to get immediate action. 


been flatly | 
stamped out of the 


San Francisco, Feb. 19. 
‘’'Taint so,’ says Eva Le Gallienne, 
of those stories that she called Min- 
neapolis Roosevelt ball dancers 
‘lousy Americans.’ 

‘I was kidding all the 
repertory player and occasional 
caller at the White House told 
VARIETY in her dressing room at the 
Columbia, where she is doing two 
weeks of Ibsen's plays. 

‘It’s beyond me how newspaper- 
men can write such exaggerated ac- 
counts of a simple little incident as 
that in Minneapolis, where I was 
laughing and joking with the folks,’ 
she continued, adding that the Bos- 
ton women’s tea party and the 
Pittsburgh cameraman affairs were 
similarly front-paged for no reason 
at all. 

Plagued by laryngitis and a cold, 
and rehearsing almost continuously 
with a new performer in ‘Master 
Builder,’ which she is to do later in 
the week, Miss Le Gallienne is a 
tired woman. 

She has been tired for some time; 
in fact, she officiated at that Minne- 
apolis ball, she said, only because 
of her great regard for a wonderful 
man, and left early, not because she 
was angry, but because she had an 
early morning rehearsal and was 
extremely weary. 

The star declared she hadn't read. 
any of the newspaper yarns on the 
Minneapolis happening, and, in fact, 
exhibited a neat brand of dramatic 
surprise upon being told that it had 
reached the news columns. 

Her Version 

But this is her version as outlined 
for a quizzing mugg: 

She had completed the evening 
performance of ‘Doll's House’ and, 
still in makeup, went to the audi- 
torium where the President’s Birthe 
day Ball was in progress. It was 
about 11,30 p.m., and only a few of 
the original 15,000 dancers re- 
mained. They, apparently, were 
eager to go on with their jigging, 
but, undaunted, Miss Le Gallienne 
ascended the stage, and despite she 
had never engaged in such actions, 
attempted to auction off the cakes, 
of which there were four. 

The crowd was good-natured and 
jolly, so she joined in the fun, ane 
swering their wisecracks and 
making a neat one or two herself. 
Opening bid on the first cake was 
but $5, whereupon Miss Le Galli- 
enne made a wry face and gave 
vent to a few ‘tsks, tsks’—all in a 
spirit of fun, you understand. 

‘Come now,’ said the auctioneer- 
actress in a spirit of Icvity, ‘there 
are lots of Vikings here, and my 
mother was born in Denmark, but 
I can’t be proud of my ancestry 
with your making a bid like that!’ 

The bidding progressed dollar by 
dollar with Miss Le Gallienne work- 
ing feverishly until finally $21 had 
been reached, whereupon the Ibsen 
star, with pain in her heart, but a 
smile on her face, laughingly said, 
‘My friends, I am disappointed; you 
are lousy Americans,’ just like she 
' would say, with a toss of her head 
and a laugh, to John Barrymore, 
‘John, you are a lousy actor.’ 

But my goodness, she says, every- 

, one was laughing, including herself, 

and no one should have taken that 

‘lousy American’ remark seriously. 
It Was Late 

Ky this time the hour was iaie, 
so Miss Le Gallienne suggested to, 
the master of ceremony that since 
she really was so tired and had such 
an early rehearsal next morning, 
would it be all right if she left? 

‘Why, certainly,’ he replied, so the 
pseudo auctioneer trotted off to her 
hotel and bed. From which came 
the story that she had vigorously 
flayed ths Minneapolitans, and then 
auditorium. 

All, as anyone with half an eye 
could see, very exaggerated. 

Referring to the Philadelphia oce 
currence of last December, when 
the two-act of Barrymore and 


time,’ the 
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ffoor in importation should be suc- 

cessful. ; 
Enactment of the drama is its 
principle attribute. After all these 
a. ae seasons, it brought to the U. 8S. 
Gladys Cooper, at one time consid- 
QUEER PEOPLE him in the nite club field as greeter ered the most glamorous actress on 
and nothing more. London's stage. Now mature, she 

Galen Bogue presents John Floyd's dram- Play premiered a la Grauman’s| Still has that something which, 
ot zation <n Carroll and Gasentt Gre. Chinese fourcourt. with a mike in _— to her beauty, made her 

am novel Ol the same name, leaturing ai . . : azzling. 

Skelly. Staged by Melville Burke. Settings | the lobby, floodlights, red carpeting | agg i te diced 
by P. Dodd Ackerman. In three acts and| and all the trimmings. The audi- ith 8S OF J 

nine scenes. Opened Feb. 15 at the Na-| ence was 50-50 on film-legit and|eye-full, Adrianne Allen, perhaps 
iowal, N. ¥., $3.98 top. 100% for Skelly, rooting for another | the prettiest of England's peach- 
John Grew......-seeseeees Willard Dashiell ‘Burlesque’ for this okay trouper, bloom players and, too, a fine ac- 
+ By AP 4 aioli Clara Falmer! but ‘Queer People’s isn't there. tress. Completing a sterling trio is 
nWwhitey’ > gels ela al Hal Skelly Abel. |the latter’s husband, Raymond Mas- 
EE. Sate cvewan dee ot oreenane Kay Carlin siipaietaMiaotain sey, who staged the play and ap- 
OS SRE Seobetete 57 Lee pears in it. They with Coward and 
Jane Wilson. .....sscsccesess ys George : f B Gordon are ‘in’ on the presentation 

Sep Medina! ~ ; ordeaux 
ne ee vate ergpeasoes eee reve Richard oO Keith Winter, who took a bow at 
Ricardo Roque......+... *‘Peppy’’ D’Albrew melee, te Awe acte peentes “ the —— the finish, also authored ‘Rats of 
Monica Mercedes..... «..e+-Sylvia Manners] pire Feb. 14 by illiam Mollison w y vee? aeelied - iss C “ 
Fanne, Wone Yong... eeeeseeees Ming Soy | Dennis King starred; written by Gordon gS te whicu starred Miss ¢ pe 
DN cccvvctsorenee+ eocces Frank de. Silva | Daviot; staged by the producer. n England last season for a short 
ee Wee... Lc owecasael Arthur Pierson | Maudelyn...... _.... Andrew Cruickshank | time. His ‘Shining Hour’ is more 
Peanuts” Oliver RR Png 4 June | Richard I1........ccscesseoees Dennis iss interesting. Scene is the Eliza- 
Milton Hoffberger........Lawrence Keating |] Anne of Bohemia......+.++- Margaret Vines : vi 1 
Albert Blynn.....-:++cces+s William Roselle | Duke of Gloucester. .....+«.: Hugh Buckler age nnet a - — one 
Fey DOG. na 0000 0etoee 484 Fdna Mears | Duke of Lancester........- Charles Bryant | 2 Sentieman orKshire tarmer, ad- 
Reatha Glore........++. cone shone Nita Naldi]| Sir Simon Burley......e.... A. G. Andrews | dicted to breeding horses, compet- 
Sammy Schmaltz ee cceeees SOI Hausner Duke of York.......+e«- Alexander Yoaek ing in horse shows and playing 
“Pop’’ Schma'tZ....sceeecees- farry Vokes | Michael de la Pole......... ione ogart Re ions : : vi 
Mme. Frankie L#@....cce+s-: Flavia Arearo | Earl of Arundel..........+«. Montagu Love classical ARO peeces now and then. 
Sol Snifkin..........+:eee.Herbert Hevwood | Robert de Vere...........++- Francis Lister David is married to fair Judy, so 
Mr. Pappadoulous......++..¢ J. Arthur Young] Mary Bohun...........Olive Reeves Smith / attractive its hard to believe he isn’t 
Brady. ca eu ueeceevesess/ Charles O’Connor | Agnes Launcekron.......... Elizabeth Cerf mad about her. That theirs wasn’t 

EE ov c@as.evaeves Seadeunve Henry Mollison th : a : 
r Thomas Mowbray..........- John Buckler | & love match is first indicated bj 

‘Queer People’ is doubly bad, for] sir John Montague........Charles Romano] Hannah, his sharp-tongued, spin- 
it's a libel on Hollywood as well as John Maudelyn....... Andrew Cruickshank ister sister, But they are contented 

; Wdward ....sssccccccveces Michael Pearman | ,nough until Henry, a brother. ar- 
an exceedingly bad play. Whatever] Waiting Woman..........-. Virginia Pierce | CMOUBD 5 y, , . 

‘ : , . hi Thomas Arundel.........+/ Alexander Frank | rives with his wife, Mariella. They 
raciness in narrative appeal, which | noctor............ 2. leeeeeee: Milano Tilden | are to build a home nearby and are 
the original Graham brothers’ novel —— guests of David and Judy in the 
had is entirely lost in John Floyd's Two British plays arrived on | interim. 
adaptation and Galen Bogue’s pro- Broadway last week, ‘The Shining There is immediate conflict be- 

Hour,’ being followed by the page- | tween Mariella and Hannah, who 


duction. 
As a screed on Hollywood even a 
tyro theatregoer will recognize that 


this is almost an historical siant on 
an infant history which already has 
outgrown its growing pains, includ- 
ing the fantastic goings-on such as 
are ascribed to Whitey and his ilk. 
It’s a Hollywood of 15-20 years ago, 
despite its endeavor to re, - < 
the talker era when, at the begin- . 
ning, they had voice doubles ghost- | With luke-warm interest. 
ing off-screen croonings for estab- |, Second act is best, but somehow 
lished cinematic stars. Not only dia| the play dimmed in the last half |t 
that go out of date with the first | hour. Richard, son of the fighting 
year or two of sound, but it's fur- Black Prince, comes to a sad end- 
ther complicated by Hal Skelly’s ing after a comparatively short 
attempt to make it appear contem- reign. Intrigue is the keynote 
poraneous, as witness that last act | Within Richard’s court but there is 
a factor that mitigates against the 


crack, ‘I'll be NRAing you.’ ; 
+9 Z play’s appeal—there is too little of |f 
It’s all a mess and a hodge-podge tie Gemeiatinn: 


w 

of feverishly imaginative —— oan ‘Perhaps ihe Snes thing in Rich- 
. Frankie Lee ard’s e was his love for his 
tl yoo pay na th flower-like Queen Anne of Bohemia, 
making her establishment perhaps according to the play. Her death 
the most lingering institutional ad-|S°ene after his tender embraces 
junct to the film colony—even her seemed most touching: Thereafter, 
modus operandi has had to undergo|2"4_ mostly before that, the suc- |j 
changes. cession of scenes were peopled with 

Most singular of all these post- Richard's enemies and his few ad- 
repeal evolutions is the startling an- —— Ki ‘ 
tiquity which anything assumes if| |, 7 oe hated who is starred, and 
it pertains to bootleggers and the | #enry Mollison, also of the cast, are 
like. All these details stand out in| ‘the importers of the play, Mollison, 
cameo-like relief, especially in an aves been in the London cast. 
exposition that. endeavors to be of e actor-managers have done an 
the moment. excellent job productively, with the 

The other libelous aspects are too costumes of the period catching the 
obvious, especially in these days of eye, although the voluminous robes 
Haysian morals and NRA film codes of the elder characters remindful of 
of ethics which have more or less | °!4 sketches in dry history books. 
stabilized the Coast’s social and pro- Penn s — —— —_ + rg in ae 
fessional aspects on a definite plane. | 'CCUY —_e See ee Ee oo en 

Thus, all the attempts to pour _ play, —s he ry yong ns - 
Hal Skelly into the character of ‘the naar. and forced to abdicate to 

e , . 

pon toca Saar of Whitey’| Opening displays Richard at the 
basic demands of a standard of au- | 28¢ Of 20. Unlike his fighting father, 
thenticity and contemporaneousness. | h€ 18 for peace and his expenditures 
If this is a saga of Hollywood's are regarded as extravagances be- 
queer people in their meanderings 
from Cayuenga drive to Santa 


ant of 14th century English history, 
‘Richard of Bordeaux,’ rated a bril- 
liant success in London. Despite 
its warm greeting by the press, it} i 
is doubtful that ‘Richard’ will do 
exceptionally well here. t 
That doubt is based on the ques- 
tionable interest in England's early 
kings over here. \ “hat was deemed 
exciting to Britishers is apt to be 
viewed through the American eye 


dom is in the hands of his uncles, 
hardest of whom is the Duke of 


Judy, 
walks into a burning barn and dies. 
There is but one conclusion; David 
and Mariella leave the farm, which 
he, too, now hates. 
which started at first sight and rises 


cause not devoted to war. The king- | tne 


perceives that there is no real af- 
fectation between Henry and Mari- 
ella either. As the drama progresses 


t might seem that the brothers 
would exchange wives. Instead 
here is tragedy. David and 


Mariella are drawn together irre- 
sistably. 
ella like and respect each 
Both realize what is happening but 
it isn’t sordid, for these are gentle- 
women. 


Curiously, Judy and Mari- 
other. 


Mariella pleads with her husband 
o take her away, but he will not. 
feeling she is in the way, 


Theirs is a love 


rom the ruins of the barn. 
The scene between Miss Cooper 


and Miss Allen in the second act, 
when the wives attempt to solve the 
situation with neither wanting to 
hurt the other is a highlight ending 
in the suicide. The torture of David, 
as enacted by Massey in the last act, 


s another high spot, ending when 


Mariella promises never to let him 
down. 
Cooper’s art shone brightest. 


It seems there that Miss 


Marjorie Fielding as. Hannah, 


Cyril Raymond as Henry and Derek 
Williams, youngest of the Linden 
brothers complete the roster. 


Massey's dierction has plenty to 


do with the performance but he 
wasn’t so careful about himself— 
yet, maybe, 
unnecessarily unkempt, 
of the farmer character and those 
-+ aad legs are surely no feminine 
ure. 


Seemed 
regardless 


too careful. 


Shining Hour’ is a short cast, one- 
set show with definite profit pos- 


sibilities. Tbee. 


LEGAL MURDER 


Melodrama in 
President Feb. 


three acts vresented at 
15 by Allen Produc- 


tions; written by Dennis Donoghue. 
Rastus Jackson. 


oe peeeeeeeecerrese Baby Kid 






a RAR. 4 BB, ... Gloucester. The young monarch on eoereces seseceeee --Rudolph Europe 
ieee at ernie legal post-repeal likker starts to rebel against their dom- |cujiiy (77! 7'77 5" Rowe a somes 
The audience tp) a man, woman | ‘mance and the development of Rich- | Dixie Mary....0.cc....Marian McLaughlin 
4 oth i b li Hal ard, who ousts the plotters for a | Joe Green.....seeseses+++-William Clifford 
and otherwise wanted to believe time, is such that eventually he | Paul Claver......c.....+.-+: Richard Freye 
Skelly’s personation of the dipso- might have been as tough a bird as se seesvessesss++Marjorie Warfield 
maniacal newspaperman, Whitey, : BER, SOGMBOR 5 .6000050000000088% Aimee Leslie 
who quixotically assumes a murder the Black Prince, were it not that |Sam Jackson...ccccccccecssccccs Zeb. Jones 
bers pa the plinesoneir winner Who his army was routed by the sud- Roy Tritt tr er eccceessess--Alfonza Ashley 
ean to make good in flickers, | nly returned exile, Derby. alta meee arepanresksiaaeaee Settles 
1 : King’s earlier stage assignments | Liza’). eahosdne ates ee ‘maaan 


She's the sole link to a less seamier 


side of Hollywood than the one] snot field is not surprising, although 


were in the drama, so his return to | Rev. Daniels..... 
Trog 


sesceeeess- Hayes Pryor 
seee.--Robert Lee 
«.+--Tom Hannah 







Whitey is so familiar with, but she, iat ; Mob 
too, falls for the director’s routine ao = a Ne here in musicals |4 Roy....... : .+..Oscar Holmes 
about wedding bells as soon as he| (The agabond King, Three | Clerk......... teceeeseceseess-Claude West 
in thie Ole t hich is the Musketeers’). His Richard is a | Reporter........ coccsecccescs.-Al Darling 
ge Ss is vorce, etc., W class performance, particularly to SS 5000 cerden ets tsendan Burt Cartwright 
situation leading to the murder. those acquainted with the type of petenee Attorney eesneeee David Krotchman 
oad se 3 *rosecuting Attorney...William FE. Triplett 
Against this background is the ruler whom the annals set down | Warden.................... Samuel Phillips 


erotic authoress who is notorious for 
her demands; the lovesick husband 
who has been shirked by his climb- 
ing wife, now a star; sundry uncon- 
scionable Hollywood gents, Greek 
exhibitors, producers and sundry 
more or less familiar colony char- 
acters and legendary characters. 

It all combines into little or noth- 
ing, despite the pretentiousness of 
its production by Bogue, who, it is 
reported, is some $40,000 in the box 
for the scenic investiture alone, with 
Howard Hughes’ money behind. 
(Hughes owns the screen rights, 
which he hoped to salvage if the 
play clicked, but for obvious Hays 
reasons, not to mention the lack of 


as effeminate. Margaret Vines of 
the London cast making her debut 
here impressed most favorably as 
the delicate Anne. Hugh Buckler 
as the blustering Gloucester, Mol- 
lison' as Derby, Charles Bryant as 
Lancaster and Alexander Frank as 
the Archishop of Canterbury count 
as the chief conspirators. 

‘Richard’ has plenty of color but 
it’s rather too quiet for general ap- 
peal. Tbee. 


THE SHINING HOUR 


Drama in three acts presented at the 
Pooth Feb. 13 by Max Gordon; written by 


dramaturgical quality, that likeli- | Keith Winter; staged by Raymond Massey. 
ood is still remote.) Judy Linden......... sess... Adrianne Allen 
The casting is far from inspired. sacra EAREOR. 20000 1000 MRED Finis 

’ ry Lind se eeeeeeeseesee ‘ y 
Even Skelly’s Whitey, for all its] wickey Linden...... sooee** Derek Willlame 
personally ingratiating qualities by | Mariecila Linden..,..........Gladys Cooper 
the featured player, leaves some- | David Linden....... ecese Raymond Massey 





thing wanting. The others are not 


even as good, with few exceptions,| When Noel Coward suggested that 





Two newcomers, a brace of young 
attorneys, offer the first of two 
plays on the Scottsboro case. The 
other show opening this week is 
‘They Shall Not Die.’ That's pos- 
sibly the reason for ‘Legal Murder,’ 


which has no chance for a run but 


may take a slight edge off ‘They.’ 
Trial of nine young Negroes ac- 
cused of attacking two white girls 
in an Alabama box car has at- 
tracted aitention here and abroad 
because, although one has already 
been twice convicted and sentenced 
to the gallows, the conduct of the 
trials aroused much criticism be- 
cause of racial feeling. But al- 
though the case has been accorded 
reams of newspaper space, that is 
no reason why so amateurish a con- 
coction as ‘Legal Murder’ should 
draw at the box office. 

It is a mixed cast show, with 
more colored players used than 


whites and the author is colored, 


notably Gladys George, who troupes | Max Gordon sponsor this British-|despite his name—Dennis Dono- 
a difficult assignment well. Helen; made drama, he backed up his opin-|ghue. There was trouble in the 
Claire is a comely screen aspirant; |ion by taking a hunk of the show.|show’s preparation, cast being 


Its debut justified the author-actor's 


Dwight Frye is sufficiently distrait 
idea and while ‘The Shining Hour’ 


as the forsaken husband! the rest 


yanked by 
engaged. Some, at least, are ama- 
teurs. 


Equity and unknowns 








(also known as ‘Nearer Than I) 
figures to draw mostly on the lower 


are also-ran. Peppy D’Albrew’s at- 
tempt at legit trouping still leaves 


It is claimed by ita sponsors the 


Messrs. Moskowitz and Rosenberg 
that much of the matter in the 
court room scene—the play's best 
bit—is based on the actual evidence 
and the procedure at Scottsboro. 
But, they admit, the dialog is laid 
on rather thick and it is their in- 
tent to tone it down, 

Colored interests alone did not 
contribute funds which were used 
to retain Samuel Liebowitz, well- 
known New York criminal lawyer, 
to defend the colored youths. Some 
contributions came from abroad 
voluntarily. If the trial scene is 
authentic in the actions of the 
prosecuting attorney and the judge, 
then supporters of the cause are 
entirely correct in that the accused 
had no chance of acquital. Testi- 
mony of ‘Dixie Mary’ and her hobo 
consort is the evidence that con- 
victs Sam Jackson. Scene in the 
box car when the sheriff and his 
man climb aboard, of course, shows 
that the girls --ere not violated. 
Show opens with a colored group 
about to feast on chicken—a tiny 
bird is toted in for the dozen or 
more in the group. There is en- 
semble warbling of the _ spiritual 
type, also some hoofing for good 
measure. Then a lynching party 
enters and makes off with two col- 
ored lads, one of whom is lynched 
—off stage. Scene with two white 
girls and their boy friends, estab- 
lishes the type of persons they are. 
Playing throughout is indifferent 


but the white element seemed the 
better, Marian McLaughlin suc- 
ceeded in making ‘Dixie Mary’ a 


vicious type. Marjorie Warfield as 
the other moll who recants did well 
enough, too. David Krotchman 
stepped into the defense attorney 
part at short notice and got away 
with it. 

Perhaps the best 
crooning was Hoagy 
‘Lazy Bones.’ 


OUT-OF-TOWN REVIEW 
MAD LOVER 


Chicago, Feb. 14. 
Drama in three acis and four scenes by 
Melanie Koll, Produced and staged by 
Luther Greene and starring Raymond 
Hackett. Settings by Virginia Dalton. At 
the Punch and Judy, Chicago, Feb. 13. 


liked of the 
Carmichael's 
Ibee. 


This is a play based on the life 
of Lord Byron, who has always been 
an excellent subject for biography 
and biographical novels. He should 
make good dramatic literature. But 
Melanie Koll has missed the drama 
and point of his life completely. The 
fire and genius of that wild poet is 
at no time apparent in this play. 
Everything is inference and possible 
suggestion by the words of the less- 
er characters in the play. They 
must speak for Byron; he is never 
permitted to speak his genius and 
nature for himself, 

Show itself marks a more ambi- 
tious step for this semi-professional 
group headed by Luther Greene and 
its production follows many heart- 
aches. Glenn Hunter was original- 
ly slated for the lead, but deal was 
called off after a couple of futile 
rehearsals. Raymond Hackett is 
the biggest name that this play- 
house has used, and if properly 
handled should haye accounted for 
money at the b. o. But an evident 
tightness of mazuma makes exten- 
sive advertising impossible and the 
pannings of the show itself are in- 
evitable. 

Hackett rises far above the rest 
of the cast on the performance end. 
In fact, they give him no support 
or buildup at all. Which is surpris- 
ing since some of these people have 
done fine work in other productions. 
Frederic Bott, for instance, weak 
here as Thomas Moore, was unu- 
sually good as a Norwegian sailor in 
the previous production of ‘Maya’ 
and has consistently done good 
work. This is his first slip-up. 
Thornton Coolidge ruined the role 
of Beau Brummel, delivering his 
lines in a peculiarly pitched mono- 
tone that was vexing. 

Alexandria Knuut, who has held 
up most of the plays here, particu- 
larly as the lead in ‘Maya,’ unfor- 
tunately has practically nothing to 
do. Must be content with only a 
walk-on and two-word bit as Lady 
Byron. 

Play takes Byron from his parting 
with his wife in 1816 to his death 
in Greece eight years later. Attempt 
is made to make particular women 
in Byron’s life as the theme of each 
act, but the attempt misses. It’s a 
literary device that’s meaningless 
here. Theme woman of the first act 
is Annabelle, Lady Byron. Of sec- 
ond act is Lady Caroline and so on 
with none of the women except 
Lady Byron making an impression. 
Love of Byron for Mary Chaworth 


(Mrs. Musters) is written as the 
great love of his life and of the 
play, 


Lack of a central theme has hurt 
this play. It builds to no climax. 
The conflict of natures isn’t built 
on sufficiently solid ground here to 
make it carry the play. The story 
moves along in jerky fashion to the 
death of Byron without once regis- 
tering any real intensity of feeling. 
The play hasn't a chance anywhere 


DAILIES TO KEEP LEGIT, 
NITERY ADS SEPARATE 


League of New York Theatres 
has reecived assurances from thse 
New York dailies that cafe and 
night club advertising shall not be 
included in the directory listings of 
legit attractions and theatres, 
Managers took the position that the 
Casino de Paree and Palais Royal 
had entered into unfair competition 
with legit shows by inserting copy 
in the show list. 

Brock Pemberton, who headed a 
committee to place the matter be- 
fore the publishers, reecived prompt 





responses—papers agreeing that 
such advertising was wrongly 
spotted. Managerial argument is 


that the night spots have liquor Li- 
censes in addition to shows, but 
that no theatre, except the Metro- 
politan, had been accorded a license. 

New York Times did not carry 
the Paree advertising because re- 
fusing to place it among the show 
ads. That was voluntary and prior 
to the protest by the showmen 


Coast Production Opens 
Up; 3 Plays Readying 


Hollywood, Feb. 1%. 

Henry Duffy's next production, to 
follow ‘Autumn Crocus’ at El Capi- 
tan, will be ‘Men in White,’ set to 
open March 4. Russell Fillmore 
will stage. 

Music Box gets another lease of 

life Feb. 22, when Arthur Metzger 
and Irving Webber produce ‘Gold 
Diggers on Parade,’ full length mu- 
sical, there. Producers plan to run 
the play two weeks, regardless of 
profit, and then send it out on a 
tour of one nighters, with a con- 
densed version for picture houses, 
if they can peddle it. 
After being dark for several 
months, Orange Grove, downtown, 
is set to reopen March 7 with 
‘Squaring of the Circle,’ a Soviet 
comedy, produced by the Rebel 
Players. 


Egon Brecker Rejoins 
Le Gallienne Rep in L. A. 


Los Angeles, Feb. 19. 

After being out of the cast since 
it played in New York, Egon 
Brecker rejoins the Eva Le Galli- 
enne Repertory Co. when it goes 
into the Biltmore here, to resume 
the lead role opposite the actress in 
‘The Master Builder.’ 

Brecker has been here working 
in pictures. 





Fund Balance $782 


Although the amount of cash on 
hand of the Stage Relief Fund 
dropped to $782 up to last Friday 
(16) three legit shows will give 
Sunday night performances in aid 
of the Fund. 

Schedule has ‘Sailor, Beware,’ Ly- 
ceum, next Sunday (25); ‘Roberta,’ 
New Amsterdam, March 4, and ‘She 
Loves Me Not,’ 46th Street, March 
18. 





Show Boat Off 


Whitehall, N. Y., Feb. 19. 

There is little likelihood that a 
showboat will ply the waters of 
Lake George the coming summer. 
Business last year was exceedingly 
good but failed to make up the 
losses incurred by the company in 
the operation of two passenger 
boats. 
As a result, the Lake George 
Transportation Corp., with head- 
quarters in Glens Falis, has gone 
into bankruptcy. Schedule shows 
liabilities of $75,185 and assets of 
$3,531. 





ENGAGEMENTS 


Lloyd Nolan, Lee Baker, Thomas 
Chalmers, Emily Lowry, Johnny 
Downs, Alice Ann Baker, Fleming 
Ward, Lalive Brownell, Roy Gor- 


don, Edwin Vickery, Anne Dere, 
Irby Marshall, Philip Van Zant, 
Byron Shores, William Dorbin, 


‘Ragged Army’ (complete cast). 
Richard Whorf for Douglas Mont- 
gomery, ‘Gentlewoman!’ 

Lloyd Hughes, Don Tomkins, Eve 
Casanova, Maida Reade, Harry Ty- 


ler, Harold de Besker, Lillian !a 
Tonge, ‘Hot Heir’. 
Marjorite Peterson, Brian Don 


levy, Louis J. Heydt, June Martelle, 








in its present conception. Gold. 


Helen Brooks, Carl Johan, ‘Per 
fumed Lady.’ 
James Bell, ‘The Pure in Heart.’ 





— ~ 


© 





ere ecaa et ee 


ee ae Te nee U MENTEN eee ere Sirens nro 





"A 


of 

Ha 
con 
*Th 
the 
pas 
De) 
Fat 
tha 


aut 
gat 
sio} 
wa: 
tra’ 
Wo! 
leg: 





see F 


=a Er i VU 

















A Meihss 





ee ab Te 


ALY, pained maven Bote © 


ene 


SVEN 2 trmete 


Tuesday, February 20, 1934 


FEEGETEiMATE 


VARIETY 47 








—_— 


Legit Code Reopening March 21: 
Simplification of Rules Expected 


Washington, Feb. 19. 
Reopening of the legit theatre 
code for amendments has been fixed 


tentatively for March 21 by NRA. 

Hearing on proposals to make 
ehanges and improvements in the 
administrative provisions will be 
eonducted by Deputy Administrator 
William P. Farnsworth. Place not 
yet fixed. 

Amendments are intended to re- 
sult in the adoption of a standard 
form specifying the extent of au- 
thority’s power and nature of its 
functions. NRA is starting to put 
across a single pattern for this por- 
tion of effective codes. As the sev- 
enth code approved, the legit pact 
was not fashioned after any par- 
ticular standard, and clarification is 
deemed necessary to simplify ad- 
pinistration and give authority ad- 
ditional needed powers. 

Code in its present form em- 
powers the code a.thority to ‘assist 
the National Recovery Adminis- 
trator in administering the pro- 
visions of the act as sef forth in 
this code; initiate and consider such 
recommendations and _ regulations 
and interpretations, including trade 
practices as may come before it, 
and in such case shall in delibera- 
‘tions held without publicity and re- 
corded in writing, submit to the 
National Recovery Administrator 
its advice setting forth in each in- 
stance whether said committee 
unanimously approves or. unani- 
mously rejects or is disagreed upon 
the proposal.’ 

After revision, code probably will 
specify that industry body has 
power to (1) insure execution and 
provide for compliance; (b) adopt 
by-laws, rules and regulations; (c) 
obtain from members of the indus- 
try such information and reports as 
are needed to bring about observ- 
ance and efficient administration; 
(d) use trade associations and other 


agencies to aid in carrying out 
activities; (e) make recommenda- 
tions; (f) levy equitable assess- 


ments; (g) regulate use of NRA in- 
signia; and (h) recommend addi- 
tional trade practice, industrial 
planning, and employment stabiliza- 
tion provisions. 


NO ACTION BY NRA 
ON HARRIS MATTER 


Washington, Feb. 20. 

Suspicion that nothing will come 
of the case brought against Jed 
Harris for alleged code violation in 
connection with presentation of 
‘The Lake’ has been confirmed by 
the NRA’s do-nothing policy the 
past week. 

‘The matter is still being studied,’ 
Deputy Administrator William P. 
Farnsworth — said. ‘Further - than 
that, I cannot discuss the subject.’ 

Inside report is that legit code 
authority’s report will continue to 
gather dust in the NRA legal divi- 
sion and Justice Department. Issue 
was dodged by Divisional Adminis- 
trator Sol Rosenblatt and Farns- 
worth by referring the matter to 
legal sharps for attention. 











Equity Files Claims 
Against No-Pay Play 


Wage claims for actors and mu- 
Siclans totaling approximately $1,- 





520, for the single week’s engage- 
ment of ‘What a Woman Thinks’ 


at the Alcazar, San Francisco, have 
piled up against J. H. Morton, the 
Producer. 

Following its several weeks’ run 
at the Belasco here under the title, 
‘Love Chiselers,’ the play was 
booked into the Alcazar, with actors 
receiving a two weeks’ minimum 
fuarantee. Bond to cover the last 
week’s salary was posted with 
Equity, but producer failed to pay 
off the players after folding in one 
week. I. B. Kornblum, Equity at- 
torney, has started action to recover 
$1,300 in wages allegedly due. 

In ’Frisco, Bob Nurok, orchestra 
contractor, has filed a claim for $250 
with the State Labor Bureau, 
charging that amount is still due 
the musicians on a total contract 
price of $320. 


+ 





Juve Character Man 


Legit Code says that actors 
with less than two years’ ex- 
perience can be paid $25 a 
week. 

A new show now being cast 
is looking for an old character 
man of that category. 


LITTLE THEATRE C0’S 
15-STATE ROAD TOUR 


Philadelphia, Feb. 19. 

Tour already announced 
planned by the Hedgerow Theatre 
group in Rose Valley will be even 
more ambitious and extended than 
expected. It will start in the middle 
of September and carry on until 
late December and will cover fif- 
teen states, with Houston, Texas, as 
the last booking in all probability, 
although there’s a possibility of a 
continuation to the Pacific Coast -or 
a return eastward through the 
south, In the middle west the 
tour will be under the direction of 
Lucius Pryor Concert Bureau of 
Council Bluffs, Iowa. 

Fifteen members of the company, 
including its head, Jasper Deeter, 
will make the trip and four plays 
will -be carried, including ‘Mary, 
Mary, Quite Contrary,’ by St. John 
Ervine; ‘The Inheritors,’ by Susan 
Glaspell; ‘Beyond the Horizon,’ by 
Eugene O'Neill and ‘The Romantic 
Age,’ by A. A. Milne. 

Hedgerow will add its 102nd play 
to its repertory this Saturday. It 
will be Chekov’s ‘Three Sisters.’ 
The theatre, which has the largest 
repertory of any group in the coun- 
try and is second only to the Prague 
company in Europe, celebrates its 
llth birthday on April 21. 
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Doran as Legit Producer 
On Own; No Picture Coin 


D. A. Doran, who left Fox as 
eastern story editor Feb. 1, has de- 
cided to give up pictures and turn 
legit producer. 

He has picked out a script and 
will produce it shortly. Supposedly 
entirely on his own instead of tak- 
ing financing from a film producer. 
Recently Doran had an offer, re- 
portedly from RKO, to launch two 
plays a year which that studio 
would back and, later on, under 
Doran’s supervision, turn into films. 

Doran left for Hollywood Thurs- 
day (15) to clear up personal mat- 
ters out there and to search around 
for a film name to head the cast of 
his first play. 


Authors of ‘Britches’ 
Pass Up Cohan-Guild 


C., Feb. 








Charlotte, N. tN 


New York production rights for 
‘Tight 3ritches,’ North Carolina 
mountain play by Hubert Hayes 


and John Taintor Foote, have been 
contracted for. Hayes lives here. 

George M. Cohan had an option 
on the play through his director, 
Sam Forrest, and extended nego- 
tiations for a production by the 
Theatre Guild had been underway. 
However, the authors would not 
consent to making changes in the 
play for the Guild and wouldn't ac- 
cept a contract allowing the pro- 
ducers the right to change the play. 
The authors have not announced the 
name of the new producer. 





Out of the Deep 


James H. Montgomery, . whose 
most successful musical book writ- 
ing was ‘Irene’ and Henry R. Stern, 
former pop song composer, both of 
whom have been in_ retirement, 
will emerge as managers. They will 
offer ‘Brain Sweat,’ by John Charles 


Brownell, who authored _ several 
3roadway successes. Stern wrote 
under the name of S. R. Henry. 

Show is rehearsing in Harlem. 


It is a drama calling for a colored 
cast, but with one white player. 
Brownell has also completed the 
script of a drama called ‘Soil,’ lo- 





called in New England. 


Current Road Shows 


Week Feb. 19 





‘Autumn Crocus,’ El Capitan, 
Hollywood. 

Cornelia Otis Skinner, Selwyn, 
Chicago. 

‘Curtain Rises,’ Cort, Chicago. 
‘Dodsworth,’ Garrick, Philadel- 


phia, Feb. 19-21. 

‘Double Door,’ Plymouth, Boston. 

Ed Wynn, Shubert, New Haven, 
Feb. 19; Court Square, Springfield, 
Feb. 21; Opera House, Boston, Feb. 
22-24, 

‘Elizabeth Sleeps Out,’ Studebaker, 
Chicago. 

Eva Le Gallienne Repertory, Er- 
langer-Columbia, San Francisco. 

‘Green Pastures,’ Mispah Temple, 
Fort Wayne, Feb. 19-20; Travel, 
Feb. 21; Auditorium, Lexington, 
Ky.; Feb. 22; Auditorium, Charles- 
ton, W. Va., Feb. 23-24. 

‘Hold Your Horses,’ Apollo, Chi- 
cago. 

Katharine Cornell Repertory, Mel- 
ba, Dallas. Feb. 19-20; Paramount, 
Austin, Feb. 21; San Antonio, Feb. 
22; Houston, Feb. 23-24. 

‘My Lord the Duke,’ Playhouse, 
Hollywood. 

‘Sailor, Beware,’ Mayan, Los An- 


geles. 

‘School for Husbands,’ National, 
Washington. 

‘Ten Minute Alibi,’ Erlanger, Chi- 
cago. 

Walter Hampden Repertory, Bilt- 
more, Los Angeles. 


LEVENTHAL-WEE 
5-SPOKE STOCK 
WHEEL 


Wee and Leventhal has expanded 
its rotary stock system, which now 
includes five theatres in four stands. 
Spots are Philadelphia, where firm 
is operating Erlanger’s and the 
Broad; the Boulevard, Jackson 
Heights; Broad Street, Newark, and 
a Boston house which is being 
negotiated for. 

Duo firm is operating along lines 
similar to its previous cheap ticket 
revivals, ruled out by the legit code, 
in New York. Monday (19) it 
opened in Newark with Pauline 
Frederick in ‘Her Majesty the 
Queen.’ Top is $2.20 but under- 
stood that various types of cut 
rates are also being used, including 
throwaways. 

In Philly the English ‘pit’ plan 
has been used by the same firm 
with ‘Dangerous Corner.’ 

Among the first changes to be 
suggested in the legit code when 
the hearings start in Washington 
is a revision of the throwaway ban 
which will include all cities, Wee 
and Leventhal are said to have 
admitted that while they could not 
operate cheap ticket schemes in the 
metropolis, they had _ transferred 
such activities to other stands. 

Throwaways are rated unfair 
practice under the code but the 
phrasing of the ban is so vague 
that only New York is protected 
against that type of low cost show 
business. 

There was no meeting of the legit 
Code Authority last week. Sessions 
are carded for alternate Wednes- 
days unless there is pressing busi- 
ness. Hearing on legit code is ten- 
tatively dated for March 21. 








B’HAM STOCK FOLDS 


Birmingham, Feb. 19. 
Grand at Montgomery playing the 
Edith Ambler Stock Company went 
dark after about 14 weeks. 
Walter Ambler took the company 
into the house from Zanesville. 


+ 





Quake Refunds 





Los Angeles, Feb. 19. 


Eleven months after the 
Long Beach earthquake the 
Biltmore here continues to 


cash in tickets originally pur- 
chased for ‘Of Thee I Sing,’ but 
unused when the disaster 
rocked buildings. 

At one time more 
ducats were out. 


NON-UNION PLAY OPENS; 
NRA CHARGES DROPPED 


‘Legal Murder’ with a 
colored and white non-Equ!.: play- 
ers opened at the President, a lit- 
tle theatre in the Broadway zone 
last Thursday (15). Show is based 
on the Scottsboro case in which 
nine’ Negroes were accused of at- 
tacking two white girls and had 
been postponed when Equity or- 
dered out the original cast because 
the producers failed to post a sal- 
ary guarantee bond. 

Samuel Rosenberg and Leo Mos- 
kowitz, two young attorneys, are 
the presenters, under the _ trade 
name of Allen Productions. In an- 
swer to complaints to the NRA by 
Equity and the Theatre Guild that 
they were operating counter to the 
legit code, they declared the players’ 
salaries are not under the minimum 
set by the code. 

Complaints were to the effect that 
‘Murder,’ is using non-union stage 
hands and scenic artists, while oth- 
er shows were operating under code 


than 300 











cast of 


rules, was guilty of unfair prac- 
tice. Guild’s interest concerns its 
Scottsboro play, ‘They Shall Not 


Die,’ which opens at the Royale 
Wednesday (21). . 

Show management, however, 
stated there were no stage hands, 
the actors handling the scenery. In- 
dications are that most.of the play- 
ers in ‘Murder’ have had less than 
two years of stage experience, code 
minimum for such people being $25 
weekly. For those of more expe- 
rience the lowest legal wage is $40 
weekly. 

There appears to have been plenty 
of wrangling within the show. One 
dispute sent Murray Brown out of 
the cast on the eve of opening, 
although Brown was featured on 
the house boards. Brown had dis- 
missed an actress who appealed to 
the NRA claiming salary due, with 
the result that the managers agreed 
to pay her one week’s wages for 
time spent in rehearsal. 

Under the code it is required that 
legit players receiving $100 or less 
weekly are to be paid one week’s 
salary in advance, after two weeks 
of rehearsal. That money is in the 
nature of an advance, players to 
be paid half salaries the first and 
second week of the engagement. 

Rosenber: and Moskowitz said 
they had no desire to quarrel with 
Equity but because of the small 
house did not think they should 
expend coin on a salary bond. They 
said they offered to insert in the 
actors’ contr ct a requirement that 
they join Equity after the show was 
open two weeks but that Equity 
wasn’t interested in that idea. 

Robert K. Straus at NRA head- 
quarters, New York, stated that the 
complaints were not backed up by 
evidence and, therefore, the matter 
Was not acted on. 








Performers Squawking About 10% 
Salary Cuts When Shows Hit Chi 





Chicago, Feb. 19. 

Performers in legit are beginning 
to take serious notice of the grow- 
ing tendency of producers to cut 
cast salaries aS soon as they move 
shows into the loop from New York. 
Practically every show brought into 
town from New York this year has 
gotten a salary slice after a week 
or two in the loop. 
In most instances the slice de- 
manded is 19%, with the producer 





threatening to close the show if the 





cast refuses to accept the cut. Per- 
formers are in this way left no al- 
ternative, being forced to take the 
clip for the hope of an additional 
few weeks of work. 

Equity office has been visited by 
an increasing number of legit per- 


formers putting up this yelp about 
the cut. 
In many instances there is little 


or no excuse for the salary scissor- 
ing. Several shows that were mak- 
ing excellent money, nevertheless, 


Dickstem Bill Up Again; Equity 
Favors It, but Managers Opposed 


—_— ——_—__—— 


Opposition from legit managers 
and picture interests is expected to 
develop today (20) in Washington 
and next Tuesday (27) during com- 
mittee hearings concerning the 
Dickstein bill, designed to bar alien 
actors from the United States, ex- 
cept those of unquestioned distin- 
guished ability. The measure, in- 
troduced by Congressman Samuel 
Dickstein, N. Y., during the last 


session, passed both the house and 


senate but met with a vest pocket 
veto by Ex-President Hoover. 

Athough it believes its own alien 
actor rules are working satisfactor- 
ily, Equity will come out in favor 
of the measure at today’s session 
but will suggest some _ revisions, 
Under Equity rules foreigners can- 


not be given successive engage- 
ments in legit shows, a lapse of 
six months being required after 


each engagement, but such players 
are free to work in pictures or other 
amusements. 

Provision in the Dickstein bill 
makes it mandatory for alien artists 
to leave the country immediately 
after completing an engagement. 
Intent of the clause is that should 
a foreign player qualify as a dis- 
tinguished artist, he or she shall 
not be allowed to remain here in- 
definitely, since the purpose of the 
measure is to protect native talent 
and aid unemployment in all amuse- 
ments. 

Unemployment in the legit is 
perhaps larger than in the other 
fields. Equity’s paid up member- 
ship is reported at its lowest ebb, 
there being less than 2,000 legits in 


good standing. Estimated that 
there are between 4,000 and 5,000 
Equityites who are unable to pay 


dues, and who have secured excuse 
cards or have attempted to secure 
other occupations. 

For that reason Equity favors the 
Dickstein restrictions. Because of 
exceptional cases where managers 
insist the appearance of certain for- 
eign actors is necessary to the suc- 
cess of a performance, Equity has 
several times made unwilling ex- 
ceptions of aliens who under its 
rules should have laid off legit for 
six months. In addition alien ac- 
tors have frequently gone into pic- 
tures after legit appearances, there- 
by taking jobs which ordinarily 
would have been given American 
professionals. 

Legit producers are opposed to 
the bill on the general grounds that 
the casting of plays should not be 
hampered by federal rules. Picture 
interests are expected to be strong- 
ly represented at next week’s hear- 
ing in opposition to the bill. Their 
objections are of wider scope and 
they seek the right to import talent 
for development. Understood that 
the Dramatists Guild will also op- 
pose the bill. 

One amendment which Equity will 
seek is an exemption for alien unit 
shows, such as entire troupes using 
foreign languages. Status of im- 
ported vaudeville and circus per- 
formers appears not to have been 
definitely established but it is be- 
lieved such artists are rated as ex- 
ceptional artists and therefore not 
to be barred by the bill. 


SCHOOL TOWNS AS STOP 
FOR LEGIT ROAD TOUR 


Mr. and Mrs. Charles 
opened in Pittsfield, Mass., Satur- 
day (17) in a revival of ‘The Yel- 
low Jacket’ and started a two-week 





Coburn 


date in 3oston, Monday. Show 
then jumps to Philadelphia for a 
two-week stop. 

Chicago will be the following 


major stand but Victor Leighton, in 
arranging the time, booked the 
show into several college audi- 
toriums on the way out. Such rout- 
ing is a new booking wrinkle, show 


to play the colleges at $1.50 and 
$2 top. 

Similarly titled, new drama, 
‘Yellow Jack,’ is opening in New 


York next week at the Martin Beck. 


BALLET’S ROAD TOUR 
Seattie, Feb. 19. 

Pavley-Oukrainsky ballet next at- 
traction at Metropolitan, Feb. 23-24, 
at $2 top. Fifteen in the company, 
which has dates in Tacoma, Port- 
land, Salem, Eugene, Vancouver, 
Yakima, Pullman, Cheney and 
Spokane. 

Headed into Calif. after complete 





demanded that the cast take a slice. 


ing N. W. tour. 
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Paris, Feb. 10. 

Police shakeup, aftermath of the 
Stavisky scandal, put a cop for a 
few days this week at the head of 
the Theatre Francais, famed state 
playhouse which Moliere founded. 
Terrific row arose from everybody 
in show business, and the cop 
finally had to admit he wouldn't do 
on the job and quit. 

He was Georges Thome, whom 
the then Premiere Daladier fired as 
head of the Surete Generale, secret 
police which gummed up the Sta- 
visky chase, and is even accused in 
some quarters of having shot him. 
Daladier had to find a new job for 
Thome,, so he made Emile Fabre, 
Theatre Francaise director, retire 
on a pension (he is old enough) and 
put Thome in his: place. 

It may seem funny that French 
politics put a detective into show 
business, but the reason for throw- 
ing Fabre out is funnier still. Most 
successful play he has put on this 
season is a translation of Shake- 
speare’s ‘Corivlanus.’ Reason for 
success is not ‘France’s love of 
Shakespeare, but fact that the play, 
as produced by Fabre, kids demo- 
cratic government in ancient Rome, 
and local public takes it as a satire 
on French current politics. When 
Shakespeare's funny-looking Roman 
politcians on stage pull boners, au- 
dience roars and whistles. They 
love it. 

Politicians, sore, called the play a 
piece of Fascist propaganda, and 
Chamber of Deputies appropriations 
committee a month ago tried to cut 
the state theatre’s subsidy as pun- 
ishment. Press laughed this off at 
the time. : 

Press again was chief agent in 
echoing roars of the _ theatrical 
world to get rid of Thome, who is 
now adrift altogether, Daladier be- 
ing out of office again. Fabre is 
back in his old place, temporarily 
at least. 


Pic Mediator 


(Continued from page 7) 


of code activities and has investi- 
gated a batch of general charges of 
violations, many from pix. Cun- 
ningham also has gone into all dis- 
puted points on code interpretations 
that have popped up and has 
dropped full information on the 
desks of Rosenblatt and other code 
administrators for final decision. 

Judge Lindsey’s appointment to 
handle code labor troubles is un- 
derstood to have been recommended 
by President Roosevelt, General 
Hugh S. Johnson, Secretary of La- 
bor Frances Perkins and other ad- 
ministration leaders and was dis- 
cussed between Lindsey and Rosen- 
blatt during the latter’s Hollywood 
visit. 

Official policy for Lindsey will 
keep him out of the jurisdiction of 
committees already set up under the 
code except when the committees 
can’t handle a situation, or when 
complainants go direct to him, 
charging unfair treatment from the 
committee in question. 

Lindsey will pay no attention to 
local or organization ideas on what 
the ode means but will be guided by 
official instructions and rulings laid 
down from time to time from 
Washington or definitely established 
by the Code Authority. 

Immediately following George 
Creel’s announcement of the Lind- 
sey appointment Thursday (15), of- 
ficials of 15 employee organizations 
dug into their files for carbon copies 
of every unsettled complaint they’ve 
had and started shooting them into 
NRA headquarters. 


Word-of-Mouth Builds 


Lunt-Fontanne Show 


London, Feb. 10. 

The Lunt-Fontanne ‘Reunion in 
Vienna’ at the Lyric has turned out 
a@ smash. It started slowly, and it 
was figured the picture, which was 
released before the stage presenta- 
tion; had taken the edge off it. 

Word-of-mouth did it. 


Broad Reopens 


Newark, Feb. 19. 

After having everything else ru- 
mored for it, the Broad reopéned 
Monday with legitimate, showing 
‘Her Majesty, the Widow,’ with 
Pauline Frederick. Modern Pro- 











Cop Heads French State Theatre 
For a Few Days—Just Politics 


pening in Boston, 
continued, when she was speaking 
on her repertory idea to an audi- 
torium full of people. 
in her subject was she that when 
a camera flashlight suddenly flared 
up, the horrors of a previous ex- 
plosion in which she had been in- 
jured. appeared in her mind and for 
a moment she stopped talking, stood 
almost stunned, then recovering her 
equilibrium, apologized and went on 
with her talk. The cameraman, she 





‘Only Kidding’ 





(Continued from page 45) 
Le Gallienne crashed across more 
front pages, Miss Le Gallienne had 
this to say: 

‘I was to speak at a woman's club 
for a sizable fee, but when I arrived 
in town I was told that the meeting 
had been cancelled. Accordingly, I 
went ahead with my rehearsal that 
morning, and the very next thing I 
knew all the reporters were around 
asking why I had broken my ap- 
pointment. 

‘Naturally, I was horribly shocked 
and distressed, but just to show my 
good faith, a few days later I can- 
celled my fee and appeared gratis, 
taking Ethel Barrymore along. I 
began by telling the women that 
they knew nothing of the hardships 
of the theatre, and the discipline, 
and how we go on and do our work 
even though our fathers are dying 
and we are sick in mind and body 
When I introduced Miss Barrymore, 
she told the clubwomen that I was 
right, that they didn’t know any- 
thing about the life of the theatre, 


so how and why could they blame 
me for not having appeared” 


The rest, Miss Le Gallienne went 


on, is newspaper history, for some- 
how or other that story was pub- 
lished in greatly garbled form. 


The same applied to a recent hap- 
the vet trouper 


So engrossed 


said, later sent her a note apolo- 


gizing for having frightened her. 


But to her amazement a friend 
phoned her from New York the fol- 
Iowing day to announce that the 
papers were full of stories that she 
had slapped a photographer. All of 
which, commented Miss Le Galli- 
@nne, was so much pish and tush. 
One thing is certain in the Le Gal- 
lienne mind. People never seem to 
know when she is kidding and when 
sh> is serious. 





Femme Managers 


An all femme managerial set-up 
concerns the presentation of ‘Fur- 
nished Rooms,’ by Ragnhilde Brug- 
land. A Miss Miller and a Miss 
Pasquier will make the presenta- 
tion, 





2-Act Habit 


It is usual for musical shows 
to be performed in two acts, 
as against three for other 
types of stage fare, but there 
has been a tendency to pre- 
sent straight plays in two acts 
this season. 


To date there have been 
eight two-act dramas and com- 
edies on Broadway. In sev- 


eral instances the reason is the 
fact that the authors and di- 
rectors did not care to cut the 
dialog and by eliminating one 
intermission period the curtain 
has rung down by 11 p. m. or 
a few minutes later. 

















LONDON LEGIT 
UP 30% IN 33 


London, Feb. 10. 

The libraries (ticket agencies) on 
balancing their books for the past 
year, have figured out that they did 
30% more business than the pre- 
vious year. 

They seem thoroughly confident 
business will continue to improve, 
and point to the fact that there are 
about half a dozen enormous suc- 
cesses in the West End at the mo- 
ment. 


Dorchester Hotel 
Expansion; Paul 











London, Feb. 10. 

Dorchester Hotel management in- 
tends to turn a massive garage at 
the back of the hotel into a res- 
taurant for the purpose of staging 
its future American floor shows. 
Demand for these shows has been 
so great that hotel accommodation 
is proving too small. 
New restaurant will hold 1,000 
people comfortably. If plan, which 
is seriously being considered, goes 
through, management intends to 
bring over Paul Whiteman and 
band as opening attraction. 

This will necessitate some ar- 


cians’ Union, whereby it will be 
asked to reconsider the banning of 
English bands in America. 

This has always been a sore point 
here with the Ministry of Labor, 
which will not allow American 
bands over here since the Jack 
Hylton ban. In the long run, Amer- 
icans have been the losers, as at 
most there are about two English 
bands that would venture an Amer- 
ican opening, whereas there are at 
least a dozen Americans sure of 
clicking here. 








Ethel Barrymore Snubs London 
Press, and Almost Is Cancelled 


Whiteman to Open? 


rangement with American Musi-! 





London, Feb. 10. 

Ethel Barrymore will remember 
her English vaudeville debut for the 
rest of her life. 

On her arrival here she immedi- 
ately became a temporary recluse, 
refusing to see any of the press 
boys; which might have been good 
publicity. But when she granted 
the ‘Evening Standard’ an interview, 
leaving the other-lads flat, the burn- 
up was complete. A week later, the 
Palladium management staged a 
press reception in honor of the star. 
Everybody showed up except the 
press. 

On her opening at the Palladium, 
the scribes, with good memories, 
compared her to Irene Vanbrugh, 
creator of ‘The Twelve Pound Look’ 
in the days when the Coliseum 
played vaudeville, and with Barry- 
more getting the worst of it. 

Her reception at the Palladium 
was of the forbearing but silent 
kind, with lots of customers com- 
plaining she could be seen, but not 
heard. This despite her good dic- 
tion and the house being accoustic- 
ally good. 

Palladium management became 
greatly perturbed, and was anxious 
to cancel her after opening, as word 
of mouth publicity was killing the 
business. She managed to stay the 
week, but did not play a second 
week, 





ductions has taken the house. 


+ 
7 


Kimberly and Page Unit 
Shortens Far East Tour 


London, Feb. 10. 

Kimberly and Page unit, which 
sailed for Far East tour Dec. 29, 
expecting to be away for a year, 
has sent out an SOS expecting to 
return early March. 

Unit encountered lots of trouble 
from the start, with some of the 
outfit having been found totally un- 
suited. This could have been over- 
come, but the ’quakes in India and 


other Eastern spots have killed the 
chances of making real money, they 
found out. 


Chadwick Hurt 


Cyril Chadwick, veteran actor in 
the cast of ‘Richard of Bordeaux,’ 
Empire, N. Y., slipped on the ice 
while walking home last Tuesday 
(13) night and sustained a broken 
leg. At the Polyclinic hospital 
X-rays disclosed 30 fractures. 

Accident happened after a _ pri- 
vate showing of ‘Richard,’ evening 
before the premiere. He was re- 
placed by Alexander Frank, latter 





going into the show after several 
hours rehearsal, 


—_—$—= 


London’s Nite Spots, with Names, 





Open Big; Floor Shows Boomed 


CWA Continues 





(Continued from page 45) 

| to Equity it was vigorously denied 
| that there had been any discrimina- 
}tion, or that dues had been sough* 
for among the CWA players and it 
was further stated that Equity has 
no objection to its members ap- 
pearing with non-members in the 
CWA outfits. 


Issues Statement 


Pau! Dulzell issued the following 
statement of Equity’s position: 

‘It has come to our attention that 
there are rumors being circulated 
and written complaints being sent, 
regarding the attitude on the col- 
lection of Equity dues from the 
members who are appearing in the 
productions being sponsored under 
the auspices of the CWA in New 
York City. 

‘On behalf of the association, we 
wish to state as emphatically as it 
can be said, that Equity at no time 
has made any demand from any 
members in any one of these pro- 
ductions, who may be in arrears 
for dues; and neither are we going 
to. Further than that—we do not 
and will not object to our members 
appearing with non-members pro- 
vided they are bona fide actors. 

‘The A.E.A. realizes that this is 
a relief measure under govern- 
mental supervision, and is co-oper- 
ating in every way possible, not only 
with the CWA officials, but with 
all actors and directors who are 
now a part of it, or who may later 
become a part of it. If any mem- 
bers feel that they are financially 
able to place themselves in good 
standing while they are receiving 
this kind of employment, it is of 
course their right to do so, but that 
action is solely a voluntary one. 

‘There has not been, and will not 
be, any intimation to extract from 
our people any payment for dues 
under this kind of circumstances.’ 

Announcement of continuation of 
shows by Dr. L. B. Sharpe, head of 
the CWS Technical Projects Divi- 
sion, quartered at 259 West 14th 
street, N. Y.. was accompanied by 
the resignation of Miss Smith. The 
dramatic division has moved from 
Equity’s offices to the CWS quarters 
where George Junkin is now in 
charge of the dramatic division. 
Some of the original staff will be re- 
tained. 

Questions aroused over the CWS 
shows among Equity’s membership 
pointed to the main query as to 
whether the down and out actor was 
getting a square deal in the pro- 
ject—whether engagements had 
been given players who had worked 
this season and last, or whether 
actors who have been idle a year or 
more were favored. 

Casting and selection of plays and 
directors was done speedily, Equity 
officials stating they acted only in 
an advisary way. However, after 
an item in one New York daily an- 
nounced the CWS show plan, it is 
claimed that by the following day, 
all the jobs were filled with the av- 
erage actor unaware of what was 
going on. 

Actors who applied the next day 
were told to file their names and 
addresses but that no jobs were 
left. Some applicants, however, are 
reported to have received a red 
slip, a sort of identification meaning 
they had been interviewed and se- 
leeted for a show. 





Those who have been asking 
questions about the situation say 
the indications are.that younger 


actors, able to earn a living outside 
the profession were favored over 
old-timers who have done nothing 
but acting and are unable to secure 
other employment, 

Becaus® of the complaints, came 
the suggestion that those who failed 
to get CWS jobs appoint a pro- 
tective committee. Indications are, 
however, that with the CWS officials 
now in charge of the dramatics, dif- 
ferent sets of actors wil be given a 
chance to work in CWS shows. 

Plays other than those now given 
are to be expected to be named. In 
the original set-up authors were 
asked, and did, waive royalties. Sev- 
eral authors are said to have taken 
the position that their compliance 
was for the original 24-day period 
and that since their plays have a 
definite value in stock, some meas- 
ure of compensation is due them. 
Nor has there been any appropria- 
tion for props, which, at least for 
most shows, are quite necessary. 








> 
London, Feb, 10. 
London cabaret openings, week 
of Feb. 5, all clicked. At Ciro’s 


Aileen Stan'ey was given a splendid 
reception, with old admirers turn- 


ing up in droves. The Prince of 
Wales stayed till 3 am. Which 
means that Ciro’s is once again 


becoming London's society rendez- 


vous. 
Another of Harry Foster’s impor- 
tations, Frances Williams, was very 
cordialy received at Monseigneur 
restaurant. Miss Williams is in for 
four weeks, doubling the last fort- 
night into the Palladium. Could 
easi'y stay over, but Four Yacht 
Club Boys are scheduled to follow. 
Elizabeth Welch, doubling from 
‘Nymph Errant,’ is at the Cafe de 
Paris for one week. She could have 
stayed over, but Marion Chase, a 
previous booking, follows. 
Veronska & Alperoff staged their 
flash act at the Savoy hotel, starring 
Gloria Gilbert, with entire outfit 
clicking big. Show in for four weeks, 
and looks sure -business getter. 
Looks like before long London 
cabarets will have to supplement 
their attractions with floor shows. 
Dorchester Hotel started the vogue, 
with Savoy Hotel following. Other 
niteries will eventually feel the 
draught, and come into line with 
these. 





‘Blue Bird’ Back 


‘L’Oiseau Bleu’ returned to Lon- 
don, Feb. 7 at the Duke of York’s 
theatre, and Yascha Yushny, doing 
the announcing, informed the audi- 
ence that since his last appearance 
here they had visited 360 cities of 
Europe and America. 

Novelty of the Chauve Souris 
type of entertainment has appar- 
ently worn off, and Y. Y.’s facetious 
remarks as m.c. fall upon the ears 
of a hard-boifed audience. Balieff 
was engaged as master of ceree 
monies for the reopening of the Vic- 
toria Palace. It is understood his 
contract was for several weeks with 
a long prolongation option. He re- 
tired after the first night, however. 

A newspaperman on the return 
premiere of ‘L’Oiseau Bleu’ at the 
Duke of York’s informed that the 
two best singers in the outfit hailed 
from Dundee and that he knew them 
personally. 


Wright’s Princess 

Lawrence Wright purchased the 
Princess theatre from Walter and 
Frederick Melvil'te. At Somerset 
House two mortgages on the place 
are recorded in the names of F. 
Robbins, which are the real names 
of the Melvilles. 





‘Nymph’ Folds 

Errant’ definitely closes 
at the, Adelphi, Feb. 17, after 154 
performances, It will be succeeded 
a fortnight later by Cochran's pro- 
duction of ‘Magnolia Street.’ 


‘Nymph 


Dr.’s Psychology 

‘Marriage Is No Joke,’ produced 
at the Globe, Feb. 6 is by James 
Bridie, which is the pen name of a 
Glasgow physician, who wrote ‘A 
Sleeping Clergyman.’ 

The doctor is prone to scribbling 
psychological observations. Some 
of his ideas are good, but not enough 
of them in the play for an evening’s 
entertainment. 


a 


Three Musicals 


Three new musicals are in 
embryo stages of preparation. 

Rodgers and Hart have a show 
for William Gaxton and _ Victor 
Moore. Buddy DeSylva is talking 
a new musical for Bert Lahr. 

George White is also readying @ 





the 








new ‘Scandals.’ 
’ 
Pat Fay’s Illness 
London, Feb. 10. 
Billy Wells and the Four Fays 
quit the Palladium after second day, 
due to Pat Fay being rushed to 
Middlesex hospital with a tempera- 
ture of 104. 
Management looked for replacer, 


eventually getting Condos Brothers, 
due tq sail same_week on the Paris. 
Boys were prevailed upon to hold 
over their sailing for next week on 
the Ile de France. 
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Curtain’ Set for Loop Run at A146: 


LeGalliene Repertory 
Nicked by Lent in L.A. 


San Francisco, Feb. 19. 
Lent nicked a noticeable dent in 


Horses Grabs $16,000; 2 Shows In| 203822": 


Feb. 19 

More activity around town in lie- 
gits. houses light. Erlanger 
fils again with ‘Ten Minute Alibi’ 
eoming in under the American So- 
ciety auspices and a subscription. 
but only for two weeks. Cornelia 
Otis Skinner opens the Selwyn on 
Feb. 26 for single 
sketches. 

‘Hold You 
at the Grand although it had been 
scheduled to close Feb. 24. Over- 
head on this musical is figured close 
to $15,000, even with 10% cut on 
cast salaries, and the gross will set- 
tle below that figure this week. 

Up-and-down pace is the worry 
at the Studebaker, where Horace 
Sistare is struggling with ‘Eliza- 
beth Sleeps Out.’ But overhead is 
eut down to the bone here, and 
grosses are managing to cover. De- 
spite low take they are still talking 
of going through until Easter before 
doing the second show necessary to 
comply with the show’s stock con- 
tract. 

Real low-nut high-gross winner 
of the loop is ‘Curtain Rises’ at the 
Cort. This show has caught on 
niftily and is going along between 
$4,500-$5 000, excellent all around. 
Can make money at $2,500 with the 


Chicago, 


Two 


seven days of 


Horses’ remains on 


east getting pleasant percentage 
bonuses above the three-grand 
mark. Can really hit 15 weeks or 


so at its present stride. 

In the little theatre field the 
Punch and Judy is having a strug- 
gle to get by. The unions and even 
Equity have begun to take an in- 
terest in the affair and may step 
into the picture. House took a flyer 
in the current show by bringing in 
Raymond Hackett to play the lead 
in ‘Mad Lover.’ Hackett is down 
for plenty of coin in this setup and 
the wonder in show business is 
how this house can pay off the $900 
that’s going to him for his two- 
week deal. 

Estimates for Last Week 


‘Elizabeth Sleeps Out,’ Studebaker 
‘C-1,250; $1.50) (5th week). Run- 
ning slightly under $3,000 at pres- 
ent, but still determined to stick it 
out until April. It’s a battle. 

‘Hold Your Horses,’ Grand (M- 


1,207; $2.75) (6th week). Under 
$16,000 currently. Doroth Dare 
back in the cast. 

Cornelia Otis Skinner, Selwyn. 


Comes in for one week starting 
Feb. 26. 

‘Ten Minute Alibi,’ Erlanger (D- 
1,318; $2.20). In for a two-week 
run, starting tonight (19) on the 
American Society calendar. Sub- 
scriptions will hold it for the fort- 
night at least. 


‘The Curtain Rises,’ Cort (C- 
1,100; $2.20) (6th week). The big 
one of the loop on pace. Has 


caught on and delivering steady 
dividends at over $4,500 pace. 
Other Attractions 


‘Mad Lover,’ Punch and Judy. 
Little theatre effort having difficult 
time. 


PITTS NO LEGIT 
OUTLOOK; FLOP 
OF “ALIBI 





Pittsburgh, Feb. 19. 

Limping legit struck another snag 
at the Nixon last week when ‘Ten 
Minute Alibi’ stumbled through a 
sultry session, getting only around 
$5,000 on eight performances. Only 
thing that saved it from complete 
disaster was subscription auspices 
of American Theatre Society, as- 
suring piece around $3,000 before 
the doors opened. 

In the light of bigger, more 
extravagant shows which have pre- 
ceded it, that $2.75 top was hardly 
in favor of ‘Alibi,’ but management 
had to do it in order to protect sub- 
scribers. Show wasn’t originally 
an ATS offering but was brought in 
under organization’s sponsorship at 
last minute, displacing ‘Double Door’ 
for that privilege. 

Now it’s problematical whether 
Door’ will come along at all. Orig- 
inally booked in for Feb. 26, week- 
end ads were pulled when Erlanger 
office notified Nixon it wasn’t cer- 
tain. Understood piece hasn't been 
doing so well on the road and may 


fold. That leaves the Nixon with- 
out a thing in sight for the rest of 
the season. House currently dark 
ind may stay that way unless some- 


thing turns up in the early spring. 
There isn’t even a trvont in pros- 
pect. 





Shows in Rehearsal 


> 

‘The Pure in Heart’ (Aldrich 
and de Liagre), Barrymore. 

‘Races’ (Theatre Guild), 
Guild. 

‘Week-End Love’ (‘Case His- 
tory) (Jay Strong), Masque. 

‘Furnished Rooms’ (Miller 
and Pasquier). 

‘Late Wisdom’ (Mark New- 
man), 229 West 42d street. 

‘The Perfumed Lady’ (Wee 
and Leventhal), Geneva Hall. 

‘Brain Sweat’ (Montgomery 
and Stern), Harlem. 
’ ‘Fresh Faces’ (Dillingham 
and Ganis), Vanderbilt. 

‘Yellow Jack’ (Guthrie Mc- 
Clintic), Martin Beck. 


‘Gentlewoman’ (Group The- 
arte), Broadhurst. 

‘Hot Heir’ (Keith Gillette), 
Forrest. 


‘When in Rome’ (Geo. Smith- 
field), 49th Street. 


Cornell Rep. Gets 
$30,000 in Week 
Of Texas Stands 


Dallas, Feb. 19. 

Katharine Cornell, with a reper- 
tory of three plays, is cleaning up 
in Texas. Advance sales indicate 
that she will better $30,000 in four 
stands this week, a gross unheard 
of in these parts, with tickets priced 
from $1.10 to $2.75. 

Three performances locally are 
capacity at $11,000. Bill is ‘Romeo 
and Juliet’ tonight (19), ‘Candida’ 
tomorrow afternoon and ‘Barrretts 
of Wimpole Street,’ Tuesday night. 
One performance of ‘Barretts’ show 
will get $5,200 at San Antonio. Trio 
of shows will be repeated in Hous- 
ton Friday and Saturday this week 
and advance sale points to better 
than $11,000 in that stand. An ex- 
tra matinee may be added which 
will further lift the gross. 

As shown in other stands, Miss 
Cornell’s ace attraction is the ‘Bar- 
retts.” Around 80% of the demand 
for tickets is for that play and with 














lumbia, the only legit presentation 
im town, 

‘Doll's House’ and ‘Hedda Gabbler’ 
are on the cards, with ‘Master 
builder’ coming later in the week 
as her repertory contributions. Busi- 


Walter Hampden follows. 

Possible that ‘Autumn Crocus’ 
with Francis Lederer may be de- 
layed after Feb. 26 at the Curran 
Duffy and Curran holding it longe: 
at the El Capitan, Hollywood. 








LEDERER 66, 
OKE IN LA. 


T.os Angeles, Feb. 19. 

‘Autumn Crocus’ continues to hit 
a fast pace at El Capitan, with the 
Francis Lederer starring opus look- 
ing good for at least an eight-week 
stay. Sixth week held strong, with 
heavy play at the four matinees, 
though night biz has been a little 
off. Good for an easy six grand 
which is plenty. 

‘Sailor Beware’ wound up six and 
a half weeks’ stay at the Mayan, 
garnering around $4,500 on the final 
stanza. Made way for ‘Double 
Door’ debutting tonight (Mon.). 

Estimates for Last Week 

‘Autumn Crocus,’ El Capitan (6th 
week) (C-1,571-$1.65). Henry Duffy 
has a b.o. smash in this Francis 
Lederer opus. Couple of extra 
matinees helped swell the gross to 
around the $6,000 mark, with the 
end not in sight. 





‘M’ Lord, the Duke,’ Hollywood 
Playhouse (2d week) (C-1,152- 
$1.65). Off-color lines and situa- 


tions helping this one, though ser- 
vice charge passes are mostly re- 
sponsible for keeping the b.o. open. 
At $2,000 will give a little to cast. 

Walter Hampden Shakespearian 
Repertory Co., Biltmore (ist week) 
(D-1,656-$2.20). Engagement, limited 
to 11 performances, got away to a 
good start with ‘Richelieu,’ as open- 
ing play, followed by ‘Servant in 
the House’ Saturday mat, and his 
old standby, ‘Hamlet’ Saturday 
night. Ought to have an easy time 
hitting better than $16,000. 

‘Sailor, Beware,’ Mayan (7th-final 
week) (C-1,492-$1.65). Folded after 
nearly seven-week run, with grosses 
first two weeks. 








‘Barrett’ tickets quickly sold out|building after 
business is forced to ‘Juliet’ and|Final seven days copped around 
‘Candida.’ $4,500, which left something to split. 





Philadelphia, Feb. 19. 

Legit situation in Philly is be- 
coming odder every day. Business, 
strangely enough, has been better 
for the last few weeks than in any 
similar period during the last two 
| seasons. 

Both the Broad and the Erlanger, 
‘employing a combination of 40% 
| pass-tax racket and a cut-rate ‘pit’ 
idea, have been faring very well 
indeed. In fact, despite below-zero 
weather and snow, capacity houses 
have been common in both houses. 

Samuel Nirdlinger is managing 
both houses independently with 
Tommy Labrum as house manager 
at the Erlanger and WNirdlinger 
himself making his headquarters at 
the Broad. The 40% pass-tax racket 
is in the hands of Davey Lodge, 
whose bill-posting outfit has been 
well known here for years. Lodge 
distributes the ducats, using big 
manufacturing plants and _ stores, 
and also placing plenty in barber 
shops, newsstands, offices, etc., in 
the downtown sector, especially 
around City Hall. 

Lodge inaugurated the idea earlier 
in the fall at the Walnut, just be- 
fore that house gave up the sponge. 
This time, it has caught on plenty 
strong and Lodge is becoming a 
real factor in local show-business, 
in a way the Couthoni of Philly. 

Wee and Leventhal, although 
their names do not appear in any 
advertising matter, are booking 
most of the shows in these two 
houses. Broad has ‘Autumn Crocus’ 
this week and the Erlanger has 
Ten Minute Alibi’ which, with the 
loriginal company, did two weeks 
subseription biz at the Chestnut re- 








Cut Rates Catch On Strong in Philly; 
Regular Legit Houses Badly Dented 


cently. ‘Autumn Crocus’ will prob- 
ably move to the Erlanger next 
Monday. Bookings are said to be 
set to carry both houses late into 
the spring. 

Effect of this eut-rating and 
pass-distribution on other houses 
naturally is being watched care- 
fully. They didn’t hurt ‘Dods- 
worth’ which finishes a whale of a 
fine two and a half weeks engage- 
ment at the Garrick Wednesday 
night (21). Capacity has been the 
rule for the last week, and at a 
$2.50 top. On the other hand, the 
Chestnut, with ‘School for Hus- 
bands’ suffered plenty, although 
subscriptions gave it a foundation 
for its two weeks, 

Both Forrest and Chestnut (Shu- 
bert houses) are dark now and 
won’t have bookings until March. 
The Shuberts are known to be 
burned up at the campaign of the 
Erlanger and Broad and have been 
threatening action. Of what sort 
nobody knows. 

The Garrick has another booking 
in ‘The Yellow Jacket’ due March 
5. This was to have played the 
Broad, too, but an orchestra was 
needed. Garrick had one and the 
3road didn’t. 

Looks like some real excitement 
here for the rest of the season, 
with plenty of open warfare. The 
way it sums up in the minds of 
those in on the know, really big 
shows that the public wants can 
keep on charging $2 or $2.50 and 
get away with it, but mediocre 
shows, half-baked try-outs and the 
like won’t have a chance to com- 
pete with the pass racket and the 


ent-rate idea. 
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HAMPDEN $16,000, 


| week with the 
did not exceed the previous week’s 


Biggest Lincoln's Matinee in Years 


Doesn't Help B'way to Lop Lent Nick 


After one of the biggest Lincoln 


Girthdays in the history of Broad- 
way, the legits tapered sharply last 
result that 


grosses 
j}marks except in a few instances, 
virtually the entire list 
|played nine performances. 
Lent had its 


although 


effect on 


| Start of 

some attractions, Ash Wednesday 
| ‘ 14) performances especially being 
affected. Expectations are that this 


|; week will enjoy much better trade, 
with the usual Washington's Birth- 
| day (Thursday, 22) clean-up due, 
| barring bad weather. Lent has not 
{materially affected Broadway in re- 
;}cent seasons as much as the ap- 
iproach of the first federal income 
tax payment date, March 15. 

Last week’s quartette of pre- 
inieres included no real standout. 
i‘fThe Shining Hour’ at the Booth 
drew very good notices for the most 


part and topped $9,000 in seven 
performances. Another British 
drama, ‘Richard of Bordeaux,’ at 


the Empire drew some good men- 
tions with the balance of the press 
mixed. In five performances the 
takings were around $8,000 with 
moderate money indicated ‘Queer 
People’ drew a solid panning at the 
National ‘Legal Murder’ at the 
President, no chance. 

Most promising arrival this week 
may be ‘Dodsworth’ due into the 
Shubert Saturday (24) after at- 
tracting attention and real business 
in Philadelphia. There are four 
premieres on the week’s card—with 
only two openings definite for week 
—Yellow Jack,’ Beck and ‘When in 
Rome,’ 49th Street. ‘No Questions’ 
slipped out of the Masque last Sat- 
urday and ‘Days Without =nd’ 
closes at the Miller this week. 

Despite the slack that sets in 
after Washington’s Birthday there 
are a dozen new shows in rehearsal. 
None are musicals. 


Estimates for Last Week 


‘Ah, Wilderness,’ Guild (2ist 
week) (CD-914-$3.30). One of the 
shows affected by Lent; played ex- 
tra matinee; week’s gross $13,500. 

All the King’s Horses,’ Imperial 
(4th week) (M-1,468-$3.30). Moved 
here from Shubert Monday; busi- 
ness could be worse, but bettered 
even break at about $9,000. 

‘As Thousand Cheer,’ Music Box 
(21st week) (R-1,000-$4.40). Extra 
matinee (Lincoln’s Birthday) sent 
ness could be better, but topped 
capacity all performances. 


‘Big Hearted Herbert,’ Biltmore 


(8th week) (C-991-$2.75). Going 
along to comfortable trade and 
should last well into spring; ap- 
proximating $7,000. 

‘Broomsticks, Amen,’ Little (3d 
week) (D-534-$2.75). Light trade 
last week with cut rates main 


source of takings; estimated around 
$3,500. 

‘By Your Leave,’ Barrymore (5th 
week) (C-1,096-$3.30). Cut rate 
deal protects comedy, which is rated 
better than most recent arrivals; 
about $5,000 indicated. 

‘Days Without End,’ Miller (7th 
week) (D-994-$3.30). Final week; 
O’Neill secular drama drew little 
after subscriptions were used up; 
$4,000 approximately. 

‘Dodsworth,’ Shubert (1st week) 
(CD-1,387-$3.30). Presented by Max 
Gordon; adapted from _ Sinclair 
Lewis’ novel by Sidney Howard; 
opens Saturday (24). 

‘Follies,’ Winter Garden (8th week) 
(R-1,493-$4.40). Musical leader 
again ended week to capacity at- 
tendance; takings figured around 
$32,000. 

‘Four Saints in 3 Acts,’ 44th St. 
(Ist week) (O-1,323-$3.30). Pre- 
sented by Harry Moses; ‘opera to 
be sung’ by Gertrude Stein with 
music by Virgil Thompson; opens 
tonight (20). 

‘Green Bay Tree,’ Cort (19th 
week) (CD-1,024-$3.30). Improved 
and got $7,000; that was best fig- 
ure in four weeks; moderately 
paced but profitable right along. 

‘Her Master’s Voice,’ Plymouth 
(18th week) (C-1,042-$3.30). Went 
up to around $11,000 last week: ex- 
tra holiday matinee turned the 
trick, 

‘Mary of Scotland,’ Alvin (13th 
week) (D-1,387-$3.30). Dramatic 
leader off some performances be- 
cause of large capacity house; 
claimed average $24,000. 

‘Men in White,’ Broadhurst (22d 
week) (D-1,118-$2.75). Advanced 
nicely with the biggest mid-week 
matinee since opening; around 
$13,500 in nine times. 

‘Murder at the Vanities,’?’ Majes- 
tice (24th week) (R-1,776-$3.30). 


With low operating nut meller- 
revue getting by at moderate 
money; estimated around $10,000. 


‘No More Ladies,’ Morosco (5th 





week) (C-961-$2..75). Improved as 
expected but not capacity; newest 
comedy success about $12,000 in 
nine performances. 

‘No Questions Asked,’ Masque. 
Withdrawn Saturday; played two 
weeks, 

‘Pursuit of Happiness,’ Avon 
(20th week) (C-830-$2.75). Picked 


up last week, approximating $6,000; 
expected to last into May, 

‘Queer People,’ National (2d week) 
| (C-1,164-$3.30), Opened late last 
|} week; drew general panning; busi- 
|}ness chances should be indicated 
i this week. 


‘Ragged Army,’ Selwyn (list week) 
(D-1,067-$3.30). Presented by Cros- 
by Gaige; written by Beulah Marie 
Dix and Bertram Millhauser; opens 
Thursday (22). 

‘Roberta,’ New Amsterdam (14th 
week) (M-1,717-$3.30). Again es- 
tablished new high gross figure last 
week when in nine performances the 
takings quoted at $28,000. 

‘Richard of Bordeaux,’ Empire (2d 
week) (D-1,075-$3.30). Drew some 
excellent notices with others mixed; 
about $8,000 in first five perform- 
ances; moderate money indications. 


‘Sailor, Beware,’ Lyceum (22d 
week) (C-1,413-$3.30). Estimated 
over $12,000 last week; slight im- 


provement because of added mat- 
inee. 

‘She Loves Me Not,’ 46th St. (22d 
week) (C-1,413-$3.30). Also gave 
extra holiday matinee, which tilted 
takings to $20,000 mark. 

‘Sing and Whistle,’ Fulton (2d 
week) (D-913-$2.75). Mostly cut 
rated; four person cast show can 
operate to small money; $3,000 in- 
dicated. 

‘The Shining Hour,’ Booth (2d 
week) (C-708-$3.30). English drama 
expected to make fairly good show- 
ing; first seven performances the 
takings were over $9,000. 

‘The Wind and the Rain,’ Ritz 
(4th week) (D-918-$3.30). Another 
British import but dependent on cut 
rates; pace last week around $4,000. 

‘They Shall Not Die,’ Royale (1st 
week) (D-1,100-$3.30). Presented 
by Theatre Guild; written by John 
Wexley; second drama on Scotts- 
boro case opens Wednesday (21). 

‘Tobacco Road,’ 48th St. (12th 
week) (D-969-$3.30), Extra mat- 
inee upped gross to about $8,000; 
making good profit with cut rate 
support. 

*‘Wednesday’s Child,’ Longacre 
(6th week) (CD-1,919-$2.75). Pic- 
ture rights sold; show just about 
getting by at $7,000 because of oper- 
ating nut. 

Other Attractions 


San Cario opera company, Ca- 
sino; opens Thursday (22); Russian 
operatic troupe suddenly folded. 

‘After Such Pleasures,’ Bijou; 
bill of sketches got little money; 
about $2,000 last week. 

‘Peace on Earth,’ Civic Rep the- 
atre (i4th Street), final weeks. 

‘Biography,’ Ambassador; repeat 
date lasted two weeks; closed Satur- 
day (17). 


3 PLAYS OPEN; 
BOSTON AWAKES 


Boston, Feb. 19. 

Three openings this week take the 
legit houses out of the recent dole 
drums. Tonight, ‘Yellow Jacket’ is 
revived by Clayton Hamilton, at 
Tremont, with many of the old cast 
in harness again, including Mr. and 
Mrs, Charles Coburn, Schuyler Ladd 
and Arthur Shaw. 

Thursday afternoon, the Ed Wynn 
show opens at the Boston Opera 
House for a three-day stay; same 
matinee brings J. B. Priestley’s 
‘Dangerous Corner’ to the long dark 
Hollis. 

Only other play in town is ‘Double 
Door,’ hold over for second week at 
Plymouth. 


Future Plays 


‘Storm Child,’ by Griff Morris and 
John Huston, for early spring pro- 
duction by Harold Winston. Paule 
ine Lord for the lead, maybe. 

‘Brain Sweat,’ comedy with all- 
Negro cast, is being sponsored by 
Henry R. Stern, who will uncover it 
early in March. 
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‘Adverse’ Topples 
‘Uiysses,, ‘Work of Art’ and ‘The 


Thin Man’ have finally brought 
‘Anthony Adverse’ down from the 
ttop of the best-selling lists. It was 
thought that the book would con- 
tinue to top the best sellers for a 
time yet, but the concerted drive 
by the three books has been too 
much for it, in the east particu- 
larly. ‘Work of Art,’ by Sinclair 
Lewis, has exceeded it in point of 


demand. 
Another few weeks may see ‘Ad- 


verse’ retreat further in the best- 
seller ranking, but the book is 
believed to be good for brisk sales 
for an extended period. Its spon- 
sors are confident that it will ulti- 
mately go beyond the half-million 
mark, 


‘Work of Art,’ while not expected 
to touch the ‘Adverse’ record, will 
undoubtedly be among the season's 
leaders. Big advances paid Lewis 
by Doubleday-Doran necessitated 
huge first printings of the books 
and tremendous campaigns. Big 
advance orders and publicity on 
‘Ulysses’ enabled it to make the 
best-seller lists on the very day of 
its publicaton. 

Real surprise is ‘The Thin Man.’ 
Although it was originally pub- 
lished complete in one issue of Red- 
book, readers are exhibiting no 
hesitancy in paying $2 for it be- 
tween hard covers. A great deal of 
the vogue for ‘The Thin Man’ was 
set by a fat man, Alexander Wooll- 
cott. Alex broadcast that it was, 
in his opinion, the best detective 
story ever written by an American. 





9G Infringement Award 

Nine thousands dollars damages 
were awarded to Mrs. Elsie V. Coble, 
administrator of the estate of John 
Cc. Coble, against the Denver Post 
for alleged infringement of copy- 
right. Mrs. Coble claimed the Post 
printed without permission an au- 
tobiography, ‘Life of Tom Horn,’ 
title to which was owned by her 
husband. 

The Post claimed someone sold 
them the rights, but failed to pro- 
duce him in court. It was sued on 
about 20 counts, each count asking 
for either $2,500 or $5,000. The Post 
will appeal. 





Libel Dissected 

‘The Law of Libel and Slander,’ 
said to be the first book analyzing 
every case reported in New York 
state, has been published by the 
J. B. Lyon Printng Co. ($15). Writ- 
ten by Ernest P. Seelman, a mem- 
ber of the state bar with long ex- 
perience in libel and slander cases, 
the book contains 784 pages. 





Tuttle Ogles H’wood 

Margaretta Tuttle is in Hollywood 
gathering material for a new novel 
on the cinema capital. 

Claiming that she is not going to 
pan the town, but will be construc- 
tive, she is getting a lot of co-op- 
eration from the studios and is 
spending some time on the lots see- 


ing how the celluloid wheels go 
around. 
A Busy Guy 
Title of ‘Echoing Laughter,’ novel 
by Tom Lennorm Coast VARIETY 
mugg, has been changed to ‘The 


Laughing Journey.’ John Day Co. 
publishers, will illustrate the book. 
Lennon has been optioned for two 
more and is into his second. 





New Amusement Guide 

A new mag aimed to serve as a 
guide to the town’s amusements 
ad other activities of a nocturnal 
nature ‘3 being prepared for publi- 
cation, to bear the title of After 
Five. Publishers are D. Leon 
Meyer and I. Beryl Gilman. 





Dames’ Exclusive Poetry 

With so many poetry mags, it’s 
hard for a new one to get a look- 
in unless it’s specialized. Hence, 
a couple of femmes are to get out 
a publication of poetry by women 
only. They are Antoinette Scud- 
der and Nell Jones, Will call their 
mag The Spinners. First issue now 
in preparation. 














U. S. Efficiency in Paris 
American reporters’ custom of 
sticking police cards in their hats 
when working within police lines 
spread for the first time to Paris 


reporters during rioting around 
Place de la Concorde and the bou- 
levards. 

Will Barber of Chi Trib, old New 
York City News man, made a hit 
with the cops by putting his card 
in plain sight after they ‘had 
knocked dow a couple of reporters 


Police sergeants then 
French reporters to 


by mistake 
began ordering 
do likewise. 
American newspapermen took 
their share of beating up in the re- 
newed rioting. Bayard Ennis, work- 
ing for Exehunge Telegraph, was 
badly clubbed and a dozen others 
took minor socks. 
Funny feature of Wednesday’s 
battle on the Grands Boulevards 
was a battalion of 40 reporters and 
cameramen who marched up and 
down the middle of the street like a 
small army while police charged 
rioters on both sides of them. None 
of them dared leave the bunch, and 
three or four men, all from same 
paper, assigned to cover various 
angles, found themselves together 
there and too scared to separate. 





S & S Gets Dickens Book 

Simon & Schuster have snared 
the American publication rights of 
‘The Life of Our Lord,’ by Charles 
Dickens. It’s a book Dickens wrote 
in 1849 for his children, but which 
was never published. 
London Daily Mail bought the 
world-wide publication rights from 
Sir Henry Dickens, last of the 
novelist’s survivors. Arrangements 
have been made for it to be re- 
leased via newspaper serialization 
simultaneously in the U. S, and 
Eng., after which S & S will rush 
through the American book publi- 
cation. 





Full-Length Better 

With the sex mags drawing away 
from the peak of their popularity, 
the sex book is getting its inning. 
Two new publishers are eschewing 
the sex mag in favor of sex books. 
One, Robert Dodsley, is publishing 
under his own name a work called 
‘Strange Loves’ by La _ Forest 
Potter. Charles Hackman also to 
get out a number of sex books under 
two firm names, Circle Publications 
and Capitol Publications. 
Meanwhile such regular sex book 
publishers as the Eugenics Publish- 
ing Co., and others, fine business 
better than ever. 





French Scrams Cleveland 
Windsor French, night-life «ind 
picture critic of the Cleveland 
News, has resigned. French folds 
his typewriter on March 1, Un- 
derstood that a month later he 
and his frau, Margaret Freuhoff, 
better known as- Margaret Perry, 
actress, sail for Paris for a long 
sojourn. 





Anthony On Golden Book 
Joseph Anthony has taken 
editorship of the Golden Book. 
Mag has been having a number 
of guest editors for recent issues. 
March issue was guest-edited by 
John Erskine, with Anthony looking 
on and helping to clip and paste. 
Fannie Hurst did the February job 
on her own. 


over 





Chambers’ Brief Will 

The late Robert W. Chambers, 
who turned out thousands of pages 
of copy, used only one page on 
which to write his will. It was 
probated in Johnstown, N. Y., but 
the amount of the estate was not 
estimated. The author’s widow, 
Elsie M. Chambers, and a son, Rob- 
ert H. Chambers, are the gole 
beneficiaries, 





Detroit’s Tab 

Detroit is to get a tab again, Daily 
Mirror, around April 1, after an 
unsuccessful attempt in that direc- 
tion by Bernarr Macfadden. Mirror 
will be published by Ernest W. 
Rapalee who comes from Chicago. 
Formerly city editor of the Tribune 
there, he later became managing ed 
for Hearst's Herald and Examiner. 





New British Law 
Postmaster General of England 
has made a ruling—whereby in fu- 
ture advertisers may insert a busi- 
ness reply card in their copy, which 
the public can utilize, without hav- 
ing to pay postage. 





Reich Bans Another 

Germany has ordered the banning 
of ‘Bankruptcy of Marriage,’ by V. 
F. Calverton, literary editor of Long 
& Smith. 

Book was first published in the 
U. S. in 1928 and has been a best 
seller in Germany for the past 
couple of years. 





P. As May Organize 

Chicago press agents are angling 
for an association to protect them 
against deadbeats and chiselers 
and to effect co-operation between 
various accounts. About 15 p. a.’s 
met by suggestion of Harold Mayer, 
indie publicity man. Organization 
not completed, but they all prom- 
ised to come back for another feed 
and more chatter. No reps present 
from B&K, RKO or any of the pic- 
ture companies. 

Discussed possibility of putting 
out a weekly list of new publicity 
accounts so that the press agents 
would know whom to contact when 
tie-ups were in order. Also publish- 
ing of credit lists, warning fellow 
workers about deadbeat accounts, 





Hot Stovers’ Delight 

The ‘Little Red Book,’ which was 
suspended two years agotothe sor- 
row of baseball writers and winter 
experts, will be revived shortly. 
Charles D, White, veteran statisti- 
cian of Cortland, N. Y., will play 
his customary role of compiler. 
John A. Heydler, president of the 
National league and a former base- 
ball scribe, has provided the funds 
for the printing of the new edition, 
which will contain ‘the best on rec- 
ord’ in the major leagues from 1876 
to 1933, inclusive. Book was one 
of Spalding’s ‘Athletic Library’ se- 
ries, with the American Sports 
Publishing Company of N. Y. C. the 
printer, 





Hellinger’s Wanderlust 

Mark Hellinger has laid himself 
out quite a schedule of journeys for 
the next few months. He left Sat- 
urday (17) for Bermuda. That's 
only a ten-day trip as a sort of 
appetizer. Towards the end of 
March he leaves for a quickie look- 
see at Panama. 
Then, July 1, he really starts 
traveling with a trip to Iceland. 
That’s a corner of the world he’s 
never previously visited. Hellinger 
will do his B’way columns in ad- 
vance of making his various jour- 
neys. 





Agent Turns Writer 

Instances of scribblers turning 
literary agents have been numerous, 
but one of the few reversals of the 
procedure is that in which Sheldon 
Dick figures. Dick steps out of the 
agency bearing his name at the end 
of the month to go to a quiet spot 
to write a novel. Has already sold 
the book to the John Day Co. for 
publication. 
Recently Dick took a flyer in 
book publishing with a work of fic- 
tion written by one of his clienis. 
Not much of a go, and the publish- 
ing venture ended there. 





Jack Grant Freelances 
Jack Grant has resigned as asso- 
ciate western editor for Motion 
Picture Publigations. He returns 
to the free lance writing field, after 
sharing responsibilities of the L. A. 
office for the past six months with 


Dorothy Calhoun, who continues 
alone for the fan mags on the 
coast. 





Stomache Gazette 

A new national monthly medical 
journal, the American Journal of 
Digestive Diseases and Nutrition, 
the first publication in the medical 
field of its kind, will be published 
and printed in Fort Wayne, Ind. 

Dr. Beaumont Cornell has been 
named supervising editor and the 
first edition is expected to be out 
by March 15. 





More Dope on Wine 

Still another book on wine and 
liquor. Newest is one being pre- 
pared by Knopf titled ‘What Every- 
body Wants to Know About Wine’. 
Supposed to be most complete book 
yet on the subject, although it 
takes in only wines that Americans 
are likely to be able to get. 

For illustrative purposes, book 
will reproduce labels of the bottles 
to help the boys from being fooled 
by phonies. Allan Taylor wrote it. 





More Classic Reprints 

A series of inexpensive reprints 
of the classics and near-classics is 
contemplated by a new publishing 
house urder the name of the Home 
Library Publishers. Not the first un- 
dertaking of the kind, but it is 
claimed it will be a departure in 
book manufacture and selling price. 

Home Library Publishers is 
headed by C. M. Bradbury. Associ- 
ated with him are Morris Greenberg 
and [sidor Rosen, 





Carson Dies 
William A, Carson, 72, cartoonist, 
died February 18 at Gloversville, 
N. Y. For 37 years his colored car- 
toons were a feature of the Utica 
Saturday Globe. His widow 
vives. 


sur 





Chi. Trib. Trims Spelling 

Chicago Tribune is causing con- 
siderable newspaper comment by a 
sudden decision to simplify lan- 
guage. Newspaper decided to prune 
unnecessary letters out of all pos- 
sible words and ordered the sim- 
plifications to go in as regular style. 
Among the first lot are monolog for 
monologue, hoky for hockey and ad- 
vertisment for advertisement, 

Newspaper’s idea is not to chapge 
spelling of words for simplification, 
but to delete letters wherever pos- 
sible without affecting sounds. Only 
about 40 words in the first list 
adopted, although paper plans to 
add to that list regularly. 

First batch of words and their 
new spellings are as follows: ad- 
vertisment, analog, canceled, cata- 
log, controled, controler, cotilion, 
decalog, definitly, demagog, dialog, 
drout, extoled, fantom, fulfilment, 
harken, boky, indefinitly, monolog, 
patrolled, pedagog, prolog, skilful, 
tranquility agast, aile, ameba, in- 
stalment, apology, jocky, adquilin, 
missil, pully, bagatel, balif, sub- 
pena, burocracy, criscros, crum, 
crystalize. 

Only actual change of lettering is 
the word fantom for phantom. 





Chatter 
Leon Rollin, inspector of Havas, 
Europe’s most important news 


agency, in from Paris to talk things 
over with A.P, 

Dorothy Hope in from a tour of 
Germany. 
Edward Hunter 
join I.N.S. 

Rob Wagner's Script in Holly- 
wood celebrated its fifth birthday 
last week. 

Vicki Baum’'s new book ‘Falling 
Star’ into a second edition prior to 
publication. 

Quite a literary mob taking a 
West Indies tour left New York 
Saturday. Included are T. S. Strib- 
ling, Octavus Roy Cohen, Frederick 
C. Kendall, publisher and editor of 
Advertising and Selling, and George 
Overton, president of Reuben H. 
Donnelly. 

Cc. F. Crandall, president of Brit- 
ish United Press, back to London 
after several weeks in New York. 

George Boris, French newspaper- 
man, back to Paree. 

Wilfred J. Funk, president of the 
Literary Digest, off on a 19-day 
cruise with Mrs. Funk. 

Stanley Rinehart due back this 
week from a month abroad, with 
John Farrar preparing to breathe 
more freely. 

Alejandro Rosa, part owner of 
Editorial Adlantida, class magazine 
of Buenos Aires, is in Hollywood 
for six weeks to write about the 
film colony. 

Pierre Van Passen, former Euro- 
pean correspondent for the old New 
York Evening World, is lecturing on 
the conditions of Jews in Germany 
and Russia. 

The Frank Scully offspring, Jed 
Olaf, better known as Skippy, has 
rejoined his parents here after a 
visit with his grandmother in Oslo, 
Norway. 

Hazel Hawthorne, whose first 
novel, ‘Salt House,’ comes out soon, 
is the wife of M. R. Warner, the 
biogger. 

John S. Macrae, the publisher, 
back from abroad with a number 
of foreign scripts. 

Henry Hart, one of the John Day 
editors, had no trouble placing his 
novel, ‘The Great One.’ Placed it 
with John Day. 

Waldo Frank will finish that 
novel in Argentine, having grown 
fond of the country. 

Nunnally Johnson _ will leave 
shortly for his shack in Florida. 

FE. V. Lucas comes over next 
month to gather additional mate- 
rial on Charles Lamb. 

Amy Vanderbilt spends her time 
away from the offices of The Amer- 
ican Spectator in charity work for 
the down and out. 

Ida A. R. Wylie doing her new 
novel in Bermuda. 

Richard Aldington estimates that 
his new novel will run well over 
100,000 word . 

Burns M. Kattenberg, of 2730 
Johnson St., N. E., Minneapolis, is 
seeking information from _ contor- 
tionists for a book he is writing. 

H. L. Mencken had himself a 
pleasant time writing his new book 
‘Treatise on Right and Wrong’. He 
wrote 300,000 words and then 
trimmed it down to 80,000. Says 
the trimming took longer than the 
writing. 

A fifth printing for Gene O'Neill's 


off to Paris to 





Ker Wilderness’. 
‘Good Earth’ is the February ad- 
jdition to the Modern. Library 
series. 
Walter Hiwey, m.e. of I. N. S. 
photo department, fn from Europe. 
Armand Flammarion, son of the 
leading Paris book publisher, in 
iNew York to look things over. 


Book Reviews 


Shaw Asks a Hitler 


There once was considerable awe 
connected with George Bernard 
Shaw and his plays. While the ese 
teem for him as a playwright has 
dropped considerably, there still is 
a lot of interest in his work. His 
newest book consists of three plays 
(Dodd-Mead: $2.50), all of which are 
interesting and none of which are 
strong. But one of the plays hag 
been seen in the U. S., the tome 
therefore getting added strength 
in being the first sign of what his 
new work is like. 

‘Too True to Be Good’ was done 
by the Guild a year ago and didn't 
fare any too well. It reads as 
thinly as it played, although there's 
> good deal of highly amusing dia- 
og. 

‘Village Wooing’ is a short one- 
acter in three scenes and with only 
two characters, It’s pretty funny 
and will get a lot of attention from 
amateur theatrical groups. 

‘On the Rocks’ is Shaw's newest 
play and it’s a two-acter. Already 
produced in London, but not on the 
Theatre Guild schedule here for an- 
other year or so. Understandable 
why, too! It’s the most verbose 
thing Shaw has done. He suggests 
in this piece that what England 
really needs is a dictator a la Hitler 
or Napoleon. Some of it, when 
highly satirical, is Shaw at his best, 
But not enough. 

He seems to have definitely 
dropped ‘George.’ Book is signed as 
by Bernard Shaw. 

Cute, too, are two prefaces, one 





for each of the long plays. They, 
again, are Shaw at his best. Ver- 
bose, pompous, bombastic, they 


show Shaw in the light the news- 
reels have portrayed him. They 
deserve more attention than the 
plays they introduce. 





Serious Hollywood 

Vicki Baum turns a neat somer- 
sault on her literary co-workers in 
her newest novel, ‘Falling Star’ 
(Doubleday, Doran; $2.00). It’s a 
book about Hollywood and Vicki, 
just to be different, doesn’t laugh 
at the picture business. She takes 
it seriously. 

The story, while not the highest 
type of literature, will get a good 
deal of attention, It’s a frank melo- 
dramatic novel about people in films, 
Donka Morescu, who vaguely re- 
minds of Pola Negri, is a pathetic, 
high strung lady who was a glamor- 
ous star in the silents and is trying 
to win her way back in the sound 
films, Oliver Dent, not too far re- 
moved in some respects from Ru- 
dolph Valentino, is a talking era 
star who falls in love with Morescu. 
What happens isn’t important. It's 
not too good a story, but the char- 
acter portrayals are splendid and 
the background interesting. 

Miss Baum does not paint Holly- 
wood as the focal point of a mad, 
disorganized industry groping for 
personal glory, but as a well or- 
ganized, sensitive and intelligent 
center for wholesale manufacture of 
amusement. She does this just as 
well and just as faithfully as the 
satirists have managed with their 
scorching tales of individual stupid- 
ity. 

It’s Miss Baum’s first novel writ- 
ten in the U. S., and was quite obvi- 
ously written in German and trans- 
lated. The translation, however, 
was a good one. 


Muggs’ Thrills 


Two VARIETY correspondents are 
currently on the best seller lists. 
Frank Scully started it with ‘Fun 


in Bed.’ Now Gordon Sinclair does 
it with ‘Cannibal Quest’ (Farrar & 
Rinehart; $2.50). Sunday’s (18) 
New York Herald Tribune reports 
this as a non-fiction best seller. 
tasy to understand why ‘Cannibal 
Quest’ is selling well. It’s a thrill 
book, with wide appeal. Sinclair, 
working for the Toronto Star, went 
off to New Guinea to tell about na- 
tives and their habits. He met can- 
nibals, fought with vampires and 
had some other pleasant experi- 
ences of that sort. These he tells 
about in a simple, unaffected style, 
and in down-to-earth language. 
His argot is almost Broadwayese at 
times, possibly due to his VARteTY 
correspondence background. 











Some nice illustrations help. 

Another Cosmopolitan 
Third book publishing concern 
with the name of Cosmopolitan has 
begun functioning on the West 
Coast. Called Cosmopolitan Publi 
cations. Other two, both in New 
York, are the Cosmopolitan Pub 
lishing Co. and the Cosmopolitan 
Book Corp. Tast-named is the 
Hearst aflilia and inactive since 
disposing of its authors some tims 
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LENT OR NO, MONTREAL 
GOOD FOR 156 ON GARBO 


Montreal, Feb. 19. 

Dependent on pix, Lent will or 
will not still further depress grosses 
in this town, but the pix will have 
to be good.to overcome sales re- 
sistance. 
Lent there are some nice pickings 
in this town and weather also looks 
liable to be softer. 

Capitol is the stand-out with 
‘Queen Christina’ and all Garbo fans 
will be there all week and every 
day. Turn-away biz over week-end 
indicates somewhere around $15,000 
gross, biggest in many weeks and 
may even exceed that figure. 


Palace with ‘All of Me’ and ‘By 
Candlelight’ with bunch of locally 
popular names should also make a 
little cash but cannot place gross at 
higher than $11,000. Loew’s has 
‘After Tonight’ with increasingly 
popular Rockets gal-line and five 
acts vaude and ought to get $10,000. 
Princess comes out with ‘Nana,’ an- 
other stand-out for this French- 
speaking city, and ‘Meanest Gal in 
Town’ and may go as high as $10,- 
000. 

His Majesty’s at 40c top plays 
‘Broadway Through a Keyhole’ and 
‘Emperor Jones’ with possible $3,- 
000. Imperial has ‘La Robe Rouge’ 
and ‘Mamselle Josette, Ma Femme’ 
for $1,800, and Cinema de Paris re- 
peats ‘Fanny’ for fifth week and 
should gross around $1,200. 

Nabes mostly in red. 

Estimates for This Week 

His Majesty’s (CT) (1,600; 40)— 
‘Broadway Through a_ Keyhole’ 
(UA) and ‘Emporer Jones’ (UA). 
These may gross $3,000. Last week 
‘The Bowery’ (UA) and ‘Bitter 
Sweet’ (UA), $4,000. 

Palace (FP) (2,700; 50)—‘All of 
Me’ (Par) and ‘By Candlelight’ (U). 
Bunch of good names here for this 
town and week-end quite good. 
Maybe $11,000. Last week ‘House 
on 56th Street’ (WB) and ‘Disraeli’ 
(WB) did fair biz at $9,000. 

Capitol (FP) (2,700; 60)—‘Queen 
Christina’ (MG). This is going to 
be a wow on week-end figures. No 
surprise if gross is $15,000. Last 
week ‘Flying Down to Rio’ (RKO) 
finished pre-Lent period in great 
style for a fine $13,000. Could eas- 
ily have run second week to good 
money but for Garbo pic. 

Loew’s (FP) (3,200; 65)—‘After 
Tonight’ (RKO) and vaude. Con- 
stance Bennett and good vaude 
should gross $10,000. Last week 
‘Eight Girls in a Boat’ (Par) good 
week-end but faded later for $9,000. 

Princess (CT) (1,900; 50)—‘Nana’ 
(UA) and ‘Meanest Gal in Town’ 
(RKO). Big houses week-end 
should mean a possible $10,000. Last 
week all-British program, ‘Falling 
for You’ and ‘Man From Toronto’ 
went nicely for $8,000. 

Imperial (France-Film) (1,600; 
50)—‘La Robe Rouge’ and ‘Mam- 
selle Josette, Ma Femme.’ May 
gross $1.°90. Last week ‘Bleus du 
Cie’ and ‘Fille du Regiment’ 
grossed $1,500. 

Cinemas de Paris (France-Film) 
(600; 50)—Fanny’ (5th week). Still 
holding up and may get $1,200. 
About that figure last week. 








STAGE SHOWS B’KLYN’S 
LIFE-SAVER THIS WK. 


Brooklyn, Feb. 19. 

Considerable letup in weather 
with pickup at box offices in down- 
town area. Picture fare mild but 
stage shows and vaude bill are life- 
savers this week. 

Goodly portion of ether perform- 
ers on the bills in vicinity—An- 
thony Frome, NBC Poet Prince, in 
first metropolitan appearance at 
Paramount, and Joe Penner, grab- 
bing top billing at Albee. 

Lenore Ulric in person at Loew’s 
Metropolitan, fair. 

Estimates for This Week 


Paramount (Par) (4,000; 25-35- 
60-65), ‘Bolero’ (Par) and _ stage 
show. Mild notices for flicker but 
stage show with veteran Will Ma- 
honey and newcomer, Poet Prince, 
likely to give house satisfactory 
$28,000. Last week ‘Search for 
Beauty’ (Par), $23,000, okay. 

Fox (F&M) (4,000; 25-35-50), ‘En- 
lighten Thy Daughter’ and stage 
show with Trixie Friganza heading 
bili. Picture is a dud. House won't 
top a weak $11,000. Last week, ‘The 
Ghoul’ (Fox), $16,000, oke. 

Albee (RKO) (3,500; 25-35-50), 
‘Meanest Gal in Town’ (RKO) and 
vaude. Joe Penner and Four Eton 
Boys in bright lineup, good $18,000. 
Last week, ‘As Husbands Go’ (Fox), 
$15,000. 

Loew’s Metropolitan (Loew) (2,- 
400; 25-35-50), ‘Cat and Fiddle’ 
(MG) and Lenore Ulric heading bill. 
In region of $19,000, fairly good. 
Last week, ‘Gallant Lady’ (UA), 
$16,000. 

Strand (WB) (2,000; 25-35-50) 
T've Got Your Number’ (WB). So- 
so, $8,500. Last week, ‘Fashions of 
1934’ (WB), $7,700, okay. 





For the opening week of") 


SAN FRANCISCO 


(Continued from page 10) 


split, with 10 acts of vaude. About 
$10,500 on the stanza, some better 
than ‘Morning After’ (Maj) and 
‘Beggars in Ermine’ (Mono), which 
slipped to $9,000 last week. 

Golden Gate (RKO) (2,844; 25-35- 
40)—‘Poor Rich’ (U) and vaude. 
Above expectations at $11,000. Last 
week hit very comfortable $15,000 
with ‘Lost Patrol’ (RKO), topping 
previous stanzas for two months 
back, and aided by Denny, Karloff 
and Ford in person for two days, a 
pair of previews, etc. 

Orpheum (F&M) (2,400; 25-40)— 
‘Chance at Heaven’ (RKO) and ‘Ma- 
dame Spy’ (U), split. Doing poorly 
at $4,000, red. Last week saw $4,500 
on ‘Easy to Love’ (WB) and ‘Last 
Roundup’ (Par). 

Paramount (FWC) (2,400; 25-35- 
40)—‘Can’t Buy Everything’ (MG) 
and ‘Devil Tiger’ (Fox), split. Pull- 
ing $12,000, which is good but not 


hot. Last week’s ‘Six of a Kind’ 
(Par) and ‘Massacre’ (WB), got 
$11,500. 


St. Francis (F-WC) (1,600; 25-40) 
—‘Dinner at 8’ (MG) (2d week). Due 
for $5,000 after big $7,500 beginning. 
following week at the Warfield and 
roadshow at the Columbia. ‘Eskimo’ 
(MG) next. 

Strand (Cohen) (990; 25-40)— 
‘Narcotic’ (Esper) (3d week). Has 
been pulling heavily, especially 
males, and doing best biz this house 
has had in long time. Correct fig- 
ures show nearly 10 grand on first 
two weeks, with about $2,000 more 
on this’n. : 

United Artists (1,400; 25-35-40)— 
‘Gallant Lady’ (UA) (2d week). 
Harding well liked, as is the picture, 
and good at $8,000, following $11,500 
on the opener. One more to go. 

Warfield (F-WC) (2,700; 35-45-65) 
—‘Fashion Follies’ (WB) and stage 
show with Leo Carrillo, NBC’s 
Tommy Harris, et al. Stage show 
helping picture_ for click, $19,500. 
Last week ‘Carolina’ (Fox) got $19,- 
500 with stage show. 


Indpls. Expected More 
But Garbo, $7,500, Oke 


Indianapolis, Feb. 19. 

Strong competition among. the 
downtown houses this week is 
causing the business to be fairly 
well divided up. ‘Alice in Wonder- 
land,’ after being rejected by the 
Indiana and Circle, is the shining 
light of the town in its well-ex- 
ploited run at the Apollo. The take 
for the week should be at least $6,- 
500, which is very good for that 


small a house. The town’s larger 
theatres are grossing more than 
this but their comparative records 
for the week are not as bright. 
Garbo in ‘Queen Christina’ at the 
Palace is due for a good $7,500, al- 
though they had hoped for more. 

‘Student Prince’ on the stage at 
the big Indiana, together with ‘Hi, 
Nellie’ on the screen, will reap $9,- 
500 which is slightly under par with 
the increased expenses for the week. 
The Circle is lagging with a very 
disappointing figure of $4,100 in- 
dicated on ‘Fashions of 1934,’ which 
was given a heavy newspaper ad- 
vertising splurge under the changed 
title of ‘Fashion Follies of 1934,’ 

Lack of a box-office name on 
either stage or screen caused the 
Lyric to sag somewhat this week 
with TI Like It That Way’ and 
vaude after its excellent business 
of the previous stanza with ‘Last 
Round-Up’ and vaude. 


Estimates for This Week 


Apollo (Fourth Ave.) (1,100; 20- 
25-40) — ‘Alice in Wonderland’ 
(Par). Swell campaign all the way 
around on this pic, including the 
national ballyhoo, has caused the 
gross to zoom to a very healthy 
$6,500. Last week holdover of ‘Caro- 
lina’ (Fox) was okay at $3,800. 

Circle (Katz-Feld) (2,600; 25-40) 
—‘Fashions of 1934’ (FN). Unusu- 
ally big advertising expenditure in 
newspapers with the films title 
changed to ‘Fashion Follies of 1934’ 
—with emphasis on Follies and mu- 
sical idea. Biz off and no better 
than mediocre at $4,100. Last week 
‘Good Dame’ (Par) fair at $4,500. 

Indiana (Katz-Feld) (3,100; 20- 
25-40)—‘Hi Nellie’ (WB) and ‘Stu- 
dent Prince’ on stage. No advance 
in prices on this combination stage 
and screen bill was expected to 
draw socko business on account of 
the operetta. Gross jumped to $9,- 
500 but this can be rated only mod- 
erate because of the nut for the 
week. Last week ‘Six of Kind’ (Par) 
and ‘Miss Fane’s Baby’ (Par) weak 
at $4,000 on double feature bill. 

Lyric (Olson) (2,000; 20-25-40)— 
‘I Like It That Way’ (U) and vaude. 
Slipped a little below its previous 
weeks of steady, good business. Do- 
ing $5,250, which is fair only—but 
nothing to get worried about. Last 
week ‘Last Round-Up’ (Par) and 
yvaude plenty okay at $6,400, 

Loew’s Palace (Loew's) (2,800; 
25-40)—‘Queen Christina’ (MG). 
While Garbo isn’t the box-office 
wow locally that she’s elsewhere, 
she'll do a good $7,500. Last week 
‘Eskimo’ (MG) and Cotton Club Re- 











vue on stage at advanced prices 
did very poorly at $8,500. 





Did You Know That— 





Seers- Roebuck has converted 





a large room into a model 
kitchen for Paul Whiteman’s 
apartment at the Essex House 


...that was Fay Marle stroll- 


ing down Fifth Ave. in a 
black broadtail coat with sil- 
ver fox and a red hat... 
there’s some fake perfume 


around labeled with the name 
of a big dress house...John 
Hundley is attracting atten- 
tion by his smooth perform- 
ance as master of ceremonies 
in the “Moulin Rouge” cara- 
van...Ted Shapiro collects 
first editions...so does Ralph 
Blum...Inez Courtney showed 
up at the Mayfair Saturday 
night with her ex-husband... 
Ona Munson is coastward 
bound...A cup will be given to 
Peggy Fears the next time she 
disappoints a management... 
Bill Howard slept peacefully 
through ‘the Lake,’ and they’re 
beginning to call him ‘the man 
in lower 10’...Helene Costello 
and her new husband were at 
the Richard Wallis’ cocktail 
party last week...Sammy Lea 
staged a swaaaeeelll adagio 
number for Lilian Harvey in 
‘I Am Suzanne’...Clark Gable 
is mobbed everywhere he ap- 
pears in town...Irma Gold- 
berg is west to visit her sister, 
Kitty Marin...Mrs. Jack 
Benny shopped at Bruck- Weiss 
the other day and was feeeee- 
uuurios about something... 
Charlie Morrison is sunlamp- 
ing to hold that Florida tan... 
poor Helen Broderick never 
gets a chance to play bridge 
Sunday nights, what with the 
d—d benefits. ..that was Hum- 
phrey Bogart under that rac- 
coon coat astrolling...the 
‘Merry Widow’ will probably 
give Jeanette MacDonald her 
first chance to show Holly- 
wood that she’s a _ lovely 
dancer, too...Mr. and Mrs. 
Charlie Freeman are Texas 
bound...Irene Rich looked as 
lovely as ever lunching at 
Sardi’s. 











BUFFALO LOOKING UP, 
‘BLACKBIRDS’ TO 116 


Buffalo, Feb. 19. 

Business looking up currently 
after dip of last week, due to bad 
weather conditions. 

The stage units at the Hipp seem 
to have improved business here, last 
week’s gross being the best in town 
comparatively. 

Great Lakes this week goes to 
double feature program, with the 
result still in doubt. 


Estimates for This Week 


Buffalo (Shea) (3,600; 30-40-55)— 
‘Fashion Follies of 1934’ (WB) and 
stage show. Picture looks as though 
it might build to $15,000, which is 
about average for existing circum- 
stances. Last week ‘Convention 
City’ (FN) and stage show, sub-zero 
temperatures knocked takings down 
to slightly over $12,000. 

Hipp (Shea) (2,400; 25-40)—‘Four 
Frightened People’ (Par) and 
‘Blackbirds of 1934’ unit. Plenty of 
‘Blackbirds’ advertising should get 
good money, particularly as this 
type of show seems to have caught 
on, perhaps $11,000. Last week 
‘Should Ladies Behave’ (MG) and 
‘Spices of 1934,’ nice business while 
everything else in town seemed to 
have suffered, $9,900. 

Great Lakes (Shea) (3,400; 25-40) 
—‘Right to Romance’ (RKO) and 
‘Hips, Hips, Hooray’ (RKO). First 
week of double feature still prob- 
lematical. Harding feature well 
spoken of, and show looks scaled to 
around $9,000. Last week ‘Moulin 
Rouge’ (UA) failed to show much. 
Caravan with personal appearance 
of stars didn’t hit Buffalo until Fri- 
day, the last day of the run. About 
up to expectations at $9,500. 

Century (Shea) (3,400; 25)—Big 
Shakedown’ (WB) and ‘Smoky’ 
(Fox). This one moving along 
slowly, with indications of not over 
$5,000. Last week ‘From Headquar- 
ters’ (WB) and ‘Jimmy and Sally’ 
(Fox) last week mediocre box office 
$5,300. 

Lafayette (Ind) (3,400; 25)—'‘Be- 
loved’ (U) and ‘Aggie Appleby’ 
(RKO). Good bill and good open- 
ing augurs well for week; should 
hit $6,500. Last week ‘King for a 
Night’ (U) and ‘Fury of Jungle’ 
(Col), good business in face of con- 
ditions around town, $5,800. 








Jack Mills has taken over the 
American rights to ‘Carry Me Back 
to Green Pastures’ and ‘God less 





You’ from Dix, Ltd., London. 


Among the Women 


By The Skirt 





Best Dressed Woman of the Week: 
JEANETTE MACDONALD 
(‘Cat and the Fiddle’—Film) 








Another Capitol Personal 

Mr. Emmett stood in the lobby of the Capitol theatre Saturday after- 
noon saying, ‘What am I going to do with these people?” It was some- 
thing to ponder for at 12:30 the ropes were up in the outer lobby. So 
is it the picture, ‘Cat and the Fiddle’, or Ramon Novarro in person? It 
points to Novarro. 

Jeanette MacDonald is doing her best work in this picture and a well 
A black box coat was worn over a dress 
A velvet bow was at the throat 


chosen wardrobe is shown. 
made military with braid and buttons. 
and a small hat was perched saucly upon her red curls. A dark dress 
made tunic fashion had wide collar and cuffs of white pique. A set of 
tailored pajamas had a pleated collar of white and a suit with leopard 
full cuffs had a natty collar with one of those square hats, extremely 
becoming. There was a dark cloth dress with clever use of pleatings in 
the sleeves. At the throat was a flat white bow. A huge diamond clip 
triangular in shape was at the throat. A pure white boudoir was too 
gorgeous. Miss MacDonald reclined in the most sumptuous of beds in 
the usual lace trimmed nightie. A negligee of velvet trimmed with lace 
was donned. There was a peasant costume and then royal robes of vel- 
vet, ermine trimmed. Underneath was a full skirted dress of net much 


bespangled. 

On the stage the Capitol dancers were in short white skirts with black 
dots and the bodices were of black sequins. An Amazon number was 
evidently suggested by a fringed dress worn by Vivian Siegel in her small 
part in the picture. Girls were in high white boots, white gauntlet 
gloves, and the heads were adorned with high hats feather trimmed. 
The bodices seemed bare with silver fringe down the front-and back and 
epaulets of the fringe. The most daring costume of the season but the 
Capitol hasn’t been adverse to treating its girls in this manner. The 
back drop was also of the silver fringe. 





Good Entertainment 

Two hours and a half of real entertainment at the Paramount this 
week. On the stage William Gaxton and Victor Moore are doing bits 
from the past and getting so many laughs it must make them happy for 
a change. Olive Sibley, in a white chiffon dress and coat, assists in a 
sketch. Mink formed two shoulder caps, the slippers were red matching 
many bracelets. 

Bob Alton girls started off with eight men in ‘West Point uniforms, 
the men not being as well drilled as the girls. Set was in three layers 
with the White House in the rear for a splendid effect. Numbers done 
in white seem to be the order of the day. The Paramount’s contribution 
is not a ballet however. Dresses were made long with sleeves flowing 
with ruffles that extended down the back. These ruffles were spangled. 
Slippers were silver. Wigs were platinum. Pleasing effect all around. 
The finale had the girls in white satin gowns with jet capes. A girl, 
reminding of Charlottee Greenwood, did eccentric kicks in a yellow ac- 
cordion pleated frock. A bolero jacket was of pale blue the same com- 
bination carried out in the hat. 

‘Bolero’ is the picture this week and much footage passes before Miss 
Lombard appears. But when she does, is she grand! Before the war 
story and the clothes are in the hobble skirt vein. 

Miss Lombard’s first costume was of grey satin trimmed with Fox 
fur the same shade. The V front bodice carried a two-frill ruffle. A 
hat was backed by a huge ribbon bow. A black tuniced dress had wide 
collars and cuffs of white peque. Very trim was a caped suit with plaid 
blouse. A dance number had Miss Lombard in a white chiffon made 
very full of skirt with bell sleeves trimmed with two rows of white fox, 
the same fur extending about the skirt half way up and put on in points. 
There was an elaborate costume of white net flounces worn under a satin 
cape trimmed with silver fox. For a bit of motoring a cloth suit with 
longish jacket was chosen. The outstanding costume was of what seemed 
to be gunmetal sequins with the skirt trimmed at the sides with net 
ruffles. The Bolero dance, done on a round platform, was dressed in a 
long white satin costume slit well up the front. 

Sally Rand has never had her fan dance so well staged. Reclining or 
a swan-like couch, she gets up to dance, a net robe is noted but that is 
soon discarded and Miss Rand offers what made her famous. And Bill 
Frawley is finally playing a part suited to his talents. 





Music Hall’s Eyeful 


Radio City is giving its patrons an eyeful this week. A soloist in a 
hoop skirted gown sparkling with brilliants sings with girls behind 
her in gowns of the same style but differing in color. The orange, 
green and blue of the dresses make an imposing picture. Background 
is an enormous screen which when parted discloses a huge ornament 
revolves and is a spiral staircase. Down these stairs come the 24 girls 
so well known to those who patronize this house. They wear white 
meline dresses of one layer with bodices of satin. Flounces formed the 
hips and pansies were used as trimming. Hats wer. the pansy design. 
Every girl seems to be a ballerina on her own. 

Ballet was followed by a solo by Miss Murray in a blue dress and 
black cloak. Miss Murray’s song was of the torch variety done leaning 
against a lamp post, and when she walked the post walked with her. A 
novelty modernistic number was very new with two dozens girls in union 
suits covering the entire body. Blue was one set, another yellow, green 
and red still another. All wore hoods of red and gloves the same color. 
A V-shaped fence was across the stage upon which these girls did all 
sorts of posing and an eyeful. A chorus of colored singers paved way 
for the picture, ‘Carolina.’ Upper stage had the entire Radio City chorus 
in black masks and marching on to glory on treadmills. 

Film is Janet Gaynor’s best in a long time. She has a serious role 
and does it well. Taken from that sterling but morbid play ‘The House 
of Connolly,’ it is even better on the screen. Miss Gaynor has no oppor- 
tunity to really dress, but in a flashback she wears one of those hoop 
skirt dresses so becoming to her. It was of white tulle garlanded with 
roses. At the happy ending Miss Gaynor is in a white summer frock 
made with full skirt to the ground. Henrietta Crosman plays as only 
Miss Crosman can, while her meager wardrobe is brightened by some 
real lace collars. Mona Barrie, an affected miss, wears clothes of the 
period, although a bit over elaborate. 





Costumes st the State 


Ann Harding’s ‘Gallant Lady’ is the film at the State this week, while 
the stage starts off with the woman in James Evans’ act wearing a black 
velvet dress trimmed with a diamond band at the waistline and at the 
shoulders. Andrea Marsh, from radio, wore a white crepe dress with 
a latticed design in diamonds. The square neck was held in place by two 
clips. Arnaut Brothers have a girl in the act wearing a much soiled 
dress of green ruffles. 

The very funny miss of Willis and Davis chose for her costume this 
week a pale blue crepe made high in front and no back. Diamonds 





traced the armholes. 
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TIMES SQUARE 


Tuesday, February 20, 1934 























East 


Radio Center hacks out the 
Riviera mural and the art world sees 
red. Space replastered for a new 
painting. 

Parents cut short the nite club 
career of Adelaide Moffett, Long Is- 
lind socialite, who took a job ina 
Miami club. 

Jed Harris has bought a play 
from Roy Hargrave. In the cooler 
to keep it over the hot weather. 

Brewers urging revocation of ban 
on beer advertising on store fronts. 
Contend consumers want to know 
what beer they'll get. 

Estate of the late Arthur Hamlin, 
acrobat, recently killed at Loew's 
Valencia, suing Loew Corp. for 
$100,000 alleged damages for his 
death. Contend Hamlin _ struck 
against a piano being run on the 
stage for the following act and 
was thrown into the footlights. 

Dean of Long Island university 
bemoans intended shutting of 
WNYC as an economy move. Says 
it should be maintained as a model 
of a non-commercial broadcaster. 

Keith Gillette has ‘Hot Heir’ in 
rehearsal. Priestly Morrison direct- 
ing. 

Richar Whorf gets the part as- 
signed to Douglass Montgomery in 
‘Gentlewoman.’ Picture contracts 
hamper Montgomery. 

Theatre Union, in addition to its 
drama _ school, plans a Theatre 
Forum for Sunday nights. Well- 
known speakers will discuss various 
phases of the art at the Civic Rep. 
theatre. 

Court holds Jeanne Aubert does 
not have to pay for those pearls. 
Up to the jeweler to collect from 
Nelson Morris. 

Unemployed writers who went to 
seek CWA relief Thursday (15) as- 
eert: they were rudely handled. 
They had a date with Col. De- 
Lamater, but there were too many 
and guards ordered the overflow 
downstairs. When they objected 
they went downstairs anyway. 

Legislature contemplates a state 
tax on sports events where the ad- 
mission is in excess of 40 cents. 
Would except school events and 
sandlot ball games. 

Peggy Fears failed to show in 
court Thursday (15) to reveal de- 
tails of her personal finances which 
she recently announced she would 
not give even in face of a jail 
threat. Counsel reported her ill. 
Court says she'll be better—and 
communicative—tomorrow (21) or 
be held in contempt. 

Roxy first major N. Y. theatre to 
recognize the new union of non- 
skilled workers, including ushers, 
etc. 

Lady Mendl, former Elsie De 
Wolfe, sells the Sutton Place home 
of the late Elisabeth Marbury, 
which she inherited. Buyer not di- 
vulged. Sale was all cash. 

Billy Rose has taken a 10-year 
grip on the former Manhattan the- 
atre. Will open soon ‘as a theatre 
with chairs and tables.’ 

Jack Curtis, agent, who claims to 
have an exclusive contract with 
Everett Marshall, seeking to enjoin 
the baritone from performing other 
than under his management. Lat- 
ter’s attorney contends Curtis has 
the right only to sue for his 10%. 
Decision reserved. 

Harold Winston has taken for 
spring production ‘Storm Child.’ It’s 
by Griff Morris and John Huston. 
About a mother who believes her 
drowned child still lives. 

Arthur Loew and Joe Vogel back 
from that Australian trip. 

Chester Hale will be dance stager 
for ‘Hot Heir.’ 

Latest proposition is to hang a 
tax of 5c. a bottle on all liquor sold 
in city. Under one pint is half 
price. 

Management of 
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In Person 
RAMON NOVARRO 
and on screen with 
Jeanette MacDonald 
in ‘The Cat and the Fiddle’ 


On Stage—Little Jack Little 
Orchestra 

Next Fri.—Clark 

OL in Person 

LOEW $ swayeass1 


TATE gece 


“Gallant Lady”—Clive Brook 
Plus !—Loew’s “Ace” Vaudeville | 
Starts Fri.—Paul Muni in “Hi, Nellie” 
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This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 
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Variety takes no 
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taxi dancer 
in an apart- 


Mrs. Helen Nugent, 
found shot to death 
ment Tuesday (13). 

tuild production of ‘They Shall 
Not Die’ called off Washington 
date because child players are 
barred there. Guild officials deny 
that racial question had anything 
to do with Capital banning. 

Dave Rubinoff sued by Peggy 
Garsia for $100,000. She doesn't 
say why. 

Dave Warfield tells the Cheese 
Club the average screen actor could 
not play a scene in a stage play. 
Equity okays Mady Christians’ 
contract with the Guild. Second 
waiver of the six months rule in 
her behalf. 

‘Mendel, Inc.,’ to be given a re- 
vival by David Freeman. Geo. Givot 
and Ray Perkins will replace Smith 
and Dale. 

Another Crane Wilbur play to hit 
B'’way. Albert Bannister has the 
script. No title announced. 

That Jeritza musical is now ‘An- 
nina’ instead of ‘Teresa.’ 

Ruth Slenczynski, child piano 
prodigy, signs, through her father, 
for 30 concerts next season for $75,- 
000. Term starts next January. 
Former Charlotte Nixon-Nird- 
linger in Philadelphia court for her 
full dower rights in the will of her 
husband, Fred G. Nixon-Nirdlinger, 
of whose killing she was acquitted 
by the French courts. She contends 
that under threat of disavowal of 
the paternity of her child, he forced 
her to sign relinquishment of her 
rights to one third of the estate 
and accept only a third of the res- 
iduary estate. Now asks the court 
to set aside the document on 
grounds of coercion. Case now be- 
ing heard. 

Willie and Eugene Howard. who 
have made a lot of amateur mo- 
tion pictures of themselves, are 
looking around for a suitable script 
for a professional production next 
summer. Tired of talking shorts. 
Marie Lambers, taxi dancer, ac- 
cused of harboring a convict, freed 
by the court as ‘the pawn of crooks.’ 
Troupe of Italian speaking actors 
did a southern play at the Venice 
last week with the players corked 
up. Negro chorus supplied the 
spirituals. 

Judith Anderson, in N.°Y., denies 
the reports she is married to Ian 
Keith. Court records fail to show 
his divorce from Fern Andra. Miss 
Anderson erroneously reported as 
having hopped to Hollywood to see 
about it. 

Marcella Sembrich celebrated her 
76th birthday in New York Thurs- 
day (15). No party on account of 
her age. 

Max Baer served last week (14) in 
a suit for $50,000 brought by Shirley 
Labelle in N. Y. Claims he hugged 
her offensively. Baer is also de- 


fending two heart balm _ suits 
brought by Bee Starr. and Olive 
Beck. 


Vernon Duke to write a sinfon- 
ietta for Paul Whiteman. Has just 
completed a ballet for the Ballet 
Russe. ' 
Beatrice Lillie in a London hosp. 
for what is described as a ‘minor 
internal operation. Did her Sat- 
urday shows, but under the knife 
yesterday (19). 
Brooklyn enthusiasts 
repertory theatre on the LeGal- 
lienne idea, but devoted to current 
drama rather than the classics. Mrs. 
Martin Heydemann fronting. Pref- 
erence will be given untried plays 
by residents of that borough. 
Jawn McGraw, former 
manager, critically ill in the 
Rochelle hosp. ° 
George Rector, who used to lord 
it over B'’way’s favorite lobster pal- 


planning a 


Giant 
New 


ace, demonstrating cooking in a 
dept. store. Bally for his cook book. 
If ‘They Shall Not Die’ and 


‘Races’ get over, Theatre Guild may 
make a seventh (non-subscription) 
production this season. 

Carmela Ponselle back in N. Y. 
and sobbing over her broken ro- 
mance with Francis X. Bushman. 
Says she succumbed to the pleas of 
the Bushman children, who wanted 
their own mother back. 

Nancy Cunard out with a book on 
the Negro racial problem, explain- 
ing her stay in Harlem a couple of 
years ago. Deplores American han- 
dling of the situation. 

Three men given suspended sen- 
tences in a Brooklyn court Satur- 
day (17) following a fight in the 
balcony of a picture theatre. 

‘Life Wants Padding,’ which has 
been on and off again almost as 
frequently as the immortal Finne- 
gan, now on the upbeat under A. W. 
Matthews. 

Shuberts again 
to Pressburg.’ 

Irene Rich gandering at the stage. 

Board of Evtimate soaked for $300 


rehearsing ‘Trip 





Claimed that ‘Upton Sinclair Pre- 
sents William Fox’ libeled her Ford 
peace ship gag. Supreme court 
finds charges not sustained. 


Harry Houdini Hinson, nephew of 


the late escape artist, killed. His 
sleigh struck a tree Sunday (11). 
Died Friday (16). Non-pro, but 
clever at card tricks. 

‘Dinah,’ the tomcat used in the 
LeGallienne production of ‘Alice,’ 


broke the papers last week with a 
statement that unless a home could 
be found for him the Speyer hos- 
pital for animals could not keep 
him and he would be gassed. No- 
tice found him a home. 

Illness forced Maria Jeritza off a 
benefit program at Carnegie Sun- 
day (18). Few asked refunds. 


Metro considering play production 
next season with Edgar Selwyn 
handling. Would interchange stars 
and directors, 


Guy Bolton has written a farce, 
‘Landed Gentry,’ about a pair of 
racketeers who strike it rich, but 
are shaken down by a detective 
agency. 

Ticket brokers report Lincoln’s 
Birthday one of the best matinee 
sellers of the season. 

Players in ‘Thunder on the Left’ 
cut in on the sale of the amateur 
rights. 

Ward’ Morehouse reported labor- 
ing on a play. 

Gordon Daviot, who authored 
‘Richard of Bordeaux,’ is really Ag- 
nes Mackintosh, a Scotchwoman, 
Reported that lLucrezia_ Bori’s 
rooms at a-‘local hotel were en- 
tered by thugs who bound the maid 
and porter and took $2,000 in gems. 
Restaurateurs in the financial dis- 
trict querying clients as to wheth- 
er they want to chew with or with- 
out music. 

‘Brain Sweat,’ Negro play by 
Charles Brownell, has been rehears- 
ing under cover. Now looks good 
enough to Henry R. Stern, who is 
sponsoring, to be talked about. Due 
early in March. 

Kenyon Nicholson and Charles 
Robinsoh to Florida to see if they 
can evolve another ‘Sailor Beware.’ 

John C. Flinn, sec of Picture Code 
Authority, announces Chas. O'Reil- 
ly, Wm. Kuykendall and Sidney 
Kent as a committee to confer with 
Legit C. A. over free radio shows. 

Herbert Gropper to Bermuda to 
think up a play for next fall. 

John McCormack to sail to Af- 
rica next month. Will give 25 con- 
certs. 

Mary Michaels back in ‘Mary of 
Scotland’ after an illness, 

RCA, A.T.&T. and Gen. Electric 
awarded verdict of infringement 
against Majestic Distributors, Inc.., 
by Federal court in Hartford. Con- 
tended the company’s tubes infringe 
those made by RCA. 

CWA advances the _ sponsored 
stage performances in school and 
other auditoriums to May 1. 

George Wallman, formerly with 
Vincent Lopez’ orch., injects himself 
into the suit of Peggy Garcia against 
Dave Rubinoff. Says he’s been keep- 
ing company for a year. Knew she 
was acquainted with Rubinoff, but 
didn’t object until she entered her 
suit. 

Nearly 1,000 former dry snoopers 
to get their jobs back March 1. 
Treasury Dept. finds wetting the 
country didn’t dry up the leggers. 
so there’s work for ‘em. 

Daughters of Frederick G. Fisher 
in court to keep their late step- 
mother’s estate out of his hands. 
Newest development in the jam 
which started when they sought to 
prevent his marriage to Thamarsa 
Swirskaya, dancer. 





Coast 





Lee Sage, cowboy, is on the Coast 
challenging the right of Will James 
to be styled ‘the cowboy author.’ 


Says he has been scribbling for 
years, 
Harold Lloyds celebrated their 


lith wedding anniversary at Beverly 
Hills Feb. 10. 

S. George Ullman, former exe- 
cutor of the estate of Rudolph Val- 
entino, must return $5,400 to Mrs. 
Zunilda Mancini, 77, according to L. 
A. Superior Court ruling. Money 
was donated for a purported me- 
morial to the actor. 

Fay Webb Vallee ordered to bed 
until she recovers from nervous 
exhaustion. 

John Gilbert in Honolulu on va- 
cash. Likewise Myrna Loy. 

President’s ball at the Beverly 
Hills hotel netted $1,325. 

Warren Hymer has to pay $750 
to a L. A. householder, according 





| Glendale, Cal. 


Amen’ puts on sale copies of ‘The| spent for admissions to N. Y. burly {to a judge’s decision. Due for 

Long Lost Friend’ frequently men- | theatres last year during the ‘clean- breakage and back rent. 

tioned in the play. Printed orig-|up.’ Figured that at current prices Dave Hutton can again visit 

inally in 1820. that’s a lot for admissions. Aimee’s temple, according to court 
Ganna Walska dropped in on Mrs. Rozika Schwimmer loses her | order 

Mayor LaGuardia at City Hall | $100,000 libel action against wil- Henry Morrison, assistant mgr. at 

Tuesday (13). liam Fox and Upton Sinclair.|/the LeBrea in Hollywood, held up 


and robbed of $300. 


Thieves stole $313 from Robert 
Armstrong’s home and $1,950 in 
clothing, jewels, etc., from house of 
Eddie Welch. 

C. Aubrey Smith suffered severe 
injury to his hand when he at- 
tempted to free his police dog from 
entrapment in a gate. 


R. E. Molitor granted divorce in 
L.A. from Clela D. Molitor, musi- 
cian. 


Lou Allen Loftus, 20, actress, was 
stopped by police at Santa Monica, 
Cal. when she attempted to jump 
into the ocean. Police were in pos- 
session of a check from the girl's 
mother at the time and were trying 
to find her. 

Joe E. Brown was wounded at El 
Monte, Cal., when slapped by a lion 
during the shooting of a scene for 
a Warners pic. Not bally injured, 
and camera caught the slap. 
Robert Barr, pic technician, was 
acquitted in L.A. on charges of at- 
tempting to burn public property, 
growing out of a small fire he was 
declared to have started in Griffith 
park several hours after the dis- 
aster there last Oct. 

A few hours after the home of 
Lila Lee in Beverly Hills, Cal., was 
robbed of $12,000 in jewels, L.A. 
police nabbed Robert Lewis, Negro, 
former chauffeur to Miss Lee. As- 
sertedly confessed, 

Thieves stole a fur coat from the 
apartment of Lillian Lang, actress, 
in Hollywood. Valued at five grand. 

Charles W. Meiers, 40, editor of 
the Compton (Cal) Post, a weekly 
newspaper, arrested for alleged at- 
tempt to extort money from the 
Compton mayor. 

This week Leo Diegel, 34, golf 
profesh, and Violet. Bird, of Los 
Angeles, are going to be’ married. 
They will go to Philadelphia where 
Diegel becomes profesh at the Phil- 
mont country club. 

Tod Sloan left an estate valued 
close to $10,000, according to peti- 
tion for probate in L.A. He died on 
the coast Dec. 21 at the age of 59. 

Accused of sending an extortion 
note through the mail, Sam Hart- 
man, 42, a cowboy in pix, was ar- 
rested at Universal City. Had de- 
manded $500 from a Phoenix, Ariz., 
waitress, it is charged. 

Katherine Mauk, 22, an actress, 
was injured painfully when her 
horse ran away in a L.A. park, 

Despite the fact that Will Rogers 
and Walter Winchell interceded in 
his behalf, William Tannen, 23, ac- 
tor, must face trial in L.A. on a 
charge of drunk driving. 

Gracie Allen fell against a door 
in her apartment in Hollywood and 
suffered a three-inch cut on the 
back of her head. Stitched at the 
Hollywood hospital. 

New Year’s flood 
nipped Ethel Merman for $300 
worth of trunks. Insurance com- 
pany nixed payment. 

Sheila Terry divorced in Los An- 
geles from Maj. Lawrence E. Clark, 
World War vet of N.Y. Sued under 
real name of Kathleen Mulheron 
Clark, 

Edna Harvey, niece of Walter P. 
Chrysier, and known on the stage 
as Edna Von Greyman, was driving 
the car that killed a woman in 
A coroner’s jury ex- 


in “Hollywood 


onerated her, 

Replying to suit for an account- 
ing against him by Rusco Enter- 
prises, Inc., Russ Columbo has en- 
tered a denial in L.A. In -counter 
claim he asks for judgment against 
plaintiff for $7,552 on a note, $3,500 
for money alleged to have been ad- 
vanced and $400 for personal prop- 
erty. 

Los Angeles traffic officers are 
experimenting wit!. individual radio 
receivers fastened to their belts. 
Outfit invented by J. Roy Hunt, 
Hollywood cameraman. 

Escaping immediate sentence to 
prison on a charge of attempted 
criminal assault Thomas’ Alton 
Tully, son of Jim Tully, has filed 
motion for new trial in L.A. and 
it will be argued Feb. 23. 

Barbara Stanwyck has had noth- 
ing to do with the proposed organ- 
ization of Athena, a profesh wo- 
men’s club,-according to an answer 
filed to a suit for $3,300 damages 
brought against the actress and 
Chas. W. Cradick. 

Dorothy Mackaill divorced in Los 
Angeles from Neil A. Miller. She 
is the former wife of Lothar Men- 
dez, German director. 

Jean Harlow has filed a demur- 
rer in L.A., to a suit attempting to 
claim a part of the estate of Paul 
Bern for his asserted former com- 
mon-law wife, charging it is am- 
biguous. 

Edward Friedman, convicted of 
robbing Mae West of jewels and 
cash, sentenced to serve from two 
years to life. 
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Mid-West 


Work on the huge building to 
be occupied by the Henry Ford exe 
hibit.at the ‘World's Fair’ wil! begin 
next week. The building will be in 
the style of ‘restrained modernism’ 
and will cover eleven acres of spaca, 

Approximately $5,000,000 worth 
of ‘World’s Fair’ construction is 
ready to start as soon as the 
State legislature and the South 
Park commission send the neces« 
sary authorization to continue ‘A 
Century of Progress’ this year. 

Wilson & Co., meat packers, will 
begin work on their big display to 
be shown at the ‘World’s Fair’ soon. 

The Senate last week passed the 
legislation to enable a continuation 
this year of ‘A Century of Progress.’ 
Application for exhibit space at the 
Fair indicate that the Fair will be 
larger than last year. Applications 
for large space are already being 
turned down. 

Eva Tanguay, former stage star, 
arrived in Chicago last week te 
undergo an eye operation. 

Max Bendix, former concert mas- 
ter of the Civic Opera Orchestra, 
will conduct three numbers of the 
testimonial concert to be given in 
his honor at the Auditorium Thea- 
tre in Chicago. 

Stephanie Nichalas, dancer and 
entertainer in a cafe in Chicago, 
was seriously burned when a foun- 
tain pen tear gas gun exp'oded in 
her hand. 





Booze Bills Mounting: 
All-Sports Tax Asked 


Albany, Feb. 19. 

The longer the Legislature delays 
action on a permanent program of 
liquor control, the more proposals 
it will have to face. Among the new 
bills introduced is one asking that 
ballrooms be permitted to sell wine 
and liquor for on-premises con- 
sumption. 

Legislature has received a recom- 
mendation from the State Athletic 
Commission that the present taxes 
on boxing and wrestling be extend- 
ed to baseball, football, basketball, 
bicycle racing, hockey, horse racing 
and all other sports. The State 
Racing Commission has warned 
that unless this sport ceases to Op- 
erate at a loss it may soon become 
extinct in New York. 


L. A. TANGO HOPES 


Los Angeles, Feb. 19. 

Hearing in the Appellate court on 
a writ of review directted against the 
Los Angeles Police Commission and 
Chief of Police James E. Davis, by 
interests friendly to the recently 
barred tango games, has been ade 
journed until Mar. 10 for oral heare 
ing. Each side was given 10 days 
in which to file written briefs. 

Tango interests contend that the 
police officials extended their jurise 
diction in denying permits beyond 
what the law actually permits them 
to do. 

Decision to postpone was reached 
by Judges Albert Lee Stepheng 
Harry Archabald and Gavin Craig, 
sitt.ig as the Appellate division. 


MARRIAGES 


Carolyn Nolte to Sam Feldman, 
Palm Beach, Feb. 16. Bride was last 
in ‘Strike Me Pink.’ 

Mabel Georgena Sheldon to Harry 
sangdon, film comedian, at Tucson, 
Ariz., Feb. 12. Bride is a native of 
Portsmouth, England, and unknown. 
in films. 

Patricia Eliza Patterson, 22, of 
Hollywood, to Charles Boyer, 34 
Continental stage ‘and screen player, 
Feb. 14 at Yuma, Ariz. Bride is @ 
native of England and has appeared 
in coast pix. 

Frances Lee, 1927 
to Alex Bennett, Beverly Hills in- 
surance broker, at Beverly Hills, 
Feb. 15. Groom is brother of Enid 
and Marjorie Bennett. 

Fern Andra to Ian Keith at Tia 
Juana, Feb. 15, to insure the legality 
of their first ceremony in 1932. 

Mabel Georgena Sheldon to Har- 
ry Langdon, screen comedian, at 
Tuscon, Ariz., Feb. 14. 

Myrtle June Neale, 
to John Scott Maitland, 
Keb. 14. Groom is sound 
at Warners on the coast. 

Doris Evelyn Harding to VUharles 
Robert (Uke) Henshaw, Akren, 
Ohio. Couple are playing with the 
Berni Vici unit. 

Engagement of Ted Smalley, 
Worcester, Mass., Capitol p.a., and 
Miss Jeanette Goodman, of Brook- 
line, Mass., has been announced. 


BIRTHS 


Mr. and Mrs. J. C. Stein, daugh- 
ter, Feh 9 in Chieago. Father is 
head of the Music Corporation of 


Wampas star, 


non-profesh, 
in tL. A. 
director 





America. 
Mr. and Mrs. Eddie Delroy, son, 
Feb. 11 in Union City, N. J. Father 


is blackgace comedian. 
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Broadway 





James Whale back from London. 

Ed Hurley hooked up with Georg 
Lottman. 

Peggy Wood, who's 
London, home. 

Art gallery at 12 East 54th street 
mow class eatery. 

Maurice Mackenzie up again after 
a bout with la grippe. 

Actor-manager Eddie 
had two teeth yanked. 

The boys around Par threw Bill 
Pine a birthday party. 

Katharine Hepburn first nighting, 
her favorite diversion. 

Tillie Leblang Jasie back from 
Florida. Also her William. 

Sam Woods, British producer, 
lamping Broadway's offerings. 

Harry Gell, Fox g.m. in London, 
back home after a month of h.o.o0.0. 

Helena Rubinstein in from Paris 
with a collection of primitive masks. 

Cary Grant back in N. Y. with the 
new Mrs. Grant (Virginia Cherrill). 

Jack Bertell booked Lillian Roth 
into the Deauville Yacht Club, Mi- 
ami, 

Fred Walton of vaude, 
author, has written a play, 
Leisure Age.’ 

Sophie Tucker leaves March 1 for 
Hollywood to fulfill a couple of pic- 
ture contracts. 

Dave Rubinoff has photostated a 
VARIETY stage date review that ran 
a long time ago. 

Lillian Fox, p.a.’ing the new 
American bar that’s about to open 
in the Times Square hotel. 

Walter Plimmer, Jr., former actor 
and son of the ex-booking agent, 
studying for the priesthood. 

Ona Munson to the Coast on a 
fortnight’s vacash. Will sojourn 
with the Merian C. Coopers. 

Earl Wingart knows better now. 
He ordered a case of beer in Ber- 
muda and they delivered 75 bottles. 

Patricia Bowman played hostess 
to Lord and Lady Basil Humphreys 
of London at her 58th street home. 

Virginia Cherrill and Cary Grant 
back in New York. They were 
married in London just before sail- 
ing. 

Big Mike Carroll in charge of 
‘Theatrical Troupers’ ball at Palm 
Garden, Feb. 24. It's a stage hands 
affair. 

Mary Brian flew into New York 
to decide which of two plays offered 
her the best part. Remained 24 
hours. 

Sim Linz, of the Lobster, branch- 
ing out as importer of Vieille Cure, 
cordial he picked up when he was 
in France. 

Raymond Griffith in from the 
coast for a couple of days, then to 
London for a vacash. London's his 
home town. 

Jack Barry one of the speakers 
at the Nat. Board of Review, and 
nobody caught him for the papers. 
Slick speech, too. 

Cheapest champagne cocktail at 
the Hotel Ambassador—six bits; 
usual rap is $1 and most spots you 
must buy a pint. 

Samuel Izzeks has become the 
busiest of the Root, Clark, Buckner 
& Ballantyne lawyers working on 
the Par bankruptcy. 

George Brown has put up one of 
those knock-before-you-enter shin- 
gles in his Col publicity office. 

That was a false rumor, sez the 
Larry Pucks’ Emmet, about him 


been ogling 


Dowling 


turning 
‘The 


ailing. He was just wailing, he de- 
clares, but somebody left off the 
‘w.’ 


William (Pat) Morrissey, who 
has been in and out of show busi- 
ness for the last 30 years, is a bar- 
tender in the Seneca Hotel, Roch- 
ester. 

Sophie Tucker postcards from 
Hollywood, Fla., about a two weeks’ 
holdover down where red-hot mam- 
mas are helped some by the sun- 
shine. 

Al Wilkie, having purchased an 
auto, now saving up for license 
plates. He expects to have a set of 
rubber by June and enough for gas 
and oil by July. 

Class niteries going for legerde- 
main table workers a la the Paree 
idea. Galli-Galli, Arabian  fakir 
from the French capital, doubling 
between the Casino de Paree and 
other spots. 

It’s a paralyzer even to the Times 
Sq. habitues how many hole in the 
wall speaks there were. The give- 
away came when they all went open 
door and unmasked windows, as 
legit eateries. 

Norma Talmadge returned from 
London after a four-day stay there. 
Went for a B & D film berth op- 
posite Thomas Meighan, but didn’t 
like the seript. Went right back to 
her Florida house. 

When Mrs. Priscilla Vera Allen 
insisted upon seeing the boy who 
found and returned the $5,000 dia- 
mond brooch she lost in the RKO 
Center theatre Feb. 9, she tipped 
Stanley Brile, usher, $25. 

The lure of pretty liquor labels is 
being turned to use for exploitation 
purposes by stores along Broad- 
way. Haberdashers, nut shops and 
ethers dress up their windows with 
grog bottles to attract attention. 

So many people ask Theron 
Bamberger. how the missus (Phyl- 
lis Perlman) is—:nd forget to in- 


quire how he is—that the p.a. in 
disgust has gotten up a_ printed 
eard which he hands all ingquirers: 


‘Phyllis 
Your regards.’ 





fine, thanks! I'll give her jfiels 


‘ 





Hollywood 


Sol Lesser ogling San Francisco. 

Nite auto racing in full bloom 
again. 

Kay Francis had a wisdom tooth 
yanked, 


Eleanor Phelps tested at two 
studios. 

Nat Goldstone paid cash for a 
new at. 


L. B. Mayer lunching Lord Mar- 
ley at MG. 

Lester Cohen, off Radio payroll, 
heads east. 

Harry Lustig spending 10 days in 
the desert. 

Graham Baker and Gene Towne 
en route to Chi, 


May Robson back frem the p.a.| 


trip in the east, 

Irene Dunne suffering face infec- 
tion from sunburn, 

Homer Curran due back 
New York this week. 

Max Autrey back in Fox's studio 
photographic gallery. 

Harold Shumate has 
novel accepted by Macauley. 

Arline Judge recovering 
pneumonia at Palm Springs. 

Metro p.a. theme song, ‘Down 
Memoing Lane with Kiesling.’ 

Fred Mercy, div. rep. of F-WC in 
Washington, is 0.o.’ing studios. 

David Manners back after making 
a picture for BIP in England. 

Otto Kruger added to Gov. Ruby 
Lafoon'’s Kentucky colonel staff. 

Film mob dusting off the binocu- 
lars for the coming sailing regatta. 

Richard Tucker elected to board 
of directors of the Screen Actors’ 
Guild. 

Metro will east Cotton Warbur- 
ton of the USC football team in 
‘Gravy Game.’ 

Marco went on to New York from 
Denver, expecting to be away two 
or three weeks. 

Gretchen Messer handling fashion 
yarns and stills for Paramount pub- 
licity department. 

Mrs. Henry Ginsberg left Frisco 
on the President Monroe for a trip 
around the world. 

Jack Dennis fell asleep at his 
desk at Par and dislocated his 
neck. A doc unwound it. 

Hal Born, pianist at the Colony 
club, plays a duet with himself in 
Ray Mercer's televish short. 

J. J. Milstein postcards that he 
reached New York via the canal 
considerably improved in health. 

Ed Sedgwick tosses party on ‘T’ll 
Tell the World’ set celebing his 21st 
year in pix. Started with Lubin 
in ‘18. 

Arch Bowles summoned here from 
Frisco for a confab on operation 


from 


from 


policies by Spyros and Charlie 
Skouras, 
W. H. (Bud) Lollier back from 


Phoenix after several days on real 
estate and sub rentals for Fox West 
Coast properties. ‘ 

Pete Smith and Jimmy Gleason 
were among speakers at annual 
membership dinner of the Better 
Government club. ; 

Morris Shipp resigned as poster 
clerk for WB here to go with Hofeld 
Process. Succeeded by Ted Wilke, 
brother of Ralph Wilke. 

Fox will send Sonya Levien and 
Sam Hoffenstein to Panama for at- 
mosphere on ‘Marie Gallante,’ 
which they are scripting. 

The Buzz Berkleys (Merna Ken- 
nedy) back from brief honeymoon 
in Frisco so dance director can 
swing into ‘Dames’ this week. 

George Bilson tosses a cocktail 
party for Dick Powell at his Laurel 
Canyon home to celeb the second 
anniversary of their arrival in Hol- 
lywood. 

Lillian Lang joyous at getting 
stock company contract with War- 
ners; gloomy at arriving home to 
find a $5,000 fur coat stolen the 
same day. 


San Francisco 





By Harold Bock 
Bob Allen badly hurt in a taxi 
erash. 
Ford Wallace signed by KYA, 


thrice weekly. 

Bill Boland, Universal booker, is 
ill at home with the flu. 

Ben Austin is readying outdoor 
paper for the Barnes circus. 

Mike Newman is in town, collegi- 
ate hat, press book, and all. 

Bob Lee, guitarist and arranger, 
has joined Al Pearce’s gang. 

Betty Marino is off on a ‘round- 
world jaunt to be gone six months. 

Line of girls out of Will King’s 
new cafe and afternoon dance band 
eut down. 

Dick Hyer moved from the News 
editorial staff to that of Hearst's 
Examiner. 

Al Warshauer limping around 
after he sprained an ankle while 
sprinting to lunch. ; 

Fred Johnson flew to Hollywood 


and back for a studio ramble as'! 
guest of an air line. 
Herb Marple will head for 
Gotham shortly to 0.0 the music 
fe Sherman, Clay. 


Lilah Clark of the Clark Sisters 


had new | 


K LN, announces her engagement to 
William P. Hand, L.A. oil man. 

| Frank Pimentel, once double for 
Bronco Billy Anderson at the old 
Essanay studios in Niles, is dead. 

Now that he is back from New 
York and Hollywood Don Gilman 
will soon scram for the northwest. 

Dwain Esper’s ‘Sins of Love,’ a 
sexie, in the Tivoli; also has ‘Nar- 
ecotic’ clicking neatly at the Strand. 

Mel Klein and Ralph Dostal, Co- 
lumbia bookers, took the first prize 
of 50 smacks in Columbia's date 
drive. 

Hal Elias is in from the Metro 
lot to work on ‘Eskimo’ which opens 
|for a run at the St. Francis end of 
this week. 
| Though he sez he’ll die a bachelor 
{that big diamond flasher is missing 
from Barney Rose’s fiingah, and 
he'll be spliced within two months. 





On film row: Harry Hayashino, 
Stockton; John @i Stacio, Sacra- 
mento: John Peters, Salinas; Lou 


Traeger, Vallejo, and Charles New- 
man, San Rafael. 





| Stan Day very sick at Royal. Vic. 

Leon Edel news-editing on Her- 
ald. 

Leo Vaidec managing Corona the- 
atre, 

Jos. 
theatre. 

Walkathons banned by Quebec 
legislature, 

B. M. Garfield being groomed for 
City Council 

S.R.O. for Montreal 
Sunday nite (11). 

His Majesty’s and Princess going 
all British on films. 

‘Century of Progress’ opens Sta- 
dium Saturday (24). 

Gene Curtis announcing Palace 
on air twice weekly. 

Billy Keaton handling ‘Venetian 
Nights’ at Chez Maurice. 

‘Parade of the Provinces,’ Kaplan 
directing, on CRBC Tuesdays. 

Royal Commission appointed to 
investigate CRBC on complaints. 

Armand Vincent hitting high 
spots with ‘Produced-in-Canada’ 
exhibs. 

Legit out in Montreal, but ama- 
teur shows all over the city every 
nite almost. 

New Embassy Club adds another 


Rainey manager Amherst 


orchestra 


nitery to Montreal with all-girl 
orch and show. 
Olivar Asselin, man. ed. Le 


Canada, resigns to etart new mor- 
ning paper, L’Ordre, 

Jerry Ryan, mc, and Wally 
Short, orch leader, putting Kraus- 
mann’s Lorrainettes across. 

Geo. Rotsky capitalized ‘Carioca’ 
and has whole town humming with 
resultant big gross at Capitol. 

‘Shadow Waltz,’ ‘Shanghai Lil 
and ‘All of Me,’ three more songs 
barred by CRBC on pain of $2,000 
fine apiece. 

Jim Adams solves Loew’s prob- 
lem with 12 Canadian Rockets as 
setting to six vaude acts including 
Eddie Sanborn orch. Carlton Wink- 
ler supervising show. Big local 
|; press notices are stepping up at- 
| tendances, 








| Minneapolis 


By Les Rees 





J. B. Shea investor in new auto. 

Carl Michel relinquished Majestic 
product. 

Isadore Allen in town with ‘Dam- 
aged Lives.’ 

A. C. Wilson, Fox auditor from 
New York, a visitor. 

Jack Gross en route to Los An- 
geles to take over RKO house. 

Beatrice Kluczy, secretary to Fay 
Dressel, in hospital seriously ill. 

Harold Kaplan most desirable of 
local theatrical bachelors, maybe. 

‘Luncheon bridge clubs,’ open to 
public, springing up around town. 

Clarence Fugelsang, rep of Na- 
tional Screen Service, here from 
Chicago. 

Film Board reported six theatres 
reopened and five closed in territory 
last week. 

May Wirth, Con Colleano and 
Clyde Beatty featured in Shriners’ 
indoor circus, 

Bill Wolk, manager of Camden, 
nabe, bears strong resemblance to 
Clark Gable. 

Jack Wiley says he prefers his 
own home, Sioux Falls, 8. D., to 
Minneapolis. 

Really sensational business being 
chalked up by ‘In Candlelight,’ now 
in fourth week at World. 

Irving Gillman regarded as most 
damaging pin smasher among local 
theatrical fraternity that frequents 
bowling alleys. 

Orpheum again going ‘stage show’ 
strong with ‘Cotton Club Revue’ due 
next week, and Olsen and Johnson 
and ‘New Yorkers’ to follow. 

Out-of-town exhibitor visitors in- 








cluded W. CC. Kienholz, Buffalo, 
Minn.; Klug Brothers, Zumbrota, 
Minn.; Jack Heywood, Wisconsin 
cirenit: Don Buckley, Redwood 
Falie Minn.; Jack Hil), Milaca, 
; Minn Pilly Benfield, Graceville, 
Minn. 


| 
bad | 
Paris 
By Bob Stern 

Reva Reyes now at Casanova 

Ivy Lee passing through, at Ritz. 

Rioting kills Little White Beds 
Ball. 

Floyd DuPont out of Casino de 
Paris. 

Spinelly to play at Ambassadeurs 
theatre. 

Anna May Weng on holiday from 
England. 

Trevelyan Girls playing at Hotel 
Ruhl, Nice. 

Saul Bornstein, of 
Inc., at George V. 

John W. Hicks, Jr., looking over 
local Paramount layout. 

Julia Reyes and Ricardo Bros, at 
Chez Florence, nite club. 

Shakespeare's ‘Richard III reach- 
ing 125 performances at Atelier. 

Charles Laughton and Alexander 
Korda passing through on way to 
Riviera. 

Lock of Sarah Bernhardt’s hair 
bought at auction for $25 by Jeanne 
Dorys, poet. 

Steve Passeur finishing two new 
three-acters: ‘The Black Beat’ and 
‘God Knows Why.’ 

Mireille, ill, replaced by J. Ma- 
guenat in ‘Vauberlain Family,’ 
Palais-Royal farce. 

Grand Guignol, still at old stand, 
putting on new bill of two short 
thrillers and two farces. 

Bernard Zimmer sailing Wednes- 
day (14) to work on Erik Charell 
film for Fox at Hollywood. 

Marie Dubas, music hall star, re- 
ported due to play in Max Rein- 
hardt show here next winter. 

‘Les Champs Elysees’ tea dance 
place showing parade of 40 man- 
nequins with summer beach styles. 

‘Monique,’ second Verneuil play, 
in rehearsal at Mathurins, with 
Alice Cocea and Harry Baur in 
leads, 

Andre Luguet, of films, and 
Jacques de Feraudy to support Hu- 
guette Duflos in Verneuil’s ‘School 
for Taxpayers’ at Marigny. 

Metro giving ‘Eskimo’ a gala 
sendoff at the Madeleine, with two 
press lunches for Peter Freuchen, 
who flew here from Denmark. 

Mrs. Jack Hylton and her orches- 
tra, announced as Jack Hylton’s 


Irving Berlin, 


biggest competitor in England, 
or ad Salle Pleyel Wednesday 


Ben Miggins, Movietone News 
chief, contacting newspaperman for 
tips on rioting and showing more 
interest in results of National Lot- 
tery than in the shooting. 


The Hague 


By M. W. Etty-Leal 


Dutch talker, ‘The Sailors,’ show- 
ng. 
Reinhardt-Thimig tour served to 
boost several Thimig films here. 

Femme world bridge champion- 
ship at Carlton hotel, Amsterdam. 

Hugo Helm, manager of Fritz 
Hirsch Co., was visited by burglars. 
They took $1,000 in cash and some 
jewelry. 

J. C. Schlick, managing editor 
and director of Reuter’s Holland 
Agency at Amsterdam, celebrated 
a jubilee of 45 years journalistic 
ife. 

German male star Siegfried Arno, 
who had to leave his country be- 
cause not Arzian enough, now act- 
ing in vaudeville intervals, in be- 
tween films, here. 

Plans at The Hague for a new 
big cinema, with 2,000 seats, dancing 
floor for 150, restaurant for 400 and 
a big swimming pool; whole thing 
to be called Broadway House. 

Mojsy Godels (song) and Sieg- 
fried Weinberger (piano), two emi- 
grants, first from Russia, then from 
Germany, where their Yiddish de- 
scent was considered against them, 
here and successful. 


Mexico Cay | 


By D. L. Grahame 











Spring; straw hats, parasols and 
spooning in the parks. 

Lupita Tovar, screen player, 
claimed as Mexico's own, was born 
in San Salvador. 

Plans completed, and work starts 
soon, on another skyscraper, a 12- 
story edifice, on one of the main 
stems. 

Par’s ‘Torch Singer’ at Cine Regis 
and Metro’s ‘Her Sweetheart’ at 
Cine Balmori joint current picture 
smashes here. 

John Stone, 
Hollywood-made 
vacationing here and 
Mexican studios. 

An organized excursion of Ameri- 
cans will arrive here monthly, gov- 
ernment announces. Comni.ttees to 
protect tourists against profiteering 
have been formed. 


director of several 
Spanish talkers, 
inspecting 


Native stage and screen stars 
participated in a benefit for Jose 
Campino, veteran impresario, who 


discovered Lupe Vellez and Eva 





Beltri, Mexico's ace dancer. 


London 





Hugh French quitting Cole Bros, 
act. 

Tracy and Vinette in Layton and 
Johnston unit. 


Ralph Ince to do a picture for 
Gaumont- British, 
Owen Moore, Mary Pickford’s 


first, just arrived. 

Kit-Cat to close in May, re-open- 
ing in September. 

Lance Lister has given up acting. 
Now a bookmaker. 

Miles Mander, author-actor, to 
stand for Parliament. 

American Express doing its spring 
cleaning a little early. 

Jeffery Bernerd’s wife very ili and 
ordered to Switzerland. 

Joyce & Selznick after 
Goodner for Hollywood. 

Reginal Denhma to do a quickie 
for Paramount over here. 

Wilson, Keppell and Betty have 
extension to stay here till 1935. 

Hyams Bros. staging circus at 
Trocadero in addition to pictures. 

Basil Sydney in town to play in 
‘Dark Tower,’ with theatre not set 
yet. 

Gladys Frazer in and out of Sir 
Barry Jackson's ‘Marriage Is No 
Joke.’ 

Gina Malo vacationing in Italy, 
prior to going into new West-End 
musical. 

Robert Newton, of Fulham 25c 
theatre, wants to get by the Censor 
with ‘Chicago.’ 

Metro expects to get three weeks 
out of ‘Queen Christina,’ due at the 
Empire Feb. 15. 

‘That's a Pretty Thing’ folding at 
Daly’s, with Rita John’s ‘Yours Sin- 
cerely’ replacing. 

British Equity getting out month- 
ly paper: Godfrey Tearle, president, 
editing first issue. 

Len Urry, Roy Fox's personal 
representative, leading Roy’s band 
during his illness. 

Major Monty Gluckstein and 
Charlie Tucker back from conti- 
nental talent hunt. 

More dialects heard at the ‘Mag- 
nolia Street’ rehearsals than at the 
League of Nations. 

Tom Drew, Western Electric gen- 
eral sales manager, sailing Feb. 15. 
Will be away six weeks. 

Mary McCormic off to Paris to 
play at Opera Comique, preferring 
this for prestige to the Rex. 

Albert Burdon definitely going in 
Hammerstein-Kern Drury Lane 
show. Jerry Kern likes him. 

Inverness anticipating $506,000 
season with curious’ sightseers 
flocking to see the Loch Ness mon- 
ster. , 

Bernard Shaw in company with 
Sean O'’Casey at the premiere of 
the latter’s play, ‘Within the Gates,’ 
Feb. 7. 

Aileen Stanley and Bob Battenuth 
staging a ‘reunion in London’ in 
Jack Hylton’s dressing room at Pal- 
ladium. 

The Comedy, which is housing 
‘First Episode,’ is plentifully sprink - 
ling the town with ‘two-for-one’ 
circulars. 

‘Come Up and See Mae West 
Some Time,’ is the tempting cap- 
tion on Madame Tussaud’s adver- 
tisements. 

Four American gals from last 
Dorchester hotel floor show have 
stayed over for the Tomson Bros. 
new revue. 

Russian Ballet, currently in New 
York, due here for week’s season at 
Covent Garden, with options. Open- 
ing June 25. . 

Gilbert Miller will produce ‘Labur- 
num Grove’ on Broadway in the 
fall, with Edmund Gwenn in his 
original role. 

Vivien Van Damm negotiating 
with Gillie Potter to follow John 
Tilley as residential comedian at 
the Windmill. 

Lady Ashley, In Douglas Fair- 
banks’ latest trouble, w formerly 
Sylvia Hawkes, ehorine/at Winter 
Garden theatre. 

Martinus Poulsen complainine 
cheap West-End eateries have 
killed Cafe de Paris and Cafe An- 
giais lunch trade. 

‘While Parents Sleep’ closed two 
years’ run at the Playhouse Feb. 3. 
Show housed in two or three thea- 
tres since opening. 

James Bunting adapting play 
written by Georgie Harris for the 
screen. Sammy Smith, head of 
British Lion, interested. 

Since advertising in Varigry Dick 
Crean has been inundated with let- 
ters from Americans asking him to 
use his influence to have them come 
over. 

Mitzi Mayfair has verbal eontract 
with George White for his next 
‘Scandals.’ White due here early in 
April to get costumes for his next 
show. 

Jack Waller keeping his hands on 
the cigars at the opening of ‘Mr. 
Whittington,’ the new Jack Waller- 
Jack Buchanan musical at Hippo- 
drome. 

Dorchester hotel’s ‘New York 
Midnight Follies’ has been such a 
hit that Clifford Whitley is com- 
pelled to play the show twice 
nightly. 

Paul Stein off to Vienna to make 
final arrangements with Richard 
Tauber for ‘Life of Schubert’ film, 
to be made by British International 
Pictures, 

David Bader, Universal's hustler, 
responsible for firm's new idea on 
trade-show tickets. Consists of 


Carol 





(Continued on page 8B) 
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BURLESQUE 











OBITUARIES 





HENRY SANTLY 


After a lingering attack of leu- 
chemia which kept Henry Santly 
away from his beloved Tin Pan Al- 
ley, the music publisher—young in 
years but a veteran in the business 
—died Feb. 13 at Mt. Sinai hospital, 
where he had been since the first of 
the year. From October, 1933, he 
had been variously in the Park 
West hospital, N. Y., and the Great 
Neck (L. IL) hospital fighting the 
anemic conditions which, despite 
blood transfusions, couldn’t be de- 
feated. 

Santly, co-founder with his 
brothers, Lester and Joe, of Santly 
Bros., music publishers, grew up in 
and with tin pan alley. He was 48. 
Of these, over a score had been de- 
voted to the business of plugging, 
popularizing and publishing popular 
songs. 

3esides his brothers, a sister, Eva, 
and his mother survive. Funeral 
services from the Santly family resi- 


many Vears was in vaudeville, He 


‘leaves his widow and two daugh- 
ters. 
HEDWIG REIL 

Hedwig Reil Essighe, 72, once a 
well-known contralto of the Metro- 
politan, died in New York Feb. 16. 
She retired from the opera when 
after an eight-week season on the 


road, during which she sang in al- 


most every performance, she 
strained her vocal cords beyond re- 
covery. 

She leaves a daugh er, Hedwig 
Tschirf. 





WILLIAM ALLEN 
William Allen, chairman of Asch- 
erberg, Hopwood & Crew, music 
publishers, died at his London home, 
Feb. 6, aged 65. He was one of the 
best known men in the musical 
world and gave encouragement to 
many budding composers to provide 
seores for Cochran, Charlot and 





dence, 320 Riverside drive, New 
York, were held at the West End 
chapel Thursday (15) morning at 11 
a. m. 





SEWELL COLLINS 
Sewell Collins, American - born 
theatrical producer, died in London, 


numerous other musical comedy and 
revue managers, 





WILLIAM KERSHAW 
William Kershaw, actor known 
both in America and England, died 
in London, Feb. 4. The cause was 
cerebral hemorrhage. He went to 
New York with the ‘Havoc’ company 





Feb. 15. . 
He began his career as a cartoon- 


in 1926 and remained there until 
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IN MEMORIAM 


Jenie Jacobs 


February 


21, 1933 





ist on the Chicago Tribune, later 
going to the N. Y. Journal. He did 
special illustrated articles for Life, 
Collier’s and other leading maga- 
zines. During the war he was chief 
intelligence officer in the British 
isles for the U. S. Army and was 
decorated by Great Britain. 
Turning his attention to theatri- 
cali production, chiefly abroad, he 


is also remembered as _ having 
brought ‘Outward Bound’ to this 
country. Some of his recent pro- 
auctions have been ‘Left Bank,’ 
‘Hawk Island’ and ‘Afraid of the 
Dark.’ 


Survived by his wife, ‘Margaret 
Moffat, who is now playing in the 
Loadon production of ‘The Wind 
and the Rain.’ 





SIGMUND WELTNER 
Sigmund Weltner, 72, died Satur- 
day morning (17) in Harbor Hos- 
pital, New York, as a result of in- 
juries sustained when he slipped on 
the ice in front of his home Thurs- 
day (15) and suffered head injuries. 
Mr. Weltner, born in Hungary, 
was a life-long friend of Adolph 





last May, when he returned to Lon- 
don owing to poor health. 





WENDELL MASON 

Wendell Mason, radio scenarist 
and entertainer, died Feb. 13 in Bos- 
ton as the result of falling on an 
icy sidewalk, Was connected with 
various Boston stations since 1925. 

Survived by widow and three 
daughters. 





FREEMAN-STRIMPLE 
Otto C. Freeman, 34, and George 
Strimple, 27, both known in pix for 
their trick camera shots, were killed 
in Los Angeles Feb. 13 when their 
airplane nosedived into a sand dune. 





BERT NEWSOME 
Bert Newsome, 77, father and 
manager of the Four Famous New- 
somes, died Feb. 3 at his home, 
4-14 27th street, Long Island City. 





CYNTHIA COYNE 
Cynthia Coyne, for many years 
identified with outdoor parks and 
circuses, died Feb. 17 of heart dis- 


IN MEMORY 


Jenie Jacobs 


weft Us February 21, 1933 





Zukor. He was an exhibitor for a 
number of years, operating several 
theatres in Brooklyn and on the 
upper East Side of New York. His 
son, George Weltner, is assistant to 
John W. Hicks, Jr., head of Para- 
mount International 





SALEM TUTT WHITNEY 

Salem T. Whitney, 55, Negro 
actor, who created the part of Noah 
in ‘Green Pastures,’ died in Chicago 
Feb. 13 of heart disease. He played 
the character in the original presen- 
tation and went on tour. In Chicago 
his health became so poor that he 
was compelled to remain in that city 
at the home of a relative, Mrs. 
George Sawyer. 

Survived also by a brother and a 
stepson, 





GEORGE FOX 

George Fox, 54, died in Los An- 
geles Feb. 10, the result of an auto- 
mobile accident. He was a member 
of the vaude team of Hines and 
Fox and later Fox and Ingram. He 
is survived by a brother and sister, 
non pros, living in Toronto. 





HARRY MURDEN 
Harry Murden, 65, old-time min- 


; strel man and well known in vaude- 


ville two decades ago, died at his 
home in New Brighton, Pa., Feb. 11, 
following a short illness. He had 
trouped with many of the better 
known minstrel companies and for 


“PAULINE” 


ease at Oceanside, Calif. Mike 
Coyne, vet road show agent, the 
husband, survives. 





Father of Sidney Harris of ‘The 
Billboard,’ died Feb. 19 in New 
York, aged 57. 





Father of Thomas H. A. Lewis, 
announcer at WGY, Schenectady, 
dropped dead Wednesday (14). He 
had been a Troy policeman for 33 
years. 





Father of Leo Fitzpatrick, oper- 
ator of WJR in Detroit and WGAR 
in Cleveland, died in Kansas City 
on Feb. 13. 

Uncle of Rosetta and Vivian Dun- 
can died in Los Angeles Feb. 11. 
Widow, two daughters, a son, apd 
three nieces survive. 





Mother of Hilda Lesser, secretary 
to Ed Saunders of Metro, died Feb. 
18 in New York. 





Burly Tries Again 
Bridgeport, Feb. 19. 
Burlesk today ventured its third 
try of the season at the Park 
now operated by Hurtig & Seamon. 
Management promising real stuff, 
‘within the rules of propriety and 
common sense without breaking the 
laws of good showmanship.’ 
First offering ‘Hollywood Follies,’ 
with Sliding Billy Watson. 





HIGH OPTIMISM 





Ten-Year Lease Taken on Memphis 
House for Burlesque 





Memphis, Feb. 19. 


Burlesque went into the old Ly- 
ceum theatre yesterday (19), spon- 
by General Theatre Enter- 
prises. The company, which oper- 
ates shows in Atlanta, Birmingham 
and Jacksonville, arranged with the 
State Mutual Life Insurance Co. of 
Worcester, Mass., for a 10-year 
lease on the theatre at $600 a 
month. 

‘Scanties of 1934’, with a chorus 
of 40 girls, is the first show. 


Dancer Fined 


Milwaukee, Feb. 19, 


Annette Yalov, arrested two 
weeks ago for giving an indecent 
dance at the Gayety, burlesque 
house, was fined $50 and costs last 
Friday (16). While the dancer 
pleaded guilty to the charge, she 
asked Judge Hedding to be lenient 
because her brassilerre broke dur- 
ing the performance. 

Charges against Charles Fox, 
house manager, were dropped. 
Court decided Fox was not aware 
of what kind of performance the 
dancer was going to give. 


sored 











Burlesque Placements 


Chicago, Feb. 19. 

Milt Schuster office last week set 
Frances Parks in the Palace, Buf- 
falo, and Ruth Milton in the Gem 
here. 

Dorothy Dabney went to the Gay- 
ety, Milwaukee. Jeane Williams 
and Dolores Leland to the Garrick, 
St. Louis; Phyllis Tripp, Babe Lee, 
Ethel Maness and the Bell Sisters 
into the Atlanta down in Georgia. 
Maye ‘She’ Martin and Jerry Mac- 
Cauley hit the Gayety in Minne- 
apolis. 


Radio Chatter 


(Continued from page 36) 


It took a doctor, a nurse and the 
aid of a pulmotor to revive her. 
Mrs. Hum. Sutton, wife of a 
KOMA, Oklahoma. City, engineer, 
was seriously burned when her 
clothing caugh fire from an open 
gas flame. 

Al Goodman, tenor for several 
months, returned to Oklahoma City 
after a short absence. 

Jack Phipps, staff pianist for 
WBT, Charlotte, N. C., waylaid by 
thugs. 

Jimmie Gunn and his Dixie Ser- 
enaders, popular Negro band on 
WBT, Charlotte, N. C., has been 
booked for a tour through Virginia 
and West Virginia. 

There are still a few French- 
speaking people in the south, On 
the Rosewood and Ivory program 
over WBT, Charlotte, N. C., xylo- 
phone and piano combination, 
Pierre Martin, xylophonist, speaking 
in French, was supposed to have 
said:. ‘I have a comfortable room 
in which to shave.’ Instead he said: 
‘I have a comfortable room in which 
to make home brew.” Several tele- 
phone calls came in immediately, 
pointing to the error. 

Doc. Schneider’s Yodeling Cow- 
boys, late of XER and WBAP, are 
playing theatre dates in the Caro- 
linas. 

Harold D. (Old Wayside) Brown, 
drew 1,200 out in  sub-freezing 
weather at Charlotte, N. C., to a 
benefit entertainment for his Way- 
side Gang, organized over WBT, 
Charlotte, N. C. Wayside is him- 
self a wheel chair case and his pro- 
gram is run for shut-ins. 

O’Connor Sisters, late of WBIG, 
Greensboro, N. C., are playing the- 
atres, conventions, and meetings, 

Fred Reider, radio entertainer, 
walked from Raleigh, N. C., to 
Washington, D. C., bearing the good 
wishes of Governor J. C. B. Ehring- 
haus, all for a stunt. 

Irwin D. Setzer, blackface come- 
dian for WBT, Charlotte, N. C.. 
calls himself Gatemouth. 

Billy Knauff has added two saxa- 
phones, a trumpet and a guitar to 
his band, on the air several times 
weekly from WBT, Charlotte, N. C. 

Buddy Linthicum is back at 
WAPI, Birmingham, after taking a 
flip down to old Mexico. 

A series of programs by the sym- 
phony orchestra and the concert 
band of the Asheville High school 
has been started by Station WWNC. 

Gus Arnheim contracted by Eck- 
erd’s Cut-Rate Drug _ Store, in 
Asheville, and is presented each 
Friday afternoon over WWNC. 

Frank Luther’s Sylvanians are 
presented by transcription twice 
weekly from Station WWNC, spon- 
sored by Freck Radio Supply Com- 
pany. 
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om placed by Young & Rubicam, 
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hing transcriptions, Wednesdays, 
from Feb. 7 through May 2, 1934. 
Placed by Radio Sales, Inc. WBT. 


Pure-Oil Co. of the Carolinas, thir- 
tee 30-minute live talent minstrels 
shows, Tuesdays from 8.00-8.30 p.m., 
beginning Feb. 27, 1934. WBT. 





FORT WAYNE 


McCoy Laboratories, announce- 
ments twice daily. Placed through 
Scott-Howe, Bowen, Chicago. WOWO. 

Fels-Naphtha, new contract to 
run 39 weeks featuring Happy Herb 
Haworth. Monday, Wednesday and 
Friday evenings at 9:45. WOWO. 

Boncilla Laboratories, 15-minute 
beauty talks starting March 1. 
wowon. 

Armand Co., musical transcrip- 
tions featuring ‘Armand Symphon- 
ies,’ Tuesday and Friday at 7:45 p.m. 
Wwowod. 

Sports-Highlights, three times 
weekly, Wednesday and Saturday at 
7:15 p.m., and Sundays at 9 p.m. 
Sponsored by Kamm-Schellinger Co., 
Mishawaka. WOWO. 

Battle Creek Foods, three times 
weekly during breakfast club pro- 
gram. Placed through Irwin-Wasay, 
Chicago. WOWO. 

Centlivre Brewery, spot announce- 
ments. WOWO. 

Graham Motors, Richardson- 
Schultz, local dealers. Tuesday and 
Friday at 6:15 pm. WGL. 

Goral Motors for Dodge Automo- 
bile, announcements on Wednesday 
at 6:15 pm. WGL. 

Grand Leader Department Store, 
daily announcements during break- 
fast club. WOWO. 

Acme Paint & Varnish Co., three 
times weekly during breakfast club. 
Wowon. 

Black-Knight Coal Co., daily an- 
nouncements breakfast club. WOWO. 
Northern Indiana Public Service 
Co., temperature reports daily, WGL. 
Fort Wayne Laundries, daily an- 
nouncements. WGL. 

Gillette Safety Razor, two 2-min- 
ute wax daily. WOWO. 

Gillette Kubber Co., three times 
weekly, Monday, Wednesday and 
Friday. WOWO. 


PORTLAND, ORE. 


Portland Public Market, through 
Mac Wilkins and Cole Agency, Port- 
land; remote broadcast half hour 
daily except Sunday. Renewed for 
additional month. Program unusual 


in that it is three-point remote; 
market, studio and theatre organ. 
KGW. 


Van Duyn’s Chocolates, five-min- 
ute program service (approx. four 
months) through Mac Wilkins and 


Cole Agency, Portland. KGW. 
Safeway Stores, Inc., announce- 
ment service, through Botsford, 


Constantine Co., Portland. KGW. 
Pendleton Woolen Mills, sponsor- 
ing of wrestling matches from Labor 
Temple, renewal for one month; 
through Gerber and Crossley Co., 
Portland. KEX, 

Robert Gust Co., Julia Hayes pro- 
gram, one year; five 15-minute pro- 
grams daily except Saturdays and 


Sundays. (Helpful Hints to House- 
wives). KEX. 

The Home Plate, restaurant, two 
months announcement service on 
program feature, ‘Cobwebs’ and 
Nuts,” KEX. 

TACOMA 

Sparkcast, 7:30-7:45, Elliot Met- 
calf, sports ed daily except Saturday 
and Sunday by Pioneer Beer. KMO. 


Hop Gold Beer, joint broadcast of 
fight Thursday nights 9 to 10. KMO. 
Vitality Club, 5 to 5:15 p.m., daily 
except Saturday, Sunday, by Federal 


Bakery. KMO. 

Caswell Optical Co., Spot an- 
nouncements daily. KVTI. 

Tommy Burns, Inc., Dodge and 


Plymouth, 15-minute programs daily 
8 to 8:15 from showrooms. KVI. 

Fisher Co., spots for Belle-Shar- 
meer Hosiery daily. KVI. 

Rhodes Brothers Dept. Store, Tu- 
dor Plate spot announcements March 
19 to May 17. KVI. 

Oldsmobile, Ruth Etting, two 15- 
minute periods weekly 6:15 to 6:30 
p.m. KVI. 

Ford Motor, two half-hour periods 
weekly—Sunday, 5:30 to 6 pm, 
Thursday, 6:30 to 7 pm. KVI. 

Dodge Bros., 12 one-minute plat- 
ters Feb. 21 to 24. KVI, 

Totem Talks, 10:30 to 10:45 a.m. 
Grocery chain—World tours. ' KMO. 


CINCINNATI 
Fels & Co. (Fels Naptha soap), 
started series of Wednesday and 
Friday a. m. 15-minute programs 
Feb. 14 on WLW. Jack Berch, of 
Station’s staff, featured in songs and 





Pure Oil Co., Chicago, manufac- 
turers of Purol Pep gas, began 52 
week contract with WLW for Mon- 
day, Wednesday and Friday night 
quarter-hour spots, Feb. 19. Sponsor 
engaged Henry Thies, formerly on 
this station, to conduct new unit 
band from WLW staff. To feature 
pop dance tunes and alternate dou. 
bles from John Barker, baritone: 
Mary Alcott, blues; Morrie Neuman, 
crooner; Ponce Sisters, harmony 
duo; 3 Moods in Blue, gals, and a 
male quartet. Freitag Advg. Agency 
Chicago, handles account. , 

Chattanooga 

B. C. Remedy Co., Durham, N. C, 
renewal for third year, B. C. Sports 
Review. Through Harvey Messen- 
gale agency. WDOD. 

Bayer Aspirin, 13 half-hour re- 
corded programs. Through World 
Broadcasting System. WDOD. 

Cystex, 13 weeks, ‘Newspaper Ad- 
venture.’ Through Dillon & Kirk, 
WDOD. 

HARTFORD, CONN. 

Bond Bread, 13 weeks, three times 
a week, recorded Terry and Ted Ad- 
ventures, WDRC. Through Batten, 
Barton, Durstine & Osborne. 


SEATTLE 


Automobile Warehouse, 50-word 
announcement daily except Sunday, 
February 9 to May 9. KOL. 

Mayflower Hotel, 15 minutes each 
Sunday, February 11 to May 6, 
KOL. 

Rudolph Lee Furniture Store, two 
announcements weekly, started Feb-<« 


ruary 12. KOL. 
Northwest Mutual Fire Associa- 
tion, three announcements weekly 


over KOL; starts February 19. 

General Insurance Co. of America, 
series of nine 30-minute concert en- 
semble programs over KOMO; 
started February 3. 

Northwest Casualty Co., three ane 
nouncements weekly, starting Feb- 
ruary 25, to run indefinitely. FLOMO, 

Radio Bureau, Ltd., series of 15- 
minute programs, daily except Sun- 
day, for one year. KJR. 


French Chary 


(Continued from page 1) 
ter stand in well with the French 
government for future purposes. 





Paris, Feb. 19. 

Newsreel companies were first 
told to completely lay off French 
riot scenes, then told okay to go 
ahead and finally again cautioned 
by the government. Most of the 
U. S. companies told the govern- 
ment officials they would comply 
with wishes, after consulting home 
offices, although some material is 
already en route to New York. 

Cameraman risked their lives on 
the Place de la Concorde during 
the biggest riot Wednesday (6), 
What they got, however, is ree 
ported none too hot because flares 
were inadequate for lighting, al- 
though the sound stiuff is reported 
to be swell. 

No restriction on still camera 
men, however, who come _ under 
protection of free press laws. 

Fox Movietone got a nice beat 
Sunday (11) by filming Gaston 
Doumergue speaking in his home 
town. Film was sent out just as 
the ex-President was called to form 
a new cabinet, making it a high 
spot. Story was spotted by Mrs, 
Fred Fresnau, wife of the Fox as- 
signment editor, 





Coleman Sachs returns to Birm- 
ingham this week and for the time 
being will be at the Pickwick Club. 





Joe Kempner goes from E. B. 
Marks professional dept. to the ditto 
of Lawrence Music. 





Brunswick has signatured Will 
Osborne to do a recording series 
starting March 1. 





Phil Harris moves into the Palais 
Royal March 6. 








DOROTHEA ANTEL 
226 W. 72d St.. New York City 
My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS. Boxed, Post- 

paid, for 


One Dollar 





friendly gossip, with small ork. Ac- 
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passport case, with perforated 
tickets inside. 

Plenty of internal bickering 
among Exhibitors Committee, or- 
ganizing Gala Performance at Em- 
pire for Cinematograph Trade 
Benevolent Fund. 

Universal's Paris office dickering 
with Marian Marsh and Virginia 
Cherrill for picture. Exteriors to 
be made in Switzerland and in- 
teriors in France. 

As soon as he disposes of his two 
productions, ‘Conversation Piece’ 
and ‘Magnolia Street,’ Charles 
Cochran is going to Hollywood. He 
won't tell why—not just yet. 

Hilda Mundy and Billy Caryl 
signed up in the ‘Yours Sincerely’ 
revue, replacing Seymour Hicks, 
who leaves show before its West 
End production in mid-February. 

Most difficult thing at Victoria 
Palace opening was to get John 


Southern to make a speech. Every- 
body tried and failed. Lord Lurgan 
applauded every item on the bill. 


He is one of the directors. 


Dallas 


By Raymond Terranilla 





Walter Gieseking guest artist 
with Dallas symphony. 
Lawrence Welk playing his ac- 


eordian at Dallas dances. 
Main stem grieved over passing 
of Dick Penney in Denver. 
Kosloft's studio hopped over to 
Denison for a ballet-concert. 
Jimmy Garrigan’s ork, with 
Es:he. Todd, in Baker's ballroom. 
Joe Linz bringing out ‘Things 


Theatrical’ for the local Interstate 


houses. 

Katharine Cornell’s two-day stand 
at Melba has healthy advance sale 
at $2.75 top. 

msther Hoblitzelle, Franco Autori 
and Elizabeth Todd cast in little 
theatre’s ‘Biography.’ 

Felix F. Feist whiling away a few 
hours with C. E. Kessnich and Le- 
Roy Bickel, local MGM boys. 

Karl Hoblitzelle added to board of 
directors of the Smith-Davis bed 
springs company of St. Louis. 

Dick Foy sticking to his Old Mill 
managership and denying he'll leave 
to join the other Foys in vaude. 

Edmond M. Barr, Dispatch scribe, 
taking a vacash on Broadway. 
Catching ‘em front and back-stage. 

Meet town’s newest citizens, the 
Jesse Crawfords—held-over another 
week by Palace to make it five 
straight. 


Boston 


By Ben Libbey 


Carl Dreyfus coming home. 

Jack McGann in to handle ‘Nana.’ 

George Alabama Florida boosting 
Ed Wynn show. 

Walter Howey gets a puff in the 
Sunday Herald. 

Paula Patterson inviting the the- 
atre reviewers to address the Pen 
Women. 

Jim McGuinness of Allied Thea- 
tres busy as a bee on legislative 
matters. 

Helen Eager complimented as the 
best looker in the Saturday After- 
noon club. 

Jee Brennan (Loew’s State) finds 
the children’s shows are almost as 
much a draw for adults. 

George Holland got swell letter 
from Mrs. Richard Mansfield, thank- 
ing him for article on the old-time 
actor. “4 

Harry Wagstaff Gribble sending 
thanks to the news men for the gra- 
tuitous ballyhooing of ‘The Per- 
fumed Lady,’ which comes to Plym- 
outh next Monday. 


Pittsburgh 


By Hal Cohen 





Harry Kalmine gave Frank Damis 
a gold desk set as a going-away 
gift. 

Tent Club has gone over to a 25- 
cent cover policy with 40 cents on 
week-ends. 

Anne Seymour, local gal who 
made good in big city, headlining at 
Plaza cafe. 

Variety Club has elected several 
local dramatic critics to associate 
membership. 

Adelyn (Mrs. Elias) 
now curator of prints at Art 
seum in Baltimore. 

Carl Gerald, the mugging drum- 
mer, back with Dave Broudy’'s pit 
crew at the Stanley. 

Jack Fine, who owns the ‘Midget 
Folies’ from Chi midway, visiting 
his sister here in Oakland. 

Al Putler, here ahead of ‘World's 
Fair rejoining Barnum- 
Ringling show in four weeks. 


Breeskin 
Mu- 


Scandals,’ 


Lloyd Huntiey’s band back in| 
town at Wiliam Penn hotel, sup- 
plontine Charlie Gaylord’s crew. 

Bran 1 Fletcher got in a couple 
of rounds of indoor tennis at Pitts- 


| Office, 





| branch agency in Keith bldg., and 
' handle Penna. accounts. 





burgh Golf Club during his stay 
here. 
Maury Rubens, musical director 


for ‘Artists and Models’ tab, called 
back to New York by Shuberts for 
new show. 

Took Ben Kalmenson two years 
to get home office to remodel WB- 
FN exchange here. When job was 
completed, Kalmenson was trans- 
ferred. 








Denver | 


By Jack Rose 





Ross Bluck buys new sedan. 

Lon Fidler to Salt Lake territory. 

R. J. Morrison to Black Hills, S. D., 
on selling tour. 

Max Scheuback spending vacation 
in San Diego, Calif. 

Mother of Harold Rice, Laramie, 
Wyo., exhibitor, in hospital. 

S. R. Langwith, ERPI manager in 
Dallas, Tex., for division meet. 

J. J. Goodstein, operating three 
houses in the state, opens a Denver 


Wm. Sussman, assistant to John 
D. Clark, stopped here a day on way 
to Hollywood. 

Columbia exchange moves to for- 


mer Educational quarters, 2144 
Champa street. 
‘Mouline Rouge’ going into the 


Denver and Aladdin day and date 
week of Feb. 22. 

Dorothy Lee appearing in both 
the picture, ‘Hips, Hips, Hooray,’ 
and in person at the Orpheum. 

James Keitz, Sheffield exchange 
manager, and Bill Rosenfeldt, an- 
other independent operator, sharing 
expenses on tour of Wyo., western 
Neb. and the Black Hills. 


Baltimore 


By Albert Scharper 











Phila Symph sel!-out at Lyric. 
Lou K. Sidney due in today (20). 
Eddie Sherman slipped in Sunday. 

Izzy Rappaport off for 10-day 
Florida vacash. 

Irwin Zeltner around for a week, 
first bow into town in seven years. 

Everett Steinboch“lacing a hand- 
ball around Young’s to keep down 
the poundage. 

Tong Shan Troupe threw back- 
stage celebration at Hipp in honor 
Chinese New Year 4700. 

Tucker McGuire jumps from Audi- 
torium stock into Clark Gable vaude 
sketch and wins Metro screen test. 

Suzanne Caubaye paying burg 
initial visit to guest-star in ‘Greeks 
Had Word For It’ for Charles Em- 
erson Cook Players. 

Roy Bergere and Len Trout send- 
ing Andy Disario to. Philly te open 


James Piper, local barrister, was 
originally offered chance to b-r. 
Courtney Burr’s ‘Sailor, Beware’ 
and thumbed it. Now look! 


Seattle 


By Dave Trepp 
Jim Clemmer back on job after 
fighting a cold. 
Suburban theatres getting good 
play at amateur nights. 
Austin Dennis now piloting the 








Roxy in Ballard district. 
Harry Pheil out ahead for Im- 
perial Russian. Pavley-Oukrainsky 


ballet, 

Mike Newman in the burg for ex- 
ploitation on ‘It Happened One 
Night’ (Col). 

Al Oxtoby sending invites to 175 
Washington showmen for National 
trade exhibit, March 6, to be held 
at Venetian or Egyptian theatre. 

Dixon Murphy, son of Harold J. 
Murphy, manager of Olympia, re- 
covered from severe burns at Uni- 
versity bonfire, in which one lad 
met death. 

Harry Cleveland back in town 
from the south. He reports bur- 
lesque biz booming with five houses 
in S.F.; two in Sacramento; two in 
Stockton; two in Oakland, and one 
in Fresno. Portland is a_ blank, 
with three thriving in Seattle. 
Spokane has two spots, and Van- 
couver, B. C., has one, the Royal. 





e . - 
Cincinnati 
By Joe Kolling 
si'l Dodds to desert bachelors in 
June, 


Abe Lipp’s second offspring 
a daughter. 


also 





UA trade showing at midnight | 
once a w ek in Strand 

A. J. ‘Happy’ Meininger, Jr., a 
earbon copy of his dad. 

Most of local chaps in fur coats 
this season are musicians. 


Empress, burly, billing Dottie 
Wahl as ‘the fan-cooled dancer.’ 
Al Lichman, 


to see ‘Moulin Rouge’ caravan here 


United Artists g.m., 
Washington's while en | 


birthday 


route from L. A. to N. Y. | 
Charles ‘Chick’ Weinberg switched | 
from Majestic to sell for Monogram. 


Native Freddie Miller, feather- 
weight champ, in Variety club. 


Alexander Puglia and Monica 
McCoy promoting local talent for 
‘Martha’ and ‘Hansel and Gretel’ at 
Emery Auditorium March 8 and 9. 

Paul Whiteman, Eugene Goosens 
and Frank Simon to direct concert 
by 250 musicians in Music Hall 
March 6 for relief of unemployed 
musicians, 

Ohio Valley Indie Exhibs, headed 
by Willis Vance and having 60 mem- 
bers, expect 1,500 at their dance 
and entertainment April 7 at Neth- 
erland Plaza. 


Jim Grady on from Charlotte, 
N. C., to manage Fox exchange, suc- 
ceeding William C. Gehring, who be- 
comes Fox sales mgr. in Chicago 
March 1. Allan S. Moritz voted 





prez of Variety club, replacing 
Gehring, who will be tendered testi- 
monial dinner Feb. 24. 





Indianapolis 


By Bill Kiley 


Free list suspended at Lyric. 

Lobby display artists on strike at 
Indiana, 

Henry Busse and orchestra doing 
one-night stand at Indiana roof. 

Corbin Patrick, crick on the Star, 
conva'escing after two evenings of 
handball. 

Ted Nicholas hasn’t worn his tux 
to work since he bought a new 
brown suit. 

No matter where Charlie Olson 
eats he always has Fish (Ceorge) 
along for lunch. 

Art Baker is found ‘at home’ at 
the Circle since he has an assistant 
doing leg work to the newspapers. 

Highballs and cocktails are 

gainst the law—but you can get 
them most places if you know the 
man. ; 

Bright Lights, night club publica- 
tion, formerly a give away, killed 
circulation by sticking a dime price 


|; on the sheet. 


Sharp, program director 
and Walter Whitworth, 


Frank 
WFBM, 


| crick of the News, appointed judges 
| on National Piano Week contest. 





Behind the Keys 


(Continued from page 21) 


squawked at ad sizes demanded by 
the morning Republican and affili- 
ated evening American. First time 
in local history a first-run house 
has kept its programs secret from 
readers of the local papers. 


Charlotte, N. C. 


Bids are being received for con- 
struction of a theatre and four store 
rooms at Burlington, N. C., by E. M. 
Long. R. R. Markley of Durham, 
N. C., is architect. 

Greenville, S. C. police are search- 
ing for a bandit that held a gun in 
the face of Margaret Fox, cashier 
for Carolina theatre there, and took 
$12.50. He was unmasked. 

James J. Grady, manager of the 
Fox exchange here, going to Cin- 
cinnati to become manager of the 
Fox exchange there. 

The new State theatre, Asheville, 
N. C., is open, with Chester R. Glenn 
a:manager. C. L. and W. Theatres, 
Inc., operating. 


Asheville, N. C. 


Plans for remodelling of the 
Plaza theatre at a cost of $20,000 
have been completed by Lindsey 
Gudger, Asheville architect, Carl 
Bamford, president of Bamford- 
Publix Theatres, Inc., says. 





Canton, O. 


Warners Alhambra, scheduled to 
go dark this week for remodeling, 
postpones closing until later in 
month, according to J. Knox 
Strachan, manager. 

State theatre, Lima, 
November, reopened with 
film policy. 

W. A. Smith, has taken a four- 
year lease on the Owen theatre at 
Louisville. Is operating it seven 
days a week with four changes of 
program weekly. 

Grand, Lisbon, recently acquired 
by Messrs, Driscoll, Zimmer and 
Bolander is dark indefinitely. 

Otto Reider, has acquired the 
Portage theatre at Oak Harbor, O. 
Continuing straight film policy. 

Opera house, Richwood, operated 
by V. G. Secord will be dark sev- 
eral months for complete remodei- 
ing. 

Messrs. Smith and Minder have 
formed a partnership to operate 
the Park, Akron, formerly the Roxy 
and Portage. 

Ideal theatre at Alliance, formerly | 


closed last 
straight 


one of the Smith Amusement Co. } 
chain, has been dismantled Co- } 
lumbia, its other house there was 


| sold recently at a receiver's sale. | 


L. W. Jennings operating the Star 
theatre at Bluffton, O. 

Partnership of Leo Jones and Car! 
M. Kahn, operating Strand theatre 
Defiance, has been disso!ved. Kahn 
now is operating the house alone. 

Mitchel Conery, Mt. Vernon, has 
assumed the management of the 
Scine theatres in Bellefontaine, O., 
replacing Tom Olsen, who has been | 
promoted to district -manager with 
headquarters in Lima. 


Circus, Carnival, Burley Codes 
Practically Set; 


Johnson May 


Get All 3 Before End of Week 





Washington, Feb. 19. 
Codification of the majority of the 
amusement industries under the 
Blue Eagle was in sight today when 
Federal officials predicted pending 
circus, carnival and burlesque codes 
will reach Recovery Administrator 


| Hugh S. Johnson by the end of the 
| week or early next week. 


Finishing touches were put on the 


/earnie and circus pacts when labor 


advisors, Deputy Administrator 
William P. Farnsworth, and indus- 
try leaders reached agreements on 
principal points at issue. Burley 
code obstacle was removed through 
willingness of managers to submit 
to NRA’s decision as to amount 
which may be levied for trade asso- 
ciation and code authority financing. 
Only thing holding up the trio of 
pacts is formal okay from principal 
circus owners and operators. If ap- 
proval from this faction is not 
forthcoming immediately, carnival 
and burlesque agreements probably 
will go to the White House without 
waiting for the circus document. 


Many Changes 


Refusing to make public the text 
of the re-revised circus pact until 
the industry’s approval has been 
signified, Farnsworth suggested 
that numerous changes will be ap- 
parent. Some idea of the extent of 
NRA-inspired alterations was 
gained from examination of the re- 
vised carnie pact. Two codes will 
be similar in labor provisions and 
trade practice sections in order to 
prevent difficulties in administra- 
tion. 

Performers, skilled and unskilled 
labor won important concessions 
from carnival operators, revision 
discloses. Principal victories were 
further shortening of hours, boost- 
ing of wages, and outlawing of hold- 
back system. 

Forty-eight-hour week for all 
employes is stipulated, but no daily 
limit is fixed except for performers, 
who are limited to 10 hours. Re- 
striction does not affect managers 
or executives earning over $35 a 
week, advance men, or any em- 
ployes in case of emergency. Gen- 
eral daily limit was omitted because 
operators insisted a flexible restric- 
tion must be provided in return for 
48-hour concessions. 

Ample Leeway 

Under this arrangement, ample 
leeway is provided to care for ex- 
tra-long hours required on opening 
and closing days in setting up and 
taking down shows. All overtime 
in excess of 48 hours must be re- 
ported to the code authority. 

Minimum wages for actors will 
be $20 with rail shows and $18 with 
others. Skilled and unskilled work- 
ers will get $15 and $13. Credits 
for lodging and board are limited 
to $5, with operators guaranteeing 
free transportation for all em- 
ployes. 

Striking at the hold-back system, 
NRA has inserted a provision re- 
quiring payment of wages at least 
once a week and in cash. Scrip 
books will not be prohibited, and 
cannot be forced on workers. 

Status of holdback in the circus 
pact is somewhat undecided, though 
the NRA is opposed to the prin- 
ciple. Present outlook, depending 
largely on what Gen. Johnson has 
to say, is that employers using this 
device must guarantee eventual 
payment of withheld wages either 
by posting bond or by depositing 
funds to employe’s account in an 
approved bank. 

Child Labor 

Child labor problem 
out by providing a loophole for, 
youthful performers. Otherwise 18- 
year limit is fixed for carnies. 

Solving the problem of family | 


was ironed 





| ordinate 


acts, revised pact permits employ- 


| ment of atmosphere, fill-in, or sub- 


people for not less than 


| 80% of the net minimum scale, but 


limits number of such performers 
to 10% of the total number of pro- 
fessionals Child actors under 14 
are guaranteed 59% of the mini- | | 
| mum: 14 to 16, 75% and over 16, | 
100%. 

Carnie code offer a method of} 
straightening out bitter dispute 
between employes and employers by | 
setting up an ‘industry relation 

| committee’ ww) h will have umtil! 
Jan. 1, 1935, to report on hour 
ware overtime and enera 


of the code. Group will include two 
representatives of operators desig- 
nated by the Code Authority, two 
labor representatives named by 
NRA labor board, and one govern- 
ment member picked by the admin- 
istrator. 

Last barrier in way of the burley 
code was removed when operators 
acquiesced in matter of dues and 
assessments and went along with 
NRA fiat placing maximum at $10 
a week with a top limit of 40 weeks. 


OLYMPIC GRAVY 


Backers Can Dispose of $1,200,000 
Surplus from Games 








Los Angeles, Feb. 19. 

The Xth Olympiad committee bet- 
ter known as the Organizing com- 
mittee for the 1932 International 
Games here can now dispose of 
nearly $1,200,000 surplus from the 
classic as it sees fit, Superior court 
Judge Leon Yankwich has decided 
in a lengthy opinion just filed. 

As a result of the action, $1,000,006 
of the money will be used to retire 
State bonds of that amount voted 
by the California electorate for the 
Olympic games. The organizing 
group instigated the friendly suit 
in order to clear the path for this 
action. 


Hodgins, Pic Barker 


Hollywood, Feb. 19. 


Earl Hodgins, who broadcasts the 
Kneepaw spieler on the KEWF 
Sunday night High Jinx hour, 
draws the role of circus barker with 
Joe E. Brown in Warners’ ‘Saw- 
dust,’ currently in work at the Al 
G. Barnes circus winter quarters at 
El Monte. 

Others added to ‘Sawdust’ cast 
are William Demarest, Harry 
Woods, Lee Moran, John Sheehan 
and Tom Dugan. . 








Carnival Name Change 
Nashville, Feb. 19. 


Great American shows will here- 
after be called the Cumberland Val- 
ley shows. Ellis Winton made the 
decision here upon his return from 
wintering in Florida. 

Carnival will carry 5 rides, 10 
shows, and 20 concessions. Walter 
Herod has been set as free attrac- 
tion. 





COLLEGIATE FAIRS 


Reading, Pa, 

County fairs have gone to col- 
lege and gotten a diploma, accord- 
ing to attorneys in a legal proceed- 
ing here. The officers of the Reade 
ing Fair Company, Inc., have ape 
plied for a cut in the assessment, 
$125,000, on the property, on the 
ground that the fair is an educa< 
tional enterprise, recognized’ as 
such by the state because the lat- 
ter makes an annual grant of $750 
for the payment of premiums on 
displays. 


TRYING INDOORS 


Canton, O., Feb. 19. 

Canton Shrine Club will attempt 
to revive indoor circuses here, with 
a show scheduled for the week of 
Feb. 26 in the city auditorium. 

Promotion will be the first here 
in several years. Nut is understood 
to be around $6,000 for the eleven 
performances. 





Oldest Elephant Dies 
Charlotte, N. C., Feb. 19. 
Gip, a five-ton elephant belong- 
ing to the Barnett Brothers circus, 
wintering at York, S. C., near here, 
died this week. Animal was 92 
years of age. 


LETTERS 


When Sending tor Mail to 
VARIETY Address Mail Clerk 


POSTCARDS, ADVERTISING or 





TTT 





CIRCULAR LETTERS WILI NOT 
BE ADVERTISED 
LETTERS ADVERTISED IN 
ONE ISSUE ONLY 
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